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  Praise for Adriana Trigiani’s new novel Home to Big Stone Gap


  ‘Trigiani’s novels, set in small-town Virginia, are about family and friends, love and loss as well as daily dilemmas we all face – and they are utterly addictive’ Glamour


  ‘Must Read – Home to Big Stone Gap is as quirky and charming as her first novel. If you are not a fan already, you will be after this’ Company


  ‘If you love curling up with charming tales of small towns and quirky characters, switch off with this. Four stars.’ Cosmopolitan


  Praise for the Big Stone Gap Trilogy


  ‘Hilarious and romantic. I couldn’t put it down – a real page turner’ Sarah Jessica Parker


  ‘It’s one of my all-time favourite novels . . . unforgettable’ Whoopi Goldberg


  ‘Back-country America at its best, full of bizarre characters too strange to be fictional . . . Sarah Jessica Parker “couldn’t put it down.” Which is our recommendation exactly’ Glamour


  ‘A Southern novel that has the ring of truth, by which I mean its characters are bizarre, its story is hilarious, and It hooked me on page one’ John Berendt, author of Midnight in the Garden of Good and Evil


  ‘A charming, moving and beautifully observed tale’ Daily Mirror


  ‘Honest, wholesome entertainment with a spicy Deep South kick’ Daily Mail


  ‘As warm and sweet as Southern Comfort’ Elle


  ‘As comforting as a mug of chamomile tea on a rainy Sunday’ The New York Times


  ‘Funny, charming and original’ Fannie Flagg, author of Fried Green Tomatoes at the Whistle Stop Cafe






Thank you for downloading this Simon & Schuster ebook.


Join our mailing list to get updates on new releases, deals, recommended reads, and more from Simon & Schuster.







CLICK HERE TO SIGN UP







Already a subscriber? Provide your email again so we can register this ebook and send you more of what you like to read. You will continue to receive exclusive offers in your inbox.







  [image: ]




  

    

  


  


  Big Stone Gap is a work of fiction. While Chapter 6 and a few other references in this novel were inspired in part by a real-life campaign stop by John Warner and Elizabeth Taylor in Big Stone Gap, Virginia, in 1978, during which Elizabeth Taylor was hospitalized after choking on a bone, the visit described in this book is entirely imaginary and fictional. None of the events, actions, dialogue, costumes, or attitudes attributed to Elizabeth Taylor or John Warner actually occurred, and the scenes depicted here are in no way meant to denigrate the awesome career and stardom of Elizabeth Taylor or the democratic process of campaigning for elected office in the United States of America. All other characters, events, and dialogue are products of the author’s imagination, and any resemblance to real people or events is entirely coincidental and does not change the purely fictitious nature of this work.
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  This will be a good weekend for reading. I picked up a dozen of Vernie Crabtree’s killer chocolate chip cookies at the French Club bake sale yesterday. (I don’t know what she puts in them, but they’re chewy and crispy at the same time.) Those, a pot of coffee, and a good book are all I will need for the rainy weekend rolling in. It’s early September in our mountains, so it’s warm during the day, but tonight will bring a cool mist to remind us that fall is right around the corner.


  The Wise County Bookmobile is one of the most beautiful sights in the world to me. When I see it lumbering down the mountain road like a tank, then turning wide and easing onto Shawnee Avenue, I flag it down like an old friend. I’ve waited on this corner every Friday since I can remember. The Bookmobile is just a government truck, but to me it’s a glittering royal coach delivering stories and knowledge and life itself. I even love the smell of books. People have often told me that one of their strongest childhood memories is the scent of their grandmother’s house. I never knew my grandmothers, but I could always count on the Bookmobile.


  The most important thing I ever learned, I learned from books. Books have taught me how to size people up. The most useful book I ever read taught me how to read faces, an ancient Chinese art called siang mien, in which the size of the eyes, curve of the lip, and height of the forehead are important clues to a person’s character. The placement of ears indicates intelligence. Chins that stick out reflect stubbornness. Deep-set eyes suggest a secretive nature. Eyebrows that grow together may answer the question Could that man kill me with his bare hands? (He could.) Even dimples have meaning. I have them, and according to face reading, something wonderful is supposed to happen to me when I turn thirty-five. (It’s been four months since my birthday, and I’m still waiting.)


  If you were to read my face, you would find me a comfortable person with brown eyes, good teeth, nice lips, and a nose that folks, when they are being kind, refer to as noble. It’s a large nose, but at least it’s straight. My eyebrows are thick, which indicates a practical nature. (I’m a pharmacist – how much more practical can you get?) I have a womanly shape, known around here as a mountain girl’s body, strong legs, and a flat behind. Jackets cover it quite nicely.


  This morning the idea of living in Big Stone Gap for the rest of my life gives me a nervous feeling. I stop breathing, as I do whenever I think too hard. Not breathing is very bad for you, so I inhale slowly and deeply. I taste coal dust. I don’t mind; it assures me that we still have an economy. Our town was supposed to become the ‘Pittsburgh of the South’ and the ‘Coal Mining Capital of Virginia.’ That never happened, so we are forever at the whims of the big coal companies. When they tell us the coal is running out in these mountains, who are we to doubt them?


  It’s pretty here. Around six o’clock at night everything turns a rich Crayola midnight blue. You will never smell greenery so pungent. The Gap definitely has its romantic qualities. Even the train whistles are musical, sweet oboes in the dark. The place can fill you with longing.


  The Bookmobile is at the stoplight. The librarian and driver is a good-time gal named Iva Lou Wade. She’s in her forties, but she’s yet to place the Flag on her sexual peak. She’s got being a woman down. If you painted her, she’d be sitting on a pink cloud with gold-leaf edges, showing a lot of leg. Her perfume is so loud that when I visit the Bookmobile, I wind up smelling like her for the bulk of the day. (It’s a good thing I like Coty’s Emeraude.) My father used to say that that’s how a woman ought to be. ‘A man should know when there’s a woman in the room. When Iva Lou comes in, there ain’t no doubt.’ I’d just say nothing and roll my eyes.


  Iva Lou’s having a tough time parking. A mail truck has parked funny in front of the post office, taking up her usual spot, so she motions to me that she’s pulling into the gas station. That’s fine with the owner, Kent Vanhook He likes Iva Lou a lot. What man doesn’t? She pays real nice attention to each and everyone. She examines men like eggs, perfect specimens created by God to nourish. And she hasn’t met a man yet who doesn’t appreciate it. Luring a man is a true talent, like playing the piano by ear. Not all of us are born prodigies, but women like Iva Lou have made it an art form.


  The Bookmobile doors open with a whoosh. I can’t believe what Iva Lou’s wearing: Her ice-blue turtle neck is so tight it looks like she’s wearing her bra on the outside. Her Mondrian-patterned pants, with squares of pale blue, yellow, and green, cling to her thighs like crisscross ribbons. Even sitting, Iva Lou has an unbelievable shape. But I wonder how much of it has to do with all the cinching. Could it be that her parts are so well-hoisted and suspended, she has transformed her real figure into a soft hourglass? Her face is child like, with a small chin, big blue eyes, and a rosebud mouth. Her eyeteeth snaggle out over her front teeth, but on her they’re demure. Her blond hair is like yellow Easter straw, arranged in an upsweep you can see through the set curls. She wears lots of Sarah Coventry jewelry, because she sells it on the side.


  ‘I’ll trade you. Shampoo for a best-seller.’ I give Iva Lou a sack of shampoo samples from my pharmacy, Mulligan’s Mutual.


  ‘You got a deal.’ Iva Lou grabs the sack and starts sorting through the samples. She indicates the shelf of new arrivals. ‘Ave Maria, honey, you have got to read The Captains and the Kings that just came out. I know you don’t like historicals, but this one’s got sex.’


  ‘How much more romance can you handle, Iva Lou? You’ve got half the men in Big Stone Gap tied up in knots.’


  She snickers. ‘Half? Oh well, I’m-a gonna take that as a compliment-o anyway.’ I’m half Italian, so Iva Lou insists on ending her words with vowels. I taught her some key phrases in Italian in case international romance was to present itself. It wasn’t very funny when Iva Lou tried them out on my mother one day. I sure got in some Big Trouble over that.


  Iva Lou has a goal. She wants to make love to an Italian man, so she can decide if they are indeed the world’s greatest lovers. ‘Eye-talian men are my Matta-horn, honey,’ she declares. Too bad there aren’t any in these parts. The people around here are mainly Scotch-Irish, or Melungeon (folks who are a mix of Turkish, French, African, Indian, and who knows what; they live up in the mountain hollers and stick to themselves). Zackie Wakin, owner of the town department store, is Lebanese. My mother and I were the only Italians; and then about five years ago we acquired one Jew, Lewis Eisenberg, a lawyer from Woodbury, New York.


  ‘You always sit in the third snap stool. How come?’ Iva Lou asks, not looking up as she flips through a new coffee-table book about travel photography.


  ‘I like threes.’


  ‘Sweetie-o, let me tell you something.’ Iva Lou gets a faraway, mystical twinkle in her eye. Then her voice lowers to a throaty, sexy register. ‘When I get to blow this coal yard, and have my big adventure, I sure as hell won’t waste my time taking pictures of the Circus Maximus. I am not interested in rocks ’n’ ruins. I want to experience me some flesh and blood. Some magnificent, broad-shouldered hunk of a European man. Forget the points of interest, point me toward the men. Marble don’t hug back, baby.’ Then she breathes deeply, ‘Whoo.’


  Iva Lou fixes herself a cup of Sanka and laughs. She’s one of those people who are forever cracking themselves up. She always offers me a cup, and I always decline. I know that her one spare clean Styrofoam cup could be her entrée to a romantic rendezvous. Why waste it on me?


  ‘I found you that book on wills you wanted. And here’s the only one I could find on grief.’ Iva Lou holds up As Grief Exits as though she’s modeling it. The pretty cover has rococo cherubs and clouds on it. The angels’ smiles are instantly comforting. ‘How you been getting along?’I look at Iva Lou’s face. Her innocent expression is just like the cherub’s. She really wants to know how I am.


  My mother died on August 2, 1978, exactly one month ago today. It was the worst day of my life. She had breast cancer. I never thought cancer would get both of my parents, but it did. Mama was fifty-two years old, which suddenly seems awfully young to me. She was only seventeen when she came to America. My father taught her English, but she always spoke with a thick accent. One of the things I miss most about her is the sound of her voice. Sometimes when I close my eyes I can hear her.


  Mama didn’t want to die because she didn’t want to leave me here alone. I have no brothers or sisters. The roots in the Mulligan family are strong, but at this point, the branches are mostly dead. My mother never spoke of her family over in Italy, so I assume they died in the war or something. The only relative I have left is my aunt, Alice Mulligan Lambert. She is a pill. Her husband, my Uncle Wayne, has spent his life trying not to make her angry, but he has failed. Aunt Alice has a small head and thin lips. (That’s a terrible combination.)


  ‘I’m gonna take a smoke, honey-o.’ Iva Lou climbs down the steps juggling two coffees and her smokes. In under fifteen seconds, Kent Vanhook comes out from the garage, wiping his hands on a rag. Iva Lou gives Kent the Styrofoam cup, which looks tiny in his big hands. They smoke and sip. Kent Vanhook is a good­looking man of fifty, at all, easygoing cowboy type. He looks like the great Walter Pidgeon with less hair. As he laughs with Iva Lou, twenty years seem to melt off of his face. Kent’s wife is a diabetic who stays at home and complains a lot. I know this because I drop off her insulin once a month. But with Iva Lou, all Kent does is laugh.


  I like to be alone on the Bookmobile. It gives me a chance to really examine the new arrivals. I make a stack and then look through the old selections. I pick up my old standby, The Ancient Art of Chinese Face-Reading, and think of my father, Fred Mulligan. When he died thirteen years ago, I thought I would grieve, but to this day I haven’t. We weren’t close, but it wasn’t from my lack of trying. From the time I can remember, he just looked through me, the way you would look through the thick glass of a jelly jar to see if there’s any jelly left. Many nights when I was young I cried about him, and then one day I stopped expecting him to love me and the pain went away. I stuck by him when he got sick, though. All of a sudden, my father, who had always separated himself from people, had everything in common with the world. He was in pain and would inevitably die. The suffering gave him some humility. It’s sad that my best memories of him are when he was sick. It was then that I first checked out this book on Chinese face reading.


  I thought that if I read my father’s face, I would be able to understand why he was so mean. It took a lot of study. Dad’s face was square and full of angles: rectangular forehead, sharp jaw, pointy chin. He had small eyes (sign of a deceptive nature), a bulbous nose (sign of money in midlife, which he had from owning the Pharmacy), and no lips. Okay, he had two lips, but the set of the mouth was one tight gray lead-pencil line. That is a sign of cruelty. When you watch the news on television, look at the anchor’s mouth. I will guaran-damn-tee you that none of them have upper lips. You don’t get on the TV by being nice to people.


  On and off for about four years straight the face-reading book was checked out in my name, and my name only. When I went up to Charlottesville on a buying trip for the Pharmacy, I tried to hunt down a copy to buy. It was out of print. Iva Lou has tried to give me the book outright many times. She said she would report it as lost. But I can’t do that. I like knowing it’s here, riding around with old Iva Lou.


  I guess I’m staring out the wind shield at them, because they’re both looking at me. Iva Lou stomps out her cigarette with her pink Papagallo flat and heads back toward the Bookmobile. Kent watches her return, drinking her in like that last sip of rich, black Sanka.


  ‘I’m sorry. Me and Kent got to talking, and well, you know.’


  ‘No problem.’


  ‘Face reading again? Don’t you have this memorized by now? Lordy.’


  Iva stamps the books with her pink yup.


  ‘See you next week.’ I wave to Kent casually, just to make him feel that there is absolutely nothing wrong with talking to single, available, willing Iva Lou and sharing a smoke. He smiles at me, a little relieved. I think most folks in Big Stone Gap know their secrets are safe with me. (God knows I don’t get any pleasure in knowing that the town manager performs self-colonics.)


  *


  I have a delivery to make. I promised Mrs. Mac – MacChesney is the full surname – that I would bring her a new prescription to tame her high blood pressure. She is known around here as ‘Apple Butter Nan’ because nobody can sit better. Her house is Way up in Cracker’s Neck Holler. There are lots of twists and turns to get there, and I sort of fly around the curves like Mario Andretti (another great Eye-talian). There’s an element of danger in mountain roads – there are no guard rails, so it’s you and your rack-and-pinion steering. If you lose your concentration, you could go over the mountain. One foggy night the Bright well brothers lost control of their truck and drove off the cliff. Luckily, the trees broke their fall. A state cop found the boys hanging in the branches like fresh laundry the following morning. They lost their truck, though. On impact, it fell off of them like pants. Now it rests at the bottom of Powell Valley Lake.


  The Gap, or ‘down in town’ as the holler folks call it, is in the valley. The hollers are little communities nestled in the sides of the Blue Ridge Mountains. I couldn’t give you directions to places up in the mountains, but I could take you there. There are no signs anywhere; you have to know your way. When you climb to the highest peak around here, you are standing on the borders of five states: Virginia, Kentucky, North Carolina, Tennessee, and West Virginia. You can’t actually see the divider lines of course; you just know that you’re standing in five states because there’s a plaque that says so and because we were taught that in school. Tiny Miss Callahan, my fourth-grade teacher, would be very happy that I retained this information and shared it.


  Each holler has its own name and singular history. Families found pockets that suited them in these hills and never left. Where people settle tells a lot about them. This is the only place I’ve ever lived, except for college. I went a way to school, all the way up to South Bend, Indiana, to Saint Mary’s, a small women’s college. It was just big enough for me. When I got my B.S., I came home and took over management of the Pharmacy. I was needed here. My father had gotten sick and had to quit, and Mama couldn’t handle it alone. It wasn’t that she was a weak woman; she just couldn’t handle change.


  I’ve made it up to Cracker’s Neck in record time. The MacChesney homestead sits in a clearing. It’s a square stone house with four chimneys. Hearth fires smell better in stone houses, and Mrs. Mac always has one going. I park and wait for the dogs to circle. We have hundreds of wild dogs in the mountains, and they travel in packs. Most aren’t rabid, and when they are, they get shot. I count six thin dogs sniffing my wheels. Buying time, I unzip my window and toss out the sign that identifies me to customers. It’s a white plastic square that says: THE MEDICINE DROPPER. (I sprung for the extra art work, a silhouette of a nurse in a rush.)


  I usually find the guts to get out of the Jeep when I see Mrs. Mac peeking out of her window. The last thing I want to appear to customers is chicken. Truth is, I appreciate her watching out for me as I open the door and swing my legs out. Ever so casually I pull myself to a rigid standing position and walk confidently through the yard to the front door, like Maureen O’Hara in every movie she ever made with John Wayne. Maureen O’Hara is short-waisted like me. She is my inspiration in wardrobe and courage. I’ve even taken to wearing my hair like her – simple and long in a neat braid. I pack less punch though; my hair is brown, hers lustrous red.


  The porch is freshly painted gray without a speck of dirt anywhere. The firewood is stacked neatly to the side of the house in a long row, in a lattice design. I try not to have favorites, but Mrs. Mac and her orderly home definitely top my list.


  ‘Took you long enough!’ Mrs. Mac exclaims as she snaps open the screen door.


  ‘Iva Lou and I were chatting.’


  ‘I done figured that.’ Mrs. Mac points to the fire. ‘Is that a good un, or is that a good un?’ The flames lick the grid in hungry yellow bursts.


  ‘That is the best fire I have ever seen.’ And I mean it.


  ‘Come on back. I made corn bread.’


  I follow Mrs. Mac to the kitchen, a sunny, spacious room with exposed oak beams on the ceiling. I hear a noise behind me. Praying that it’s not another dog, I slowly turn and look, first low, then eye level. It’s not a dog. It’s a man. Mrs. Mac’s son, Jack MacChesney, in his underwear, a faded-to-pink union suit that sticks to him like a leotard. We look at each other, and both our faces turn the color of his underwear before it faded – blood red.


  ‘Jesus Christmas, Jack. Put some clothes on,’ Mrs. Mac demands.


  ‘Yes, ma’am,’ he says to his mother, as if on automatic. ‘Good morning, Ave Maria; he says to me, and goes. I can’t help it, I watch the man go. He has a fine, high rear end. I wish I did. I pull my belted CPO jacket down over my flat behind and follow Mrs. Mac into the kitchen.


  Mrs. Mac and I cross the kitchen to the big table by the windows, where she pours me a cup of hot black coffee that smells like heaven. She serves me fresh cream and snow – white sugar, which I dump into the mug. ‘So what’s happening in town?’ Mrs. Mac asks. She has a mountain-girl face – a fine nose you could draw with a compass, shiny green button eyes, Cupid bow lips, smooth cheeks. You can tell that she was a great beauty in her youth, and she still is.


  ‘Is “Nan” short for anything?’I ask her.


  ‘What? You mean my name?’Mrs. Mac cuts the corn bread in the iron skillet into neat triangles. ‘My mamaw’s name was Nan. My middle name is Bluebell because that field was covered with ‘em when I got born.’ She points out the window with her spatula to indicate the field in the back.


  ‘Nan Bluebell. Pretty. What was your maiden name?’


  ‘God-a-mighty, you got a lot of questions this here morning. Gilliam. Nan Bluebell Gilliam.’


  ‘I like it,’ I say as I sip my coffee.


  Jack stands in the doorway. He lingers there for a moment, as if to assess the situation. Or maybe he doesn’t want to interrupt our conversation. In town he is known as Jack Mac. He’s a little over six feet but seems shorter because he’s all neck and torso. His face is round and soft, with a determined chin. He has thin, straight eyebrows and hazel eyes. He has even lips-the top and bottom one match (very rare) – and a nose that suits his face – it’s a strong nose, one that doesn’t break where it’s connected between his eyes but shoots out like a clean wedge. He has a defined jaw line, which means he goes after what he wants in life and gets it. Jack Mac is dressed now, in a flannel shirt and old blue jeans. His hair is slicked down wet; in the sunlight it is gray and going. Jack Mac and I are the same age, but he looks a lot older than me. I don’t think he said two words in four years of high school; he’s one of those quiet types.


  Mrs. Mac pours her son coffee. ‘Sit down youngun,’ she says to him with great affection. ‘I was just asking Miss Ave here about the goings-on in town.’


  ‘Jack Mac ought to know more than me. After all, musicians get all the dirt.’


  ‘We do, eh?’Jack Mac says and laughs. ‘You’re the big director, you’re in charge of the flow of information.’


  Jack Mac is referring to my ‘job’ (volunteer, of course) as director of our musical Outdoor Drama The Trail of the Lonesome Pine. A mountain love story, or so the poster says. The Drama was put together sixteen summers ago. There’s a lot of dramatic and musical talent in the area, so local leaders decided to capitalize on it. We figure tourism will be a good business alternative if the coal mining dries up. The Outdoor Drama draws audiences from all over the mid-South.


  ‘Well, I don’t want to say anything,’ I begin ominously, ‘but a certain Sweet Sue Tinsley is quite smitten with a certain picker in the pit band.’


  ‘Mercy, Jack, are you still seeing that little slip of a thing?’Mrs. Mac arches her eyebrow, annoyed.


  ‘Mama, I’m proud to say I am,’ Jack says and winks at me.


  ‘That girl is not built for heavy lifting.’ Mrs. Mac looks at me and sizes me up; obviously, I am a girl built for heavy lifting.


  ‘Now, Mrs. Mac, you’re just a little territorial about your only son. I’m sure you’ll grow to love Sweet Sue,’ I say, getting off this topic. Jack Mac looks at me, relieved.


  Mrs. Mac goes on a long run about some sewage problem up in the hollers that she read about in the weekly paper, the Post. It’s hard for me to read our local paper because there are so many misspelled words in it. Spelling happens to be one of the things I’m good at, so I take notice when it isn’t perfect.


  As Mrs. Mac loads up the table with eggs, grits (hers are home­made pale yellow, not the store-bought kind), bacon, honey, and Lord knows what-all, Jack Mac eats. For a mountain man, he has fine manners. Delicate almost. And no matter how his mama drones on, he listens intently, like everything she says is of the utmost importance. What kind of life do the two of them have up here in Cracker’s Neck? I wonder how he sneaks off to see Sweet Sue, how he maneuvers spending the night away from home, what he tells his mother. This is one of the obstacles the adult child faces while living at home with his parents. I went through it until a year ago, so I know it’s hard. Maybe he goes down and stays with Sweet Sue when her kids are with their father on alternate weekends. Maybe they make love in the car on some road somewhere, like down at the Strawberry Patch, or up to Huff Rock, where the teenagers go. Or maybe they meet at a hotel over in Kingsport, Tennessee, where nobody would know them.


  ‘Ave Maria, are we losing you?’Mrs. Mac says as she pours me coffee. I’m caught, I blush, and they both notice it.


  ‘She’s off in dreamland, Mama.’


  ‘No, uh-uh. I was thinking about the Pharmacy. You know, Fleeta gets an attitude when I stay away too long.’


  Jack Mac rises like a gentleman as I stand.


  ‘No, sit down,’ I tell Jack, a little embarrassed by his chivalry. ‘Your food will get cold.’


  Mrs. Mac nudges Jack. ‘See her out, Jack.’


  ‘Thanks for the coffee. And let me know how you like that new pill Doc Daugherty put you on.’


  ‘I will, honey,’ Mrs. Mac says as she waves me off with her spatula. ‘Y’ all scoot.’


  Jack Mac is careful to let me precede him through the doorways. At the screen door it’s a little awkward because I reach for it first and so does he, and he brushes my hand. ‘For a coal miner, you’ve got mighty soft hands,’ I tell him. He smiles. What possessed me to blurt that out?


  I’m on the porch now, and he stands in the doorway, his broad shoulders filling it from frame to frame. He reaches up and plucks the coil on the screen door like it’s middle C.


  ‘Not really. Touch the tips.’ Jack Mac extends his right hand and with his left takes my fingers and touches his fingertips to mine.


  ‘You’ve got calluses.’


  ‘From the guitar.’


  ‘You’ve been practicing.’


  ‘Have to. Pee Wee Poteet and I have an unspoken competition. Guitar versus fiddle.’


  ‘I think you’ll win.’


  ‘How do you know?’


  ‘His wife smashed his fingers in the car door last night. I had to take him some painkillers.’


  ‘Poor old Pee Wee.’


  ‘It wasn’t an accident. His wife was in a jealous rage and went after him -’ I stop myself. I am telling this man confidential things. I never tell confidential things!


  ‘I like your perfume.’


  ‘It’s just residual from Iva Lou,’ I say, turning four shades of red gingham (the curse of pale-skinned girls).


  ‘Well, it’s mighty nice, wherever it came from.’ I walk down the steps into the yard. The dogs circle.


  ‘Are any of these your actual dogs?’


  Jack Mac laughs. ‘No. They’re all wild. This time of year, when the rain stops and the leaves turn, they get scared’ cause they can’t find water. They know I’m a soft touch.’ I look down at the dogs, and for a moment I sort of like them, with their soft eyes and pink tongues.


  ‘You ain’t scared of’em, are you?’


  ‘Me? No. Heck no. I’m not scared of much.’ I guess he doesn’t see that I’m invincible, like Maureen O’Hara. As I make my way back to the Jeep, Jack Mac hollers at me.


  ‘Hey, Ave Maria, what do you think of my new truck?’


  Jack Mac points to a clearing by the shed. His 1978 Ford pickup gleams red-hot and shiny in the sun.


  ‘It’s a beauty.’ I holler back.


  ‘Fully loaded.’


  ‘Can’t beat that.’ I wave good-bye and climb into my Jeep.


  As I drive back to town I’m thinking about how everything at the MacChesneys’ is clean.


  There’s a traffic jam in the middle of town. Everybody’s out doing their trading. Plus, it’s due date in full on the electric and gas bills. I love town when it’s busy; makes me feel like something exciting might happen. Zackie Wakin, a compact Lebanese peddler-turned-local entrepreneur, is rolling racks of clothes out onto the sidewalk in front of his store. He is small at about five feet, his complexion café au lait, his lips full (sign of generosity). I’ve always loved his storefront: ZACKIE’S BARGAIN STORE: CLOTHES & SUCH FOR THE ENTIRE FAMILY. And he’s not kidding. He has everything from toasters to gold shoes. (I know because I needed a pair of gold shoes for a pharmaceutical-convention formal once, and he had them!)


  ‘Miss Ave!’Zackie waves me over. (Zackie looks like a feriner, but his accent is pure mountain. It always sounds funny coming out of his mouth. He looks like a desert sheik from the movies, but he sounds like the rest of us.)


  ‘Another sidewalk sale?’


  ‘You betcha. Gotta clear out for the new fall merchandise. I got Frye boots coming in big next week. You keep that in mind, will ya?’


  ‘I’ll be over for my pair,’ I promise. Zackie beams. The man was born to sell.


  The lot at the Pharmacy is full, so I double-park in the alley and leave the keys in the Jeep in case I block anyone. I see that Iva Lou is still at the gas station, and Kent is now sitting inside the Bookmobile with her. (Progress.) I examine the exterior of my building as I enter. Paint is chipping off the window casings, the sign is fading, and half of the neon mortar and pestle is flashing pathetically. I let the place go when Mama was sick. Fortunately, my customers don’t care about fancy trappings; I’m always busy.


  Fleeta Mullins, my only employee and the thinnest woman in The Gap, chain-smokes behind the counter. I’ve never seen Fleeta without a cigarette in her hand, regardless of how many conversations we’ve had about smoking being bad for her. I hear the start of emphysema in her cough, but she refuses to give it up. She’s only in her fifties, and her face is already wrinkled, a series of tiny pleats.


  ‘Hi-dee, Ave Maria,’ she barks.


  ‘Nice do, Fleetsie,’ and I meant it; she just had her hair put up.


  ‘I copied Jeanne Pruett’s upsweep.’ Fleeta pats the spit curls gently. ‘I wish I could sing like her, too.’


  ‘Singing isn’t the be-all. I bet she can’t name all the wrestlers on the world-federation roster.’


  ‘You got you a point there.’


  ‘Busy morning.’ I clear the register.


  ‘I need to declare me some sort of moratorium on these damn fund-raising jars,’ Fleeta complains. ‘I can’t hardly ring up a sale without flippin’ one over.’


  She’s right. Our counter is overrun with homemade jars that have coin slots cut into their lids. Kids bring them by from school to raise money for all sorts of things. They glue their school pictures to the front of the jar with their names and a handwritten slogan to solicit funds. Right now the competition is heating up for Halloween prince and princess at the grade school, and I don’t like to play favorites, so anybody who makes a jar can leave one. Teena Lee Ball, a cute second-grader, stands by the register. Teena Lee looks at Fleeta and thinks better of asking her for a favor, so she turns to me.


  ‘Miss Mulligan, my mamaw said you’d put my jar on the counter’ cause we trade here.’


  ‘Your mamaw is a smart woman, and she’s got a point. It’s called ‘turnabout fair trade.’ You put your jar on the counter. Maybe we’ll raise a million dollars for your campaign!’


  Teena Lee smiles and shows the space where her front teeth should be. She scoots the jar in front of the others and goes.


  ‘You’re too much of a soft touch. Let me handle them kids that come in here. If it wasn’t for me, people’d run all over you all day long. I’ll tell them damn kids to take their jars to the Piggly Wiggly. We ain’t got the room; they do. They got three register lanes over there. We’ve only got the one.’


  I lift a jar off the counter. ‘Did that Coomer boy ever get his kidney?’


  ‘I think it was in the paper that he did.’


  I unscrew the Coomer boy’s jar and pour the coins into the March of Dimes canister.


  ‘Lew Eisenberg wants you to come see him over to his office. And I’m quitting.’


  ‘You’re kidding.’


  ‘Ave, honey, I’m sick of people. I want to set home and watch me some TV. Portly has his Black Lung comin’ through. It’s time to enjoy life.’


  Obviously, Fleeta hasn’t let herself make the connection that in order to collect Black Lung benefits from the coal company, her husband has to be sick. This isn’t exactly the time for celebration.


  ‘I don’t want you to go.’ I sound pitiful, not like a boss at all.


  ‘You’ll get over it. I ain’t met nobody yet who ain’t replaceable.’


  ‘It won’t be the same.’


  ‘It’s time for a change is all,’ Fleeta announces like a Greek philosopher. Change. Why does that word send a chill through me?


  *


  Lew Eisenberg’s office is next door to the Pharmacy on Main Street. I sort of dread going in there, the place is so cluttered. Inez, Lew’s wife, is also his secretary. They met when Lew came down to do some legal work for Westmoreland Coal Company. Inez had just graduated high school. They had a romance and she got pregnant. Lew did the right thing and married her. (Well, the right thing for Inez, that is).


  ‘He’s inside,’ Inez says without looking up. Inez still has a pretty face, but she has gained about a hundred pounds since they married. It’s been frustrating for her, since she was known for her gorgeous figure when she was a cheerleader. Now she’s always on a diet. She’s tried Metracal shakes, AYDS, the reducing-plan candy, and Figurine Wafers (I carry all flavors) – nothing has done the trick.


  Lew sits behind his desk, smoking a cigarette. His round pumpkin head looks large atop his thin frame. He has small brown eyes behind thick glasses and a space between his front teeth (the Chinese call these lucky teeth). I haven’t seen the space recently; Lew rarely smiles.


  ‘Coffee or tea or something?’ Lew asks. He always sounds agitated, but it doesn’t make him unpleasant. You can see he’s a sweetie underneath.


  ‘No thanks.’ Lew looks relieved that I don’t want anything; the less contact with Inez, the better. He closes the door and sits in the chair next to me. He has never done that. ‘We need to talk.’ He is quiet for a few seconds, but it seems much longer. He stands and paces. ‘I finished up your mother’s paperwork. Her will. The house, the Pharmacy, the life insurance – all that goes to you. Essentially, my job is done. Except for one thing.’ He stands at the window, flicking the blinds.


  A floorboard creaks outside the office door, sounding like two hundred tiptoeing pounds. We look at each other. Lew turns on the radio for privacy – Inez has a reputation for snooping – and sits down next to me again. ‘There’s a letter.’


  Lew gives me a large manila envelope. It is addressed to me in care of Lewis Eisenberg. In the upper left-hand corner it says, ‘From Fiametta Vilminore Mulligan.’ I’m one of those folks who opens her mail as she stands at the mailbox, so I rip into the envelope immediately and unfold the letter. I see my mother’s handwriting. (The letter is written in English; I assume it’s because Lew would have needed to read it, too.)


  

    My dear Ave Maria,


    When you read this letter, I will have left you. There are things I could never tell you about myself. Many times, I tried. But then, I would think better of unburdening myself and stay quiet. The first thing I want you to know is that you are the best thing that ever happened to me.


  


  At this point, my heart is pounding so hard it’s moving the buttons on my shirt. I look over at Lew, who is now lying down on the floor, smoking and staring up at the ceiling.


  ‘Did you read this, Lew?’


  ‘Yup. Don’t mind me, my back’s out.’


  

    When I was seventeen, I was a very happy girl. I worked as a seamstress in my father’s shop in Bergamo. My mother was beautiful, and my father a very respected man. A boy used to stop by the shop, his name was Mario Barbari. He came from a good family from Schilpario, a small town in the mountains. He was quite handsome and made me laugh. One time, my father had business in Schilpario. I begged him to let me ride along. I hoped I would see Mario, and as luck would have it, I did. Once he took care of business, Papa decided to stay in Schilpario and play cards. Mario offered to show me the town. He showed me the church, the waterwheel, the school. I felt like I had known him all of my life. I fell in love with him that day.


  


  ‘May I have some water, please?’ I swallow hard. Inez enters with water. Lew and I look at each other. Inez goes.


  

    Mario came down to Bergamo to see me. My father found out about our friendship and forbade me to see him because I was too young to court. I did what no good daughter would do: I defied him and would sneak out to see Mario. I was so happy whenever I was with him. We shared such good, happy times. I knew I wanted to spend my life with him. We made a plan to run away together. He was to meet me at the Bergamo station and we would take the first train to Milan. I waited and waited but he never came. A courier arrived with a letter from him explaining that he could not meet me that day. I was going to tell Mario that I was expecting you so we could marry immediately. I am sure that he was not suspicious of my condition or he would have kept our appointment.


    I knew that I must leave my home or the shame of what I had done would never be resolved. I remembered that we had a cousin in Lake Maggiore. I bought a ticket to go there, hopeful she would take me in. When I arrived in Lake Maggiore, I could not find my cousin. I had no place to go. My heart was broken. But I thought of you. I had to take care of you. Then, something very lucky happened to me. I returned to the train station. Everyone rushing around, having somewhere to go, comforted me. I sat alone on a bench. I fell asleep. When I woke up, a beautiful lady was sitting next to me. I will never forget what she looked like. She was tall, slim, and wore a blue coat. The buttons were blue jewels. And on her head was a hat, exquisite blue velvet with peacock feathers and tiny blue stars. Her face was creamy pink; she smelled like garden flowers. She offered me a sweet roll. I was so hungry, I took it. She said, ‘Now, my dear, what shall we do?’ ‘I have no place to go,’ I said to her. ‘But of course you do. You’re coming with me. I am going to America. You will stay with me. And when we get there, we will find you a position.’ I was so afraid. But this woman smiled at me and I knew we would be all right.


  


  I am crying. Lew stands and stretches. He comes over to me, puts a limp hand on one of my shoulders, and pats me like an old dog.


  

    I asked the beautiful lady what her name was. She said, ‘Ave Maria Albricci.’ I told her that she had a beautiful name and she laughed. She thought it too ornate. I told her when I had my baby I would name her Ave Maria. She laughed again. She asked me how I knew I was going to have a girl. I told her I just knew. The ride on the ship was lovely. Ave Maria had a beautiful cabin. Servants laid our clothes out. The food was plentiful, even with the war on; I felt you healthy and happy inside of me. Four weeks passed and we arrived in New York City. Ave Maria’s relatives greeted us at the port. We took the train to Hoboken, New Jersey. Ave Maria bought the Italia Oggi, the newspaper. We read the want ads. In those days, immigrants were cheap labor and would work in exchange for room and board. ‘What is Virginia?’ I asked the Albriccis. They laughed. I responded to the ad: ‘SEAMSTRESS WANTED: MINING TOWN: BIG STONE GAP, VIRGINIA. GOOD PAY.’


  


  Mama had taped the actual ad to the back of the letter to verify her story.


  

    I knew this job was a good opportunity. I wrote a letter. The gentleman that placed the ad owned a dress shop in the town. He hired me immediately based upon my letter. By chance, his friend, a merchant from Big Stone Gap, was in New York City on a buying trip. His name was Fred Mulligan, of the Mutual Pharmacy. Would I like an escort on the trip to Virginia? I was so happy. Fred Mulligan took the train to meet me. I was surprised. He was young, like me. He understood Italian, having studied it at the University of Virginia. I liked him. He told me later that for him it was love at first sight. In truth, he suspected my condition and knew it would be easier on me if I was married. I agreed to marry him. It was an arranged marriage; I arranged it.


    I never heard from Ave Maria Albricci again. I sent many letters to her family in Hoboken through the years; all were returned. I prayed for her every day of my life, though, never forgetting her kindness. Whenever I spoke your name, I thought of her and how she helped me. She was an angel.


    I felt you should know the truth. I hope I made the right decision in telling you this. I asked Mr. Eisenberg to be present with you. I love you, my darling girl.


    Mama


  


  I turn the envelope upside down and shake it to make sure I haven’t missed anything. A small, square lace-edged black-and-white photograph falls into my lap. In gold letters it says, ‘Ti Amo, Mario.’ On the back, in my mother’s handwriting, ‘Mario da Schilpario Italia 1942.’ The picture fits in my palm. The man in the picture looks to be about seventeen. He has black hair and a trim physique. He is laughing. This is my father.


  Inez stands in the doorway. ‘Ave, they need you up to the school. There’s been an incident.’ The floorboards creak as Inez ambles toward me.


  ‘Ave, you need to get up to the school. Principal called.’ Lew’s voice brings me back to earth. ‘They need the Rescue Squad.’


  Besides being a pharmacist, I am chief of the Rescue Squad. Doc Daugherty roped me into the job a couple of years back. We’re a volunteer emergency-response team – the team is the fire chief, Spec Broadwater, and me. We handle everything from car wrecks to removing buttons from kids’ noses, and once we even resuscitated Faith Cox’s cat.


  ‘Spec’s outside waiting fer you,’ Inez says, a touch too impatiently.


  Spec is wedged into the driver’s seat of Rescue Squad Unit One, a white station wagon with bright orange trim. I don’t know why he’s called Spec; he is the opposite of a speck, he’s a giant, the tallest man in the Gap, at six feet seven. I climb into the car. Fleeta runs out of the Pharmacy and hands me my emergency kit through the window. Spec steps on the gas so fast, Fleeta practically loses her hand. I hear her curse at Spec in the distance as we pull away. Spec shoves a blue siren onto the roof of the car through the driver’s-side window.


  ‘Problem up to the school.’ Spec offers me a cigarette. I must look like I need one. My face is puffy from crying.


  ‘It’s bad for you, Spec.’


  ‘Self-medication. When they come up with a healthy way for me to calm my nerves, I’ll quit.’


  Powell Valley High School is a stylish, brand-new red brick structure that sits back off the main road, in a wide field. It is the jewel of this town, built with monies from the War on Poverty of the late 1960s. Spec ignores all traffic laws and careens up the circular driveway in the wrong direction.


  ‘Problem’s in the West Wing,’ he explains.


  The principal, Dale Herron, meets us in front of the school. The kids call him Lurch. I sort of see why – he’s slope-shouldered and his head juts forward. Lurch leads us inside to a rest room marked BOYS. The building is dead quiet.


  ‘Where are the students?’ I ask.


  ‘In the auditorium,’ the principal says. ‘Miss Mulligan, I think you ought to wait out here.’


  ‘I’ll handle it,’ Spec says, patting me like a Pekinese.


  The men disappear into the rest room. A few moments pass. I hear mumbling from the lavatory. Finally, the two men emerge.


  ‘Let’s go,’ Lurch says, pointing toward the assembly down the hall.


  We follow the angry principal into the auditorium. Every seat is filled. The teachers line the side aisles like guards. There are some whispers but not many. Onstage is a lectern and two students squirming in chairs: the student-body president, a young man with a long Renaissance curl, and the chaplain, a pudgy girl with thick glasses. Lurch takes the stage.


  ‘Good afternoon, students. That greeting right there is for the ninety-eight percent of you who are law-abiding kids. I’ll get to the remaining two percent here in a minute. I have called this emergency assembly to alert y’all that there is a sicko among us. There is a sign outside this door which reads, UNITED WE STAND, DIVIDED WE FALL. The hijinks and shenanigans of a small percentage of us will cause the whole to suffer. To fall. Mike. Brownie. Bring up the evidence.’


  Two young men rise from their front-row seats and disappear backstage. They enter sheepishly from the wings. Mike is a small platinum blond. I recognize him as the point guard on our championship basketball team. The other kid is mousy; his diminutive name suits him. They carry a large tarp between them.


  ‘Dump it,’ the principal barks.


  The boys dump the contents of the tarp. White ceramic chunks hit the stage with a clatter, making a cloud of dust. An intact toilet seat tumbles out, confirming my suspicions.


  ‘This is what someone setting right here in this auditorium has done. Destroyed school property. Committed a crime with evil intent. How? By rigging a sophisticated round of cherry bombs to a ter-let in the boys’ rest room in the West Wing.’


  A few nervous giggles escape the student body.


  ‘This is no joke, people.’ Lurch searches the audience for the gigglers. Then he pauses. He pounds the podium. ‘Some unfortunate young man might have been sitting on that ter-let when it blew to high heaven. I ask you, what would have happened then?’


  ‘Jesus,’ Spec says under his breath.


  ‘Anybody actually injured?’ I whisper.


  Spec ignores me.


  ‘I’m scared,’ a familiar deep voice says behind me.


  ‘You should be,’ I whisper back. ‘The teacher’s lounge is next.’


  ‘Dinner tonight? After the show?’


  ‘I’d love to.’


  The deep voice, and now my date for the evening, is my best friend, the band and choral director of Powell Valley High School, Theodore Tipton, formerly of Scranton, Pennsylvania. Every once in a while the mines or the school will hire someone from the outside world. Inevitably, they move in and shake things up. Theodore brought our band back to life and simultaneously goosed the libidos of all the women in town. (‘He’s a humdinger,’ Iva Lou says with relish every time she sees him. ‘The man makes a pair of Levis sing.’) Theodore also stars as Preacher Red Fox in the Outdoor Drama. We became friends when he auditioned nine years ago and I cast him on the first round. I had to. His face reading told me that he was loyal and true and fiercely protective. I knew if I cast him we would spend lots of time together, and we have. His face is square-shaped, with a defined jaw. He has a firm chin with a dimple in it. He can look strong, like an Irish pirate, or intellectual, like a preoccupied poet. He is tall, with blue eyes and a red beard. Even though all the available women in town chase him (and a few married ones, too), he spends all of his spare time with me. We’re ‘feriners’ – even though I was born here, I’m considered a feriner because my mother was one – but that’s just the start of what we have in common.


  The principal wraps up the assembly with a couple more threats for the student body. If the guilty party doesn’t fess up, he promises to suspend the smoking areas outside. This brings a groan from the students. The chaplain places a shoe box marked ANONYMOUS on the podium. Lurch tells the kids it will be placed in the gym so anyone with tips regarding the toilet incident can leave them in there. He dismisses the assembly. The student body rises. As the kids exit in an orderly fashion, most of them acknowledge Theodore. He is popular and respected, the perfect reputation for a teacher.


  Only one student stops to speak to me: Pearl Grimes, fifteen years old, a sweet mountain girl with a weight problem. She often window-shops at the Mutual. I walk down the hall with my arm around her.


  ‘My skin’s done broke out agin.’ Pearl hangs her head sadly.


  ‘I got something for that. Come by the Mutual and see me.’


  ‘All right.’ She shrugs. She doesn’t believe me.


  ‘Don’t you know the more pimples you got now, the less wrinkles you’ll have later?’


  Finally, Pearl smiles. Her face, heart-shaped, with a high forehead, tells me that she is emotional yet fair. Her nose is small and turns up slightly. Her cheeks are full and round – the cheeks of a monarch – which means she can handle power.


  Pearl blends off into the sea of students. Theodore takes my arm.


  ‘I’ll walk you to your car.’


  ‘Sure.’


  ‘What’s new?’


  ‘I’m a bastard.’


  Theodore laughs, which gets me laughing too. ‘Did you bust a shoplifter or something?’


  ‘No. I didn’t behave like a bastard. I mean the literal definition.’


  ‘What?’


  ‘I settled Mama’s will today. She left me a letter. Fred Mulligan wasn’t my father.’ Theodore is surprised but remains cool for my benefit. He knows everything about Fred Mulligan and me. When I shared all those stories, Theodore always got a look like he’d kill anyone who hurt me. This new information surprises him.


  Theodore leads me out the front entrance to the car. Spec sits behind the wheel.


  ‘Get in, Ave,’ Spec grumbles, lighting a cigarette. ‘That was a waste of my time.’


  ‘See you tonight,’ Theodore says as he closes the door. He touches my cheek. I look up to the second-floor science lab. Pearl Grimes stands in the window, watching us. From here, in the mellow afternoon light, she has a regal countenance, like a queen looking down on her subjects. I give her a quick wave good-bye. She smiles.
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  On top of everything else, my roof leaks. It needs to be patched, and fast. The town handymen are a pair of brothers, Otto and Worley Olinger. They drive an open flatbed truck around town and pick up people’s discards. Some days you’ll see them with a wringer washing machine strapped to the back of the truck; another day it’ll be a couple of railroad ties and a stuffed bear head. In some parts they’re known as the Are Y’all Using That? Brothers because that’s how they greet you when they want some­ thing from your yard.


  Otto appears to be the older of the two. He is short-legged and sturdy, with gray hair and a few teeth left on the bottom. He has a distinctive nose – it has a shelf on the upper bridge, which indicates he’s good with money. Worley has thick red hair and is tall and lean. His long face matches his long body. Nobody in town is exactly sure how old they are because they did not matriculate through the school system. But they seem to have been around forever.


  I join them up on my roof. I manage a Thermos of coffee and a few fresh ham biscuits for the boys.


  ‘Time for a break, gentlemen,’ I say as I crawl toward them.


  ‘Miss Ave, you afraid of heights?’


  ‘Uh-huh.’ I try not to look down as I answer.


  Worley extends his hand to me. ‘Don’t be. We won’t let you fall. Anyhow, the ground is soft. I fell off the post office when we was fixin’ an exhaust fan. Landed on my head. It weren’t so bad.’


  ‘That’s a lie,’ Otto says. ‘I caught you.’


  ‘How bad is my roof, boys?’


  ‘I seen worse,’ Otto decides.


  ‘I let everything around here go to hell when Mama was sick.’


  ‘It happens.’ Worley shrugs.


  ‘I should be able to keep y’all busy through the winter.’


  ‘We need the work. We’ll do a good job for ye,’ Otto promises. There is a long silence. I’ve never been on my roof. I can see pretty far. Fall has definitely moved in. The treetops look like orange and red feathers to the edge of town. I wish I had brought Mama out here. She would have loved being able to see so far. I check the pocket of my overalls for her letter. I manage to carry it everywhere with me, even though I don’t need to. (I’ve read it so many times that I’ve memorized it.) I wish she had left instructions. Why did she tell me this story? Did she want me to try and find Mario da Schilpario? Or did she just want me to know so I would understand Fred Mulligan? So much to think about.


  ‘If I had a roof like this, I’d set up here all the day,’ Worley announces.


  ‘My brother don’t like workin’.’


  ‘Naw, I don’t. I like sleepin’ and eatin’. Workin’ wears me out. Wind up all tarred and ferget how I spent the day.’


  ‘That’s how I feel after a day of counting pills.’


  ‘Ye ought to git murried, Miss Ave. Womens ain’t supposed to work like’ at.’


  ‘Otto, I ain’t husband hunting. And I like my job. Okay?’ I say this flatly; inquiries regarding my marital status are an everyday thing for me. Folks always want to let me know – even though I’m not married – that I’m okay, certainly nice enough to have a husband.


  ‘Ye oughtn’t wait too long to git murried. Git set in your ways and then nobody’ll want you.’


  ‘What if they like my set ways?’


  ‘She’s done got a point there, Otto,’ his brother says.


  ‘You ever been in love, Worley?’


  ‘No, ma’am.’


  ‘How about you, Otto?’


  Otto doesn’t answer.


  ‘Otto was sweet on a girl once. You was, brother. You was!’


  ‘Keeping secrets from me, Otto?’


  ‘No, ma’am.’


  ‘Do tell, then.’


  ‘I done had me a true love, but it was many, many years ago. Well, it was summer. I was ’bout fifteen. Mama done made me go to town fer jars. She was canning her some chow chow. Walkin’ down, I passed a trailer. Lot of kids runnin’ around. Their people, I could just tell, was Melungeon. They had that dark color, and that look of them. There was a girl there. She had her some black hair, shiny and straight in braids. I ‘member thinkin’ that the braids look like them garlands over the bank door. They was that long. And she had her some black eyes like coal. And she was small. Tiny, like a matchbox? Reminded me of that storybook about the fairy girl.’


  ‘Thumbelina?’


  ‘Yeah. Thumbelina.’


  ‘What was your girl’s name?’


  ‘Destry.’ Otto looks away at the mention of her name. ‘Best name I ever heard,’ he says quietly.


  ‘So what happened?’


  ‘The summer passed. And pert near every day she walked with me. I grew to like ’at and look forward to it. One day she couldn’t go with me, and I missed her bad. I knew then that I loved her. Turned out her pappy moved their trailer over to Stonega. I walked over there about five miles. I done had some­ thing to give her. My mama had a little silver ring with a red stone in it. And I loved Destry so much, I stole it and give it to her.’


  ‘How do you like ’at!’ Worley said, laughing.


  ‘You must have loved her very much to steal for her.’


  ‘That I did, ma’am. That I did.’


  ‘Mama done whooped the tar out of Otto when she found out. Beat him with a switch till it snapped in two.’


  ‘Yup, and then Daddy done came home and beat me, too.’ Otto reaches into his pocket. He pulls out a wad of paper crumbles, nails, and a five-dollar bill. He sifts through the stuff and pulls out the tiny silver ring. He gives it to me.


  ‘Go ahead. Try it on.’


  I put the ring on my finger.


  ‘For a big girl, you got little fingers,’ Worley observes.


  ‘What a beautiful ring.’


  ‘Thank you, ma’am.’


  ‘Where is Destry now?’


  ‘She died.’ Otto sighs.


  ‘That’s the sad part of the story,’ Worley says. He looks at his brother with great feeling.


  ‘Yes, ma’am. She died. Melungeons git all sorts of things – they catch just about anything that’s out there, and they’re weak, so it tends to take ‘em. She was sixteen when she died. I wanted to murry her, but she was too sick.’


  ‘Why do the Melungeons die like ’at?’ Worley asks.


  ‘Well, the theory is that there’s a lot of inbreeding there. Up in the mountains, folks didn’t mix with the general population. And that hurt them. Because the more of a mix you get, the stronger the blood. Or so the doctors believe.’
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