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What People Are Saying About


Arianrhod


In Arianrhod: Celtic Goddess of Fate, Fortune and Destiny, Kristoffer Hughes explores the mysteries of Arianrhod. She is certainly an enigma: is she just a bardic tale or embedded within the stories do we find the distant echo of a powerful Welsh goddess? By going back to primary sources and a critical examination of later commentary, Kristoffer attempts to penetrate the layers of her myth.


Modern Paganism certainly claims her as a goddess – the goddess of fate, the lady of the silver wheel, who dwells in her spiral castle, the corona borealis, all attributes derived from her name. Her appeal to a modern polytheist is easy to see – when the life-force of the land is violated, Arianrhod appears and acts with Otherworldly agency to set a whole chain of events in motion. The myth is not just a story, nor is it a literal truth: it is metaphorical, guiding us to deeper truths that cannot be put into words. Kristoffer reminds us that myths did not happen ‘Once upon a time’, but the time of their telling is the time that they exist. By exploring our connection with Arianrhod in the present (and the last chapter of the books suggests ways of doing this), we may initiate ourselves into her mysteries. She is the still point about which all revolves, who weaves the sacred fabric that is the eternal now.


Anna Franklin, High Priestess of the Hearth of Arianrhod, author of The Sacred Circle Tarot, Pagans Ways Tarot, The Hearth Witch’s Compendium, and many other books on Paganism




Arianrhod has long been a shadowy and elusive figure, despite also being incredibly popular among Witches and Pagans. It always seemed the modern Neo-Pagan version of Arianrhod and the native Arianrhod were two distinct entities, with an entirely different personality and body of lore. Finally, we have a book that delves into this Goddess in depth. Kristoffer Hughes peels back the mystery behind Her, allowing us to see Arianrhod as the complex and nuanced entity She is. Via language, lore, myth, and magic this book offers the reader a chance to get to know Arianrhod viscerally, fully, and discover how her transgressive, complex nature can play a role in our lives today. A must read for any lover of Welsh mythology, Celtic polytheist, or magical practitioner.


Mhara Starling, author of Welsh Witchcraft: A Guide to the Spirits, Lore, and Magic of Wales


Arianrhod: Celtic Goddess of Fate, Fortune and Destiny is a significant analysis of the figure, deity, and archetype which are Arianrhod/Aranrhod. By means of skilful eloquence and enchanting narrative, Kristoffer Hughes succeeds in presenting the mythological figure to a wider audience through an appropriate contextualisation which is woven into a tapestry of modern pagan interpretation. Time and again, the volume provides key insights and raises several fruitful questions regarding the multifaceted Arianrhod/Aranrhod. Indeed, Hughes’ discussion can be engaged with and appreciated by the academic, the layperson, and the believer alike, which is quite the accomplishment. Cyfrol arbennig yn wir.


Dr Gareth Evans-Jones, author of Y Cylch and Lecturer of Philosophy and Religion, Bangor University, North Wales, UK


Although small in stature, this book is an immense treasure trove of information about Aranrhod. Combining historical connection, folklore, myth, and a deep personal understanding, Kristoffer, in his uniquely readable style, presents this wealth of knowledge in an easy to understand and highly accessible manner. Whether you’re new to this Celtic deity or have been working with her folklore and myth for a long time, the wisdom contained within will deepen your personal relationship with Aranrhod. Moreover, Kristoffer includes some excellent practical exercises which you can incorporate into your personal practice to help connect to the nature of this Goddess. The old gods are definitely stirring in prompting Kristoffer to write this book, proving “What is remembered lives”.


Lisa and Anton Stewart, authors of Simply Wicca: A beginner’s Guide to the Craft of the Wise


Kristoffer Hughes takes a deep dive into the lore and language which surrounds Arianhrod in this outstanding addition to the Pagan Portals series. Rather than simply recount the tales from Welsh literature, Hughes guides us through the nuance of Welsh language, introducing us to a complex deity with much relevance to the twenty-first century. The chapter on gender and ecology is particularly revelatory. By unpicking one of the thorniest issues in Yr Mabinogi, Hughes reveals the Tynged and guides readers through ways these figures can transform our lives and our practise. Whether you are a newcomer to Celtic deities or are a long-time practitioner, there is plenty here to enrich your relationship with the spinner of the silver wheel.


Andrew Anderson, author of The Ritual of Writing, Artio and Artaois and The Magic of Cats


Hughes dives deep, covering a lot of ground and a lot of complexity in such a short tome. Whether you are new to working with Arianrhod or a lifelong devotee, this compact yet thoroughly-researched and thoughtful work will bring your relationship with the goddess to new depths.


Enfys J Book, author of Queer Qabala and Queer Rites




Kristoffer is a natural, soothing yet formidable teacher. As a person seeped in Welsh language heritage, education, history and mysteries, I believe that nobody has dived as deeply into the very depths of the mythic, linguistic and spiritual Welsh landscape like Hughes. This little book holds so much treasure and knowledge and is just bursting with Awen. An exquisite portrait of Arianrhod awaits you, one which you will be guided to find and paint within yourself through Kristoffer’s exquisite writing.


Carys Eleri, author of Dod nôl at fy nghoed and award-winning Welsh actress, comedian, singer, composer, and TV presenter


For all those a little mystified by this enigmatic Goddess, who on the surface might appear mythically puzzling and obscure, this book is a forensic exploration of Arianrhod’s central myth and character, challenging some long-held assumptions and giving back a spiritual and psychological fullness to her story. Kristoffer Hughes’ insight, clarity and knowledge of primary sources – and the nuanced beauty of the Welsh language – reveals to us a deity of breadth and depth, affording us a more rounded and resonant understanding of this often-misunderstood Goddess.


Philip Carr-Gomm, author of Druid Mysteries
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Introduction


Wyt harddwch, wyt urddas, rho i’m Aranrhod dy ‘ras


(You are beauty, you are dignity, Aranrhod bestow upon me your grace)


To engage with Arianrhod is to step into a mystery that was old when the world was new. Her song is a unique fusion of deep mystery combined with socio-political and religious syncretism; she is the product of tens of thousands of story tellers that stretch impossibly through time. She is a whisper that rises from a tumultuous river whose snare encompasses the land.


For centuries academics and layman alike have strived to decode this mysterious figure whose voice cannot be silenced, whose tempestuous, non-conforming nature cannot be tamed nor held in chains. Bards have crumbled before the might of her radiance, their love songs to her peeling through the cosmos in search of connection, or a depth of spirit that transforms their songs. Lovers of mythology have scratched away at words and their shadows between the lines to discover a truth that they and occultist alike have strived to discern for generations – who is she?


It is, in essence the million-pound question, her voice rises from the pages of mythology, she sings from the triads of Britain and the poetry of the supreme Bard of Welsh culture – Taliesin. Witches, Druids, magicians and polytheists have battled with incorrect conclusion and assumption to develop a goddess suitable for modern Pagan practise, many were inspired, many have failed, and some have abandoned the cause altogether. The elusive nature of this figure is such that many will break in their search of her, she encourages a cosmic sifting of a nature that many will abandon for easier deities, less complex. But it is her complexity and her tendency to not conform that pulls at the curious spirt that compels those in search of her mystery to continue their journey to discover the nature of Arianrhod – but who is she?


She has become the weaver, the silver wheel, the light of the corona borealis – the northern crown which is said to be her abode in the starry skies. She has taken to a spinning wheel to twist and turn the silvery threads of contemporary western paganism as it found its tentative feet under the table of modern spirituality. And yet – through all that, there is something missing, a nuance that feels out of reach, a poetry to her nature that cannot be fathomed or deciphered easily. She slaps the face of social norms; she behaves in manners that are simultaneously empowered whilst judged as unwomanly by medieval audiences. Her wrath and anger at her shaming is tangible in the pages and songs of myth, her revenge is swift and unwavering. She crackles with stubbornness, with fury and resentment, she abandons her children to fates unknown – or at least they appear unknown on the surface of things. She teases reactions that are pitifully and obviously human, and she does so in a manner that invites the reader or the listener to ‘feel’ her presence – but who is she?


Humans have a peculiar relationship with story, they tug at heartstrings and evoke strong feelings and emotions, they can leave us feeling inspired, radiant, alive, or reeling with anger and disappointment. But story does so much more, it taps into a hidden depth of the fragile human mind and there accesses a wealth of wisdom just waiting to be put in accordance with the individual’s virtues. The stories of Arianrhod are made the more complex by their origin in the Welsh language and cultural continuum of Wales. Subtle nuances can easily be lost in translation. Complexities of narration can be muddled in their interpretation, and mystery can easily descend into bewilderment.


For us to discover who Arianrhod is, we must descend into the cauldron of culture that served to preserve her memory and function to a people and a land that have long since been immersed in her story. For decades of pagan and polytheistic exploration, the details of Arianrhod have been expressed predominantly by non-Welsh speaking and reading individuals, who themselves were often reliant upon interpretation offered by non-native peoples. For the majority there was little choice, no option but to toe the line of familiarity and authority from previous authors and research. But today there is another way, a way through the beauty and subtle magic held in language and culture.


As a native Welsh person, the Arianrhod that I perceive, connect and work with as a divine being is the product of cultural immersion. She has been a continuous presence in my life since my childhood, the first stories told to me as an infant were those that contain her narrative. But what I must press upon you at this point is a peculiarity to the nature of the stories themselves. They were not presented as tales or stories that happened somewhere else, or once upon a time, but as elements of our culture that had an immanence, they were happening within that moment. This is profoundly transformative, for hearing these tales, myths and legends did not feel like passive entertainment, but rather akin to hearing news from home, a home that was just around the corner, one that the local bus would pass – if, of course, you had the courage to request a stop and delve into the dark forest of story. They were never far away or in a distant land, but instead were just out of sight, in your periphery, look with intention and they would appear. The tales did not happen ‘Once upon a time’, for the time of their telling is the time that they exist. The tales require one to literally become beside oneself and they would burst into technicolour life. I would gasp at the adventures of the characters of myth, but as I stepped into adulthood, I chose to intentionally step into their world fully, and in that stepping they became my gods, my magical allies and companions upon a path of pagan polytheism that would forever transform my life.


The myths became moments in my life. And as we progress through this book, I shall elaborate on what it truly means to experience a myth in the moment. The little details, which on the surface may sometimes appear superfluous or unnecessary are in the experience of a native-person necessary indeed. For the smallest of details can open a door onto a new landscape of deific exploration. In offering a native perspective, I offer you a way in which to see the goddess at hand through new eyes, those that are informed by centuries of influence from the rich cauldron of Welsh culture. In doing so, my aim is to transport you to the wonder I felt as a child that initiated a wandering into enchantment.


Is Arianrhod a goddess?


For the purposes of this book within the spectrum of contemporary western paganism, Arianrhod is presented as a goddess within the Welsh/Celtic Cultural Continuum. Whilst no evidence exists to suggest that Arianrhod was revered or worshipped in the past, no shrines or cults to her have ever been found, this does not negate her function as a deity in modern polytheism. By process of apotheosis, she has evolved to become a deity appropriate to modern polytheistic practises. Over the last two centuries or more, a plethora of archetypes and characters from Welsh myth have been elevated to the rank of deity, this is significant for it tells us something about the nature of culture and the needs of people. Whilst several Welsh mythological figures have cognates in the deep past and may well be echoes of an older pantheon, we do not need the permission of the past to authenticate an experience of the divine.


Arianrhod has become a valued and valid goddess for the new world and the new age, and several factors have gone into the making of this. Wales is steeped in magic and occult lore, and it is the opinion of this author that the spiritual principles behind these figures have also had a hand in the making of a god or goddess.


To return to that elusive question – who is she? The intention of this book is to present to you an exploration of the many aspects of Arianrhod, and how time and opinion has influenced her development. She is many things, and yet her fundamental virtues are unchanged. Over the past century, many have attempted to box her into one meaning: an almost impossible task. The following pages will explore those qualities that are fundamentally hers, and in doing so, reveal to you a goddess who is equally as deserving of praise and honour as any other deity in modern polytheistic practices. There is perhaps a reason why Arianrhod is not as popular as Cerridwen, as Brigid or the Morrigan – it lies in her complexity and the way in which she has been misunderstood. But she waits for you nonetheless, to find your way to her – and in that finding you will be transformed.


My aim in this short tome is to introduce you to aspects of Arianrhod that you may not have considered, not to change your relationship entirely, but to offer you windows of inspiration and wisdom that will transform the nature of that relationship. To deepen your understanding of who and what she is, and how her virtues can be emulated in your life. Surely, this is the aim and purpose of any polytheistic act of connection and devotion. To emulate and mirror the virtues of the gods in our own lives and living, to express those virtues into the wider world. To inspire our square miles and contribute to a river of inspiration that was old when this world was at its newest.


How to use this book


Read the book sequentially from beginning to end before attempting any of the practises offered to you at its conclusion. The aim of the practises are to deepen your connection to the goddess, but it is imperative that you first ‘get to know her’. That is a function of this book, to provide you with a window onto a mythic landscape that contains the essence of a powerful deity. Deific relationships are not one-way streets, the most effective and profound are symbiotic, where the deity and devotee are equally enriched by the experience. In essence the explorative components of this book are essentially an opportunity for you to date the divine, and to discover a personality that underlies the many assumptions made about her.


Each chapter begins with a poem, these are invocatory in nature and their positions in this book are entirely intentional. They too can be used by yourself as invocations of praise, devotion and connection. Read each one aloud prior to reading the chapter.


Whilst this is primarily a book about Arianrhod, she does not exist in a vacuum, she is part of a mythical landscape replete with complex relationship. At times it is necessary for the nature of those relationships and the characters that interact with Arianrhod to be examined in relation to her. She is coloured by the quality of the relationships she has with the other inhabitants of myth, just as you are influenced and painted by the various relationships in your life.


Whilst relatively short in terms of words, this book is intended to be a journey of devotion and praise from me to you in honour of the goddess that I love. This is a love affair that is joyfully expressed in the hope that you too will fall in love with the goddess in a similar manner to my experience, and in doing so be transformed by the depth and quality of that relationship.


So, come with me on a journey to the island of Arianrhod and there to gaze at her radiance and be bestowed by her grace, beauty, dignity and power.
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