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To four persons who, like Hildegard, fought the good fight to awaken church and society in their lifetimes:

Sr. Marjorie Tuite, O.P.

Bob Fox

Ken Feit

Tony Joseph

And to Jose Hobday, who is still doing so.


INTRODUCTION

Hildegard of Bingen has been called an “ideal model of the liberated woman” who “was a Renaissance woman several centuries before the Renaissance.”1 There is much truth to these statements, for Hildegard was indeed a woman of tremendous stature and power who used her gifts to the utmost. Her interests and accomplishments include science: her books explore cosmology—stones, rocks, trees, plants, birds, fishes, animals, stars and winds. They include music: her opera, Ordo Virtutum, is on record and has been playing live by a European group called Sequentia in both Europe and North America, and she wrote about seventy other extant songs. They include theology: her book Scivias is a study of biblical texts and ecclesial practice combined with personal insight and criticism. They include painting: Scivias, for example, contains thirty-six renditions of her images or visions. They include healing at the personal level: she writes of the appropriate herbs and remedies for psychic and physical ailments—and at the social level: many of her sermons and letters, in particular, take on issues of social disease and injustice. Hildegard was painter and poet, musician and healer, theologian and prophet, mystic and abbess, playwright and social critic. Her life (1098–1179) spanned four-fifths of the twelfth century—a century of amazing creative and intellectual achievement in the West. She contributed substantially to the awakening to a living cosmology and to the influx of women’s experience into the mystical literature of the West.

Hildegard’s Life Briefly Summarized

At the confluence of the Nahe and Glan rivers, very near their outlets into the Rhine River, is found a pre-Christian spiritual site that became known as Disibodenberg in the time of Hildegard. It derives its name from Saint Disibode, one of the Celtic monks and missionaries from Scotland or Ireland who lived as a hermit at this mountain in the seventh century.2 By the ninth century, he was already honored as a saint in the diocese of Mainz. The first monastic foundation in the area can be dated to about the year 1000, when the site was home for a religious foundation of twelve priests who served the people of the surrounding areas. Archbishop Ruthard (1089–1109) brought the Benedictines of the Cluny reform to the site and managed to wrestle the monastery from the dominance of the nobility to the direct control of the bishop. While the first generation of monks did not succeed in their efforts to establish a community (1098), the second group was successful eight years later. The Archbishop appointed the Abbot of St. John’s in Mainz to head the new community and the first monastic buildings were begun in 1108. A women’s cloister was part of this monastery from the first (1106), and in 1112 Jutta of Spanheim was given leadership of this community of noble women.

It was in 1106 that Hildegard’s parents, having offered her to God as a gift and maybe even a tithe—for she was the tenth of ten children—put her into the hands of Jutta, who was then living an eremetical life adjacent to the monastery. Under Jutta’s tutelage, Hildegard studied and matured into the amazing woman she was to become. On Jutta’s death in 1136, Hildegard was chosen to lead her community. Hildegard’s most controversial decision—in addition, of course, to her vast writing and preaching—was to leave the famous Disibode monastery with all of her sisters and with all of their dowries. What drove her to this decision, a decision that she had to defend for the next twenty-seven years? There was friction between the local nobility—to whom she owed a certain allegiance—and the bishop, but also the monks were returning to pre-Cluny privileged practices, such as the use of stewards as administrators and bailiffs to handle their vast properties. In addition, Hildegard’s fame from her first and very successful book, Scivias, drew more and more women to study and live with her and the male community members seemed reluctant to move over and give the women’s community the space it needed. Hildegard left Disibodenberg in 1147, and in 1151 she and her sisters moved into a new cloister built for them in Rupertsberg near today’s town of Bingen. There, Hildegard lived as abbess and wrote poems and hymns and even a modest-sized biography of St. Disibode, praising him for his love of monasticism and subtly critiquing the Archbishop of Mainz and the Emperor Frederich Barbarossa by implication. Hildegard’s warnings to the monks of Disibodenberg about their privileges and wealth did not, alas, go heeded. Armed battles were fought between monastic and episcopal supporters there in the thirteenth century, and the monastery was actually converted into a fortress. By the mid-thirteenth century, the monastic buildings were in ruins and the Benedictine morale was in an equally sad state. Disibodenberg was never resurrected.

Unfortunately, Hildegard has been far less celebrated since her lifetime than during it. The letters in the present volume give ample evidence of her immense influence with all strata of society from monks and popes to emperors and kings and queens, from lay persons and religious sisters to bishops and social changers. Until Bear & Company published their first book of Hidegard’s writings in 1982, Meditations with Hildegard of Bingen, she was never translated into English except for a few pages in a book printed in 1915. Bear has since brought out my book on Illuminations of Hildegard ofBingen and the text of her first book, Scivias. Now this present volume allows us once again to cease our learned ignorance of one of the greatest intellectuals and mystics of the West. For in this book, we have brought together the most significant portions of her greatest cosmological work, De operatione Dei, and the most significant of her letters and sermons, and twelve representative poems and songs.

Why would the work of a twelfth-century abbess be of interest or concern for those of us preparing—hopefully—to usher in a twenty-first century and a third millenium? In many respects, the work of Hildegard in the texts presented in this book answers that question directly.

De operatione Dei

In the first text of this volume, that of De operatione Dei (“The Book of Divine Works”), Hildegard offers western civilization a deep and healing medicine for what may well be its number-one disease of the past few centuries: anthropocentrism. The West’s preoccupation with the human, its terrible and expensive ignoring of other creatures and nature’s cycles, its reduction of the mystery of the universe to a machine, has brought us to the point of Earth-murder. And this even without a nuclear holocaust taking place. Hildegard is a prophet to our day because she lays out the possibility of, and therefore hope for, a living cosmology. According to the twentieth-century psychologist Otto Rank, the most basic neurosis of our species in this century has been the divorce of religion from a cosmology. “When religion lost the cosmos in the West,” he remarks, “society became neurotic and we had to invent psychology to deal with the neurosis.”3 The post-Newtonian worldview in physics and in religion is awakening the West to a living cosmology once again. But Hildegard shows us how this awakening will come about and take shape. Her great gift is a cosmological gift in a time of excessive attention rendered to human affairs alone.

In De operatione Dei, Hildegard brings together the three essential elements of a living cosmology. The first element is science; she was never, as so many well-heeled preachers of human guilt and salvation are today—anti-intellectual or anti-science. In fact, she declares that “all science comes from God,” and that the greatest gift God has given us is our intellects. The second element essential for a living cosmology is a healthy mysticism. In this regard, Hildegard urges heart knowledge, not just head knowledge. “Search out the house of your heart,” she advises. She trusts her experience of the powerful interconnectivity of all things—psyche and cosmos, divinity and humanity, humanity and nature. Her cosmology is not a scientific head-trip but a way of seeing and affirming and trusting in the entire universe. Included in this yielding to creation’s splendor is a living out of an ethics based on the wisdom of the universe itself. Essentially, this ethic for Hildegard is one of “awakening to justice,” doing justice, paying attention to the “moral household of the human soul” and to health, which is the “proper equilibrium” or “symmetry” that is found therein. “We can do wonderful things,” she declares, for the human species is “completely the image of God.” Humanity is a mirror of divinity called to walk on the path of justice and to “sing justice into the hearts of men and women.” Justice for Hildegard is the balance lived out between the human and the Earth. Hildegard’s mysticism is an Earth mysticism but a prophetic one as well; she insists, as do the prophets of ancient Israel to whom Hildegard frequently compared herself, that justice toward the Earth means living out our divine calling. She is a realist about the work of peace-making when she says: “Peace has to be fought for with difficulty in a changeable world and can be preserved only with difficulty.”

The third element of a living cosmology is art. Neither science nor theology is enough to awaken a people. It is the artist’s gift to do the awakening but to do it not out of a kind of patriarchal pessimism or an ego-inflated or ego-deflated stance. Rather, the artist takes the living cosmology as it begins to bubble up—Hildegard calls God a “bubbling source” in this text—from science’s rediscovery of a new creation story about the essential mystery and benevolence of the universe. This living cosmology also bubbles up from religion’s rediscovery of its oldest roots, namely those of the non-dualistic creation- centered tradition of mystics, prophets, and biblical writers. The artist takes this powerful scientific/spiritual energy and re-creates it, weaves it, sings it, dances it, dramatizes it, ritualizes it—i.e. gets it into the minds and hearts and imagination and bodies of the people. From there, it moves into the institutions and into forming ones that are needed. Hildegard was deeply aware of this pressing need of the artist carrying the new paradigm; this is why she was driven not just to write a book but to include in it thirty-six paintings, an opera, numerous poems and songs. Hildegard is a first-class artist—painter, musician, imager, and poet. She points out in the text below that we experience so much brilliance in our lives that we need allegory to approach it. She urges creativity on all people, declaring that we are indeed “co-creators with God.” We are a microcosm of the universe, which is the macrocosm; and just as God fills the universe, so God fills us and urges us to participate in the birthing and the completing of the universe’s task. She compares herself to a “living well that speaks” and urges that we all “cooperate in the task of creation.” She urges all people to fly since “we all have wings to fly” and to shout with joy simply because we are created.

Hildegard, in her De operatione Dei, does not so much admonish us to live out a cosmological vision as present us with a model, a way, a hint of hope that it is possible. That model and way and hint of hope is none less than herself. For she lived what a cosmology is: science, mysticism/prophecy, art. It would be the height of folly—one of her most pressing concerns is the difference between folly and wisdom—for western civilization to ignore her in our times as we did for the past 800 years. For to ignore this cosmic and Earth wisdom would, in today’s situation, guarantee the obliteration of Mother Earth and with it all the other creatures, humanity included. Hildegard’s vision is not petty, trivial, or essentially moralistic. It is cosmic, intellectual, scientific, and artistic or aesthetic. She urges humankind to wake up, to embrace wisdom, to re-establish its social relationships and institutions on justice, and to celebrate. For we are “powerful in holiness,” she believes, and we are called to complete God’s glory.

In her lifetime, Hildegard wrote three major works, which were her visionary books. Scivias, “Know the Ways,” was her first and was written from 1141 to 1151. Liber vitae meritorum, “The Book of Life’s Merits,” was a moral treatise written from 1158–1163. And De operatione Dei, “The Book of Divine Works,” was the last, and in many respects the most mature, of her visionary trilogy. Written from 1163–1173, it is her most cosmic work. There is far less moralizing in this work than in many of her others. The pictures that accompany the text are described in detail by Hildegard but were not executed by her. The ones we possess were painted twenty-one years after her death. Her other works include a handbook on nature, Physica or Liber simplicis medicinae, and a handbook on holistic health, Causae et curae or Libei compositae medicinae. She also wrote brief lives of St. Disibode and St. Rupert and a brief commentary on the Rule of St. Benedict. The book presented in this volume, De operatione Dei, thus constitutes the final work in her trilogy, which was the major intellectual achievement of her amazing life.

Her Letters and Sermons

The second part of this volume contains Hildegard’s letters. Approximately 145 of Hildegard’s letters are extant today. The reader will notice that some of the letters translated herein are sermons which Hildegard was requested to put down in written form. That is no surprise, since her sermons—which were preached to monks and priests, to lay persons and bishops, to abbots and abbesses, all over Germany and Switzerland—very often struck to the quick of the personal, social, and church struggles people were involved in during her lifetime. In her letters and sermons, we find the practical application of Hildegard’s cosmology which she had so beautifully laid out in De operatione Dei. The letters gathered here span her entire lifetime as a mover and shaker on the German ecclesial scene—and, given the spiritual/temporal interaction of the Middle Ages, on the German social scene as well. The first one, as will be noted, is written to St. Bernard in 1147; and the final one is written to the Archbishop of Mainz concerning her and her sisters’ excommunication or interdiction. This letter, written in 1179, is the last we possess; her death occurred six months after the writing of this letter. One might understand the first text in this volume, her De operatione Dei, as her mystical work and the second text, her letters and sermons, as her prophetic work. While there are elements of mysticism and prophecy interwoven into both texts, the mystical cosmology clearly dominates in the first, and her outrage and cajoling and criticizing and denouncing in her efforts at church reform dominate in the second. Her letters give us a deep glimpse of the mystic-in- action, i.e. her prophetic struggles to affect her culture and church.

There is a promise made through the prophet Joel that at the time of a great spiritual awakening, the Spirit of God “will pour out my spirit on all humankind. Their sons and daughters shall prophesy, your young ones shall see visions, your old folks will dream dreams.” The earliest Christians, Peter in particular, appropriated this promise in their original Pentecost experience (see Acts 2:14–25). Hildegard was busy appropriating this message to the spiritual awakening and pentecost event of her lifetime as well. I believe she calls us to do the same. Pope John XXIII called for a “new pentecost’; in our time, and his was just one of many prophetic voices in this century calling for a spiritual awakening that could move mountains and change the dead-end ways of militarism and racism, sexism and classism, injustice and unemployment. The biblical promise that the spirit’s times will be marked by visions and dreams suggests that rationality is not the answer to our ills. Otto Rank says something similar when he declares that too much rationality is what is killing the planet and our species, our psyches, and our very souls.

People, though they may think and talk rationally—and even behave so—yet live irrationally . . . Man [sic] is born beyond psychology and he dies beyond it but he can live beyond it only through vital experience of his own—in religious terms, through revelation, conversion or re-birth.... Our age was up to recently so highly rationalized that the irrational had only the neurotic form of expression. But to attempt to cure this result of rationalism by more rationality is just as contradictory as a war to end wars.

The only remedy is an acceptance of the fundamental irrationality of the human being and life in general... a real allowance for its dynamic functioning in human behavior, which would not be lifelike without it. When such a constructive and dynamic expression of the irrational together with the rational life is not permitted, it breaks through in violent distortions which manifest themselves individually as neurosis and culturally as various forms of revolutionary movement which succeed because they are irrational and not in spite of it4

Mother earth will not be saved and mother church will not be reborn by the rational mode alone. In Hildegard, we find a healthy balance of the rational and irrational. Hildegard never sacrifices the rational to the irrational or the irrational to the rational. She dances the dialectical dance of both/and, of science and intuition, of feeling and cognition. She is neither anti-intellectual nor impractical, but is bent on “what is useful,” to use her own words. Much of her advice offered in these letters is of a deeply practical and useful kind. Yet her images and symbols, born of a passionate visionary irrationality, touch and move us at depths that are frequently ineffable. “From the heart comes healing,” she advises. Depression comes from dualism, she teaches in these letters. We are urged to “be saturated at the fountain of wisdom” and to do justice and not bury justice. Angry at “bungling abbots” and clergy who grumble “like bears and asses,” she urges a “new order of justice for the church.” God is “the purest spring” and all are to celebrate the fact that “you are divine.” She images herself as a “small tent” and as a “small feather.” She urges the clergy “whose tongues are dumb” to start trumpeting justice and become prophetic again. She laments how the clergy have separated themselves from the people and have rendered their hearts lukewarm instead of loud on behalf of the oppressed. “Our age is full of pain,” she comments—an observation not at all unapt for our times. She herself proves in these letters how true it is that women are called to be prophets to church and society alike. She herself consciously states that she is chosen as a prophet, and she struggles with the ineffable depths of her own insight when she declares that “I can’t fully understand the things which I see.” She urges a spiritual awakening that will be marked by an “outpouring of the prophetic spirit” when art and spirituality will awaken people from their slumber.

Her Poetry and Songs

Seventy-five of Hildegard’s songs, for which she wrote the lyrics as well; are extant today. Toward the end of her life, she gathered them together in a collection entitled, “The Symphony of the Harmony of Heavenly Revelations.” In addition, she wrote an opera, the earliest morality play we know of in the West put entirely to music, which she called Ordo Virtutum or the Play of the Virtues. It is appropriate that we reproduce not only Hildegard’s great cosmological study and her letters, but also a representative number of her song-poems. Hildegard insisted on bringing art or symbolic expression into all that she did and wrote; like John of the Cross and most mystics, she was aware that words cannot bear the weight of the treasure of her deep experience. Thus she turns to symbols—music, paintings, poetry—to express her truest self. This is one of her gifts to us—a gift of holistic education. She lives what she preaches and is creative from the depths of her being. Thus both right and left brain, body and mind, are incorporated by her in the pursuit of expressing her truth and her wisdom. Her songs reproduced here have been chosen by Brendan Doyle, who has been teaching persons to sing her music in the Institute in Culture and Creation Spirituality for four years. Persons who sing her music will no doubt encounter experiences that ICCS students have encountered: there is a getting high, a light-headedness, a quasi-hyperventilation that occurs on singing Hildegard’s music. She demands so much of the lungs and diaphragm that I have observed that everyone who sings her music either gets high, faints, or leaves the class. Hildegard is not just talking about body and spirit; in her music, she brings spirit out of body. It is a kind of yoga, a demanding but deep discipline that refreshes and sustains and offers vision and opens up chakras and imagination.

Her music explicates the poetry which is also rich and indeed dripping (she constantly uses this imagery of our human existence on this “sweaty” Earth) with passion and earthiness. I would characterize her poetry as sensual and earthy, and yet soaring and cosmic. Her poetry is not unlike the “wings of wisdom’’ she writes about in her song, “Virtus Sapientiae,” wherein one of wisdom’s wings soars in the sky, another dips to the dripping and sweaty Earth, and the third moves through and through all things. In another poem reproduced here, she calls Earth a “womb” and sings to its erotic, green lushness. She invites all humans to participate in this lushness. She praises the Spirit who “makes life alive” and “wakens and reawakens all that is,” and she makes homage to Dabhar, the “vigor of Eternity” that keeps all things in order “in the heart” of the Godhead. And she honors and celebrates human strength —a favorite theme of hers in all of her works. She extolls the strength of the martyrs, the virgins, and St. Disibode whom “no armed power is strong enough to attack.” And she names her passionate outrage at the killing of the innocents. Her anger and her cosmological worldview save her from all sentimentalism in her poem to the Innocents, where she repeats several times that “the clouds cry out in pain over the Innocents’ blood.” She names the heart of the mystery that humanity is—humanity the “very mirror of Divinity” wherein the Spirit finds a dwelling place. Humanity is thus the image of God, a royal person “crowned with divine imagination and intelligence.” And Mary is extolled as Dame Nature, as the goddess and divine force of the maternity of all things who has made all things wet and green, refreshed and rejoicing, once again.

Hildegard’s music puts this deep and earthy theology, this spiritual and grounded cosmology, this living message of creation spirituality -in-action, into the playfulness and unforgettable power that only art can accomplish. Her music makes her poetry, her theology, her faith, her God all incarnate. And those of us who particpate in it, whether as singers or listeners, are also rendered into living images of the living God. We, too, are made incarnate once again, provided we have the ears to hear and the heart to listen openly. Hildegard’s art—her mandalas and her music and her poetry—has the power to open our hearts up and to make them grow larger. She gives us courage therefore (from the French for “large heart”) as only the artist can give it, by eliciting it from inside-out. “It was already there,” she would say. But it needed to be awakened. Hildegard is a great awakener. No one could encounter her music or her message and nod off.

The text on which we rely for Hildegard’s songs in this volume is the critical edition from Otto Müller Verlag in Salzburg (1969), Lieder, edited by Pudentiana Barth, OSB, M. Immaculata Ritscher, OSB and Joseph Schmidt-Gorg. It is reproduced by permission of the publishers.

Some Advice on Reading Hildegard

We need to bring our whole selves into an encounter with our deepest mystics and prophets. This means we need to bring our right brains—our hearts—as well as our left brains—our intellects—into this encounter. Reading Hildegard with the right brain, or open heart, means that we place ourselves in her presence and, in a non-judgmental fashion, simply allow her images and words to wash over us. When such an image or word alerts you or strikes you or surprises you, do not hesitate to linger on it, to be with it, to make connections from it. Feel free to respond with poetry or dance or clay or drawing when Hildegard’s words have so moved you. In this way, you can be sure that Hildegard is awakening the mystic in you and drawing it out. This is a primary reason for reading such mystics and prophets as Hildegard in our time—not to do them honor but to awaken the mystic/prophet in us.

Reading with the left brain ought to, as a rule, follow on reading with the heart or right brain. But how does one read the mystics with the left brain or with intellectual understanding, analysis, and criticism? I have found that the most suitable way is to do so out of the rich theological tradition from which Hildegard operates, sometimes consciously and sometimes unconsciously. That is, out of the creation-centered spiritual tradition and the four paths that constitute its essence and the twenty-six themes that this tradition celebrates. These four paths and the twenty-six themes they contain constitute a very practical and usable grid by which to grasp much of the depth of Hildegard’s thought. In fact, I found that in writing my book Illuminations of Hildegard of Bingen, wherein I drew on her poetic, scientific, theological, and pastoral works, Hildegard came leaping off the page and wrapped herself around my neck whenever I applied this grid. Our spiritual giants deserve an intellectual structure by which to understand their deep contribution. The grid of creation theology’s four paths and twenty-six themes offers such a structure. While I delineate them in detail in my book, Original Blessing: A Primer in Creation Spirituality, I offer them here in list form. By reading Hildegard and other creation mystics with this grid in the forefront of one’s mind, much can happen between the reader and the mystic. The alert reader will find Hildegard treating all four paths and most of these themes, deepening them and offering her own unique nuance to them. This should come as no great surprise, since Hildegard is so rich a part of that spiritual tradition. She deserves to be called the “grandmother of the Rhineland mystic movement,” that was as prophetic as it was mystical and culminated in the tragic story of Meister Eckhart and his condemnation in the year 1329. It was a movement that deserves our attention today, in our age “so full of pain,” for its rich commingling of the cosmological and the prophetic, of art, mysticism, science, and social transformation.

THE CREATION-CENTERED GRID FOR READING THE CREATION MYSTICS



	Path I
	Befriending Creation: The Via Positiva










	Theme 1
	Dabhar: The Creative Energy (Word) of God



	Theme 2
	Creation as Blessing and the Recovery of the Art of Savoring Pleasure



	Theme 3
	Humility as Earthiness: Our Earthiness as a Blessing along with Passion and Simplicity



	Theme 4
	Cosmic, Universalist: Harmony, Beauty, Justice as Cosmic Energies



	Theme 5
	Trust: A Psychology of Trust and Expansion



	Theme 6
	Panentheism: Experiencing the Diaphanous and Transparent God



	Theme 7
	Our Royal Personhood: Our Dignity and Responsibility for Building the Kingdom/Queendom of God. Creation Theology as a Kingdom/Queendom Theology



	Theme 8
	Realized Eschatology: A New Sense of Time



	Theme 9
	Holiness as Cosmic Hospitality: Creation Ecstasies Shared Constitute the Holy Prayer of Thanksgiving and Praise



	Theme 10
	Sin, Salvation, Christ from the Perspective of the Via Positiva: A Theology of Creation and Incarnation










	Path II
	Befriending Darkness, Letting Go and Letting Be: The Via Negativa










	Theme 11
	Emptying: Letting Go of Images and Letting Silence be Silence



	Theme 12
	Being Emptied: Letting Pain be Pain: Kenosis



	Theme 13
	Sinking into Nothingness and Letting Nothingness be Nothingness



	Theme 14
	Sin, Salvation, Christ from the Perspective of the Via Negativa: A Theology of the Cross










	Path III
	Befriending Creativity, Befriending Our Divinity: The Via Creativa










	Theme 15
	From Cosmos to Cosmogenesis: Our Divinization as Images of God Who Are Also Co-Creators



	Theme 16
	Art as Meditation: Creativity and Birthing as Meditation, Centering, a Return to the Source



	Theme 17
	Faith as Trust of Images: Discipline—Yes! Asceticism—No!



	Theme 18
	Dialectical, Trinitarian: How Our Lives as Works of Art Spiral Beauty Back into the World



	Theme 19
	God as Mother, God as Child: Ourselves as Mothers of God and Birthers of God’s Son



	Theme 20
	Sin, Salvation, Christ from the Perspective of the Via Creativa: A Theology of Resurrection










	Path IV
	Befriending New Creation: Compassion, Celebration, Erotic Justice, The Via Transformativa










	Theme 21
	The New Creation: Images of God in Motion Creating a Global Civilization



	Theme 22
	Faith as Trusting the Prophetic Call of the Holy Spirit



	Theme 23
	A Spirituality of the Anawim: Feminists, Third World, Lay, and other Oppressed Peoples



	Theme 24
	Compassion: Interdependence, Celebration, and the Recovery of Eros



	Theme 25
	Compassion: Interdependence and Erotic Justice



	Theme 26
	Sin, Salvation, Christ from the Perspective of the Via Transformativa: A Theology of the Holy Spirit5





My deep thanks are rendered to the translators of the texts below, Robert Cunningham (De operatione Dei) and Reverend Jerry Dybdal (Songs) and Ron Miller (Letters). Each did a superb job, I believe, in capturing both the sense and the spirit of Hildegard’s passionate visions and personality. Thanks also to Barbara Clow of Bear & Company for her patient advice and counsel on the form this book has taken. And Brendan Doyle for his heartfelt appreciation of Hildegard’s music as expressed in his choice of songs and in his introduction to them.

I also wish to thank Father Dybdal for his footwork around Austria securing permissions for these translations as well as for his advice on editing De opemtione Dei. The reader may want to know the history of the text we are translating and why we are reproducing only some of Hildegard’s great work. The appendix makes it clear what sections have been omitted by us. We are working from the critical German text by Heinrich Schipperges, Welt und Mensch (Salzburg, Austria, 1965). In that text, Schipperges wisely returns to the University of Ghent manuscript of De opemtione Dei, Codex 241. This manuscript has been accurately dated to 1170–1173. It was completed at Rupertsberg under the supervision of Hildegard herself. Thus the source of the present translation is the oldest and surest of the Hildegard manuscripts. In addition, another copy which dates to the Rupertsberg scriptorium and is included in the Wiesbaden Codex of Scivias was also consulted by Schipperges for the translations from which we are translating this English text. Additional manuscripts consulted from the thirteenth century include Codex 681, which originated in Clairvaux and now resides in the Bibliothèque Municipale de Troyes; and the Lucca Manuscripts, Codex 1942, which contains the pictures which are skillfully redrawn in our volume by artist Angela Werneke. The Archbishop of Lucca, Johannes Dominicus Mansi (1692–1769), was deeply affected by Hildegard’s De opemtione Dei and actually published the text of a codex by Stephanus Daluzius (Lucca, 1761). This was the text used by Migne in his Patiologia Latina (volume 197, col. 739–1038). However, it is not reliable and has not been the source of Schipperges’ translation or of the one in this volume. Its advantage is, however, that it does contain the entire work of Hildegard and is worthy of being consulted for what we are not translating here. Since this volume was designed to be a “Hildegard Reader,” we did not want to expend the cost or the time necessary to reproduce Hildegard’s entire text. Even Schipperges, in his critical text, chose not to translate Hildegard’s entire book, since it is so long and is sometimes repetitious. To publish the whole work will take several more years and, of course, it is our fondest wish that scholars and scholarly publishing houses will undertake such an exercise. For getting Hildegard known, however, the publishers, Bear & Company, and I felt that the present volume is appropriate in size and cost to the reader.

The Migne edition states the complete title to this work to be: “The Book of the Divine Works as Written Down by a Simple Human Being.” The older version, that of the twelfth century, simply calls it De opeiatione Dei. We are following this title, calling the book simply: “The Book of Divine Works.”

Lastly, I need to thank Hildegard herself for her active harmonizing at this time of great pain to mother earth. I hope that her voice coming from the communion of saints to the many hearts opening up to pain and promise today might have the kind of effect Hildegard would be pleased with: justice and celebration. For these two elements, she teaches, are what constitute a truly human life.

MATTHEW FOX

INSTITUTE IN CULTURE AND CREATION SPIRITUALITY

HOLY NAMES COLLEGE, OAKLAND
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First Part

The World of Humanity


Translator’s Note

This English version of Hildegard of Bingen’s account of her ten great visions is based on Heinrich Schipperges’s German translation from Hildegard’s medievel Latin text. Schipperges’s version, which is entitled Welt und Mensch: Das Buck “De operatione Dei,” was published in 1965 by the Otto Muller Verlag of Salzburg. Matthew Fox, O.P.—the man whose enthusiasm for Hildegard of Bingen’s mystical thought has made her writings known to many English-speaking persons—chose Schipperges’s version as the basis of this translation because of its accurate interpretation of the difficult original text.

Schipperges’s version is based primarily on Codex 241, a manuscript in the library of the University of Ghent entitled De operatione Dei (On God’s Work). This codex, it is believed, was prepared under Hildegard’s supervision at her establishment on Mount St. Rupert (Rupertsberg) in the Rhineland between 1170 and 1173. Scholars have detected the handwriting of two copyists on the manuscript, which was for a time in the possession of St. Eucharius’s Monastery (now St. Matthew’s) in Trier prior to reaching the University of Ghent.

In addition, Schipperges made use of the following other versions of the work: a thirteenth-century copy of Codex 241 found in the Wiesbadener Riesencodex (giant codex at Wiesbaden); (2) Codex 683 of the Bibliotheque Municipale at Troyes, which was once at the Abbey of Clairvaux; and (3) Codex 1942 of the Biblioteca Governativa at Lucca, which contains the beautiful illustrations on which those in this book are based. All these versions are entitled Liber divinorum operum (The Book of Divine Works).

The first printed version of the work was brought out in Lucca in 1761 by that city’s archbishop, Giovanni Domenico Mansi (1692–1769). Mansi’s version appeared in a publication entitled Miscellanea by Stephanus Baluzius. In the nineteenth century, Jacques-Paul Migne used Mansi’s edition in volume 197 oi Patrologiae Latina, which is entirely devoted to the works of Hildegard of Bingen.

Sections in the text marked with brackets are not translations of Hildegard’s text; they are summaries by Schipperges of original passages that he judged to be either redundant or repetitious. I, too, summarized certain passages, and these are designated with ** marks at the beginning and end. In both cases, such summaries are offered in this translation because they add to the understanding of the text.

Finally, concerning the use of italics in this translation. The sections of quotations, when Hildegard is writing down the “voice” she hears, were not set in italic in the German translation. However, Bear & Company followed this style with their earlier Hildegard translation of Scivias, and felt that this design element helps improve the readability of the present volume.

R.C.


Foreword

And it occurred in the sixth year, after I had been troubled for five years with marvelous and true visions. In these visions a true view of the everlasting light had shown me—a totally uneducated human being—the diversity of many ways of life [in the Liber vitae meritorum].

It was the beginning of the first year of the present visions that this took place; and I was in my fifty-sixth year. Then I had a vision so deep and overpowering that I trembled over my whole body and began to fall ill because of my bodily weakness. For seven years I wrote about this vision but could scarcely complete the task.

It was in the year 1163 of the Incarnation of our Lord, when the oppression of the See of Rome under Henry, the Roman emperor, was not yet ended.1 A voice from heaven resounded, saying to me:

O wretched creature and daughter of much toil, even though you have been thoroughly seared, so to speak, by countless grave sufferings of the body, the depth of the mysteries of God has completely permeated you. Transmit for the benefit of humanity an accurate account of what you see with your inner eye and what you hear with the inner ear of your soul. As a result, human beings should learn how to know their Creator and should no longer refuse to adore God worthily and reverently. Therefore, write this down—not as your heart is inclined but rather as my testimony wishes. For lam without any beginning or end of life. This vision has not been contrived by you, nor has it been conceived by any other human being. Instead, I have established all of it from before the beginning of the world. And just as I knew the human species even before its creation, I also saw in advance everything that humanity would need.

I—wretched and fragile creature that I am—began then to write with a trembling hand, even though I was shaken by countless illnesses. In this connection I had confidence in the testimony of that man [Volmar] whom—as I mentioned in my earlier visions—I had sought out and visited in secret. And I also had confidence in that girl [Richardis] whom I have already named in my earlier visions. While I set about my task of writing, I looked up again to the true and living light as to what I should write down. For everything I had written in my earlier visions and came to know later I saw under [the influence of] heavenly mysteries while my body was fully awake and while I was in my right mind. I saw it with the inner eye of my spirit and grasped it with my inner ear. In this connection I was never in a condition similar to sleep, nor was I ever in a state of spiritual rapture, as I have already emphasized in connection with my earlier visions. In addition, I did not explain anything in testimony of the truth that I might have derived from the realm of human sentiments, but rather only what I have received from the heavenly mysteries.

And once again I heard a voice from heaven instructing me. And it said, “Write down what I tell you!”


First Vision: On the Oright of Life

VISION ONE: 1

And I saw within the mystery of God, in the midst of the southern breezes, a wondrously beautiful image. It had a human form, and its countenance was of such beauty and radiance that I could have more easily gazed at the sun than at that face. A broad golden ring circled its head. In this ring above the head there appeared a second countenance, like that of an elderly man, its chin and beard resting on the crown of the first head. On both sides of the figure a wing grew out of the shoulders. The wings rose above the above-mentioned ring and were joined there. At the topmost part of the right wing’s curve appeared an eagle’s head. Its eyes were like fire, and in them the brilliance of angels streamed forth as in a mirror. On the topmost part of the left wing’s curve was a human head, which shone like the gleaming of the stars. Both faces were turned toward the East. From the shoulders of the figure a wing extended to its knees. The figure was wrapped in a garment that shone like the sun. Its hands carried a lamb, which shone like a brilliant day. The figure’s feet trod upon a monster of dreadful appearance, poisonous and black, and a serpent which had fastened its teeth onto the monster’s right ear. Its body was wound obliquely across the monster’s head; its tail extended on the left side as far as the feet.

VISION ONE: 2

I, the highest and fiery power, have kindled every spark of life, and I emit nothing that is deadly. I decide on all reality. With my lofty wings I fly above the globe: With wisdom I have rightly put the universe in order. I, the fiery life of divine essence, am aflame beyond the beauty of the meadows, I gleam in the waters, and I burn in the sun, moon, and stars. With every breeze, as with invisible life that contains everything, I awaken everything to life. The air lives by turning green and being in bloom. The waters flow as if they were alive. The sun lives in its light, and the moon is enkindled, after its disappearance, once again by the light of the sun so that the moon is again revived. The stars, too, give a clear light with their beaming. I have established pillars that bear the entire globe as well as the power of the winds which, once again, have subordinate wings—so to speak, weaker winds—which through their gentle power resist the mighty winds so that they do not become dangerous. In the same way, too, the body envelops the soul and maintains it so that the soul does not blow away. For just as the breath of the soul strengthens and fortifies the body so that it does not disappear, the more powerful winds, too, revive the surrounding winds so that they can provide their appropriate service.
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And thus I remain hidden in every kind of reality as a fiery power. Everything burns because of me in such a way as our breath constantly moves us, like the wind-tossed flame in a fire. All of this lives in its essence, and there is no death in it. For I am life. I am also Reason, which bears within itself the breath of the resounding Word, through which the whole of creation is made. I breathe life into everything so that nothing is mortal in respect to its species. For I am life.

I am life, whole and entire (vita integra)—not struck from stones, not blooming out of twigs, not rooted in a man’s power to beget children. Rather all life has its roots in me. Reason is the root, the resounding Word blooms out of it.

Since God is Reason, how could it be that God, who causes all divine actions to come to fruition through human beings, is not active! God created men and women in the divine image and likeness, and marked each of these creatures according to a fixed standard in human beings. From eternity it was in the mind of God to wish to create humanity, God’s own handiwork. And when God completed this action, God gave over to act with it just as God had formed the divine handiwork, humanity.

And thus I serve by helping. For all life lights up out of me. I am life that remains ever the same, without beginning and without end. For this life is God, who is always in motion and constantly in action, and yet this life is manifest in a threefold power. For eternity is called the “Father,” the Word is called the “Son,” and the breath that binds both of them together is called the “Holy Spirit.” And God has likewise marked humanity; in human beings there are body, soul, and reason. The fact that I am aglow above the beauty of earthly realms has the following meaning: The Earth is the material out of which God forms human beings. The fact that I am illuminated in the water signifies the soul, which permeates the entire body just as water flows through the entire Earth. The fact that I am afire in the sun and moon signifies reason; for the stars are countless words of reason. And the fact that I awaken the universe with a breath of air as with the invisible life that contains everything, has the following significance: Through air and wind whatever is growing toward maturity is enlivened and supported, and in no way does it diverge from its inner being.

VISION ONE: 3

And again I heard a voice from heaven saying to me:

God, who created everything, has formed humanity according to the divine image and likeness, and marked in human beings both the higher and the lower creatures. God loved humanity so much that God designated for it the place from which the fallen angel was ejected, intending for human beings all the splendor and honor which that angel lost along with his bliss. The countenance you are gazing at is an indication of this fact.

For what you see as a marvelously beautiful figure in God’s mystery and in the midst of southern breezes—a figure similar to a human being—signifies the Love of our heavenly Father. It is Love—in the power of the everlasting Godhead, full of exquisite beauty, marvelous in its mysterious gifts. Love appears in a human form because God’s Son, when he put on flesh, redeemed our lost humanity in the service of Love. On this account the countenance is of such beauty and splendor that you can more easily gaze at the sun than at it. For the abundance of Love gleams and shines in the sublime lightning flash of its gifts in such a way that it surpasses every insight of human understanding by which we can otherwise know in our soul the most varied things. As a result, none of us can grasp this abundance with our minds. But this fact will be shown here in an allegory so that we can know in faith what we cannot see with our outward eyes.

VISION ONE: 4

Another golden ring surrounds the head of this appearance, for the Catholic faith, which has spread throughout the entire globe, began out of the most brilliant glow of the first dawn.

Only faith grasps in deepest reverence the abundance of this love, which exceeds all understanding: the fact that God through the Incarnation of the divine Son redeemed humanity and strengthened it through the inspiration of the Holy Spirit. Thus the one God is known in the Trinity—God who was God in the godhead eternally and without any beginning. In this circular image you see above the head also another head, which is like that of an elderly man. This signifies that the overpowering loving-kindness of the Godhead, which is without beginning and end, hastens to the aid of believers. Its chin and beard rest on the crown of the first countenance. In God’s total design and providence the climax of the highest love was that God’s Son in his humanity led the lost human race back to the heavenly kingdom.

VISION ONE: 5

A wing emerges from each side of the figure’s neck. Both wings rise above the ring and are joined there because the love of God and the love of our neighbor—if they proceed through the divine power of love in the unity of faith and embrace this faith with the greatest longing—cannot be separated as long as the holy Godhead conceals the immeasurable splendor of its glory from human beings and as long as human beings abide in the shadow of death. For they are bereft of the heavenly garment they lost through Adam.

VISION ONE: 6

On the topmost part of the right wing’s curve you can see the head of an eagle with fiery eyes. In those eyes a choir of angels shines as in a mirror: When people subject themselves to God on the height of triumphant subservience and overcome Satan, they will advance and enjoy the bliss of divine protection. And if they are inflamed by the Holy Spirit and lift up their hearts and turn their eyes to God, the blessed spirits will appear within them in total brightness and carry up to God the surrender of those individuals’ hearts. For spiritual people, who in the devotion of their hearts often gaze at God like the angels, are marked with an eagle. Therefore, the blessed spirits who constantly gaze at God rejoice in the good deeds of the just. They display these deeds to God by their own being. And thus they persist in praising God and never cease to do so, for they can never exhaust the divine fullness. For who could ever count the immeasurable works God accomplishes in the power of divine omnipotence? No one! The brilliance of many reflections in a mirror is characteristic of the angels. Within this brilliance the angels gaze at God. For no one acts and has such power as God, and no one is like the Deity. For God is not subject to such a thing as time.

VISION ONE: 7

Everything God has done was done by the Deity before the beginning of time in the divine present. In the pure and holy Godhead all visible and invisible things shine before all eternity without a temporal moment and without the elapse of time, just as trees and other bodily things are reflected in adjacent waters without being within them in a bodily fashion, even though their outlines may appear in this mirror. When God said, “Let it be done!” things were enclosed at once within their forms, just as the divine providence had seen them in an incorporeal way before time was. Just as everything in front of a mirror shines within that mirror, all the works of the holy Godhead shine within it in a timeless way. For how should God exist without having prior knowledge of the divine works? And each divine work, once it has been enclosed within its body, is complete in the function that is appropriate for it. For the holy Godhead knew in advance how it would assist that work, serving it with knowledge and comprehension. As a ray of light lets us distinguish the form of a creature, God’s pure providence sees the forms of creation even before they are enclosed within their bodies. This is because everything God wished to create, even before this work had a body, shone in the divine foreknowledge and according to the divine likeness, just as we can see the rays of the sun before we see the sun itself. And just as the sun’s rays indicate the sun, the angels reveal God by their hymns of praise. And just as the sun cannot exist without its light, the Godhead could not be if it were not for the angels’ praise. God’s providence went before while the divine work came afterward. If this providence had not gone before, the work would not have appeared. In the same way, we cannot recognize someone from his or her bodily appearance unless we can see that person’s face. But if we see the face, we will praise also the whole form of that individual. This is the way that God’s providence and work are within us human beings.

VISION ONE: 8

At that time an immeasurably large choir of angels sought to make something of themselves. For when they beheld their remarkable glory and their beauty shining in all its dazzling fullness, they forgot about their Maker. They had not even begun to praise God when they thought that all by themselves the splendor of their glory was so great that no one could resist them. Thus they wanted to overshadow God’s splendor. But when they saw that they could never exhaust God’s wondrous mysteries, they turned away from the Deity, full of disgust. Those who were supposed to celebrate God’s praise said in their self-deception that because of their dazzling splendor they should select another God. On this account they plunged downward into darkness, reduced to such a state of impotence that they can only affect a creature when the Creator lets them do so. For God adorned the first of all the angels, Lucifer, with so much of the beauty granted to all creation that the whole heavenly host of angels was illuminated by Lucifer. But now that he has turned toward contradiction, Lucifer has become uglier than ugliness itself. For by the might of anger the holy Godhead flung Lucifer down to the place deprived of all light.

VISION ONE: 9

Shining like the starry light, a human face appears above the top of the curve of the left wing. This means that those among us who take up the defense of our Creator are at the pinnacle of victorious humility since we humbly suppress the earthly things that, so to speak, attack us from the left. Such persons have a human face. For they have begun to live according to the dignity human nature has taught them and not like animals. Therefore, they make known their good intentions through the just deeds of their hearts, and they shine in the brightest splendor.

VISION ONE: 10

When God said, “Let there be light,” the light of the spirit arose. This refers to the angels. Intended are both the angels who remained true to God and those who fell into the outermost regions of darkness without light. This happened because the fallen angels chose not to realize that the true light that shone forth in eternity before the origin of everything was God, since they wanted to bring about something similar to God, even though the existence of such a being was an impossibility. At that time God caused another form of life to arise—a form the Deity clothed with a body.

This refers to humanity. God gave to us human beings the place and honor of the fallen angels so that we might complete God’s glory, which is something those angels had refused to do. By this “human face” are marked those who are devoted to the world according to the deeds of the body. Yet according to their spiritual attitude they constantly serve God and do not forget, in the midst of all their worldly obligations, what belongs to the spirit in their service of God. Their faces are turned to the east because both the clergy and the laity in their longing to serve God and to preserve their souls for life should return toward the place where the holy conversion arises and the fountain of bliss is found.

VISION ONE: 11

From each shoulder of this figure a wing extends down to the knees, because the Son of God has attracted and kept, through the power of his love, the just and sinners. Since the just have lived correctly, he carries them on his shoulders, while he carries sinners on his knees because he has called them back from the path of error. He makes all of them partners in a higher community. In the same way someone wishing to carry a burden holds it partly on his knees and partly on his shoulder. In knowledgeable love we are led, soul and body, to the fullness of salvation, even though we often fail to maintain the proper attitude of constancy. Thus we are instructed to an incomparable extent in heavenly and spiritual things as the gifts of the Holy Spirit flow through us from above with a wealth of purity and holiness. In earthly affairs, too, these gifts educate us to the advantage of our bodily needs, yet in quite a different way. Nevertheless, we know ourselves to be weak and frail and mortal in these matters, even though we have been strengthened by so many gifts of grace.

VISION ONE: 12

The figure wears a garment that shines with the brilliance of the sun. This is a sign of the Son of God who in his love has assumed a human body unstained by sin and beautiful as the sun. Just as the sun shines sublimely over all creation at such a height that no one can encroach upon it, so no one can grasp the Incarnation of the Son of God in its essence—except through faith. In its hand the figure carries a lamb as brilliant as the light of day. For love has revealed in the deeds of the Son of God the gentleness of a true faith that outshines everything else—as this love chose martyrs, confessors, and penitents from the ranks of publicans and sinners, as it converted atheists into righteous believers, and turned Saul into Paul, so that all of them could fly into the harmony of heaven. Thus love has perfected its achievement, bit by bit yet clearly and definitely, so that no weakness may remain, and so that all fullness may be attained. We human beings cannot create anything like it. For when we are active with our limited possibilities, we can scarcely bear to end what we are doing so that it can be inspected by others. For we are aware that the little bird that emerges from the egg and as yet has no wings does not try to fly right away. After its wings have grown, the bird will fly because it sees that flying is appropriate for it.

VISION ONE: 13

The figure treads upon both a frightful monster of a poisonously dark hue and a serpent. For true love, which follows in the footsteps of the Son of God, tramples upon all injustice that is convoluted by the countless vices of dissention. Injustice is also dreadful in its very nature, poisonous in its temptations, and black in its abandonment. In addition, love destroys thus the old serpent lying in wait for believers. For the Son of God has destroyed tins serpent by the cross. Indeed, the serpent has fastened its jaws to the monster’s ear and coiled itself about the monster’s head and body in such a way as to reach its feet. This symbolizes Satan who at times conceals his deceptions as a kind of kindness. He fastens his jaws in strife and, after this beginning, briskly trots out a whole family of vices. Finally, he openly displays the perversity of open conflict that he has previously concealed. For the serpent is more cunning than all the other reptiles and destroys as much as it can by acting with the utmost speed. This is what is indicated by the various hues of the serpent’s hide. Satan acted in this same fashion. Realizing his own beauty, he aimed at being like his Creator. This is the very same advice he whispered into Adam’s ear, so to speak, through the serpent’s mouth. And Satan will not cease to do so until the Day of Judgment, as is shown by his tail.

But love is at work in the circles of eternity, without reference to time, like heat within a fire. In the divine providence God foresaw all creatures that were created in the fullness of divine love in such a way that humanity did not lack among them for refreshment or service. For God bound them to humanity the way a flame is bound to fire. Yet God created the first angel along with the fullness of beauty, as described above. When that angel looked at himself, he felt hatred for his lord and sought to rule all by himself. But God cast him down into the bog of the abyss. From this time onwards, that mutineer has gone about insinuating his evil counsel. And we human beings are in agreement with him.

VISION ONE: 14

When God created humanity, the Deity clothed us with a heavenly garment so that we would shine in great splendor. But Satan saw the woman and realized that she would be the mother who would bear in her womb a world of great possibilities. By the same cunning through which he had fallen away from God, Satan managed to get the better of God, so to speak, by bringing about an agreement between himself and this divine work, that is, between himself and the human species (opus Dei quod homo est). Since the woman felt that she had become different through her enjoyment of the apple, she gave it also to her husband. Thus both of them lost their heavenly garment.

VISION ONE: 15

Since God quickly asked, “Adam, where are you?” this indicated that the One who had created humanity in the divine image and likeness wished to draw us back to God. When Adam was sent into exile, God covered the man’s nakedness by an act of gracious cooperation. In place of his luminous garment, Adam was given a sheepskin, and God substituted for Paradise a place of exile. God bound the woman to the man by an oath of loyalty that should never be broken. Indeed, they were in agreement with each other, like the body and soul God has joined together in unity. Hence, anyone who destroys this bond of fealty and persists in doing so without repentance will be expelled to Babylon, a place full of chaos and drought. That land lies fallow, deprived of both the green beauty of life and God’s blessing. The divine vengeance will befall such an individual up to the last generation of blood relationship that may result from his or her hot blood. For a sin of this nature will affect the very last human being.

VISION ONE: 16

Just as Adam is the begetter of the entire human race, spiritual people lead the way by means of the Son of God, who was made flesh in the body of a virgin. Such people will be fecund, just as by means of an angel God promised Abraham that his seed would be as numerous as the stars of heaven. For Scripture states: “‘Look up to heaven and count the stars if you can. Such will be your descendants,’ he told him. Abram put a faith in Yahweh, who counted this as making him justified” (Genesis 15:5–6). This is to be understood as addressed to you who pray to God, and sincerely honor God, look at God’s mysteries, and see the reward of those who can shine before God day and night—to the extent that this is possible for those encumbered with the burden of their bodies. For as long as we enjoy the things of the flesh, we can never fully grasp the things of the spirit. But by means of true signs, a message will be given to anyone who makes an effort to honor God with an exceedingly ardent heart. In this way the seed of your heart will be multiplied and placed in a clear light because you have sown on good soil that which has been watered with the grace of the Holy Spirit. Before the highest God this seed will ascend and shine in the blissful power of its virtue, just as a multitude of stars gleams in heaven. Therefore, whoever shows devout faith in the divine promise by clinging to the height of a true faith in God, by scorning earthly things, and by revering heavenly things, will be counted as righteous among the children of God. He or she has loved truth, and nothing false has been found in that person’s heart.

VISION ONE: 17

For God knew that Abraham’s mind was free of the serpent’s deception because Abraham’s actions did not harm anyone else. Therefore, God chose from Abraham’s stock the dormant Earth that had within itself not a jot of the taste whereby the old serpent had deceived the first woman. And the Earth, which was foreshadowed by Aaron’s staff, was the Virgin Mary. In her great humility she was the king’s enclosed bridal chamber. For when she received the message from the throne that the king wished to dwell within her secret womb, she looked at the Earth of which she was made and spoke of herself as God’s handmaiden. The woman who had been deceived [Eve] did not do so, and she was the one who desired something that she should not have possessed. Abraham’s obedience—the obedience through which God tested Abraham by showing him the ram caught in the thornbush—was a prefigurement of the Blessed Virgin’s obedience. She, too, believed the messenger of God and wished matters to be as he had stated. On this account God’s Son took on the garment of flesh within her, as was prefigured by the ram in the thorn-bush. When God promised Abraham offspring as numerous as the stars of heaven, God foresaw that in the offspring the fullness of the heavenly community would be completed. Since Abraham was full of confidence in God and believed all these things, Abraham will be called the father of all who inherit the kingdom of heaven.

Let all who fear and love God open up their hearts, in complete devotion, to these words. Let them understand that such words are being proclaimed for the salvation of our body and soul—not by a human voice but rather by myself, the One who am.


Second Vision: On the Construction of the World

VISION TWO: 1

Then a wheel of marvelous appearance became visible right in the center of the breast of the above-mentioned figure which I had seen in the midst of the southern air. On the wheel there were symbols that made it look like the image I had seen twenty-eight years ago—then it took the form of an egg, as described in the third vision of my book Scivias. At the top of the wheel, along the curve of the egg, there appeared a circle of luminous fire, and under it there was another circle of black fire. The luminous circle was twice as large as the black one. And these two circles were so joined as to form but a single circle. Under the black circle appeared another circle as of pure ether, which was as large as the two other circles put together. Under this ether circle was seen a circle of watery air, which in size was the same as the circle of lumious fire. Beneath this circle of watery air appeared another circle of sheer white clear air, which looked to be as tough as a sinew of the human body. This circle was the same size as the circle of black fire. Both circles, too, were so joined as to appear to be but a single circle. Under this sheer white clear air, finally, there appeared still another thin stratum of air, which at times seemed to raise up high, light clouds and then again deep-hanging dark clouds. At times the stratum of air seemed to extend over this entire circle. All six circles were joined together without a wide space between them. While the topmost circle exceeded the other spheres in light, the circle of watery air moistened all the other circles with dampness.

From the edge of the wheel’s eastern side a line separating the northern zone from the other areas extended in a northerly direction as far as the edge of the western side. In addition, in the middle of the sphere of thin air was seen a sphere, which was equally distant all around from the sheer white and luminous air. The radius of the sphere had the same depth as the space extending from the top of the first circle to the outermost clouds, or we might say that this space extended from the distant clouds as far as the top of this sphere.

[image: ]

In the middle of the giant wheel appeared a human figure. The crown of its head projected upward, while the soles of its feet extended downward as far as the sphere of sheer white and luminous air. The fingertips of the right hand were stretched to the right, and those of the left hand were stretched to the left, forming a cross extending to the circumference of the circle. This is the way in which the figure had extended its arms.

At the four sides appeared four heads: those of a leopard, a wolf, a lion, and a bear. Above the crown of the figure’s head, in the sphere of pure ether, I saw from the leopard’s head that the animal was exhaling through its mouth. Its breath curved somewhat backward to the right of the mouth, became extended, and assumed the shape of a crab’s head with a pair of pincers that formed its two feet. At the left side of the mouth the leopard’s breath assumed the shape of a stag’s head. Out of the crab’s mouth there emerged another breath that extended to the middle of the space between the heads of the leopard and the lion. The breath from the stag’s head extended as far as the middle of the space remaining between the leopard and the bear. All of these exhalations had the same length: the breath extending from the right side of the leopard’s head to the crab’s head; the breath stretching from the left side of the same mouth as far as the stag’s head; the breath reaching from the stag’s head to the middle of the space between the heads of the leopard and lion; and finally, the breath emerging from the mouth of the stag’s head to the midst of the space between the heads of the leopard and lion.
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