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“Heaven is not a place you go to,
it is a place you grow to.”


—Edgar Cayce
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A NEW COVENANT


1 IN THE END, the last days of others became the first days for us! ALL PRAISE, GLORY AND WORSHIP BE TO GOD—the Love that rescued us from oppression and ignorance!


2 And to all future generations of Hip Hop, know this; it is this Love that has delivered this gospel to OUR PEOPLE for OUR correction and survival. This gospel comes to us as the physical manifestation of GOD’s grace and love for Hip Hop.


3 I am but one of many who was saved by such Love. In my time (your past) I am called teacha; I was present at the first time. I am the first born. I am from the Age of Leo, and I have come to call our Hip Hop nation into existence.


4 To all future generations of Hip Hop, I am the b-boy who destroys all negative circumstances everyday spiritually.


5 I am the emcee who reaches above poverty skillfully; the divine word-warrior known in my time as the Blast Master.


6 I am the graffiti writer who thinks and grows spiritually; I draw peace, love, unity and joy.


7 I am the DJ who delivers justice while cuttin’, mixin’ and scratchin’ with life.


8 I am the beat boxer whose body expresses art through sound; I play GOD’s instrument.


9 I am the fashion that uncovers the fear and shame hidden in oppressive nations.


10 I am the language that loves and never gets understanding amongst grown-up educators; I am the utterance of my culture.


11 I am known as Knowledge Reigning Supreme; I build and destroy, heal and inspire with the right combination of words.


12 I am the entrepreneur who presents expert negotiating that repeatedly escapes poverty’s routine experiences, never exploiting unlimited resources. In my time I am self-created and self-sustained.


13 I AM HIP HOP! I am not just doing hip-hop, I am Hip Hop! I am the Watchman in the tower of Hip Hop’s Inner City urging my people to turn from sickness, hatred, ignorance and poverty, and be restored to health, love, awareness and wealth. I am “the Teacha”—a witness to the activity of GOD within and around Hip Hop.


14 I was present at the beginning of this World Age, August 11, 3114 B.C., and I was again present at the births and transformations of Hip Hop since its artistic organization at 1520 Sedgwick Avenue in the Bronx, August 11, 1973. I am a true witness to the divinity and cultural history of Hip Hop. Hip Hop is my family; I am like the people I teach, I am like the people I am among, and I am not ashamed or afraid of my family—I AM HIP HOP!


15 In my time (your past), I am called the “conscience of Hip Hop.” I am the step-father and legal guardian of Hip Hop. This, I confirm to those truth-seeking Hip Hop scholars in my future. Emceein is my craft and I have mastered my craft. I am Hip Hop and in my time I have mastered myself.


16 To all my hustlers, thugs and gangstas trying to survive in these mean streets, this is YOUR gospel! To all my Gods, Goddesses, revolutionaries, street scholars and conscious Hiphoppas, this is YOUR heritage and birthright! This is the “good news” for YOU! ALL PRAISE, GLORY AND WORSHIP BE TO GOD—the Love that loved us first as Hip Hop.


17 GOD IS REAL! And Hip Hop is evidence of GOD’s real existence and Love. Hip Hop is GOD’s response to our suffering and this gospel celebrates that response and the personal character that caused such divine responses to occur. ALL PRAISE, GLORY AND WORSHIP BE TO GOD—the Love that topples whole kingdoms and sets up new civilizations from the debris of the unrepentant!


18 We are humbled before GOD—the author of Hip Hop. Other cultures and nations were created in other ways for other reasons and have certain divine responsibilities that they must adhere to. Other cultures have a certain grace over their communities and we are not authorized, nor do we encourage, to demean or disrespect in any way the faith and/or religious practices of others.


19 But as for us, as for our group commonly known in the World as “Hip Hop,” this gospel acknowledges and celebrates the Love that has saved OUR people from self-destruction. It is time to repent and grow up! Rapping about crime and murder may sound good amongst those who have never committed such acts, but for those of us who are REAL IN THE FIELD, we send this message to our young people—YOU DON’T REALLY WANT IT!


20 For with this first instrument we remember GOD and how we were rescued by unseen forces more powerful than any government on Earth. For when all seemed hopeless and oppression seemed permanent, a caring, protective, nurturing creative force independent of all the World’s political, business, educational and religious institutions, swept through our hearts and homes and we were rescued from sickness, hatred, ignorance and poverty with a behavior that we eventually began to call “Hip Hop.” And we must NEVER forget this.


21 With this first instrument written at the time of Hip Hop’s cultural beginnings, we remind all future generations of Hip Hop to NEVER FORGET THE LOVE that has saved us from self-destruction. Hip Hop has no other creator, no other savior and no other architect.


22 Love alone takes credit for the creation and further development of Hip Hop because before we even knew we were Hip Hop, GOD—the Love that saved us from corruption, had already ordained us as such and set us free in the World with power.


23 What a great gift! What a great Love! What a GREAT GOD! But how soon did we forget after we had eaten and were satisfied, how hungry we were just a moment ago. How quick did we forget our own strategies to our own success. We ate the fruit but never replanted the seed. We drove the car far but never looked at the gas tank meter.


24 Know this. GOD’s Love (Hip Hop) is like a car that many people found with a full tank of gas topped off and ready to go; a gift freely given to all who would hop in. Now that we have driven this car for over 30 years through all kinds of terrain the time has come to repair and replenish our beloved vehicle so that it may last another 30 years. However, now that everyone has gotten where they intended to go using the vehicle, there seems to be little motivation toward the upkeep of the vehicle itself, the cause of everyone’s good fortune.


25 GOD’s Love (Hip Hop) is like a banquet laid out before hungry people. Many people today are eating well but they are not the chefs of their own meals. They eat but they don’t really know where their food comes from or even how it was prepared. They themselves were never truly hungry or homeless or even had to prepare their own food for themselves, they just sat down and started eating at an already laid-out table. Therefore, the life-lessons learned from being hungry and homeless which accompany the skills of the chef are absent from the copied presentations of the imitator, and any success found during this state of ignorance is indeed short-lived.


26 This is how many today treat GOD and Hip Hop. They seek the hand and not the face. They seek the luxury but not the culture, the food but not the appetite, the house but not the home, the medicine but not the health, the bed but not the rest. They would rather use GOD/Hip Hop than live GOD/Hip Hop.


27 But such are acts of desperation, and such behaviors are expected of a People who have been traumatized as we have been. Hip Hop saved us and made us not only rich, but important and well respected worldwide. How then can we forget GOD—the Love that protected us and raised us up? How can we forget about Hip Hop—the craft that feeds us and gives us identity?


28 However, in my time (your past) many have already forgotten the Love of GOD. Desperate and impoverished and suddenly propelled to the top of the World’s social circles, they marvel at the effects of their own artistic skills caring little for the cause of such skills; they just want to eat.


29 And because they know not what causes their good fortune they have become frantic and greedy, content with being imitators of the original presenters of the saving force—Hip Hop. Such an approach works fine for those who are not really serious about living Hip Hop for real. Such an approach to Hip Hop works fine if you are only participating in Hip Hop to get out of poverty or make a name for yourself. This approach works if you got something else to do and/or somewhere else to go.


30 But for those of us who live Hip Hop and seek enlightenment through Hip Hop and are seeking to raise a family while being an emcee or DJ, etc; those of us who are without purpose as well as those of us who are burdened with purpose, we have NO TIME TO WASTE! At this very moment while you read this gospel you are being called out of the World again for your own protection and development. Will you answer the call this time?


31 Repent, GOD is closer to you than your nose. Now is the time to take your Hip Hop spiritual life more seriously. Now is the time to align your Hip Hop identity with God’s nature and not be distracted by the doubts and suspicions of others. Now is the time to declare “I AM HIP HOP” and begin living from that realization in GOD. HIP HOP IS YOUR BIRTHRIGHT! It may not be anyone else’s birthright, but it is indeed yours. And if you decide to throw away your birthright because of the doubts of others it is only you that suffers, because they are maintaining their birthrights and cultures with faith while you destroy your heritage with doubt.


32 Now is the time to actually become Hip Hop, to actually be the nation that we know we are. Such a life, however, is not for everyone. Many amongst us are just trying to use Hip Hop’s artistic elements to escape poverty, and when they have attained the money, power and Worldly respect of escaping poverty through Hip Hop, we don’t see or hear from them any more; they and their careers vanish.


33 This is why TODAY IS THE GREATEST MOMENT FOR HIP HOP AND HIPHOPPAS. Now that the desperate part of our family has been fed, clothed and sheltered they are gone. Hip Hop itself was never their focus. They just wanted to use hip-hop to relieve their own suffering and once such suffering was dealt with they (the desperate) went on to do acting, open businesses, and basically live as the rest of the World does. But this was NEVER the intention for Hip Hop or Hiphoppas.


34 As we have observed now within our 36-year history (1973–2009), Hip Hop was a saving force. If Hip Hop didn’t do anything else, what it actually did in real history is rescue the children of a scattered and impoverished people from certain death. Yes, Hip Hop has inspired the development of Breakin, Emceein, Graffiti Art, Deejayin, Beat Boxin, Street Fashion, Street Language, Street Knowledge and Street Entrepreneurialism; but all of these elements basically did one thing—THEY SAVED US!


35 So, now that we and the desperate part of our family have been satisfied, they (the desperate) are no longer in our way. We now have the liberty to explore the true meaning and purpose of Hip Hop (the Love that freed us from oppression) because the music industry has finally collapsed in my time. ALL PRAISE, GLORY AND WORSHIP BE TO GOD—the Love that freed us from exploitation and slavery.


36 We are indeed happy that the impoverished part of our family has eaten and has been clothed and sheltered; we pray for their continued security. But their ways are not our ways, and their results are not our results. They are indeed our family, but within our family structure we are the firstborns. We are the elder sisters and brothers—GOD EXPECTS MORE FROM US. We are Hip Hop’s original cultural architects, its caretakers, its teachers.


37 We are Hip Hop’s janitors cleansing and restoring Hip Hop for the next generation of Hiphoppas. Know this. With every generation Hip Hop gets dirty because of how it is used in the World by that generation. Hip Hop is then cleansed and restored for each generation by its janitors who work within the Temple of Hip Hop.


38 Therefore, if you love Hip Hop and appreciate all that Hip Hop has done for you so far, regardless of your artistic expression, take up your broom and mop and begin the clean up of YOUR CULTURE! If you are not the desperate part of our family prove it now by taking your Hip Hop life seriously; join in on the clean up! Your reward shall be greater than anything the World can ever offer!


39 This gospel is a strong disinfectant, which is poured onto our rags (clothing fashions), our brooms (dances), our air fresheners (microphones), our mops (markers and spray cans), our scrub brushes (turntables), and our buckets (culture). While cleaning, we make our own music with our own bodies. It doesn’t matter what you may rap about; now is your chance to become a serious participant in the preservation of the Hip Hop arts and sciences.


40 In Hip Hop and within Hip Hop’s real history we have NEVER been the desperate and impoverished part of our family; we were and still are the faithful, the humble, the loyal, and most of all the grateful. And this is what begins the seeing of the vision that GOD has for Hip Hop.


41 It is first our appreciation for GOD and for what GOD has done for us with Hip Hop that leads the grateful to start asking some real questions regarding not Hip Hop, but the Love that sent Hip Hop to us. For we can never posture like we are somehow better or more holy than others when GOD’s actual grace is upon us now! We are humbled by GOD’s obvious mercy.


42 It is first our respect for GOD and our acknowledgement that something was given to us that we did not work for nor even deserve that leads us to explore the spiritual meaning and purpose of Hip Hop. It is our acknowledgement of the force that has saved us that reveals to us the plan and purpose such a force has for us.


43 Something happened to us over a 30-year period that resulted in our complete transformation and restoration. Hip Hop baffles the World today. Those who knew that we were trapped because of the traps they set for us were amazed and baffled not only when we didn’t die, but when we rose up and took everything our oppressors of the 20th century had—including their children.


44 We (Hip Hop) belong to no political, religious, financial or educational institution or group in the World. Yet, each of these institutions have used Hip Hop in their own desperateness to attract new followers to their causes.


45 For a culture with no central home base, no financial backing, no religious affiliation, no political organization, not even a race or an ethnicity that it can call its own; this culture Hip Hop created out of the historical activities of America’s inner cities has risen up and has completely established itself in the minds of youth everywhere and has completely side-stepped the entire World system and ways of achieving success and stability in the World. Such a culture is indeed beyond this World and its power structure. Such a culture reveals the activity of GOD—the Love that rescued us.


46 This is the beginning of the Hip Hop spiritual life. Not a lot of bells and whistles, not a lot of claims to divinity, just simply living a life that shows appreciation for the force that rescued us. It’s about living a life of gratitude which is expressed by asking the Great Rescuer, for what purpose did you save me, and how may I serve your interests, which are clearly in harmony with my own? Such a question is asked not in words, but in deeds.


47 The way in which you live is what actually shows GOD your level of appreciation for all that has been gracefully given to you. Appreciation for GOD’s Grace is shown in how you treat others. Such an appreciation causes righteousness, the opposite causes judgment. This gospel is not about the critique of other religions. This gospel is not about Moses, Abraham, King Solomon, King David or Jesus. This is not about Krishna, the Buddha, or the prophet Muhammad. This is not about Earth worship, or even Satanism, or Paganism. This is not even about atheism or some other philosophy. To each their own; we seriously respect them all and even see ourselves within all of these faiths and philosophies—ALL OF THEM!


48 However, I must say here that the only consistent minister/prophet Hip Hop has ever heard advocating its divine existence and authority is the Honorable Minister Louis Farrakhan who has repeatedly warned us and asked us, Who are you? You are the bearers of either light or darkness. If you continue to make your people think that the way we act is right, you are an emissary of darkness; you are not a bearer of light. It’s one thing to talk about the condition out of which we live and say ‘we keeping it real.’ But hell, is that the way you wanna continue to live, and keep the reality of what the slave master and his children have placed our people in? Is that the reality that you want? Or do you want something better for yourself and better for your people? Well, how will you get something better if you don’t raise their consciousness to aspire for something better? That’s our job. The artist is the most important person! YOU ARE THE TEACHAS! The people listen to you, they don’t listen to their preachers! Preacher’s day is done!


49 What we are dealing with here is a NEW COVENANT, a new vision, the birth of a NEW PEOPLE. What we are dealing with here is the rediscovery of our ancient birthright, our original culture which is our true religion. We have no time or authority to critique and judge the covenants GOD has made with others. We are concerned with how GOD is dealing with us today.


50 If we can acknowledge the fact that Hip Hop came to us as a saving force, we are then encouraged to ask, For what purpose were we saved? Why did Hip Hop happen? Not how did Hip Hop happen, but why did Hip Hop happen. Yeah, Hip Hop has made a lot of people wealthy, including myself, but the real question for a grateful and highly appreciative Hiphoppa is “WHY?” Why is Hip Hop Hip Hop? What is its real purpose?


51 These questions reach far beyond getting a little money. These questions lead to salvation and peace. For if we have evidence of an unseen force operating amongst us (and we do), such evidence should lead us to ask more questions regarding such a force that seems to love us very much. What kind of force is it? Is it GOD or is it our own egos? How can we know?


52 Well first, if we can acknowledge that GOD—the great unified field of infinite possibilities—is one Great Event, and we, Hip Hop, are not separate from the oneness of such an Event, then Hip Hop too is an idea of GOD. And because we exist in the mind of GOD, we too belong to GOD and are heirs to a certain unique divinity unmatched by any other in our time. We can even see historically how other cultures have described the God-force that saved them from certain death as a voice, an inner-urging, a Word that instructed them and guided them to victory.


53 Such an urging is accompanied by seeming coincidences, miracles and natural events that line up with the intent of that urging. It is not words that GOD speaks, it is life, and the Voice of Life is Love—this is GOD’s Word, and this is what saved us! Public Enemy heard a Word. KRS ONE heard a Word. Big Daddy Kane heard a Word. Professor Griff heard a Word. So when they heard the Word, the Word inspired new thought. Yeah, pain, but then they started rappin’. There was no beat to it then, it was just spittin’ out lyrics, but the lyrics were powerful! And the lyrics were not popular in those circles that produced us. So they were producing themselves! They were distributing themselves, and becoming rich! And so those who always watch us for trends [would ask], what’s the new trend among them? Ooooh, it’s called ‘Rap,’ bring some of it, let me hear it. When they took that in the room, they said we can’t…, (gasp) uh, why, the ‘negras’ are listening to this? Why if they keep listening to this our police won’t have work to do! They [Hip Hop] gonna start building something. (Minister Louis Farrakhan, 2007)


54 When I was wandering around Brooklyn and Manhattan without a house or a home it was this Word that guided me. It was this Word that showed me where to sleep, how to eat, and when to study. This is how I became The Teacha; I heard the Voice of GOD and followed it.


55 It was this voice that led me to leave home at 16 years of age and drop out of high school to pursue Hip Hop. It was this voice that taught me things that I had never read or heard before only to substantiate such knowing later in life.


56 It was this voice that recited to me the poetry that I recite to others. It was this voice that instructed me in battle. It was this voice that inspired the Stop The Violence Movement (1989), and Human Education Against Lies (1991), and the Temple of Hip Hop (1996), and this gospel for Hip Hop (2009).


57 It was this voice that first called me “teacha” and instructed me on how to inspire both elementary and college students without ever having attended college myself. It was this voice that told me what to say at Yale University, at Harvard University and at Oxford University in London. In fact, it was the instruction of GOD’s voice, GOD’s urging, that guided me though all of the colleges and universities I’ve taught at even though I didn’t even hold a junior high school diploma.


58 It was this voice that taught me how to teach. It was this voice that first called me “KRS ONE,” and I’ve repeated it ever since. Obedience to this voice is indeed the source of my intellectual strength and artistic longevity. ALL PRAISE, GLORY AND WORSHIP BE TO GOD—the Love that has lifted us up. This is exactly why this gospel is before you now; it is because that same still small voice that has guided KRS thus far is guiding you now. This is real! And if you are indeed Hip Hop you must learn that there is a divine blessing and grace upon your life that you cannot afford to continue ignoring, and this is what the Gospel of Hip Hop is all about.


59 This training is all about getting you to recognize your spiritual reality and begin living your life outside of the fear and worry caused by excessive material want. This gospel acknowledges Hip Hop as an idea of Divine Mind and reunites the Hiphoppa with the existence of such a Mind. This is how I became KRS ONE. Others may have entered the Rap music industry in other ways, or may have been hooked up by this one or that one. But as for KRS ONE, it was (and still is) the mystical life and its real effects that got me started as an emcee/rapper, and this awareness is what I teach to all serious apprentices.


60 For I am not who I am today just because I can rap. Study KRS’s history closely. If my life is not a living example of what I teach, then you have no reason to believe anything that I am saying here. But if my life is evidence of my claims then why deny your own blessing and the gospel that speaks directly to YOU for YOUR salvation. I am who I am so that you may clearly see who you are.


61 But the question we are dealing with here is how do we know if it was GOD that has rescued us? The quick answer is because I just told you so, and if you join with me in faith you too can become heir to this New Covenant. But a longer answer explores what others have experienced in history regarding the saving Grace of the one GOD.


62 One thing we know for sure is that when GOD raises up a people it has historically been the most downtrodden, impoverished, powerless group of people that GOD chooses to restore and raise up. And part of the reason for this historically has been that GOD chooses the most powerless people to raise up, the most ignorant to educate, the most unorganized to order so that they and the World may know once again that GOD IS GOD! And nothing in the World is above the power of GOD.


63 It doesn’t matter what the World is doing or what the World has, when GOD decides to move, no force on or in the earth can stop such a movement. Historically, over the past 36 years, Hip Hop has been such a movement in the United States. And now this people, who were once destroyed, have found favor with GOD, as he has always favored the enslaved, the oppressed, the downtrodden. And he has favored us, not just with a prophet, but with his presence. And out of us chose one to lead, teach, and guide us to the path of his divine favor. And with that presence, he’s offering to us the scepter of rulership. That, that which was not becomes that which is. And that, that which was the bottom rail, he will bring it to the top. And that which was last, he would make it first. This is the Lord’s doing and it is marvelous in our eyes. (Minister Louis Farrakhan, 2007)


64 The strength and power that Hip Hop has did not come from us, we received it, yet it was already within us when we received it—this is GOD. In addition, it is clear that Hip Hop operates within a certain moral immunity. There is clearly a grace over us and we must ask, for what reason are we being excused like this? For what reason do we have this grace? And for how long?


65 Know this. Grace is a kind of mercy. It implies that you are undeserving of the mercy you are receiving. That for the activity of your selfish, inconsiderate needs you should have been dead, injured or imprisoned. But GOD’s Grace comes and rescues you from the judgment that you truly deserve. Some people realize the Grace of GOD over their lives and they humble themselves in thanksgiving and praise for the Love they didn’t deserve. Others walk blindly.


66 Now when you realize that in GOD’s eye all of us are basically animals grunting and groaning before GOD, and that our attempts at righteousness can never match GOD’s, you realize that you are under GOD’s Grace, that you are being protected from your own ignorance and excused of your own immaturity RIGHT NOW! Others are being killed, injured and/or incarcerated for what you are doing every day.


67 But when you get truthful with yourself and you look at the amount of illegal, unhealthy and stupid things you are doing and saying yet you are never really caught by the system, you are never really sick, and danger always seems to escape you, you realize that it is GOD’s Grace that is protecting you. Not your intellect, not your knowledge, not your reputation, not your respect, not your money, not even your faith has protected you from the effects of your own immaturity; IT WAS GOD!


68 When you realize this for real, you also realize that something bigger than you, something stronger than you, something smarter, faster and calmer than you is trying to communicate with you. When you can actually recognize the grace on your life you seek not more of the grace, but more of the grace-giver. If you actually care, you will want to know why such a gift is being given to you?


69 The first obvious reason is love. GOD cares about us. The second obvious reason is understanding. GOD understands us more than we understand ourselves. We belong to GOD. And finally, there’s a plan, a purpose, a work that needs to be done. The blessing in all of this is that for some reason GOD believes we can get the work done. Or in this case, GOD seems to believe that Hip Hop can get the work done.


70 Now when you look at this closely, you see that GOD’s Grace is also GOD’s faith in the belief that we (Hip Hop) are worthy of grace; that we will get the work done. For when GOD gives a people grace it is because of the work they’ve been called to do, it is because of a purpose that will be fulfilled. We are being excused of our wickedness and immaturity right now because we are obviously victorious in our future. GOD can see that, and we are encouraged to see that also.


71 But such grace is not a free pass for continued ignorance. Don’t get it twisted; if you are not fulfilling the vision GOD has place upon your life, suddenly and without warning your grace can disappear. Grace is only provided for you to catch up to the vision GOD has for you. If you are not perfecting yourself and moving toward the vision GOD has shown you, grace will not save you from your own stagnation and ungratefulness.


72 GOD’s vision for Hip Hop is also GOD’s promise to Hip Hop. But GOD’s people are called long before they even know that they have been called, this is where grace comes in. Grace gives you a chance to catch up to GOD’s already in-progress plan and vision.


73 Know this. GOD calls us things before we actually become them. GOD’s vision for us is not a far-off dream, it is an actual promise as to what GOD has in store for us. However, if you don’t rise to the promise you don’t get it. It is not that the promise will not happen, it is more that you just won’t be part of it.


74 The Hip Hop spiritual life acknowledges GOD’s already in-progress grace and inspires the Hiphoppa to walk worthy of that already received grace. The Hip Hop spiritual life acknowledges the standards, practices and principles of the grace-giver. We respect the promise and the promiser. For it is our respect for the promiser that motivates us to rise to the level of the promise.


75 Just imagine, if someone promised you something, you would have to respect the promiser in order to receive the promise. You have to believe that the one promising is actually capable of delivering such a promise. If you don’t believe or respect the promiser, even if the promiser can deliver the promise, you will never achieve it simply because you don’t respect nor believe the promiser.


76 A promise is like a two-way street; both the giver and the receiver have to cooperate for a promise to be fulfilled, especially a promise that is like a received gift. If you don’t join in on the faith of the promiser, it is you who walks away from your own gift. In this case, the promiser is GOD and Hip Hop is the receiver of the promise/gift.


77 All those who join in on this faith, join in on a new covenant complete with health, love, awareness and wealth; a covenant that provides peace and prosperity to all who claim Hip Hop as their culture and lifestyle. This is real.


78 GOD has already made us a holy nation, the challenge for us now is to rise to the character of GOD’s Vision of us before this season of grace runs out. And the key word here is “vision.” Vision gives us direction, purpose and restraint. When you have a vision to achieve and you are seriously committed to it, the World’s temptations don’t affect you.


79 When you have a vision to achieve and you are achieving it, you are in harmony with not only GOD’s Vision, you are in harmony with GOD’s Law. In such a condition grace is unnecessary; it is the living Law of GOD that protects and guides you now. Grace is always needed in some form or another, but at this level of awareness you are no longer unaware, or immature, or ignorant so grace is not really necessary for you.


80 Grace is for those who unknowingly break spiritual laws because of immaturity or ignorance. However, when the Hiphoppa atones for past ignorance and attunes herself to the vision GOD has promised her nation, that Hiphoppa becomes GOD’s Vision and thus GOD’s Law; fulfilling the promise and thus saving herself and her whole World from destruction. This is the good news for Hip Hop. This is the gospel.


81 The Gospel of Hip Hop comes to Hip Hop at this time because our grace period is running out again. This word keeps GOD’s judgment at bay and gives us time to catch up to GOD’s Vision for Hip Hop. This is not about possessions, this is about position. This is about getting into position to receive the Promise of GOD.


82 Therefore, the time has come to make a final decision regarding how deeply involved you shall explore your Hip Hop reality. Is Hip Hop still just a side thing to you, or is it really your birthright and heritage? There it is.
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THE LOVE


1 Before and beyond the collective history of our recording contracts, platinum sales awards and tour dates, we have been the direct recipients of a saving force, a spiritual form of intelligence which can only be described as Love.


2 But how soon did we forget who fed us when we were hungry, who taught us when we were ignorant, who clothed us when we were naked, who sheltered us when we were houseless? We were quick to pray for what we wanted in our time of need, but after we were out of the danger or satisfied in some way we forgot that we’ve just prayed to “something” that actually responded.


3 The question is, how serious are you about GOD? Many people believe in GOD but only a tiny few actually appreciate GOD and show it with a life dedicated to union with GOD. How soon did we forget how helpless and vulnerable we were before the threats of our enemies were miraculously dealt with? How can we forget? Such forgetfulness is almost always reminded by a return to hunger and powerlessness.


4 Miracles happen every day, all day. But most people don’t expect them so they don’t see them, or experience them. Strange, kooky-type events go on all the time and people simply disregard them as coincidences or they ignore them altogether, then they criticize their own spiritual experiences as not real, childish and/or naïve.


5 Most people cannot deal with the possible fact that what they are seeing is not all of what they are getting. That there is a deeper, faster, stronger reality that can actually override the mechanics of their known physical universe and its laws. That things might not actually be the way we think they are.


6 For most people such a revelation is indeed scary and not even to be discussed. But for a select few, such a revelation is inspiring and encourages such people to learn more, seek more and live more!


7 This is what the Gospel of Hip Hop is all about. It is about the restoration and further development of one’s love for Hip Hop because it is through Love that we learn of the deeper lessons regarding the nature of GOD.


8 The Gospel of Hip Hop points the way to a spiritually lived Hip Hop life—however, Love is the code that tells the universe that you can be trusted with information that must be lived in order to be learned. Know this. The universe thinks and responds to your thinking, and this is the essence of what Hip Hop is for us; it is our relationship with divinity. Hip Hop is what we are doing with our portion of GOD.


9 When we are performing the role of a pimp, a hustler, drug dealer, stick-up kid, whore, murderer, etc., this is what we are doing with our portion of GOD—the Love that has rescued us from self-destruction. When we are performing the role of teacha, minister, parent, volunteer, emcee, etc., this is also what we are doing with our portion of GOD—the Love that inspires us to self-create.


10 For if Hip Hop was created explicitly for self-destruction then self-destruction would be fine and we would thrive upon such a condition. But Hip Hop was not created to self-destruct, it was created to self-create—“Hip Hop, ya don’t stop!” And this is how we know that its inspiration was of GOD; Hip Hop came from within us, yet we still had to learn it. In our early days, we felt the fullness of it but still had to develop artistic techniques to express it in Nature. Hip Hop came to us, from within us.


11 Hip Hop is the name of the Love that rescued us from oppression. It (Hip Hop) is the term given to the inner force that inspires us to self-create. This gospel is a tribute to the Love that has saved us and brought us together under the title of HIP HOP. And this is the message. LOVE IS THE MESSAGE! This is what we originally did our artistic elements for, we did it for the Love. That unspoken collective intelligence that is shared psychically by all who belong to the group.


12 Those who belong to the group feel the Love. Those who care for the group feel the Love. Those who seek love feel the Love, and it is this god that we serve. Without form, without name, without origin, the Love is that saving force in the World many civilizations have written about and have called “GOD” for thousands of years.


13 We have observed now that Love is a divine activity, an intelligence unto itself that saves, rewards, inspires and teaches all who are part of its group. LOVE IS GOD! But Love seems to also be selective; it thinks and judges.


14 Many follow the tradition that “God is Love” and yes, such is the Truth. But when you really begin to live out this statement you find that it is more the fact that “Love is GOD.” “GOD” is a term that makes Love understandable to us. The term “GOD” is not anything unto itself, but what the term “GOD” describes is actually Love and the activities of Love.


15 Yes, for many people “God is Love,” but for us, Love has been our GOD. Love is what we have served, and it is Love that has saved us. “GOD” is not above Love. Love is GOD. Love is not from GOD, Love is the only god we have ever known.


16 The term “GOD” is not above the term Love because without Love the term “GOD” has no meaning and ceases to exist. For it is Love that defines GOD and empowers GOD to act. Love is the true god and to love is GOD.


17 For it is not GOD that governs and orders the universe, it is Love. And it is not GOD that destroys the universe, it is the illusory absence of Love. Therefore, let us return to our ancient understanding of GOD as an event of Great Love that operates as the universe itself. Let us return to our ancestral wisdom formed from the real experiences we have had with GOD—the Love that has enlightened us.


18 Before the kidnap, rape, theft, deception and murder of our ancestors and grandparents which forced upon us our modern-day view and perception of GOD, we worshipped the power of Love. We saw it, we felt it and we expressed it toward one another—even to those who would eventually enslave our parents.


19 Over many years some of us would track its patterns and repeated behaviors in an effort to communicate and be more in harmony with such a being. Of all the virtues available to humanity, Love is truly the god of them all.


20 This gospel for Hip Hop acknowledges the Love that set us aside in the World and has made us Hip Hop. This gospel acknowledges the grace bestowed upon Hip Hop and Hiphoppas, and urges the Hip Hop community to rise to the promise GOD has made to us.


21 And what is the promise GOD has made to us? The promise is that if we turn from our own ignorance and immaturity, and seek the face of GOD, we shall experience that ancient blessing that topples the most powerful nations and establishes the nation that has repented and has obeyed. The promise is that if we ever dare to rise to our divinity, GOD promises to meet us there. Our divinity begins with the proper understanding of love and what it means to forgive and care for one another.


22 With this understanding we learn that we can never really love GOD; we can only be Love (God) toward each other. We have observed now that the way to experience GOD is to experience true Love, and this is achieved not by receiving love, but by being Love itself.


23 Such an approach to spiritual living begins one’s understanding of Hip Hop’s spiritual life. And again, this has nothing to do with the spiritual concepts and experiences of other cultures far older than ours. For we have realized now that your culture is your religion, and it is impossible for us (Hiphoppas) to have a relationship with GOD through a culture that is not inherently ours. OUR culture is OUR direct connection to GOD. Our cultural life is the actual path that we must take to arrive at the presence and power of GOD.


24 Much respect to all who seek the face of GOD. However, this gospel reflects the actual notes taken over a 14-year period with over 40 years of living Hip Hop spiritually. Others may have discovered other truths, but this gospel documents the spiritual truths we as a Hip Hop community have discovered at the birth of our civilization. These are the principles WE must never forget.


25 This is what it means for us to be and remain free, to take responsibility for ourselves, to be able to chart our own path toward the divine and make our own humble observations regarding spiritual, cultural and political matters. Are we not free-thinking adults? Does GOD not speak to us as well? Well, let us begin acting as such, beginning with the documentation of what we have seen, heard and felt regarding the activity of GOD for ourselves.


26 Let us as scholars and Hip Hop citizens acknowledge the presence of the Love that has saved us. With this gospel let us proclaim our reconnection and trust for the Love that has guided us thus far. We respect the experiences older civilizations have had with GOD, but now it is time we experience GOD for ourselves. We no longer need an interpreter, OUR CULTURE IS OUR RELIGION AND OUR RELIGION IS OUR CULTURE!


27 Such a life is not for everyone though. Hip Hop is alive, it is a thinking faculty of the universe itself and it chooses who it shall reveal its secrets to. Those of us who have committed ourselves to observing the divine activities of Love in human affairs have observed that the force that brought Hip Hop into existence planned, protected and nurtured us long before we knew we were being developed into Hip Hop. Hip Hop started for us before we were aware of it.


28 Our observations show that Divine Love was the first act that got Hip Hop started. Something cared about us. Something cared about our group. Long before we knew what we would become, a loving-caring force was at work guiding our steps and molding our collective character to become Hip Hop today, and we acknowledge the existence of this guiding force. It is to this force that we owe our existence. ALL PRAISE, GLORY AND WORSHIP BE TO GOD—the Love that has made us Hip Hop!


29 For us, it is Love that produces the intentions of our minds and we live and perceive our reality in GOD—the Love that fights for us. And because nothing exists outside of Love, including Hip Hop, we accept our divinity as Hiphoppas (as GOD’s intention).


30 For we now know for sure that we belong to GOD knowing that Hip Hop itself has its source in Eternal Being along with everything else in the known and unknown universe. Know this. Hip Hop exists for divine reasons and we have come into material existence as part of the divine order of the universe. We (Hip Hop) are not a mistake; we are a manifestation of Divine Love.


31 We are NOT here to just sing and dance! WE ARE PART OF THE DIVINE ORDER OF THINGS! Hip Hop is a product of human genius clearly inspired by Divine Mind. Therefore, our first work as a young nation is to take the source of our being more seriously, and this is what the Temple of Hip Hop is all about. Here, we approach the being of Hiphop seriously.


32 Announced in 1996, The Temple of Hip Hop was formed to work in 3 phases. (1) As an organization that protects, preserves and promotes Hip Hop Kulture. (2) To open a cultural learning center and facility for Hip Hop Kulture, featuring a museum exhibiting artifacts of Hip Hop Kulture. (3) To build a school recognizing and teaching Hip Hop as the consciousness of our common culture, and (4) to create an authentic collaborative history for the culture. (Men of Hip Hop calendar series, 1998)


33 In short, the Temple of Hip Hop is a Hip Hop preservation society and ministry established to ensure the longevity and further development of traditional Hip Hop in the World. Our society is made up of exceptional Hiphoppas who are united in the cause for Hip Hop’s cultural, political and spiritual expansion.


34 However again, the Temple of Hip Hop as well as the Gospel of Hip Hop are not intended for all people, even those who are participating in Hip Hop’s culture and elements. Both the Temple of Hip Hop and its gospel attract those Hiphoppas who intuitively feel what is already presented in this first instrument and only need to be reminded of such Truth in a culturally relevant way. For many, this gospel will be more of a confirmation than an education.


35 Nothing that is taught here is actually new. However, the way in which it is taught is indeed new. Truth is Truth no matter where it comes from. It is only in the way that such Truth is presented that gives the impression that what is being taught is somehow new or original.


36 Much of what is taught here is ancient and timeless, and you will be able to find many of our principles in a variety of spiritual circles. But the reason for this gospel is that no one in my time seems to be speaking directly to the Hip Hop community regarding its spiritual, cultural and political development, and part of the reason for this I suspect is that no one can do this work for us—this work we must do for and by ourselves.


37 This is that part of our journey where we must “go it alone,” blazing our own path toward union with the divine. Know this. Revolution only works for those who participate in it. Tradition reveals its secrets and its powers only to those who are committed to the tradition.


38 GOD speaks to those who speak to GOD. GOD listens to those who listen to GOD. The Hip Hop life that we live can only really be experienced by true Hiphoppas committed to living Hip Hop spiritually. Others can read this gospel, watch instructional Hip Hop DVDs, even watch us, imitating the effects of OUR real Hip Hop lives, but ultimately if you have not committed your entire being to the spiritual exploration of Hip Hop it will be a long time before you begin to experience the awareness of a spiritually lived Hip Hop life. And this goes for anything, really.


39 Even further, those who choose not to develop themselves or the craft which feeds them and their children become subject to the agendas of those who have. And on a more personal note, if the people around you are not participants in the revolution you have embarked upon they will not be able to comprehend your ways or take part in the fruits of your success; they have not traveled your path, therefore they will not have (know) your experience or perception.


40 You can help them, you can give to them, you can assist them, you can teach them, you can love them, you can feed them and you can advise them, but you cannot share your space and time with those who have not traveled your path or have not gained your experience.


41 You cannot trust those who haven’t traveled your path with the commitments your path requires. Your path is for you! Your blessings are for you! Your talents are uniquely yours. Yes, you are special. Everything else can be shared except the actual living of your own life experiences, these are authentically yours. You should keep a journal; such is your personal gospel.


42 The Love in your heart will want to unite with those who suffer and are in need. But please remember that everyone is where they are because of who they are. To truly save a person from their own illusions and hardships it is not you that must unite with them, it is they who must unite with you! You uniting with the ignorant and the immature will only lead to your own suffering.


43 Your natural humility and care for others will direct you to suffer with those who surround you because without you they would be lost! You know it and they know it but they front like “you ain’t special” and you agree, I ain’t special, I’m not above anyone, what I do anyone can do if they put their minds to it.


44 All of this is simply not true. Because of the life-path that you have chosen and mastered you ARE actually special. Yes, you ARE respectfully above everyone else who has not mastered even their own life-path and purpose. And no, everyone cannot do what you do or even what you have done. Realize your uniqueness right now and let no one degrade you or lead you to doubt yourself with the experiences of their lives.


45 Yes, you are special! YOU ARE HIP HOP! Your only challenge is your own belief in the existence of your own Hip Hop reality. Repent now, your victory is closer to you than your hands!


46 Prophet Farrakhan has already said to us, YOU ARE NOT CONSCIOUS OF HOW POWERFUL GOD HAS MADE YOU; IN THE WRONG DIRECTION! BUT IF YOU TURN IN THE RIGHT DIRECTION YOU WILL SPARK REVOLUTION ALL OVER THE WORLD! But it’s not a revolution of bloodshed.


47 The prophet continued, I can’t be like Jonah anymore and neither can you; hiding from your mission, running away from what your real assignment is! So the fish is swallowing you up. But when that boy learned to pray, he was spit up on dry land and he said ‘I surrender GOD; I’ve been fightin’ you, but I know it’s time.’ I hope that you will say I surrender GOD I know it’s time, that I can do better than what I’m doing. Money is not more important than the rise of a suffering people into the fulfillment of the promise of GOD. Nothing is more important than your people becoming truly free. There it is.
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THE PROMISED LAND


1 Peace and much love to all generations of Hip Hop—past, present and future. Hip Hop is our Word, and this Word is the Truth of our being. From this Word all of our words come. For it is our words that are the Truth of our thoughts and intentions. Words are the fragrance of our being.


2 Know this. Words are Truth’s physical image, and we are made into the image of the words that we think and intend. WE ARE NOT JUST DOING HIP HOP; WE ARE HIP HOP! We are that word, and the abilities we give that word are the abilities we give to ourselves and to our children forever. Our word is our name, our name is our nature, and our nature is our specialized ability in physical reality.


3 Hip Hop is clearly a divine response to our particular suffering in the World, and it has been the study of this “response” that has revealed to us the nature of GOD—the Love we serve.


4 Hip Hop has clearly given us all purpose. Hip Hop has even made many of us rich, famous and influential. However, no one person can ever take full credit for the creation and artistic development of Hip Hop itself—it just happened! Yes, Kool DJ Herc, Afrika Bambaataa, Grandmaster Flash, Crazy Legs and others are indeed the architects of Hip Hop, and can even be called “fathers.” But there were simply too many unseen, supernatural forces that assisted in Hip Hop’s birth and development for any one person to claim exclusive credit for the creation of Hip Hop.


5 Even Kool DJ Herc, Afrika Bambaataa, Grandmaster Flash, Crazy Legs, Phase II and others were all unaware that what they were doing in the 1970s would eventually become Hip Hop in the 1980s. In fact, these great icons of the Hip Hop arts and sciences were more created by Hip Hop, than Hip Hop was created by them. We actually discovered Hip Hop as we participated in it.


6 In the early days of our development, Hip Hop first appeared as a saving force; a form of recreation, a neighborhood pastime. It wasn’t about making money initially; it was more about expressing what you would do when you acquired money. Hip Hop was what we did because we had limited resources and little money for anything else.


7 Know this. It was the lack of money and other resources that caused Hip Hop to exist. Hip Hop existed outside of the mainstream and its validations. Hip Hop was what WE did independent of the World’s value systems. Hip Hop was (and still is) our only salvation. Hip Hop is what saved us—nothing else!


8 For it is known by all the sages and learned spiritual teachers of all the ages that GOD responds to suffering. That when all human strength is exhausted and all Worldly avenues of success have been closed, it is at that precise moment that GOD appears and we are saved again!


9 THE EXISTENCE OF HIP HOP IS EVIDENCE FOR THE EXISTENCE OF GOD AND GOD’S LOVE AND CONCERN FOR HIPHOPPAS. Hip Hop itself is a miracle! A divine solution! No human hand can ever take full credit for the true birth and development of Hip Hop. HIP HOP IS GOD’S DIVINE ACTIVITY EXISTING AMONGST US TODAY. For it was GOD that made us Hiphoppas, and this is the good news!


10 It was GOD that inspired Kool DJ Herc. It was GOD that inspired Afrika Bambaataa. It was GOD that inspired Crazy Legs. It was GOD that inspired Phase II, Taki 183, and Cornbread. It was GOD that inspired Grandmaster Flash, GrandWizzard Theodore as well as the Furious Five. It was GOD that inspired Run-DMC and Jam Master Jay.


11 It was GOD that inspired LL Cool J, Doug E. Fresh, Salt-N-Pepa, MC Lyte, Public Enemy, Poor Righteous Teachers, Niggaz With Attitude, MC Hammer, and so on, and so on, and so on. And this is the good news; through Hip Hop GOD HAS OPENED TO US A NEW WAY TOWARD UNION WITH THE DIVINE!


12 The good news is that GOD IS REAL! And this is our faith (experience). For us, the existence of Hip Hop proves the existence of GOD’s presence within us, around us and for us. Yes, for us! GOD is with us! The spirit realm is all around us! GOD is actually present with us right now! GOD is at this very moment reading this gospel with us, to us, for us right now! Feel the presence! GOD actually likes you as Hip Hop; this is why you exist.


13 The existence of Hip Hop proves for all Hiphoppas that there is a divine intelligence looking out for us (or rather looking out from us). Something divine is concerned about Hip Hop, and this is the focus of our study. As Hip Hop scholars, we are seeking and tracking the patterns and nature of The Force that made us Hip Hop—and this is right for us.


14 As a community, we love GOD. Even though we may fall short of what GOD truly intends for us, still we yearn for the presence of GOD. We know that Rap music is only the early leaves of a very young Hip Hop fruit that we, in immaturity and ignorance, continue to eat before it has fully grown into the fruit-bearing tree that it was intended to become. We are so much more than the leaves that bud up first to catch the sunlight. We have so much more growing to do.


15 Hip Hop today is like the seed of a great fruit tree given to a poor and desperate people in an effort to save them from the effects of the terrorism their parents faced. But because of their own desperateness, fears and doubts caused by such terrorism, today they eat the seeds as opposed to planting the seeds to grow the tree.


16 Hip Hop is like a seed that, if planted in your heart and watered by your faith, will spring up in you like a mighty fruit tree that feeds you and everyone around you all year ’round. But in our own desperateness to eat something, anything, we eat the seeds of our own salvation, ultimately remaining hungry and unsatisfied, never truly attaining the harvest that the seed was meant to produce for us.


17 Another way of looking at this is to say that we are stuck eating eggs because we never nurtured the eggs long enough for them to become chickens. It is like we are eating raw food because we haven’t yet learned to cook. In other words, when we plant the seed (Hip Hop) we never wait long enough for the seed to grow into the tree (peace and prosperity) that it was intended to become.


18 This is the actual state of Hip Hop today. We have been given the seeds to a great new civilization but the seeds themselves are so valuable in the World that we just sell the seeds and eat the seeds without ever thinking about planting the seeds or from whom such seeds come.


19 Many have become rich participating in Hip Hop’s artistic elements, but they are only rich in their accumulation and consumption of seeds. They would be even richer if they would plant the seeds in their own minds and in the minds of those who need the seeds the most. But such is the state of a desperate and traumatized people; we may be outside of the prison walls but we are still lining up to eat.


20 This is why we as a people are not yet out of the dark in my time. Yes, we have been liberated, but we are not yet free. Yes, the chains are off of our feet, but we haven’t yet begun to walk OUR path. Yes, the chains are off our hands, but we haven’t begun to reach or grasp for those things necessary to OUR healing and growth. Yes, today the chains are even off of our minds, but we still have not begun to actually THINK FOR OURSELVES!


21 Yes, think for ourselves! We have the “Hip” (the awareness) of Hip Hop, but as a group we have yet to attain the actual “Hop” (the movement) of Hip Hop. We think like Hiphoppas, but we do not yet move like Hiphoppas. We are aware of ourselves as a specific social group, but we are simply not moving collectively as the group we perceive ourselves as. This is why the Temple of Hip Hop exists.


22 Such a movement requires mass motivation caused by mass inspiration. This type of inspiration is deliberately caused by those who are the caretakers of the culture they seek to expand; they are the physical embodiment of what they teach. Others can perform the artistic elements of Hip Hop; this is good and highly respected. But if those same performers have no clear idea as to why they perform, then longevity, even as a performer, is out of their reach.


23 Hip Hop is so young in my time that we haven’t yet produced authentically committed, serious cultural caretakers, and again, this is why our temple for Hip Hop exists. Our temple is not a physical location, it is a society of Hip Hop culture-keepers who not only perform Hip Hop artistically, but also spiritually.


24 Our goal as a learning institution is to produce some real Hip Hop scholars capable of not only studying and teaching Hip Hop, but also producing it. As Hip Hop’s scholars, we are also Hip Hop’s gardeners; we beautify and maintain the Hip Hop landscape, assisting GOD in the growing of our Hip Hop environment.


25 For us, such an environment is the land promised to us by GOD if we would walk with GOD never forgetting that it is not Hip Hop that sustains us, it is GOD. Hip Hop is simply the name of our interaction with GOD. Hip Hop is the solution GOD sent to relieve our suffering. Hip Hop is the seed (solution) of a new vine (people).


26 Those that walk this life path are shown the secrets and the mysteries to the fabric of life itself. The good news is that we have identified the Love we belong to, and as Hip Hop scholars we are encouraged to seek and document the nature and pattern of this Love which continues to guide us, protect us and teach us.


27 As Hip Hop scholars, our study of the Love begins at August 28, 1963 when our King—the true king, Dr. Martin Luther King Jr.—stood before the World in Washington, D.C. and stated…


28 I am happy to join with you today in what will go down in history as the greatest demonstration for freedom in the history of our nation.


29 Five score years ago, a great American, in whose symbolic shadow we stand today, signed the Emancipation Proclamation. This momentous decree came as a great beacon light of hope to millions of Negro slaves who had been seared in the flames of withering injustice. It came as a joyous daybreak to end the long night of their captivity.


30 But one hundred years later, the Negro still is not free; one hundred years later, the life of the Negro is still sadly crippled by the manacles of segregation and the chains of discrimination; one hundred years later, the Negro lives on a lonely island of poverty in the midst of a vast ocean of material prosperity; one hundred years later, the Negro is still languished in the corners of American society and finds himself in exile in his own land.


31 So we’ve come here today to dramatize a shameful condition. In a sense we’ve come to our nation’s capital to cash a check. When the architects of our republic wrote the magnificent words of the Constitution and the Declaration of Independence, they were signing a promissory note to which every American was to fall heir. This note was the promise that all men, yes, Black men as well as White men, would be guaranteed the unalienable rights of life, liberty and the pursuit of happiness.


32 It is obvious today that America has defaulted on this promissory note in so far as her citizens of color are concerned. Instead of honoring this sacred obligation, America has given the Negro people a bad check; a check which has come back marked ‘insufficient funds.’


33 We refuse to believe that there are insufficient funds in the great vaults of opportunity of this nation. And so we’ve come to cash this check, a check that will give us upon demand the riches of freedom and the security of justice.


34 We have also come to this hallowed spot to remind America of the fierce urgency of now! This is no time to engage in the luxury of cooling off or to take the tranquilizing drug of gradualism.


35 Now is the time to make real the promises of democracy; now is the time to rise from the dark and desolate valley of segregation to the sunlit path of racial justice; now is the time to lift our nation from the quicksands of racial injustice to the solid rock of brotherhood; now is the time to make justice a reality for all GOD’s children.


36 It would be fatal for the nation to overlook the urgency of the moment. This sweltering summer of the Negro’s legitimate discontent will not pass until there is an invigorating autumn of freedom and equality.


37 Nineteen sixty-three is not an end, but a beginning. And those who hope that the Negro needed to blow off steam and will now be content, will have a rude awakening if the nation returns to business as usual.


38 There will be neither rest nor tranquility in America until the Negro is granted his citizenship rights. The whirlwinds of revolt will continue to shake the foundations of our nation until the bright day of justice emerges.


39 But there is something that I must say to my people who stand on the warm threshold which leads into the palace of justice. In the process of gaining our rightful place we must not be guilty of wrongful deeds.


40 Let us not seek to satisfy our thirst for freedom by drinking from the cup of bitterness and hatred. We must forever conduct our struggle on the high plane of dignity and discipline.


41 We must not allow our creative protest to degenerate into physical violence. Again and again we must rise to the majestic heights of meeting physical force with soul force.


42 The marvelous new militancy which has engulfed the Negro community must not lead us to a distrust of all White people, for many of our White brothers, as evidenced by their presence here today, have come to realize that their destiny is tied up with our destiny and they have come to realize that their freedom is inextricably bound to our freedom.


43 This offense we share mounted to storm the battlements of injustice must be carried forth by a biracial army. We cannot walk alone.


44 And as we walk, we must make the pledge that we shall always march ahead. We cannot turn back. There are those who are asking the devotees of civil rights, “When will you be satisfied?”


45 We can never be satisfied as long as the Negro is the victim of the unspeakable horrors of police brutality.


46 We can never be satisfied as long as our bodies, heavy with fatigue of travel, cannot gain lodging in the motels of the highway and the hotels of the cities.


47 We cannot be satisfied as long as the Negro’s basic mobility is from a smaller ghetto to a larger one.


48 We can never be satisfied as long as our children are stripped of their selfhood and robbed of their dignity by signs stating ‘for whites only.’


49 We cannot be satisfied as long as a Negro in Mississippi cannot vote and a Negro in New York believes he has nothing for which to vote.


50 No, we are not satisfied until justice rolls down like waters and righteous like a mighty stream.


51 I am not unmindful that some of you come here out of excessive trails and tribulation. Some of you have come fresh from narrow jail cells. Some of you have come from areas where your quest for freedom left you battered by the storms of persecution and staggered by the winds of police brutality.


52 You have been the veterans of creative suffering. Continue to work with the faith that unearned suffering is redemptive.


53 At this point our King was overcome by GOD’s spirit and turned away from his prepared speech and began free-styling from his heart. As author Drew D. Hansen points out in his book The Dream: Martin Luther King, Jr., and the Speech that Inspired a Nation, Dr. King was supposed to end his speech with: And so today, let us go back to our communities as members of the international association for the advancement of creative dissatisfaction. Let us go back and work with all the strength we can muster to get strong civil rights legislation in this session of congress. Let us go down from this place to ascend other peaks of purpose. Let us descend from this mountaintop to climb other hills of hope. But he did not say this part of his written speech publicly.


54 As Mr. Hansen points out, prophetess/gospel singer Mahalia Jackson urged him on, saying, Tell us about the dream, Martin! And the King began speaking from his heart, unscripted and unrehearsed.


55 Go back to Mississippi; go back to Alabama; go back to South Carolina; go back to Georgia; go back to Louisiana; go back to the slums and ghettos of northern cities, knowing that somehow this situation can, and will be changed. Let us not wallow in the valley of despair.


56 The prophetess called out to him again saying, Tell them about the dream, Martin! And the King continued.


57 So I say to you, my friends, that even though we must face the difficulties of today and tomorrow, I still have a dream. It is a dream deeply rooted in the American dream that one day this nation shall rise up and live out the true meaning of its creed—we hold these truths to be self-evident, that all men are created equal.


58 I have a dream that one day on the red hills of Georgia, sons of former slaves and sons of former slaveowners will be able to sit down together at the table of brotherhood.


59 I have a dream that one day, even the state of Mississippi, a state sweltering with the heat of injustice, sweltering with the heat of oppression, will be transformed into an oasis of freedom and justice.


60 I have a dream that my four little children will one day live in a nation where they will not be judged by the color of their skin but by the content of their character. I have a dream today!


61 I have a dream that one day, down in Alabama, with it vicious racists, with its governor having his lips dripping with the words of interposition and nullification, that one day, right there in Alabama, little Black boys and Black girls will be able to join hands with little White boys and White girls as sisters and brothers. I have a dream today!


62 I have a dream that every valley shall be exalted, every hill and mountain shall be made low, the rough places shall be made plain, and the crooked places shall be made straight and the glory of the Lord shall be revealed and all flesh shall see it together.


63 This is our hope. This is the faith that I go back to the South with. With this faith we will be able to hew out of the mountain of despair a stone of hope. With this faith we will be able to transform the jangling discords of our nation into a beautiful symphony of brotherhood.


64 The King then returned to his written speech, With this faith we will be able to work together, to pray together, to struggle together, to go to jail together, to stand up for freedom together, knowing that we will be free one day.


65 But the cheering crowd and the overwhelming spirit of GOD led our King away from his prepared text again and back to his freestyle. The King continued.


66 This will be the day when all of GOD’s children will be able to sing with new meaning—‘My country `tis of thee; sweet land of liberty; of thee I sing; land where my fathers died, land of the pilgrim’s pride; from every mountain side, let freedom ring’—and if America is to be a great nation, this must become true.


67 So let freedom ring from the prodigious hilltops of New Hampshire.


68 Let freedom ring from the mighty mountains of New York.


69 Let freedom ring from the heightening Alleghenies of Pennsylvania.


70 Let freedom ring from the snow capped Rockies of Colorado.


71 Let freedom ring from the curvaceous slopes of California.


72 But not only that. Let freedom ring from Stone Mountain of Georgia.


73 Let freedom ring from Lookout Mountain of Tennessee.


74 Let freedom ring from every hill and molehill of Mississippi, from every mountainside, let freedom ring.


75 And when we allow freedom to ring, when we let it ring from every village and hamlet, from every state and city, we will be able to speed up that day when all of GOD’s children—Black men and White men, Jews and Gentiles, Catholics and Protestants—will be able to join hands and sing in the words of the old Negro spiritual, ‘FREE AT LAST! FREE AT LAST! THANK GOD ALMIGHTY! WE ARE FREE AT LAST!’


76 And with this decree, our nation was born! Our King, Dr. Martin Luther King Jr., in the midst of war, injustice and poverty, saw the coming of a new raceless, classless, unified nation built upon the timeless principles of freedom, justice and equality. He saw the beginnings of what we now call “Hip Hop.”


77 Our King spoke us into existence. He spoke to and for the generation of his immediate children; those born between the years 1960 and 1970. This generation is the group that would eventually produce Hip Hop.


78 When our King said, I have a dream that my four little children will one day live in a nation where they will not be judged by the color of their skin but by the content of their character, most people assumed that the only nation our King could have been talking about was the United States of America. That one day IT would live up to ITS creed of “all men” being “created equal” with the “unalienable rights of life, liberty and the pursuit of happiness.”


79 Indeed our King was talking about America as a nation, but it is clear that he was NOT talking about the America that he was protesting against at the time. He saw a radically different America than even the one that exists today! However, the King’s vision of true racial unity and equal citizenship under the law never fully materialized for the people of the United States.


80 Most Americans at the time felt that the King’s “I Have A Dream” decree was simply a powerfully moving speech. However, the King’s “Dream” in the realm of prophesy, prediction and instruction was not just (as the average American mind remembers it) protest words for his time. On the contrary, our King was not even speaking for his time; he was speaking for OUR TIME! He said, Nineteen sixty-three is not an end, but a beginning.


81 Most of what the King said in that famous decree was said in future tense: One day right there in Alabama, little Black boys and Black girls will be able to join hands with little White boys and White girls as sisters and brothers.


82 Most people, because of their own prejudices, refer to the phrase “…as brothers and sisters” figuratively and symbolically. They doubt that “little Black boys and girls” and “little White boys and girls” can actually be real brothers and sisters. And they doubt this because for Black children and White children to become real blood brothers and sisters this would mean the creation of a new race, a new sect of people, a new culture, a new nation.


83 As prophesy, the King’s I Have A Dream decree calls a new people and nation into existence. And because he was speaking to the future of those youths (us) born between 1960 and 1970 (Generation X) who became the pioneers of modern Hip Hop and instinctively created the alternative multicultural, multiracial, omni-faithed community that the King predicted, we have realized today that WE are the true citizens of the nation Dr. Martin Luther King Jr. dreamt about. HIP HOP IS THE PROMISED LAND!


84 Nowhere else in the World is the King’s Dream so accurately expressed as within Hip Hop. Nowhere else in the World is there an international culture that is truly home to all races, classes, ethnicities and religious beliefs without prejudice other than Hip Hop. Sure, individuals may practice such a vision, but as for the social structures and foundations of whole communities, none can match the inclusive nature of Hip Hop today—even the African American community itself has not risen to the character and vision of Dr. Martin Luther King Jr.


85 Nowhere else in the World is a person truly judged by the “content of their character” as opposed to the “color of their skin” than within Hip Hop. Hip Hop even fulfills the King’s economic strategies for lower income and poor people. HIP HOP IS THE PROMISED LAND.


86 Our King said, One day on red hills of Georgia, sons of former slaves and sons of former slave owners will be able to sit down together at the table of brotherhood. Nowhere has this happened in the World culturally on a mainstream level except within the international community of Hip Hop. In fact, nowhere in the World could this type of unity happen because our King was specific to the historical relationship between Africans and Europeans in America.


87 As pimped-out, thugged-out, materialistic and drugged-out as we may appear to be today, Hip Hop is still NOT a racist culture. Our existence as a Hip Hop community literally fulfills the prophecy of our King spiritually and historically. Hip Hop is the “freedom” spoken of by the King.


88 Within our Hip Hop community a person gains money, power and respect through a display of high skill in one or more of Hip Hop’s unique artistic elements. Here, you are truly judged by the “content of your character” (your attributes, your principles, your abilities, your reputation, who you associate with) not by your race or ethnic origin or financial status. Real Hip Hop is beyond all of that. HIP HOP IS THE PROMISED LAND!


89 When we look closely at the King’s Dream we see too many so-called coincidences and symbols that directly relate to Hip Hop and its real development in the World. Like Barack Obama becoming the 44th President of the United States approximately 40 years from the assassination of our King, where he predicted that “We as a people will get to the Promised Land!” This we cannot ignore, especially when organizations like the National Association for the Advancement of Colored People (NAACP) started approximately 100 years ago (1909–2009) after a race riot in Illinois.


90 We refuse to passively accept the Dream of our King as just a dream. We can see ourselves within the King’s Dream in real life. We can clearly see the King prophetically outlining the mystical path of Hip Hop (freedom) in his Dream years before we began to actually travel such a path.


91 When we were very young the King stated; So let freedom ring from the prodigious hilltops of New Hampshire.


92 Let freedom ring from the mighty mountains of New York.


93 Let freedom ring from the heightening Alleghenies of Pennsylvania.


94 Let freedom ring from the snow-capped Rockies of Colorado.


95 Let freedom ring from the curvaceous slopes of California.


96 But not only that. Let freedom ring from Stone Mountain of Georgia.


97 Let freedom ring from Lookout Mountain of Tennessee.


98 Let freedom ring from every hill and molehill of Mississippi, from every mountainside, let freedom ring.


99 Here we can see how the King has laid out the symbolic path that Hip Hop was to follow years later. First we have New Hampshire, which is located in the State of Vermont which is above New York State geographically.


100 If you look at any map of the United States, you will see Vermont in the upper northeastern region of the country. With this we can see the flow of Hip Hop’s creative spirit starting from the northeastern region of the United States, moving downward toward New York. We can even track the spirit of Hip Hop as far north as Africville in Nova Scotia, Canada. Symbolically as well as literally, the spirit of Hip Hop comes from above, from on high, from mountainous regions.


101 We know today that modern Hip Hop got its artistic start on the east coast of the United States, and the east has always symbolized spiritual awakening, wisdom and light—even birth. But the north signifies the top, on-high, above; the realm where both curses and blessings come.


102 Hip Hop beginning in the northeastern region of the United States has huge spiritual, cultural and historical significance especially when it comes to Caribbean people, the history of the Maroons and the establishment of Africville in Nova Scotia, Canada. Our King saw Hip Hop symbolically coming from above (New Hampshire) in the 1960s. His very next line takes the creative spirit of Hip Hop into New York in the 1970s. The King stated; Let freedom ring from the mighty mountains of New York.


103 New York is where Hip Hop began culturally in the 1970s. This is where Hip Hop got its artistic start. We can see the creative spirit of Hip Hop symbolically entering New York because we know in real life that this is what actually happened.


104 In fact, right after Hip Hop establishes itself in New York our King states; Let freedom ring from the heightening Alleghenies of Pennsylvania. And we know that the spirit of Hip Hop left New York and went into the City of Philadelphia in the State of Pennsylvania during the 1980s. Philadelphia was the very next place the spirit of Hip Hop went after its time in New York.


105 After Pennsylvania the spirit of Hip Hop went over to the west coast of the United States in the 1990s. Our King stated; Let freedom ring from the snow-capped Rockies of Colorado. And again, we can see the spirit of Hip Hop coming down from mountain regions into well-populated urban areas.


106 The mountains of Colorado, just like the hilltops of New Hampshire and the mountains of New York, are symbolic of high spiritual consciousness, peace, strength, knowledge, protection and salvation. Again, mountains have always symbolized the realm of GOD. It is from the mountain top that GOD delivers staggering victories and astounding Truths.


107 But our King accurately continues the prophetic journey of Hip Hop when he states in his very next line; Let freedom ring from the curvaceous slopes of California. And we know that after Hip Hop established itself on the East Coast of the United States it traveled directly over to the West Coast of the United States and settled in Los Angeles, California. In fact, this migration brought with it much resentment from artists on both coasts, who would battle each other for artistic and street supremacy during the 1990s.


108 Symbolically the west has always represented spiritual death and dying; it is where the sun (spiritual light) rests and darkness begins to take over. It is not the people of the west that symbolize death and dying, it is the symbolism of the sun setting in the west and darkness following that gives the west this ancient symbolism.


109 But as we know, in real life this is what actually happened. In Hip Hop’s earlier days on the East Coast, Hip Hop produced both gangstas as well as revolutionaries, but the mainstream emphasis was placed upon its revolutionaries and overcoming the injustices of the United States. Hip Hop was conscious of itself in the 1980s on the East Coast of the United States.


110 However, when Hip Hop entered the west in the 1990s, its priorities and public image began to change. Hip Hop went from being socially conscious to being about everything the World offered materially. Even artists from the East Coast joined in on the seeming success of West Coast hip-hop.


111 And remember, Hip Hop on the West Coast of the United States produced some of the greatest Hip Hop revolutionaries of that time, but the mainstream emphasis of that time was placed upon Hip Hop’s West Coast gangstas not Hip Hop’s East or West Coast revolutionaries.


112 But our King saw even further when he stated in his very next line, but not only that. Let freedom ring from Stone Mountain of Georgia. And we know that when Hip Hop left California in the 2000s it went to the south of the United States. In fact, as our King predicted, Hip Hop went into Georgia; into Atlanta, Georgia, where the King was born. And we can see here the reference to the mountain again.


113 Our King stated; Let freedom ring from Lookout Mountain of Tennessee, which again is just above Atlanta, geographically symbolizing the need for Hip Hop’s people during this time to raise their consciousness from criminal-minded to spiritual-minded.


114 And then our King states; Let freedom ring from every hill and molehill of Mississippi. And we know that right now in our time the spirit of Hip Hop is flourishing in the southern regions of the United States.


115 The south symbolizes foundation and fire. Change coming from the south means change coming from below to the top, from the streets to the institutions, from the People to its government. In fact, we can see the migration and completion of Hip Hop with its appearance and influence upon the south.


116 Hip Hop in the south means that Hip Hop is returning to the east—to its spiritual consciousness. We can see now how Hip Hop went all over the United States in a circle liberating and strengthening its people only to return to its place of origin in GOD.


117 It is here that the prophecy of our King seems to end, and strangely enough Hip Hop has nowhere else to go in the United States today. Our King ended his prophecy in the south and then stated, From every mountainside, let freedom ring! Some may call these facts “coincidences” but for us these facts are indeed Hip Hop’s spiritual confirmation.


118 From every mountainside symbolizes the whole World and all of the spiritual places in it; this statement symbolizes Hip Hop’s international influence which we are clearly experiencing today.


119 Here, the King refers to freedom as a sound (a ring, a ringing, a tone). The King says let freedom ring, meaning let the vibratory tone of freedom ring, let the vibration of freedom reverberate in the lives of the oppressed.


120 Here, the freedom that our King was referring to was clearly Hip Hop—the only sound that has freed us thus far. Hip Hop is OUR freedom. Hip Hop breaks the chains of OUR bondage to the American mainstream workforce and its crippling institutions. Hip Hop is OUR Promised Land. Hip Hop may not mean anything to anyone else, but for us Hip Hop is the fulfillment of the prophetic promise of our King.


121 When our King says freedom we hear Hip Hop, and when our King says Negro we hear Hiphoppa regardless of race, class, religion or ethnicity. This is OUR faith, That every valley shall be exalted, every hill and mountain shall be made low, the rough places shall be made plain, and the crooked places shall be made straight and the glory of the Lord shall be revealed and all flesh shall see it together.


122 Peace, love, unity and safely having fun has always been OUR faith! From before the American Revolution this has been OUR faith—the unity and further freedom of humankind.


123 So when our King writes, Let us go back to our communities as members of the international association for the advancement of creative dissatisfaction, we can see that Hip Hop has been the loudest voice in our time for the advancement of such creative dissatisfaction.


124 In fact, this is what Hip Hop is; Hip Hop IS the advancement (the voice) of OUR dissatisfaction. No other social voice or movement since the days of our King has expressed so distinctly and so creatively our dissatisfaction with American injustice.


125 Although it was not said publicly in the original “I Have A Dream” decree, we now know that the King wanted us to engage in politics not for the sake of our own careers but to achieve strong civil rights legislation. The need for such work continues even today. Yesterday we needed civil rights, today we need civilization rights—the right to create, define and govern ourselves.


126 The King stated; Let us go back and work with all the strength we can muster to get strong civil rights legislation in this session of congress. This is a call to be pro-active in politics toward nation building.


127 But then the King states; Let us go down from this place to ascend other peaks of purpose. This indicates that the Civil Rights Movement was not to stop with what the King achieved in his lifetime. Our King intended for us to climb other peaks of purpose. He stated; Let us descend from this mountaintop to climb other hills of hope. WE MUST CONTINUE THE WORK OF THE KING!


128 The question is really simple; what are we doing today to continue the work of the only true king we have ever known? And this is the challenge right here. It is not that we are without leadership, it is more the fact that we don’t respect the leadership we have, and as a result, we delay our own salvation and freedom as a people.


129 Everyone claims to respect Dr. Martin Luther King Jr. but really that’s because he’s dead. Many respect the King’s death, but not his life. Sub-consciously they respect the assassin’s death-work over the King’s life-work. It’s time to ask yourself, am I a citizen of the nation Dr. Martin Luther King Jr. spoke of in his “I Have A Dream” decree? Everyone is NOT a citizen of the King’s Dream.


130 When our King walked the Earth he had very little support from the very people he was trying to help. In fact, many ridiculed and even betrayed the King’s strategies toward freedom, justice and equality. Everyone did not agree with our King when he walked the Earth, everyone did not love our King, protect our King and serve our King when he walked the Earth.


131 Everyone did not enter the King’s dream nation and as a result many delayed their own salvation and freedom; this is why we are where we are today socially, politically, economically and spiritually. It seems that we keep ignoring the Truth and disregarding the warnings of our own prophets.


132 We are doing the same things today that our parents did yesterday; we are killing prophets and ignoring the Truth! For everyone who claims to love freedom and justice and non-violent conflict resolution the question is really very simple; What are you doing today right now to bring such conditions into material reality? THIS IS THE WORK OF THE KING!


133 The question is, how often do you remain silent in the face of injustice? How often do you ignore the cries of the poor, the abused, the sick and the homeless? Are you one of those people who hide behind the statement “I’m just doing my job” even though your job contributes to the suffering of others?


134 Our King spoke to all of this, and the citizens of the nation that he saw are those people courageous enough to continue his work toward freedom, justice and equality for all today. Our King saw a raceless, classless, spiritual community that would hasten the day of peace and human unity.


135 Are you a citizen of the King’s community? I am. And this is what the Gospel of Hip Hop is all about. It has been only 40 years since the King’s assassination and already many have forgotten him. In my time many within the Hip Hop community say of themselves, “I ain’t no role model.” And in many ways I truly understand where they are coming from, however it is also clear that they simply are not interested in influencing others positively!


136 However, I am a role model; I model the role of the King. Actually, everyone is a role model really. Everyone is modeling a role that is influencing someone else in some way. Everyone plays a role in the public; the question is, what role do YOU play? Do you play the role of a murderer? or a theif? or a ruthless drug-dealer? Or do you play the role of a prophet? Or a minister? Or a loving parent? What role do YOU willingly and voluntarily play?


137 Most people equate the term “role model” with presenting a good public image, someone others can look up to, and this is why many choose to say, I ain’t no role model. But every physical thing in nature is modeling a role that can affect the development of others. Everyone is a role model; the question again is what role are you modeling?


138 I am modeling the intentions of the King. I model the role he played as a leader and as a freedom fighter. Some are clothes models, others are hair models, car models, dance and acting models, but I model (show off, display, present) the role and intentions of Dr. Martin Luther King Jr. and all fighters for freedom. My role is to model these intentions.


139 My role is to CONTINUE THE WORK OF THE KING WHICH IS HAPPENING RIGHT NOW! The King’s work may be going on in other fields of human life, but when it comes to Hip Hop the King’s work continues here. Hip Hop shall forever honor its kings by courageously continuing their struggles for freedom and human unity.


140 This is why the Gospel of Hip Hop exists. Not to lay down some sort of law upon Hip Hop, or exalt ourselves above others practicing Hip Hop. No. Our aim here is to offer our unique community a matching spirituality and lifestyle capable of producing real peace and real prosperity. Our gospel is not for everyone, it is for those Hiphoppas who are serious about either the spiritual life or Hip Hop’s preservation. This gospel is for the seriously committed Hip Hop scholar who has not forgotten the words of the King.


141 Our King promised us that, When we allow freedom (Hip Hop) to ring, when we let it ring from every village and hamlet, from every state and city, we will be able to speed up that day when all of GOD’s children—Black men and White men, Jews and Gentiles, Catholics and Protestants—will be able to join hands and sing in the words of the old Negro spiritual, ‘FREE AT LAST! FREE AT LAST! THANK GOD ALMIGHTY! WE ARE FREE AT LAST!’
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THE FIRST OVERSTANDING


REAL HIP HOP


1 PEACE AND MUCH LOVE. Know this. Like Hip Hop itself, the Gospel of Hiphop is to be lived; not just read. It is to be done; not just watched. It is to be expressed; not just studied and taught to others.


2 For when you ARE Hip Hop you FEEL Hip Hop. And it is through the feelings and the emotions (the heart) that Hip Hop’s inner secrets are revealed.


3 Studying Hip Hop, debating Hip Hop and writing about Hip Hop are like observing a fashionable suit in the window of a clothing store; while doing Hip Hop, being Hip Hop and living Hip Hop are like putting the suit on and walking around town. There is simply no comparison, and this is what we call “real Hip Hop.”


4 A real Hiphoppa believes (be and lives) Hip Hop. For it is wise for a real chef to believe in the reality of cooking, and a real doctor to believe in and live from the reality of medicine, and a real Christian to believe and live in Christ (as examples). Therefore, is it not equally wise for real Hiphoppas to believe and live in Hip Hop? On the other hand, why participate in something that you really do not fully “be” or “live” in?


5 “Real” relates to fixed or immovable things like land. When Hip Hop is real to you, when it is fixed and immovable from your being; YOU ARE PRACTICING REAL HIP HOP. When something is “real” it is considered to be genuine and/or authentic; it is what it proposes to be, it is not imaginary, it is actually existing and occurring to our physical senses. The term “real Hip Hop” relates to the fixed conditions and genuine nature of Hip Hop as it appears to our physical senses today.


6 Breakin, Emceein, Graffiti Art, Deejayin, Beat Boxin, Street Fashion, Street Language, Street Knowledge and Street Entrepreneurialism are all fixed conditions of Hip Hop. These elements are permanent and immoveable from the existence of Hip Hop. These elements are “real Hip Hop”, and those who promote and preserve these elements promote and preserve “real Hip Hop.” When these elements are not present in one’s self-expression one is not doing or being “real Hip Hop.”


7 The true Hip Hop scholar/apprentice is studying to become Hip Hop; not to just observe Hip Hop. How can anyone claim any authentic scholarship on something that they themselves are not and equally cannot actually do? Where, then, is your authority to teach? Our perspective on Hip Hop and its culture is not an objective one. We love Hip Hop, we live Hiphop and we are not ashamed or afraid to say; we are Hiphop! We are “REAL HIP HOP!”


8 However, it should be clearly understood that even though we place great emphasis upon the mastery of one or more of Hip Hop’s real elements, I must confess here as well that it is really one’s love for and loyalty to Hip Hop that rests at the fundamental foundations of Hip Hop’s scholarship and citizenry. For there are those who have mastered Hip Hop’s real elements but have yet to truly love and care for Hip Hop itself and its future development.


9 For there are those who rap, break, deejay, piece, tag and beat box very well but still find it difficult to consider the real lives of those who are influenced by them artistically and culturally. Many have mastered Hip Hop’s artistic elements but only a few have mastered themselves. Many who have mastered Hip Hop’s artistic elements still find it difficult to contribute even towards Hip Hop’s artistic preservation.


10 However, other Hiphoppas have not mastered any of Hip Hop’s artistic elements, but the passion and loyalty that they have brought to Hip Hop, their very contributions to the understanding of Hip Hop in many ways are more substantial than even the contributions of those who have mastered Hip Hop’s artistic elements. For it is one’s love for Hip Hop that truly makes one a Hip Hop scholar and citizen. And your love is proven within your commitment, your works and your sacrifices.


11 It is through your works (your words and actions) that your true love is revealed. It is through your sacrifices that your true nature is revealed. The nature (name) of your true Self is revealed within the creation and expression of your true Self which requires a real commitment toward the building of your true Self, not the role that you may model but your authentic Self.


12 This is what most of humanity has had taken away—our true nature which gives all people the ability to govern themselves. This is what we are missing—KNOWLEDGE OF OURSELVES! Without such knowledge we have no way of controlling and/or directing ourselves.


13 By not speaking our ancient native languages, by not eating our native foods, or dressing in our native clothing, or playing our native games, or hearing ancient stories that pertain to us and our circumstances, combined with no clear and definitive community leadership, or group plan or revolutionary scholarship, it is indeed very difficult to hold on to our ancient humanity—the awareness of our true names.


14 However, WE ARE GOD’S! And the absence of such self-knowledge is actually the trigger that sets the universe in motion toward self-knowledge. Mystery (not ignorance) is indeed the greatest motivator toward knowledge. As it turns out, not totally knowing our ancestral past has created the possibility of starting a new and even brighter future. We can create and re-create ourselves right now!


15 Not knowing is what causes one to know. And so, the same force that built our civilizations 10,000 years ago (seeking, searching, discovering, not knowing) is the same force that has given life to Hip Hop today. This is one reason why the whole World understands our cultural language. We are the return of the original human spark that caused all great civilizations to exist.


16 This instrument establishes the existence and preservation of our Hip Hop community. Our Truth is self-evident; we must first believe that we exist and then we must perceive the powers of our own existence.


17 This instrument (The Gospel of Hip Hop) begins the creation of Hip Hop’s (Hiphop’s) faith in itself and its powers. Our first Truth must be an awareness of our own reality as Hiphoppas. We must first believe that we exist if we are to develop ourselves into a strong Hip Hop community capable of raising our collective quality of life.


18 Only we can do this for ourselves, no one else is responsible for us and our spiritual/cultural development. We must align our collective thoughts and actions as Hiphoppas with what we know to be real for us in the material World. We must see the physical results of that which we claim to spiritually believe; otherwise we are living in denial and fantasy as others do.


19 Hip Hop is made up of real people and real events. We must explore the facts of OUR experiences as Hiphoppas in search of achieving the Truth about ourselves as Hiphoppas. We must finally mature to the faith of confirming our own spiritual reality as Hiphoppas.


20 This is what KRS really means to Hip Hop. I am the actual historical evidence that Hip Hop was conscious of itself in its early days, and I am not the only one of my time.


21 We practice real Hip Hop. We practice the immovable and fixed conditions of the Hip Hop spirit. Whether Hip Hop is accepted or not by those of the corporate mainstream is irrelevant. Real Hiphoppas come to Hip Hop with no other interests but to authentically manifest it. This is real Hip Hop.


22 I AM HIP HOP! And upon this evidence our culture is born! Hip Hop’s culture now exists factually as a real divinely guided community because you and KRS exist as its first citizens. Our unity declares the reality of Hip Hop. And because we willing choose to fix ourselves to the spirit of Hip Hop and not move from it, it is a fact when we say, “THE REAL HIP HOP IS OVER HERE!” We make Hip Hop real by authentically being it. This is real Hip Hop and this gospel is presented by some real Hiphoppas.


23 I AM HIP HOP! And upon this faith (our belief in ourselves as Hiphoppas) we can achieve Truth. Through Hip Hop we have a paradigm by which to create ourselves and document our own body of Hip Hop knowledge and history. Our faith in ourselves as a community of conscious Hiphoppas is what we call Hip Hop’s culture or Hiphop Kulture.


24 Unfortunately, people today have grown accustomed to equating Rap music and the images portrayed in mainstream Rap music videos with the whole of Hip Hop’s culture and history, and this is why we say that such material is NOT “real” Hip Hop. It is NOT authentic to the original Hip Hop spirit or tradition, and does not represent what is actually occurring to our physical senses in the present. Most of the mainstream Rap videos of my time are imaginary tales of crime, sex and street adventure. They are good, they are entertaining, but they are not “real.”


25 Real Hip Hop is real life, and it is from the experiences of our real lives that our songs and dances, our graphic arts and our language come from. This is why we teach that Hip Hop and Rap music are not the same things; that Rap is something we do, while Hip Hop is something we live, and the living of Hip Hop is “real” Hip Hop. Let us get more orientated by taking a look at the following terms closely.


26 Hiphop is the name of our creative force in the World. It is our lifestyle and collective consciousness.


27 Hip Hop is the name of our culture and artistic elements.


28 hip-hop is Rap music product and its mainstream activities.


29 With this original cultural learning system we reveal the more real nature of Hip Hop beyond the average mainstream understanding of hip-hop. Here, we introduce a Hip Hop spiritual code of conduct capable of producing enhanced states of health, love, awareness and wealth for those engaged in the mastery of Hip Hop’s real elements. This is the gospel, and this is what really works for Hiphoppas.


30 Here, Hip Hop’s real elements can be pursued and developed in any way that one feels. However, “Hiphop” is a specific term that deals with the spiritual nature of Hip Hop. Study this paragraph and the above terms carefully before going forward.


31 Remember, the Gospel of Hip Hop is the instructional book and the Gospel of Hiphop is a spiritually lived Hiphop life. This instrument is called the Gospel of Hip Hop because Hip Hop is commonly spelled as such amongst the Hip Hop populace today. However, we teach Hiphop, Hip Hop and hip-hop so that our discoveries regarding the spiritual nature of Hip Hop do not contradict or hinder the free study of others seeking to uncover the nature of Hip Hop for themselves. We hold no monopoly on the interpretation of the nature of Hip Hop, spiritual or otherwise. Our understandings and approaches to Hip Hop are unique to our Hiphop preservation society.


32 These are our discoveries and notes and no one is obligated to believe or acknowledge that which we believe and acknowledge as the Truth for us. This Gospel is what we know successfully works for those practicing Hip Hop, and this is what we teach. We are called Hiphoppas and not Hip Hoppers or hip-hoppers because we actually practice Hiphop, which for us is the spiritual living of Hip Hop.


33 Our community is called Hiphop Kulture and not hip-hop culture. Although we do sometimes spell the name of our community as Hip Hop Kulture, it is Hiphop’s culture that we are actually referring to. For a clearer, deeper understanding of what is being taught throughout this instrument you will have to train your eye to recognize the spellings and meanings of Hiphop, Hip Hop and hip-hop.


34 Our approach to Hip Hop is indeed unique in our time. We teach that Rap (rhythmic speech) is but ONE expression that comes out of the total Hip Hop experience. For us, Hip Hop is the combination of Breakin, Emceein, Graffiti Art, Deejayin, Beat Boxin, Street Fashion, Street Language, Street Knowledge and Street Entrepreneurialism. For us, Hip Hop is the amplification of human expression and awareness. At its core, Hip Hop is not just an art form; it is the pursuit of one’s authentic being through the Arts.


35 For those who consider themselves true Hip Hop scholars, Hip Hop is defined as, The artistic response to oppression. A way of expression in dance, music, word/song. A culture that thrives on creativity and nostalgia. As a musical art form it is the stories of inner-city life, often with a message, spoken over beats of music. The culture includes Rap and any other venture spawned from the Hip Hop style and culture. (Alonzo Westbrook, Hip Hoptionary: The Dictionary Of Hip Hop Terminology)


36 For those who live Hiphop, Hip Hop is not over there somewhere external of one’s self—we ARE Hip Hop! Hip Hop itself is not a person, a place or a physical thing. You cannot actually go to Hip Hop, or wear Hip Hop, or eat Hip Hop. Hip Hop exists as a shared idea. You cannot drink a can of Hip Hop and suddenly know how to rap. You cannot put Hip Hop on as clothing, or read a book in order to understand Hip Hop. Hip Hop begins as an awareness, as an alternative behavior. Again, Hip Hop is a shared idea. Rapping, break dancing, graffiti art, beat-boxing and deejayin are all expressions OF this collective urban idea commonly called Hip Hop.


37 Hip Hop is a new global urban understanding that communicates an alternative reality through art. Hip Hop is a new faculty in the collective consciousness of urban America. Hip Hop is understood psychically by those who participate in it. More than just a music genre, Hip Hop is an international agreement as to how ALL peoples may come together in peace on neutral ground. Hip Hop is indeed a psychic “True World Order.”


38 We’ve discovered that Hiphop, Hip Hop, hip-hop and the Hiphoppa are all aspects of the same creative force; that one cannot fully function without the others because Hiphop, Hip Hop, hip-hop and the Hiphoppa are all really one event. This is why the Temple of Hip Hop teaches that TO PRESERVE HIP HOP WE MUST PRESERVE THE HIPHOPPA!


39 Preserving the specific artifacts and memorabilia of Rap music has its place and its importance, and someone should be doing that work; such work is indeed a strength to the preservation of our culture. However, as a ‘temple’ we are more concerned with the essence, substance, force, being, cause and identity of Hip Hop as a creative force—“Hiphop.”


40 Hiphop is not a physical thing or things; it is a metaphysical principle, a shared urban idea, an alternative human behavior, a way to view the World, a collective consciousness. We must finally leave the finite room of hip-hop as Rap music entertainment, and enter the infinite realm of Hiphop as consciousness. We are far more than just the World’s entertainment.


41 For us, Hip Hop is a mass ‘event’ that was captured on record, cassette, CD, video, DVD, clothing, etc. for the purpose of selling its elements to relieve poverty. It is Hiphop that inspires Hip Hop’s elements to exist, but it is only Hip Hop’s performed elements that appear in the physical World. Hiphop itself never enters the physical World. We imitate the inspiration of Hiphop through its elements (Hip Hop) but again, Hiphop (the collective consciousness) never enters the physical World; it remains a shared idea of OUR collective consciousness. Study this paragraph again carefully.


42 For serious apprentices of the Temple of Hip Hop, Hiphop is a perceptual ability that transforms subjects and objects in an effort to express the character of one’s inner being. Hiphop is the ability to make physical objects and social subjects perform according to your perception of them.


43 When we say “I AM HIPHOP,” the Hiphop idea then enters the physical World as Hip Hop which is then captured on CD, etc., and sold as hip-hop. By becoming Hiphop, by allowing the Hiphop idea to dominate our ‘being’, Hip Hop enters the physical World through our physical bodies and artistic expressions. This “expression” (and for some, their physical bodies) is then captured in some way and sold as hip-hop.


44 Before Hip Hop can even be recorded and/or documented, it must first be brought into the physical World through people who have voluntarily surrendered to its force and essence. Everything else is a recording, an imitation or a documentation of the real effects of the original Hip Hop creative force (Hiphop).


45 The preserving of such a perceptual ability has little to do with the preserving of its products; it has to do with understanding the ability itself; the essence that causes such products to exist. To preserve Hip Hop we must preserve Hip Hop’s perceptual abilities. We must preserve the actual living thinking Hiphoppa with a knowledge of Hip Hop beyond entertainment.


46 From our perspective, the preserving of Hip Hop has more to do with the preservation of its people than with the preserving of its products. It has to do with the preserving of certain customs, traditions, abilities and techniques unique to the Hip Hop experience. Such a style of cultural preservation is about preserving the essential causes that bring Hip Hop into physical existence. This is the essence of our Hip Hop preservation movement.


47 Traditionally, Hip Hop has been approached as an art form that consists of four core elements; b-boyin (break dancing), MC-ing (rap), aerosol art (graffiti writing) and DJ-ing (the cutting, mixing and scratching of recorded materials). These are called the “core four.” However, Hip Hop’s “core four” elements also encompass specific and unique urban clothing styles, language styles, business and trade techniques as well as a collective body of knowledge derived from its internal experiences with itself and the World.


48 The experiences produced by Hip Hop’s “core four” have created uniquely rich Hip Hop stories, Hip Hop legends and myths, original Hip Hop arts, popular Hip Hop music and thought-provoking Hip Hop poetry that critiques and interprets the World in which the Hip Hop community exists. At first glance, Hip Hop can be seen as simply an urban music genre inspired by the African American and Latino youths of the Bronx during the early 1970s. However, upon closer observation Hiphop becomes a way of life; a specific way of being and seeing the World; a unique view of the World and World events.


49 We are uniquely Hiphop because the repetition of such a unique being and seeing has created our specific Hiphop way of life. And the Hiphop way of life is what we call Hip Hop’s culture or Hiphop Kulture. As culture, Hip Hop is the specific behaviors, traits, expressions, patterns and institutions of OUR unique collective consciousness. It (Hip Hop) is OUR intellectual and artistic activity as well as the works produced by it.


50 In the past, some argued that Hip Hop was not a culture. They made the mistake of comparing their knowledge of traditional cultures to Hip Hop’s culture. But as the great Hip Hop professor Zizwe Mtafuta-Ukweli (Professor Z) has pointed out, Culture is the character of a living entity. That entity could be an organism or an entire generation functioning as an organism. Every culture has its linchpin aspects, or that which makes its membership pledge allegiance to it. Culture also provides a fence around the collective epic memory of the group which accepts this memory as its philosophy and history.


51 Professor Z continues, Our culture [Hip Hop] is strengthened through a heightened self-awareness and a heightened awareness of the surrounding environment. For every young culture, the relationship between it and its environment is dynamic and determinant. The culture seeks to absorb all it can from the environment yet must prevent itself from being totally absorbed by the environment. Total absorption by the environment means certain death for any culture. Part of any cultural identity is distinctiveness. This is why Hip Hop is so successful; as a young culture Hip Hop absorbs the music of Blues, Gospel, Rock, Soul and Jazz but is absorbed by none of them.


52 Over the years Hip Hop’s absorption of older musical and artistic traditions helped to create a certain lifestyle and worldview unique to the total Hip Hop experience. This is what we now call Hip Hop’s culture. Rap is something we do; Hip Hop is something we live. And the living of Hip Hop’s culture has more to do with your sense of security, peace, self-development and well-being than it has to do with performing one or two of Hip Hop’s artistic elements. Living Hiphop is far more involved than performing Hip Hop.


53 For if you do not live a productive Hiphop lifestyle you increase your difficulty in maintaining a lasting success in any of Hip Hop’s traditional elements or artistic expressions. This is why Hip Hop is not regarded as simply a music genre here. For us, such an approach to Hip Hop is indeed dangerous to the practicing Hiphoppa.


54 The music and dances of Hip Hop come from a collective urban view of the World that inspires such music and dance to exist. It is Hip Hop’s worldview that inspires (or rather causes) its music, art and dance to exist. This is why so many of the hip-hop history books of my time are so culturally limited. They focus primarily upon the money-making effects of hip-hop and not upon what causes such effects to occur.


55 Music and art are very important elements that assist in the make up of hip-hop as a whole. However, it is Hiphop itself (our collective consciousness) that brings into manifestation Rap music, Breakin and Aerosol Art as well as the other urban expressions that derive from our unique life experiences. Our unique life experiences and the performances that occur as a result of such unique life experiences are called “real Hip Hop.”


56 For us, real Hip Hop is a transformative power that has its beginnings at the genesis of human awareness. Its elements are seen throughout human history and all over the World. And this is no accident. We did not arrive at our place in the World by luck. GOD IS TRULY WITH US! And we must never forget to honor GOD in our writings and performances. Hip Hop is the return of the ancient ways, the healing ways, the natural ways—the way of God.


57 Whether on the cave walls of northern Africa 20,000 years ago, or as Egyptian hieroglyphics with its letters and characters describing ancient life some 10,000 years ago, or as the Mayan and Inca pyramid and temple hieroglyphs (Graffiti Art), or as the Griots and Djeli who performed for the royal courts of Ghana, Song hai (present-day Mali) some 2,000 years ago (emcees/deejays), or as the Capoeira martial artists of 16th-century Angola (breakers), or as the social organization of aboriginal Americans since the dawn of creation Hip Hop has always existed as a unique awareness that enhances one’s ability to self-create. Hip Hop is a sight, an ancient behavior, today an alternative way to view the World.


58 Hip Hop is the correct pronunciation of Hiphop. As an acronym/affirmation, H.I.P.H.O.P. can be interpreted as Her Infinite Power Helping Oppressed People. Or, Having Inner Peace Helping Others Prosper. Or, Holy Integrated People Having Omni-present Power. Hip Hop means all of this.


59 Those who show little respect for Hip Hop still spell Hip Hop as hip-hop. True Hiphoppas are advised to spell Hiphop as well as Hip Hop with a capital H as it is the name of our collective consciousness; it is the ‘force’ that animates our way of life, our culture, our tribe, our nation. When Hiphop and/or Hip Hop are spelled as hip-hop it refers to Rap music product and its related activities. We’ll go deeper into this later.


60 Hiphop or Hip Hop when misspelled as hip-hop means (hip) trendy, (hop) jump or dance. However, we are not just a trendy dance. We love and respect the art of dance, but dancing is not the only thing Hip Hop is about.


61 Those who approach Hip Hop like it is exclusively a trendy dance (or entertainment) are usually those who repeatedly speak and spell the term incorrectly and care little for Hiphop as a community of real people.


62 To spell Hip Hop incorrectly as hip-hop is to deny our right to exist as a people. The use of the term hip-hop to describe real people reduces those people to products. However, Hip (spelled here with a capital H) from the ancient African hipi means to know or to be aware. It is a form of intelligence; a knowing.


63 On the other hand, Hop (spelled here with a capital H) from the Aboriginal American hopi (Hopi) means good and/or peaceable. Together hipi and hopi (the original union of cultures in the Americas) can symbolize not only the unity of African and Native American civilizations, but can also symbolize peaceful awareness, good awareness or the awareness of peace or of goodness.


64 However, according to the English language, to be hip means to have knowledge of. Again, it is a form of intelligence. Hop is a form of movement. And together hip and hop when spelled correctly as Hip Hop means moving or jumping intelligence, even knowledgeable movement. Hip Hop—moving intelligence, active intelligence, intelligence moving, conscious movement or intelligent movement!


65 The etymology of the term Hip Hop as it relates to the English language begins with the Old English term hype, meaning the joint formed by the upper thighbone and pelvis. Additionally the term hype-banes appears around 1149 meaning hip bones. This is the joint used the most in our breakin moves and most urban dance moves.


66 In addition to the term hip being interpreted as part of the skeletal structure of the human body (we hop out of the hips), hip is also the seed pod of a rose bush (hipe, 1414) and is also interpreted as to be informed or to be up to date (1903).


67 Later (1952) the term Hippie was designated to a specific group of people (Hipsters) that were considered hip, meaning keenly aware of what is new and in style. In many ways, Hip Hop is a continuation of the Hippie movement of the 1960s. Being also politically aware, the Hippie preferred to turn-on to legal and illegal drugs, tune-in to peace and sexual promiscuity, and drop-out from conventional society, wearing unconventional clothing, sporting long and sometimes uncombed hair, preaching peace and universal love for all humankind.


68 Hippies were at the center of the Civil Rights, Gay and Lesbian Rights, Women’s Rights, Free Love and Anti-War movements of the 1960s, and Hip Hop is a direct effect of this earlier freedom movement. However, we’ve now seen the errors of the Hippie movement and it is our responsibility today to go beyond such tragic events. Drug overdoses, murders and lawlessness simply DO NOT WORK toward our goals for freedom.


69 Spontaneity is good, but continuous spontaneity doesn’t offer stability. We have seen now that when there is no permanence there is no reliability. The Hippie movement seems to have been killed by media hype and drug abuse; many other Hippies just burned out or became part of the same government and corporate structure they were fighting against. Hip Hop can learn a lot from this early protest movement.


70 Hop, on the other hand, appears in the English language as hoppen sometime before 1200, meaning to spring, or to move by springing (usually upon one foot). This term hoppen seems to come from the Old English hoppian (about 1000) meaning to spring or to dance. This term corresponds with the Old Icelandic hoppa, the modern Dutch hoppen, and the German hopfen, all meaning to hop or to spring.


71 Like the term hip, the term hop is also associated with plant life. Hop is interpreted as a vine having flower clusters (1439). The hop plant was (and still is) used to flavor malt drinks like beer, something the Hip Hop community is very familiar with.


72 These are the English etymologies of the term hip hop, and we can see here within these definitions how even hip and hop come together to mean hip—informed, and hop—springing or dancing. Together the term hip hop (even when spelled in lower case h) can mean an informed springing, or an up to date modern dance, or an informed movement upward. A hip (updated) hop (movement) is an intelligent movement—a movement aware of itself.


73 To be hip means to be up to date, relevant, in the know. Therefore to hip something or to make something hip is to modernize it. To hip a hop is to modernize an upward movement.


74 However, it is interesting to point out the correlation of these two terms as they apply to plant life. Both hip and hop refer to plant life. One (hip) refers to the seed pod of a rose bush. And the other (hop) refers to a vine having flower clusters. The relation between seed and then vine within the symbolic interpretations of hip and then hop cannot be ignored.


75 In terms of spiritual symbolism, we focus upon how hip comes before hop like seed comes before vine. Spiritually, it appears that hip hop is the seed of a new vine (the new people/the new way). However, when you add the etymology of culture to these interpretations even more symbolism is revealed.


76 The term culture (1439) from the Latin cultura (cul-too-ra), meaning tending, care and cultivation, seems to come from cult-, the past participle stem of the Latin colere, meaning to till, cultivate, tend to and inhabit.


77 Cult (1616) originally meant worship or homage; not to worship or to pay homage. Cult comes from the Latin cultus (cul-toos), meaning cultivation, care, attention, worship. We can see here that the term worship was originally associated with the cultivating, caring for, and attending to, of something or someone. Attuned Hiphoppas are advised to worship GOD in this way; to care for GOD.


78 For as we belong to GOD, GOD equally belongs to us. GOD is to be worshipped (meaning cultivated and cared for), not just acknowledged in thanks. For when we hear that they fell down and worshipped him/her we must understand that in ancient times to worship a person or GOD meant that they took care of that person or GOD. Know this. GOD IS TO BE CARED FOR AND CULTIVATED! Not just thanked. Let us continue with the word culture.


79 The suffix ure in culture forms abstract nouns of action or the means or result of action. To ure is to -ing, -ed, or -s; like the act of fail-ing = fail-ure or failure, the condition of being pleas-ed = pleas-ure or pleasure, something or someone that legislate-s = legislat-ure or legislature.


80 Therefore, by adding the ure to cult we get culture or culture, originally meaning the act of cult-ing or cultivating, caring, attending to, worshipping. Looking at the etymology of hip and hop and culture together we can interpret such a phrase as meaning; the cultivation, care, attention and worship of the seed (plan/vision) of the new vine (people/way).


81 Another interpretation of hip hop culture could read; the cultivation, care, attention and worship of the intelligent movement. The term hip hop culture seems to imply the cultivation of, and care for, the upward springing of intelligence.


82 There seems to be a symbolic connection to farming when it comes to the etymology of the words hip, hop and culture as defined within the English language. Symbolically, we seem to be growing an ancient intelligence with an ancient meaning and purpose.


83 This is important to meditate upon because ancient humans watched animal behavior to understand and develop human behavior, and they observed flowers and plants (their colors, shapes and functions) to discover what was possible in Nature and within themselves. Nature taught early humans through the symbolisms produced by Nature’s activity.


84 The activity of fire taught us about the nature of our emotions. The activity of water taught us about character. The activity of air and wind taught us about the nature of spirit and the invisible. The activity of the life-giving Earth, the very ground itself, farming taught us how to survive and revealed to us the nature and cycles of the universe and the effects of its celestial bodies (stars, the sun, the moon, etc) upon life on Earth. Truly, Nature itself is our teacher and provider.


85 However, plants are the first of our direct teachers; the ingestion of certain medicinal plants showed us all kinds of sciences and revealed to us the mysteries of the Earth and of the universe itself. Indeed, the first knowledge was delivered through play and the ingestion of certain plant-types which then revealed the symbolism of Nature itself. Symbolism and metaphor are indeed important elements in the building of human understanding and awareness. As poet Robert Frost suggested, If you are not properly educated in metaphor you are not safe to be loose in the World.


86 We (Hiphoppas) are the genetic return of an ancient people. For it is known by all true seekers of Truth that Nature produces knowledge through symbolism, comparison and metaphor. It appears that we (Hiphoppas) are responsible for the gathering of symbolic information on this planet and then teaching it to others through art for guidance and the relief of human suffering. By oppressing Hiphoppas you stagnate the gathering and distribution of symbolic knowledge and thus stagnate the progress of human understanding.


87 Finally within the etymology of hip hop we come to the Hiphoppa or hip hoppa. Looking at the Old Icelandic term hoppa (meaning to spring upward) it becomes obvious that the way in which the Temple of Hiphop describes and spells Hiphoppa is influenced by the two terms hip and hoppa.


88 The term hip, meaning keenly aware of what is new and in style, and hoppa, meaning to spring upward or to hop, reveals the hip-hoppa (Hiphoppa) as the actual intelligence that is springing forward. The hip-hoppa can also be said to be a modernized life-dancer keenly aware of what is new and in style; a conscious mover, or one who moves with awareness.


89 And know this. What we have done in our early days as Hiphoppas, how we have defined ourselves and how we have expressed ourselves in the material World, was done spontaneously (spiritually). We were calling ourselves Hiphoppas and hip hoppers long before the refinitions, definitions and interpretations of this gospel. It is truly amazing to discover our real natures and characters as Hiphoppas (even the term hip hoppa) already existing within the very structure of the English language itself as us. Meditate upon this fact.


90 If we were a community of doctors, or lawyers, or architects, or even politicians, then the idea that hip hop can be defined as a trendy dance or as an intelligent movement would not apply to us; it would not mean much. But the very fact that these terms hip and hop and culture and even hip-hoppa which we spontaneously gave to ourselves in childhood play within a so-called slang dialect intuitively corresponding to the etymology of these words and terms only proves once again the depth into which the Hip Hop mind can go if left to its own development.


91 In the 1970s we did not define ourselves in this way. We did not have this knowledge. However, the fact that we can accurately identify ourselves and our specific artistic expressions (like dance for example) within ancient English, Latin, African, German, Dutch and French languages, and that the etymology of these words and terms matches accurately with our modern self-expression (even though we’ve never formally studied these words and terms to know them) says something about our divine role as Hiphoppas.


92 We are truly the return of an ancient people, with ancient skills rooted in the earliest experiences of human consciousness. All that we need to know is OURSELVES! We simply need to be left alone to contemplate the depths of our own consciousness. We truly have something important and forgotten to teach and remind the World. All we have to do is BELIEVE IN OURSELVES!


93 As Hiphoppas we operate in a spiritual reality when we handle and manipulate Hip Hop. The fact that we created ourselves points to our divinity. The fact that we spontaneously and randomly choose names and characters for ourselves that can be matched with a history and knowledge that we have not studied proves that we (as a community) are not just singing, rapping and dancing. There seems to be more to Hip Hop than our ability to sing and dance—we are connected to something divine and timeless.


94 The fact that we created Hip Hop first and then the explanation as to how our creation came about later proves that we are working with spiritual energy, awareness and law. The opposite is the way of the World; that is to plan and explain your plan of action before you act or create.


95 Spiritual Law works differently; the creation is created first, and the explanation as to how it was created comes later. And usually when natural and spiritual events are later explained they align with the mathematics and harmony of Nature and the universe itself. However, this is usually discovered years later by future generations equipped with better instruments and a broader knowledge.


96 This is why the Great Pyramids of Egypt are so mathematically in alignment with the Earth and the universe. Those ancient builders were simply not an oppressed people. They were truly their natural selves with no restrictions. They simply did not know what they couldn’t do, and so they did it all! Through play, art and experimentation, great things are accomplished unconsciously and with little or no effort at all. We will explore this theme more later. For now, let’s get back to Hip Hop and the English language.


97 It is also a common linguistic rule of the English language that the titles or names of all cultures, nations, civilizations, ethnicities, etc. be spelled beginning with a capital (uppercase) letter. Hip Hop is our culture, therefore it must be always spelled with the same grammatical respect one would give any other culture in the English language.


98 In addition, the term Hip Hop can be interpreted as a proper noun, as a specific thing. Unless the term Hip Hop is being displayed in an art presentation or if translated into another language or culture where the grammatical rules of the English language do not apply, it (Hip Hop) should be spelled beginning with a capital H – Hiphop or Hip Hop.


99 Those using the English language to describe Hip Hop while misspelling Hiphop and/or Hip Hop as hip-hop are not only grammatically incorrect, they also undermine the importance of what Hip Hop really is to Hiphoppas. They participate in Hip Hop’s enslavement by reducing our culture and way of life to a music genre and product to be bought and sold.


100 Again, Hiphop is the name of our collective consciousness. Hip Hop is not a product to be bought and sold (see Hip Hop Declaration of Peace; Principle Seven). It is the inalienable right of all Hiphoppas. Hiphop (Hip Hop) is OUR name!


101 Hip Hop, spelled here with two uppercase H’s is also called the phonetic spelling of Hiphop. It is also the traditional and general spelling of Hip Hop.


102 This spelling is politically correct. Again, it means moving or active intelligence. When used to describe us as a people Hip Hop can mean the awareness of peace. True Hip Hop scholars are advised to use this spelling (Hip Hop) when educating the public on how to correctly pronounce Hiphop. Writers who have spelled Hip Hop in lower case (hip-hop, hip hop) before the publishing of the Gospel of Hip Hop are excused from criticism and/or retaliation. However, now that the Gospel of Hip Hop is published, writers are advised to approach Hip Hop as the nation that it is with the importance that it deserves.


103 Hip Hop spelled in this way is also used in titles, introductions, invitations and artwork or when Hiphop is being explained in a general or historic sense. Failure to comply with this style undermines Hip Hop’s effort to develop, unify and strengthen itself. Those who continue to spell Hip Hop in lower case (hip hop) when describing Hip Hop place themselves outside of our community and cannot be called true scholars of the Hip Hop arts and sciences. Let’s take a look at these terms again.


• Hiphop = our unique Spirit, our unique collective consciousness, the creative force behind Hip Hop’s elements. Hiphop is the name of our lifestyle and collective consciousness.


• Hip Hop = the creation and development of Breakin, Emceein, Graffiti Art, Deejayin, Beat Boxin, Street Fashion, Street Language, Street Knowledge, and Street Entrepreneurialism. It is what we call ourselves, and our activity in the World. Hip Hop is the name of our culture.


• hip-hop = Rap music product and those things and events associated with Rap music entertainment—hip-hop is a music genre.


104 Hiphop Kulture is the name of our unique community of consciousness. Hiphop is the name of our collective consciousness and Hiphop’s culture is the manifested character, patterns, beliefs and arts of our collective consciousness as Hiphoppas. We are a very real community of specialized people.


105 Those that live the principles of our culture are called Hiphoppas and not Hip Hoppers because to live Hip Hop is to think Hiphop. A Hiphoppa is the manifestation of Hiphop. Technically, a Hiphoppa is Hiphop and performs or presents Hip Hop, which is then sold as hip-hop.


106 Or, you can say Hiphop (spirit) creates the Hiphoppa (mind), which creates Hip Hop (body), which creates hiphop (product). Hiphop is born of GOD; the Great Spirit, the Great Event. It is the light of our World.


107 Hip Hop is born of cultural syncretism, meaning the blending of different cultures to create a new culture. It is the combination and unity of several independent cultures creating a new heterogeneous culture. And finally, hip-hop is born of corporate business interests—it exists when the effects of Hiphop and Hip Hop become tradeable material products.


108 As a title, true Hiphoppas spell the full name of our culture with a K signifying our cultural uniqueness and right to define ourselves—Hiphop Kulture. Hiphop Kulture can also be spelled as Hip Hop Kulture in certain specific writings, artwork and/or advertisements.


109 Even beyond the right to define ourselves, Hiphop Kulture is the creation of our Hip Hop atmosphere, our Hip Hop environment, our Hip Hop climate, our Hip Hop reality. The principles of our Hiphop Kulture are the paradigm that we create ourselves with and interpret the World through.


110 As a City-State, Hiphop Kulture is the place where Hiphoppas can achieve their true life purposes in peace with no hostile beefs between Hiphoppas and with no interference from anyone unless such a purpose interferes with other Hiphoppas seeking the fulfillment of their life purposes. Our Hip Hop city is where there is no economic high class that manipulates and/or forces an economic low class to work for it, where no person is above another person, where the public education of our children helps them to know and fulfill the potentials of their natural talents, where the life purpose of all men and women is nurtured and fully respected.


111 Hiphop Kulture (the City-State) is a place where the elements of Hiphop can be further developed andmastered by Hiphoppas in peace leading to our lasting prosperity. As opposed to a president, a king or a warrior, Hiphop Kulture as a nation is guided by its teachas who lead by productive examples.


112 Hiphop Kulture is an international tribe of peace and prosperity whose unique World view expresses certain arts and opinions that unite people around some simple yet common principles shared all over the Earth regardless of racial, cultural, financial or religious background.


113 Our culture is all about peace, love, unity and safely having fun. Here, Hip Hop is the common ground that all people can meet upon. Hip Hop itself is the World’s common spirit—the True World Order.


114 In our culture it is the accumulation of knowledge that reigns supreme, not the accumulation of money, property, weapons, tools, food or clothing; these are the effects of knowledge. And as useful as these things are, they are still not valued above wisdom, knowledge and overstanding. Our civilization is based upon advanced human interaction, not advanced human accumulation or even annihilation.


115 Again, our community is all about peace, love, unity and safely having fun. This vision is what is common to most of the peoples of the Earth, and this is why Hip Hop appeals to most of the Earth’s people; we speak a universal language.


116 We seek the deeper meanings of Hip Hop beyond entertainment and we are inspired by our discoveries; symbolically as well as literally. For example, Hip Hop can be seen as H2 I1 P2 H2 O1 P2 or Hydrogen, Iodine, Phosphorus, Hydrogen, Oxygen, Phosphorus. Such chemical elements create a variety of useful substances, some of which are indeed life-sustaining.


117 Symbolically, H-I-P-H-O-P is chemically made up of two hydrogen atoms and one oxygen atom which produces water—a necessary element for the creation and sustainment of life in its physical form.


118 Iodine not only kills unwanted bacteria, but hydrogen, iodine and phosphorus (H-I-P) are essential minerals used to restore vitality to the physical body. Hydrogen, oxygen and phosphorus (H-O-P) are three of the nine macronutrients essential for plant growth (again the reference to plant life).


119 Hydrogen, oxygen and phosphorus (H-O-P), properly combined, produce phosphoric acid, which is commonly used to make soil-enriching fertilizer. In essence, H-I-P-H-O-P (in its chemical interpretation) is a life-giving, life-sustaining, life-enhancing compound—one that we already have within us. And this interpretation (symbolically) is what our culture represents to the World.


120 Even further, looking at “H” as an individual symbol, and not just as a letter, sheds more light upon the deeper symbolic meanings of Hip Hop and its existence in the World. In many metaphysical circles “H” symbolizes twin pillars, justice, mercy, “the Gate to Heaven” and the ladder. “H” as a symbol is made from the union of two “I”s. “H” itself is a symbol for unity and togetherness—two “I”s coming together. “H” is truly a symbol for the preservation of our community.


121 Hip Hop can also represent the breath or the act of breathing. Hip = inhale, Hop = exhale. With every breath, attuned Hiphoppas confirm their Hip Hop existences. We are not just breathing, we are inhaling and exhaling our collective Hip Hop consciousness. With every breath we are confirming the existence of our Hip Hop Kulture and community.


122 Therefore, Hip Hop Kulture (the name of our community), when misspelled where Kulture does not begin with a K but instead is spelled as culture with a c (hip-hop culture), refers to the condition of Hip Hop’s development as music. It does not relate to the mature community of responsible and unified Hiphoppas, the Hiphop City-State or the Hip Hop nation.


123 To become a citizen of Hiphop Kulture one must be willing to adopt and defend the Hip Hop Declaration of Peace and begin the study and mastery of one or more of Hip Hop’s nine elements.


124 To be a Hip Hop citizen one must simply be loyal to the preservation of Hip Hop’s principles, elements and lifestyle above all else. One must be willing to direct the productive effects of Hip Hop’s principles, elements and lifestyle back toward the advancement of Hiphop Kulture above all else. However, the most important factor in Hip Hop’s citizenry is Hip Hop’s own internal unity and collective maturity.


125 As WE all have learned now, our increased freedom, peace, prosperity and defense are all linked to OUR own level of unity. Those of us who continue to ignore the importance of unity above all else are the very people holding us back. HIP HOP MUST REMAIN UNITED—otherwise, with our own hands we defeat ourselves and we should stop complaining about the actions of those who are unified against our interests.


126 We (the international Hip Hop community) are not criminals! We do not support crime and lawlessness even from our own countries and governments! For if we are to truly enjoy higher states of freedom, peace and prosperity, we must conduct ourselves in manners that surpass the current state of World affairs.


127 Where there is injustice, we MUST remain just! Where there is corruption, we MUST remain honest! And where there is disunity, WE MUST REMAIN UNIFIED! The Truth is: our freedom, peace and prosperity are based solely upon how we decide to govern ourselves.


128 We can talk, talk, talk, complain, complain, complain, protest and rally all day about the injustices of oppressive government agencies, the police and insensitive corporate business practices, but if WE are unwilling or incapable of governing ourselves then the natural result of such an inability is oppression and cops getting away with murder. The point is unity! As our parents chanted during the rise of the Civil Rights movement; THE PEOPLE UNITED CAN NEVER BE DEFEATED!


129 We believe that every human being has a duty and a right to govern themselves, and the way in which one governs one’s self begins the structure as to how whole communities govern themselves. Before we can even think about the governing of our Hip Hop nation, we must first consider the governing of our own homes, our own businesses, our own lives.


130 The decision to ignore this duty or seek to prevent Hiphoppas (and others) from exercising this duty is oppression. Whether self-imposed or induced in some way by outside forces, those who deny us (and others) the right to govern ourselves and live as we believe is best for our development are our oppressors and history shows that the universe itself will remove such oppression from ITS path toward increased order and independence.


131 Know this. Restriction of thought, action, expression and/or speech is oppression even if one does it to oneself. On the other hand, freedom of thought, action, expression and speech is self-governance even if one is ignorant of the effects of one’s own thoughts, actions, expressions and speech. Either way, it is your own self-expressed thoughts, actions and words that shape and directly affect the circumstances of your physical life.


132 Sometimes to leave the ignorant to themselves is to equally oppress them as if you kept them in chains and in prison. Allowing the ignorant to remain ignorant actually destroys the ignorant and the community the ignorant rely upon.
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