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POUR MA PLUS GRANDE JOIE MA PLUS GRANDE PEINE ET MON SALUT












FOREWORD


For the record, I feel as though I have known Dan Fleuette forever. He feels like a brother to me.


Our professional association, alliance, and deep friendship goes back over two decades. Much has changed in America since then . . . and yet so little has truly changed. We started working together in 2003, where Dan was a producer on my first documentary film called In the Face of Evil; Reagan’s War in Word and Deed.


We’ve collaborated on many documentary film projects since then, including The Undefeated in 2011, The Hope and the Change in 2012, Clinton Cash in 2016, and Trump @War in 2018. With Clinton Cash, we put everything on the line—we exposed the malignant corruption and weakness of Clinton, Inc., their pay-for-play schemes, and their selling political influence to the highest bidders. In many ways, it was a foreshadowing of what we see today.


The legacy of Clinton Cash included a massive flood of Bernie Bros uniting behind Donald Trump, and a viewership of over 30 million, and helped turn the tide of the 2016 election. Shortly after Clinton Cash was released, I was brought on as CEO of the Trump Campaign, and Dan continued his great work behind the scenes to help ensure a victory for Donald Trump.


I watched Dan grow as he began this project more or less as a dare and responded with a stunning testament to artistic exploration. Challenging himself to find compelling insights into each subject using only the most minimal setup—a single light and an empty background—Dan creates evocative, emotional, and deeply expressive images that mark him as one of the great photographers in this movement. Each portrait is more striking than the one before.


Matthew Brady, the renowned Civil War era photographer whose portraits of the leading figures in one of the most turbulent times in American history, helped define and memorialize one of our nation’s greatest struggles. Now, in this Fourth Turning, a time of great upheaval and uncertainty, Dan’s work seeks to interpret our current struggle in the same way. His powerful portraits give context to the hour, even as its history is still being written, and will stand as an important, even essential, contribution to understanding this moment, and with it, this era.


Dan is a true artist; unafraid, and obsessive, and as an artist, he has always identified with rebels and outsiders. This worldview serves him well as he continually brings out the fighter in each of these subjects while simultaneously humanizing them and showing us a different side than maybe we’re used to seeing. Often, the subjects in this book were thrust into their roles as advocates for common sense and decency. They witnessed and could no longer tolerate the objective demise of our country through the insanity, malice, and totalitarian impulses of some of the most powerful individuals and malevolent institutions in the nation. To paraphrase William F. Buckley, they stand athwart history and yell “Stop!”


These heroes are all captured in Rebels, Rogues, and Outlaws: A Pictorial History of WarRoom, our daily television show and podcast. Fighters like Robert F. Kennedy Jr, Congressman Matt Gaetz, Mayor Rudy Giuliani, economist Peter Navarro, media titans like Alex Jones and Tucker Carlson, as well as brilliant young reporters like Natalie Winters and Jayne Zirkle.


Also showcased in the book are the backbone of any transcendent movement, the people. From WarRoom “Posse” members to up-and-coming influencers, this book explores the humanity and non-conforming spirit of both the audience and guests of WarRoom. Dan adds his own take on these warriors with compelling insights, observations, and impressions that, taken as a whole, synthesize what it means to be a warrior, and why they, and you, are vital to the WarRoom ecosystem.


So, this book is not just a portrait book—although it is that too, as Dan brilliantly captures the essence and bravery of all who grace its pages. It is also a tribute to all who make up the WarRoom audience and is a testament to the strength of ideas and the awesome power of human agency led by God. Rebels, Rogues, and Outlaws is a lofty historical document of WarRoom showcasing the brave souls who are courageous enough to stand up against a ceaseless and powerful battering of politicians, woke social media tyrants, and those who do their bidding, school boards, editorial pages, and polite society in general. The same could be said of Dan as he brilliantly captures the fight and mettle of each one of these warriors. Welcome, reader, to the WarRoom. The fight continues.


—Stephen K. Bannon











“IN MY DAY ARTISTS WANTED TO BE OUTCASTS, PARIAHS. NOW THEY ARE ALL INTEGRATED INTO SOCIETY.”


—Marcel Duchamp












INTRODUCTION


Nobody wants to be marginal anymore.


There was a time when people on the margins celebrated their uniqueness, their differences, their belief that they didn’t fit in. Sometimes painful, it was only in embracing the margin that they could thrive. The mainstream is full of blank faces that nobody will ever remember. It used to be that one had to make a huge impact on the margins to be embraced by the mainstream, and to make any real meaningful difference.


Used to be that artists, visionaries, scientists, inventors, adventurers, trannies, prostitutes, thugs, and junkies would live in the shadows and thrive. Now it seems the most marginal feel entitled to recognition, love, adoration, and attention, just by them existing, without doing the work necessary to transcend the marginal. It’s everywhere now. Everyone is now blind to the chaos their maniacal need for validation creates on the scales of harmony and balance. It’s disruptive, but not in a good way. It’s antithetical to human nature, and as such can only cause disorder, bedlam, and pain. As if this is okay. It’s not. When everything is mainstream, then the mainstream becomes marginal. And everyone, everywhere suffers. It’s an absurdity, and a clear indication of how mad our world has gotten. Louis-Ferdinand Céline said in Journey to the End of the Night: “At a time when the world is upside down and it’s thought insane to ask why you’re being murdered, it obviously requires no great effort to pass for a lunatic.” This is where we’re at now.


The whole world is made up of stories, which are akin to lies we tell ourselves, but they are not inherently true. We do this to bring order into our world. Countries, villages, neighborhoods, families, individuals—they all have their own stories, and all try to extend their understanding to other people around them.


When someone else’s lie runs counter to our lie, it causes strife, conflict, and often hatred. Good luck trying to work around these lies, as the impulse to lie and believe lies is baked into the fabric of what it means to be human.


I try to reject all lies and get comfortable in the instability that rejection causes as I try to navigate my way through life. It’s not easy. It’s not even something I’ve asked for. It’s just the way I’m built.


Me, I want to be marginal. To revel at the outskirts of polite society, not giving a damn what anyone else is doing. I look for adoration from the ones I adore already, a mutual adoration society. A group of two. If I fall short, it’s not for lack of trying, and either way, this is my contribution.


My big fear is that I won’t be marginal enough. That I’ll be doomed to suffer the fate of the well-adjusted and colorless. To be well-adjusted in this world now is akin to insanity. I want no part of it.


In these portraits, I rarely use titles, as titles only box in the subject—they become the name, the thing, the convention, they cease to be their full selves. But what are they beneath the title? To see them in the street in a foreign land, where everyone is democratized, because their ego doesn’t dwell here. They are unknown. What are they then?


They are, for this moment in time, the play of light on their eye, the expression of their mouth, the tilt of the head. They become the moment. And this is so much better than a title.


As this series progressed, what initially started as an exercise for me, a fun project that wasn’t seen being anything much more than framed images on the WarRoom wall, became something much more poignant.


I was struck by the passion, the drive, the conviction, and force behind each and every subject in this book. Some gave up everything; their livelihood, their friends, their communities, their standing, everything, because they felt a calling, an unmistakable energy that called them to pursue what they believed was right. This takes courage, this takes strength, sometimes this takes everything a person has to give. These are the qualities that I tried to capture in this series. This is what is interesting to me—what is that something that drives people to embrace their calling, especially when it appears against their will? That is magic, and that is the power of the human spirit.


You won’t find any bios here. Nor deep dives into the intricacies and the soundness of policies and prescriptions the subjects promote. None of these stories are endorsements of the individuals. They are merely my observations, impressions, and insights into why they merit inclusion in a book about rebels. I’ll leave judgments up to the reader.


These images and the thoughts behind them in no way convey reality. What is reality even? What is truth? Is it something that can’t be changed? Well then, this is definitely not truth. All of it is just a moment in time. I did my best to convey what it means to me, in whatever moment I shot these, or wrote about them. That is all. They are no more real than anything else in life. And since life is what takes place behind your eyes, not in front of them, it is all subject to change, and therefore, not true. Not real.


But truly, it was a great experience—to both shoot with all these people, to understand them, and write about them.


I hope you find some truth in here. Really.
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I’ve known Steve better and more intimately than any of the other subjects in this book. He’s more like a family member, and Lord knows I’ve spent more time with him than most of my family over the years, with all the ups and downs typical of any family.


He’s been a mentor to me, a friend, a supreme ally in crisis, a good hang, a psychic irritant, and a wholly unreasonable brute.


His ability to understand systems and burgeoning movements is unmatched. I watched him predict with almost unerring precision, nascent events as precursors to major shakeups in culture and society, time after time. Everything from the Tea Party movement, to the rise of Trump, to Me Too, and countless others, often years before they became part of the collective zeitgeist. When he foreshadows the malice of the CCP, take notice.


The fight in him is impressive—no matter the circumstances, no matter the odds. I’ve witnessed it firsthand, even when the whole world was seemingly against him, he remained true, and never gave up. He epitomizes the strength of human agency. It’s a combination of his Irish heritage, and though I’ve never met her, I’m told his mom was the exact same way. Strong moms matter.


As my thinking tends toward ethereal, metaphysical realms, Steve snaps me out my daydreams time and time again with prescient, practical, pragmatic analysis of events, minute and grand, including blueprints for navigating these events, and how to best position for a resolution that works in our favor. It’s uncanny, and almost always spot on.


Still, I would hate to be a bad thought stuck inside of his head. Lost in a hopeless battle, with no possibility of escape or rescue, just bounced around to no definite end, forever at the mercy of the vicissitudes of life and circumstance.


It is seemingly a place where angels and demons fight it out for eternity, and like Eurasia and Oceania in 1984, where there is no real winner except for whatever release the present moment calls for, with only the promise that the battle will begin anew in short order, and with perhaps a new victor in the next go-round.


These images capture the madness of the Covid period. They show a man unburdened by expectation and convention, a telltale sign of a rebel. To him, the end is always the goal, where the beauty is in the journey, not the destination.


I once had an instructor in college tell me I was a man of contradiction, that she couldn’t quite figure me out, but that often great men were men of contradiction. I find that a fitting way to describe him. It has been said that you can tell a lot about a man by his friends. Steve is surrounded by some of the most noble, upstanding, and heroic figures of our time, devoted to a sense of justice and seeming to will good over evil, whatever it takes.


They say you can also tell by his enemies. In this case, his enemies are America’s enemies. They’ve bifurcated the political, social, and judicial systems to create parallel but unequal rules for one set of Americans and another set of rules for their comrades.


But the harm they’ve done to the country is palpable. They know in order to finish their campaign of subverting the US Constitution, they must silence their most dangerous and effective opponents.


As I type this, Steve is locked away as a political prisoner. This just feels like a bridge too far, and I can’t shake the feeling that the vindictive and predatory prosecution of Steve will stand as a turning point for the country. I may be daydreaming again, but I think not.


This book is a testament to the strength and resolve of, and in honor of, those, like Steve, who willingly take on this fight every single day.
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