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You can’t go back to your mother’s womb to come out again with a new name, but you can again plunge into the woman who accepts you with love, to draw from her the Light that you are lacking.

MARIA DE NAGLOWSKA



Foreword

MARIA DE NAGLOWSKA

A PROTAGONIST OF SEXUAL MAGIC IN THE EARLY TWENTIETH CENTURY

Hans Thomas Hakl

Among the subjects guaranteed to evoke controversy and curiosity, it goes without saying that sexual magic will hold a prominent place. Due to the glaring absence of critical scholarly studies of this historical phenomenon much of the information available tends to be highly sensationalized and based on unreliable, secondhand sources.

One of the interesting aspects of conducting a critical study of sexual magic is how it brings us into contact with secret societies and initiatic orders, whose very nature makes them reluctant to provide their internal documents to outsiders. But the awakened interest in sex magic by practitioners of New Age pagan rituals has inspired a revival in this kind of 
research.1

In recent years the academic study of Western esotericism has generally been developing rapidly from a somewhat obscure specialty into a burgeoning professional field of scholarly activity and international organization. Once a domain restricted to the relatively secluded circles of specialists and hence hidden from the sight of most academic and non-academic readers, it is now becoming an increasingly popular topic of public and critical discussion in the context of journals, monographs, conferences, and scholarly 
organizations.2

In this context the translation and republication of the works of Maria de Naglowska is an enormous step in making the elusive information on sexual magic available to a new generation of readers.

The daughter of the province governor of Kazan, Maria de Naglowska (1883–1936) was born in St. Petersburg. There are several versions about her life, but the best-informed and most realistic source of information seems to be her pupil Marc Pluquet, who wrote her biography 
La Sophiale.3 As a young man Pluquet lived in the anarchist and occultist milieus of Paris. When he met Maria de Naglowska he immediately fell under her spell, and later always referred to her as his spiritual mother.

Her early years were fraught with tragedy and loss. She was orphaned at the age of twelve when illness claimed her mother’s life, her father having been murdered by a nihilist when she was still very young. She was then raised and educated in the prestigious Smolna Institute, a girl’s school for the daughters of the impoverished nobility in Saint Petersburg. She also took classes in pedagogy at the Institute of the Order of Saint Catherine. According to René Thimmy (pseudonym of Maurice Magre) her mediumistic gifts were noted 
very early.4 A persistent legend asserts she came into contact with Rasputin at this time. Others maintain that she was instead involved with the Khlisty sect, known for its sexual rites.

A rift occurred between her and her family when she fell in love with violinist Moise Hopenko and wanted to marry him. Her aristocratic relatives refused to bless a union with a Jewish commoner. This prompted the two lovers to leave Russia for Berlin, before settling in Geneva, where they married and had three children. Hopenko’s passionate Zionism eventually prompted him to abandon Maria and their children around 1910. He left for Palestine where he became head of the Ron Shulamit Conservatory in Jaffa. According to Thimmy, Maria struggled to survive by teaching in private schools in Geneva and publishing several pedagogical works. She earned additional income as a translator while she also wrote poetry. Despite this she found time to pursue her studies at the University of Geneva and it is possible she earned a diploma—the nature of which is not known. She also worked as a journalist, but found herself imprisoned for her radical ideals. Following her release, she left Geneva for Berne and Basel but was eventually expelled from Switzerland and found refuge in Rome around 1920. Here, too, she found work as a journalist but, more importantly, Rome was where she cultivated her esoteric interests and met a Russian esoteric philosopher and Julius Evola, with whom she probably had a love affair. She and Evola are said to have co-authored the volume La Parole Obscure du paysage intérieure: Poème a 4 voix. Her next port of call was Alexandria where she lived with her son Alexandre. Still plying the trade of journalist, it was here she became a member of the Theosophical Society. After a brief return to Rome, she moved to Paris in 1929.

Denied a work permit, De Naglowska was forced to take up residence in a small Montparnasse hotel that was all that was affordable to one of her limited means. Montparnasse at this time was a hotbed for artists, political activists, and occultists of all stripes and she soon gained a reputation for her teachings on “Satanism” and sexual magic in these circles, whence her nickname “La Sophiale de Montparnasse.” Her most ardent followers, whom she called the “Heirs of the 
Future”5 included hermetic poet Claude d’Ygé (or Igée, pseudonym of Claude Lablatinière), the occult philosopher Jean Carteret, and the surrealist poet 
Camille Bryen.*1 She presided over daily meetings with a devoted circle of admirers in La Rotonde and La Coupole, the “cafés des occultistes,” and Le Dôme, where she discussed her ideas and answered questions—speaking in all the languages in which she was fluent. She also met with disciples or important guests at the American Hotel on rue Bréa. Every Wednesday she gave public lectures in the Studio Raspail, 46 rue Vavin, where thirty or forty persons on average would gather to listen to her. Her disciple, “secretary,” and friend Mister Dufour wrote down her conferences in stenography, but the whereabouts of these papers are unknown. Following these lectures, a much smaller group of select followers would retire to another room for sexual ritual work. What may come as a surprise to some is that she also visited the neighboring Roman Catholic Church of Notre-Dame des Champs every afternoon to spend time in contemplation. The two esoteric circles Maria de Naglowska was involved in at this time were the Confrérie de la Flèche d’Or (Fraternity of the Golden Arrow), which she had founded in 1932, and the Groupe des Polaires, which had an arithmetic oracle as its basis.

During this same period, De Naglowska published a journal, La Flèche, which would eventually number twenty issues in its three-year existence. The first issue contained an article written by Julius Evola. According to René Thimmy, whatever money she had—its origins were a 
mystery*2 as she granted her knowledge to her disciples  for free—she invested it in her journal and the books she published. His description of her, whom he disguises under the name Vera de Petrouchka, is so different from popular concepts of a “Satanist”:

Somehow an atmosphere of purity, of chastity emanates from this small and quiet woman, who sat there modestly, speaking little and gesticulating even less and whose way of life seemed to be more or less ascetic. Her ordinary meals consisted of milk coffees and croissants or rolls. She practically never drank alcohol and her sole vice were some 
cigarettes.6

Although fairly modest or even nondescript in appearance, her blue eyes were often cited as an arresting feature, which Thimmy described as “blue and cold like a glacier or rather like the blades of daggers . . . lightened by a fire from within.” This same author took pains to declare that although he did not fully trust her doctrines, he had full confidence in her sincerity and unselfishness. Several of her biographers emphasized her lack of venality and an aura of chastity that was seemingly at odds with the rituals she sponsored.

Maria de Naglowska left Paris very suddenly in 1936 without naming any successor in her Confrérie. It has been speculated that this was possibly prompted by an accident to one of her followers during the rite of hanging, which she practiced in a higher degree. Marc Pluquet informs us that she went to Zurich to live with her daughter, Marie. It was there that she died in her bed on April 17, 1936, after allegedly having had a vision of her impending death in her magical 
mirror*3 in late 1935. But strangely enough someone (her daughter?) still remembered her there in 1974, when her book of poems Malgré les Tempêtes . . . Chants d’Amour, originally written 1921 in Rome, was reprinted privately in a very small number but in a luxurious design by the Grütli Druckerei in Zurich. And in 2009, seventeen of twenty issues of her extremely rare journal La Flèche were reprinted in Milan.

Hans Thomas Hakl received a Doctor of Law degree in 1970 and, together with partners, created a large international trading company as well as the publishing house Ansata in Switzerland, which specializes in the esoteric. After having sold his shares in both companies in 1996, he founded and is still co-editor of Gnostika, the most widely acknowledged German publication dealing with esotericism in an academic way. Hakl has collaborated in several international journals and dictionaries on the occult and religion and is the author of Unknown Sources: National Socialism and the Occult and Eranos: An Alternative Intellectual History of the Twentieth Century. His writings have been translated into English, French, Italian, Czech, and Russian.



A NOTE ON THE TRANSLATION

Maria de Naglowska often expressed herself in symbolic language. Some of this language was evidently intended to shock and to draw attention to herself and her teachings (two things not easily done in the vibrant and decadent Paris of the 1930s). My original plan was simply to translate this symbolic language into English and let it speak for itself. This is, indeed, what I have done in the translation. But I recently read a passage in Pluquet’s biography in which Maria told her disciples that her teachings “would need to be translated into clear and accessible language for awakened women and men who would not necessarily be 
symbolists.”1 I knew then that Maria would want more. I have, therefore, included some explanatory expansions on the text in footnotes on the same page. 

Maria de Naglowska had an aristocratic education, and her French was impeccable. She did not waste words or multiply them unnecessarily. Her writing style is chiseled and classical, worthy of a Voltaire or an Emerson. While I would not be capable of writing Naglowska’s books, I have done my best to reproduce her style in these pages.

I have also tried in this translation to transmit Maria de Naglowska’s vision, unencumbered by the nonsense that has been written about her by some. It is a magnificent vision, with the potential to uplift those who share it.



INTRODUCTION

THE RECONCILIATION OF THE LIGHT AND DARK FORCES

Donald Traxler

In 1931 there was an article in the Paris edition of the 
Chicago Tribune*4 that spoke of an attractive Russian woman, Maria de Naglowska, who was selling her own little newspaper, La Flèche, on the streets of Montparnasse. Dark magic was imputed to her, and it was said that her followers met weekly in a large room that lacked decoration, to practice some gentle experiments. All of this was chalked up to a survival of nineteenth-century romanticism. 

Apparently the experiments were not always so mild, because they may have included erotic, ritual hanging. Far from being representative of nineteenth-century romanticism, these sessions are said to have been attended by the avant-garde and the notorious of the time, including Man Ray, William Seabrook, Michel Leiris, Georges Bataille, and André Breton. Jean Paulhan, for whom L’Histoire d’O was written, is also said to have 
attended.*5 We know that surrealist poet and painter Camille Bryen was a member of Naglowska’s group, as the writer Ernest Gengenbach appears to have been, and it seems significant that one of the best studies of Naglowska was done by another surrealist, Sarane 
Alexandrian.1

Who was this strange woman who peddled her newspaper on the streets of Montparnasse?

Maria de Naglowska was born in St. Petersburg in 1883, the daughter of a prominent Czarist 
family.†6 2 She went to the best schools and received the best education that a young woman of the time could get. She fell in love with a young Jewish musician, Moise Hopenko, and married him against the wishes of her family. The rift with Maria’s family caused the young couple to leave Russia, going to Germany and then to Switzerland. After Maria had given birth to three children, her young husband, a Zionist, decided to leave his family and go to Palestine. This made things very difficult for Naglowska, who was forced to take various jobs as a journalist to make ends meet. While she was living in Geneva she also wrote a French grammar for Russian immigrants to Switzerland. Unfortunately, Naglowska’s libertarian ideas tended to get her into trouble with governments wherever she went. She spent most of the 1920s in Rome, and at the end of that decade, she moved on to Paris.

While in Rome, Maria de Naglowska met Julius Evola, a pagan traditionalist who wanted to reinstate the pantheon of ancient Rome. Evola was also an occultist, being a member of the Group of Ur and counting among his associates some of the followers of Giuliano Kremmerz. It is said that Naglowska and Evola were lovers. It is known, at least, that they were associates for a long time. She translated one of his poems into French (the only form in which it has survived), and he translated some of her work into Italian.

While occultists give a great deal of weight to Naglowska’s relationship with Evola, it is clear that there must have been other influences. Some believe that she was influenced by the Russian sect of the Khlysti, and some believe that she knew Rasputin (whose biography she translated). Maria, though, gave the credit for some of her unusual ideas to an old Catholic monk whom she met in Rome. Although Maria said that he was quite well known there, he has never been 
identified.3

Maria said that the old monk gave her a piece of cardboard, on which was drawn a triangle to represent the Trinity. The first two apices of the triangle were clearly labeled to indicate the Father and the Son. The third, left more indistinct, was intended to represent the Holy Spirit. To Maria, the Holy Spirit was feminine. We don’t know how much was the monk’s teaching and how much was hers, but Maria taught that the Father represented Judaism and Reason, while the Son represented Christianity, the Heart, and an era whose end was approaching. To Maria, the feminine Spirit represented a New Era, sex, and the reconciliation of the light and dark forces in nature.

It is mostly this idea of the reconciliation of the light and dark forces that has gotten Maria into trouble and caused her to be thought of as a Satanist. Maria herself is partly responsible for this, having referred to herself as a “Satanic Woman” and used the name also in other ways in her writings. Evola, in his book The Metaphysics of Sex, mentioned her “deliberate intention to scandalize the 
reader.”4 Here is what Naglowska herself had to say about it:

Nous défendons à nos disciples de s’imaginer Satan (= l’esprit du mal ou l’esprit de la destruction) comme vivant en dehors de nous, car une telle imagination est le propre des idolÃ¢tres; mais nous reconnaissons que ce nom est vrai.

We forbid our disciples to imagine Satan (= the Spirit of Evil or the Spirit of Destruction) as living outside of us, for such imagining is proper to idolaters; but we recognize that this name is true.

In 1929 Naglowska moved to Paris, where she got the unwelcome news that she would not be given a work permit. Deprived of the ability to be employed in a regular job, she would have to depend on her own very considerable survival skills. She began work on the book for which she is best known today, her “translation” of Magia Sexualis by Paschal Beverly 
Randolph.5
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