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      I never like to force my own designs on the interior of a
        client’s house. I want people to make it theirs, with furniture and art that is meaningful
        to them. That’s when  it is great to work with a designer like Paul Wiseman. He knows how to
        make interiors that are accessible and comfortable. He can work in a good range of styles,
        from more formal and traditional to clean and modern. He can do traditional without being
        soft and pandering. He can use restraint in a modern home without falling prey to nouveau
        minimalism. I don’t want to be in a room that is highly decorative and overwhelms the
        senses, but I also don’t want to feel like a room is so spare that I can’t take my shoes off
        and relax. 

      I first met Paul in 1987, early in his career, and have always been impressed with his
        ability to work with architecture. A lot of interior designers don’t know how to do this,
        but Paul has an intuitive understanding of materials, space, and form. He pays attention to
        site and context. As a result, his work reflects thoughtful interaction with the
        architecture of a building. One of the best examples of this skill is his work at the two
        Legoretta-designed houses in Hawaii, included in this book. The architecture of each is
        simple and powerful, and Paul has worked with it beautifully. The interiors are rich and
        colorful while retaining a light feel. The décor is in harmony with the structures and the
        topography of their sites. 

      Though Paul and I are doing distinctly different things in the design world, we have much
        in common. Our fathers both thought we were dreamers and couldn’t understand why we weren’t
        pursuing “practical” careers. They just didn’t understand the power of dreaming! As young
        men, we both moved to Paris for a year. Paul soaked in the richness of European life in one
        of the world’s great cities. This experience is deep in his design bones. 

      Paul has had confidence in his own creativity and has given himself permission to think
        outside the box. It took tremendous courage for  him to go out on his own at the age of
        twenty-seven. I know going out on my own unleashed me, and I sense that it has been the same
        for Paul. He’s done well because of his natural talent and hunger for visual
        information—essential traits that Paul possesses beyond his book knowledge and intellect. 

      As adults, we both developed our crafts in the vibrancy of California living—he in San
        Francisco and I in Los Angeles. The ability to absorb all kinds of ideas from the art and
        design world around us is an important skill we share. 

      Paul has a strong sense of right and wrong that informs his business practices. I really
        appreciate this about him. His firm has a reputation for integrity and honesty. He’s
        realistic with clients about what will be involved in a project and can account for
        everything—an approach that is often missing in our fields. 

      A design project requires someone competent and trustworthy at the helm—someone who can
        visualize  it all and organize it in his head. You have to be able to work with and
        understand all the craftspeople, what they can do and what they can’t do, and make it all
        come together. And you have to balance all this with the clients’ hopes, dreams, and
        expectations. 

      I’ve always maintained that good clients, ones that are engaged in the process but have a
        high degree of trust, make for good buildings. They are the most important influence on the
        work. While the client talks about what he wants, you sniff the air and intuitively pick up
        the scent. The project magically grows from this collaborative process. It’s clear from
        these pages that Paul has an excellent nose and has engendered the necessary trust from his
        clients for this kind of magic to occur. 

      
        
          Frank O. Gehry
        
      

      Los Angeles 
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Foreword




It is a commonplace that interior designers and architects do not get along, that
        designers think architects create impractical structures that they are then hired to fix,
        while architects think that designers are brought in to destroy the purity of their work.
        Not for nothing did Frank Lloyd Wright refer to interior designers as “inferior
        desecrators.” But if this is a time-honored rivalry, Paul Vincent Wiseman will have none of
        it. The first thing you realize when you look at his work and read how his projects came
        together is that he is an interior designer who wants to collaborate with architecture, not
        cover it up. Many of his best projects are the result of a three-way partnership between the
        client, an architect, and Paul himself. He realizes that his work has the potential to make
        architecture look better, and frequently it does. He completes works of architecture, which
        is very different from getting in their way. 

Paul’s ability to engage architecture in dialogue comes, I think, from both deep knowledge
        of architecture and great enthusiasm for it—his world is the world of space as much as it is
        the world of fabrics and antiques. Indeed, I think it’s fair to say that he has a greater
        spatial awareness than almost any designer I know: he looks at rooms three-dimensionally,
        not as a series of walls, and he is likely to give as much thought to the placement of a
        tiny ceramic bowl as to an eight-foot sofa. 

It is telling that certain words—“curate,” “comfortable,” and “serene” among them—come up
        a number of times in the text of this book. I sometimes think that Paul sees himself as a
        curator as much as a designer, which is surely part of the reason he is such a good
        designer. He doesn’t want to remake the world, just to reassemble its parts in a way that
        makes for a better life. He is a connoisseur who believes that the best way to honor the
        things he and his clients respond to is to engage them in dialogue with space, light, and
        other objects. You might say that his goal is to seamlessly merge a client’s life with his
        own visual sensibility. It is a sensibility that sees comfort and beauty not as opposed, but
        as reinforcing each other. In the work of some designers, elegance has a certain kind of
        tension about it, sending the message that perfection is stressful. In Paul Wiseman’s work,
        elegance is the road to serenity. 


        Paul Goldberger
    

New York 
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Preface




When you peruse the pages of this book, you will not find a Paul Wiseman “look” or a
        Wiseman Group “style.” What you will find is the creation of distinctly personal “inner
        spaces.” The interiors of these homes were designed in response to their owners’ deepest
        needs, while remaining respectful of the defining characteristics of the architecture and
        the site. When all three elements—needs, architecture, site—coalesce in a unique and
        artistic fashion, magic occurs. It’s the alchemical transformation of space into a
        psychological experience. At rest and completely relaxed in an environment that is both
        whole and wholly theirs, our clients find themselves at peace in a profound way, which
        cannot help but impact their actions in the world. This is our gift to them, and it is a
        pleasure to give it. 

[image: Photo of design detail.]

MY STORY I’m often asked to share what has shaped my
        design sensibilities. I would certainly begin with the small agricultural community in which
        I grew up, on an island in the Sacramento River Delta of Northern California. The quiet
        beauty of the region’s farms and orchards always surrounded me in my developing years. The
        flowing river, with its natural flora and fauna, was a constant source of entertainment and
        visual pleasure. In addition to its natural beauty, the area had great cultural diversity
        and sophistication, well beyond what one would expect in a farming community of 800 people.
        Native Americans might call it a “power spot”; the community was rich with bright,
        well-educated, creative people. Wayne Thiebaud lived in this community and did a series of
        paintings, now world-famous, that capture the landscape of my childhood in abstraction. 
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I developed a hearing loss at a young age, and I am convinced it sharpened my other
        senses. I have always been a visual person, seeing color and form vividly. My hearing loss
        also requires me to listen to other people carefully and deliberately; otherwise, I’m likely
        to miss the full impact of what they are saying. These two consequences of my hearing
        impairment have surely made me a better designer. 

Perhaps the biggest single influence on my decision to become a designer was world travel.
        Upon graduating from high school, I immediately went abroad and, for the next several years,
        traveled as much as possible. I turned 18 in Athens, 21 in Tasmania, and 25 in Paris! The
        beauty I experienced moved me profoundly and stirred my creative energies. I continue to
        travel often to expose myself to the entire world of design and to keep my ideas and
        perspective fresh. 

Finally, I would not have been able to clearly focus on my career, nor bring as much
        creativity to the table, had I not worked with W. Brugh Joy, MD, my spiritual guide, and
        Toni Marie Clifton, MPH, my enneagram therapist. Their profound insights and perspectives
        allowed me personal growth unimaginable without their influence. 

WHY DESIGN MATTERS To understand The Wiseman Group is to
        understand that we take this work seriously: good design operates at deep levels; it is much
        more than merely making a space “pretty.” The need for our home environments to be
        profoundly comfortable relates to our primitive psyches: the home provides shelter and
        safety, but also a space in which we can project our deepest selves and represent how we
        perceive the outer world in microcosm. 

At Lascaux caves in France, one can see man’s earliest efforts at interior design. Cave
        drawings of the hunt, altars for sacred objects, rooms for various activities and
        comforts—all are evidence of how deeply rooted is our need to create unique, meaningful home
        environments. We want our dwellings to keep us safe from harm and protect us from the
        elements, but we also want them to express who we are, where we are in our constantly
        evolving lives, and what we value and hold sacred. Our home environments encourage us to
        explore and define ourselves: they are perhaps the most pure form of an inkblot test,
        connecting deep evolutionary needs with our life’s task of defining our individuality and
        purpose. If our clients’ living spaces provide beauty, safety, and creative expression of
        the psyche, we have truly succeeded. 


        Paul Vincent Wiseman
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Introduction




This book began over three years ago in San Francisco, where we were photographing Paul
        Wiseman’s elegant apartment on Nob Hill for my book Farrow & Ball: The Art of
            Color. I fell in love with Paul’s sophisticated design and told him I thought
        it was time for a book on his work. Paul admitted that he had received many requests over
        the years, but timing and circumstances had never been quite right. Fortunately, this time,
        it all came together. 

Working with talented San Francisco photographer Matthew Millman, we spent the next two
        years traveling the country, shooting The Wiseman Group’s projects—from a modern,
        clean-lined farmhouse in the California Delta to a sleek urban high-rise apartment in
        Chicago. A historic Art Deco apartment on Manhattan’s Upper West Side filled with exquisite
        Asian ceramics and art; a romantic ocean-side retreat in Hawaii that embraces its lush
        tropical setting; a mountaintop villa high above the wineries of Napa Valley—these are just
        some of the homes we visited. Each project is unique, and that is what most impresses me
        about Paul’s work: he is able to let the personalities of each home and
        its owners come clearly across. 

Take, for example, a historic but dated Spanish-Mediterranean house in San Francisco: Paul
        opened it to the California sunshine and views, transforming it into a comfortable home for
        an active modern family and their collection of major contemporary art. Or see how the
        romance of the Cotswolds became the inspiration for a newly constructed California cottage,
        designed to display the owners’ love of antiques and the beauty of English Arts and Crafts. 
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