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PUBLISHER’S

Foreword

F or centuries, the cryptic, prophetic quatrains written by Michele Nostradamus in the sixteenth century have fascinated people the world over, not merely because of our unwavering interest in all things paranormal, but because so often the events predicted by Nostradamus have come to pass. The world is filled with seers and mediums, but none continues to hold the public’s interest and collective imagination as does Nostradamus, the master prophet. And as the end of one millennium approaches and the beginning of a new age dawns, the predictions of Nostradamus take on a growing significance as we strain to foresee how humankind will fare in the coming century.

It seems more than coincidence that at this point in time Octavio Cesare Ramotti, a highly respected decryption expert—formerly with the Italian state police and who in The Keys of Nostradamus1 presented the first mathematically sound system for ordering the quatrains—has now unearthed in the Italian National Library in Rome a previously lost manuscript written in the hand of Nostradamus. This manuscript contains eighty illustrations by the master prophet himself further corroborating Ramotti’s previous ordering of the prophetic quatrains. More importantly, using an inscription left by Nostradamus on the stone of Turin, Ramotti has discovered a deciphering code that unlocks the secret texts within the quatrains, further expanding and clarifying the full messages of the prophecies that until now have remained hidden. In his characteristic enigmatic style, what Nostradamus did was create a giant puzzle, the pieces of which he left for future generations to put together.

For the first time in the English language, Nostradamus: The Lost Manuscript reveals the secret meanings of many of Nostradamus’s predictions, throwing the door wide open to the new millennium. By applying the code he deciphered from the stone of Turin, Ramotti shows how the quatrains, which were originally written in French, contain embedded messages from Nostradamus in Italian. Afraid of retribution from the Church during the Inquisition, multilingual Nostradamus encoded his prophecies so that their full meaning would be understood only in a future time by those prepared to use the knowledge for good rather than evil.

To preserve the authenticity of the process, the quatrains appear in this book in three forms: first in English, then in Ramotti’s Italian, and finally in their original French. The decryptions presented here are the translations of Nostradamus’s exact text as decoded by Ramotti along with the corresponding illustrations done by Nostradamus himself.

Did Nostradamus accurately predict events that would happen centuries later? Will his predictions for the new age come true and lead us toward a new world order? Read on and judge for yourself.


Introduction

A Voice from the Night of Time

Michele Nostradamus opened his eyes to the light two days before Christmas—the Gregorian calendar’s December 23rd was December 14th at the time—at the stroke of noon in St. Rémy, a pleasant provençal village hidden in the broad valley of the Baux. It was nearing the winter solstice in the year 1503. The crucial transitional period between the medieval and the modern eras would give him no trouble at all. During this time he would express the totality of his knowledge.

Nostradamus the humanist, philosopher, and poet keenly observed the world of politics. Finding the limitations of his own country a bit constraining, he spoke Latin, Greek, Italian, Spanish, and, of course, Provençal.

Nostradamus, a man of science, dedicated himself to the study of astrology and astronomy, to medicine (which he learned in Montpellier, France), and to surgery, practiced by necessity wherever the plague had struck.

Nostradamus, the pilgrim of God—though knowledgeable about Judaism, his ancestral religion—was a practicing Catholic. He witnessed the Restoration.

The most prestigious of Nostradamus’s visitors ventured from as far as the Salon de Crau, in the Farreirux district of Provence, to honor the doctor and prophet who in the stars read the great rumblings of times to come. During a visit Pope Carl IX stopped at the Salon solely to see Nostradamus.1

The Secret Images of Nostradamus

Edited by Ottavio Cesare Ramotti and Enza Massa, these mysterious prophetic paintings concerning the fate of the popes of the modern era are brought to light in an ancient manuscript left by Michele Nostradamus to his son César, who, due to the interest of Urban VIII Barberini in the seventeenth century, sent it on to a religious order in Rome. These paintings confirm the exact ordering of the quatrains.2

Made almost illegible by the ravages of time, page 83, originally unnumbered, bears in Latin the following dedication to its readers:

To the Honest Reader,

From the prophetic mosaic of the Roman pontiffs (from Urban VIII). Those preceding him are missing here by reason of the injuries of devouring time, according to the divine will, which is uttered not by possession but in sleep and not by divine inspiration in the most eminent Abbot Joachim I, but by other ways, for our forebears have sent us a soothsayer of good and scarce possession.

Cino gave this in gift to the Most Eminent Cardinal Barberini who has beseeched it with the permission of the Most Reverent Abbot.

The prophecies seen by the venerable Joachim . . . from Sir Ce . . . (mus) that which . . . Abbot foresaw.

Brother Cinus Beroaldus of the
Carthusian librarians at Corati, 6 September 1629

From the time of Saint Francis of Sales, who died in 1622, thirty-one papal figures (including the aforementioned saint) succeed each other (Plate 3). Pontiff Urban VIII is not pictured, but the first prophecy states that “one shall then come” soon after Saint Francis of Sales. In fact, in 1623 Cardinal Barberini ascended to the papacy with the name Urban VIII, which makes it evident that the manuscript must have been sent to Barberini before that date, when he was still a cardinal, and also before it came into Beroaldi’s hands.

Beginning in 1629, an a priori interpretation and verification begins, of which certain traces remain until the reign of Pope Alexander VIII (1689–91). The next pope will be the thirty-first. According to a well-known prophecy attributed to Saint Malachia, the thirty-second pope—Petrus Secundus—will signal the beginning of a new form of Catholicism, one that is truly spiritual. This appears to indicate an extraordinary prophetic synchronicity with the actual number of popes illustrated by Nostradamus.

Page 80 (+ 2) must be considered the last in the newly discovered eighty-page manuscript that was watermarked with a lily, afterward to which were added (at the beginning) the two pages of written interpretations of the first eight figures, causing a shift of two numbers in the pagination. Beside a depiction of three women in clothing predating the seventeenth century, the following inscription appears:

Apocalyptic predictions by Anito Efesio, prince of the painters of his epoch, later clarified by the prophetic inspiration of the Abbot Ioachim. Tommaso Guidini of Saint John’s, by approval of the most pious Carthusian Fathers, copied and restored it in the year of our Lord 1343 from the corruption of time and corrosion inflicted by the conflicts of this place.

Pages 1 and 2 bear the following heading, written in a different hand than the postscript on page 83, and certainly not written before the time of the last pope cited (Alexander VIII, 1689–91):

Vaticinia Michaelis Nostradami De Futuri Christi Vicarii Ad Cesarem Filium.

D. I. A. Interprete

(Prophecies of Michele Nostradamus concerning the future Vicars of Christ to his son César. Interpretation by D. I. A.—Dominus Ioachim Abatis)

Seven precise profiles of the pontiffs succeeding Saint Francis of Sales follow this heading, with names, facts, and full heraldic references, as well as an eighth one left incomplete. Evidently these are clarifications of the images on the corresponding pages, according to the old pagination.

César Nostradamus, to whom his father Michele dedicated his prophecies, was one of the leading citizens of the city of Salon, and wrote a book on the history of Provence. He lived until 1631 and was most certainly alive when Cardinal Barberini, a francophile, received the manuscript.

Catherine de Medici, widow of Henry II, showered Michele Nostradamus with gifts; she allotted him a pension and in 1564 visited him in Salon accompanied by her entire court. She inquired about the future of her sons—all of whom took the throne, if only for a brief time. Possibly by request of the Medici, she also asked him about the future of the popes. She was greatly attracted by esoteric knowledge and Nostradamus prepared for her a talisman with esoteric symbols.

The compiler of the interpretations of the first eight plates asserts directly in its title that the prophecies in question were the property of Nostradamus, passed from him to his son César. The date 1343 on page 80 (+ 2) confirms that this manuscript may not have been an illustration of the quatrains but rather their source of inspiration, particularly in those concerning the papacy.

In fact the illustrated plates interpolated by the compiler show clear signs of a different epoch and a different hand. Among these, those indubitably made or confirmed by Nostradamus may be singled out by their use of the wheel of time—a symbol that also appears on his coat of arms—as well as by the particular numerical arrangement following the characteristic undulatory progression used to order the quatrains, according to the algorithm M N (Michele Nostradamus), his seal of authenticity.

One may suppose that César, responding to a request from Maffeo Barberini for Nostradamus’s prognostications concerning the future popes, may have delivered or even sold them to him. Later, bibliophiles in the Vatican made appropriate restorations to them.

Confirming the antiquity of the manuscript are declarations by Beroaldo (Brother Cinus Beroaldus) and Guidini that the document was restored because it had been damaged by the passage of time. These declarations would have been impossible had they been written ad hoc by César Nostradamus. Michele Nostradamus explicitly states that he destroyed the prophetic sources available to him, inherited no doubt from Jean (grandfather of Nostradamus’s mother Renata of St. Rémy) a celebrated esotericist and cabalist converted to Catholicism, councilor to King Renè. Later, he himself knew Luca Gaurico, an Italian with whom he shared a prophetic vision of the death of Henry II in a joust.

It appears that Luca Gaurico prophesied for Pope Paul III, and that after Gaurico’s death Nostradamus took his place as court astrologer. Carlo Patrian, from whom I obtained this information, does not credit the destruction of the texts, of which word may have been spread deliberately to avoid the Inquisition. At any rate, Nostradamus affirmed that his predictions did not arise from “bacchanalian fury,” that is, by way of diabolic possession; therefore, this document could be consulted by even the most honest Catholic reader, the candide lector of Beroaldo, as long as he emerged permeated by scant—and good—fury. So now we become acquainted with one of the original sources of those prophecies that have lasted for centuries.

The Abbot Gioacchino da Fiore of Celico (Cosenza c. 1130–San Giovanni in Fiore 1202) was a Cistercian mystic who in 1191 retired to Sila where he founded the monastery of San Giovanni in Fiore (or Flora) and the religious order of the fiorensi, whose lost rule approved Celestine III in 1196. Developed in numerous works, memorable among them the Concordia Veteris et Novi Testamenti, (Agreement between the Old and New Testament), his thinking centers on a transposition to the historic level of the conception of the Trinity.

According to this vision, there would emerge three epochs: that of the Father (the time of Moses, now concluded); that of the Son (next to the last); and that of the Spirit, in which the complete spiritualization of the Church would be realized, and at which point charity, liberty, and peace would reign worldwide.

His prediction was opposed by the Church, which in the Lateran Council of 1215 condemned the doctrine. But Joachinism survived until the fourteenth century and influenced both the most progressive currents of Catholicism and those of the Reformation.

From this one may infer that the paintings of Anito Efesio were inspired in the fourteenth century by the twelfth-century visions of Gioacchino da Fiore, and then integrated by Nostradamus along with those he received personally. But who furnished these predictions to the prophets and, through them, to humanity for the future centuries? Nostradamus maintained that he was more today’s clairvoyant than yesterday’s prophet. Olim dicebatur propheta qui hodie dicitur videns. He is a prophet who speaks in the name of God, and the prophets transcribed their visions “from the times of the Father,” obviously different than the linear time we perceive.

In the twentieth century, Einstein brought to light the relativity of time and its strict relationship with the planet in which it manifests. Time, however, even now is an unresolved scientific question. Linear time, which we perceive and consider unique, is the result of a multiplicity of cycles interwoven in complex ways. It is similar to saying that the year is composed of days, weeks, months, and seasons; or that a symphony expresses itself in times, rhythms, and various musical instruments, each one with its own temporal rate. Today we speak of biorhythms, of circadian cycles, to point up the rhythmic multiplicity inside a single human body and, at the level of physics and mathematics, that of dimensions and hidden variables, of virtual realities, and, therefore, of invisible parallel worlds in which temporal rhythms or “times of the Father” are diverse and multiple.3

As Nostradamus himself explains, the translation of heavenly temporal multiplicity to the apparently linear time of terrestrial history is the theme at the core of all his prophetic quatrains, suggesting some keys to their arrangement and interpretation. These keys represent the principles of a multidimensional, temporal science, as yet undiscovered, but on the brink of being born—a science Carl G. Jung put forth in his theory of synchronicity. The relationship between the multidimensionality of time (time which the clairvoyant sees) and historic linear time is the concept I have applied to Nostradamus’s quatrains, following those keys of arrangement suggested by Nostradamus himself. Mine is an empirical application that, as I shall demonstrate in this book, has remarkable and verifiable results, as well as historic validation.

In this book, the black and white plates with evident borders are faithful drawings of the originals. Those in color were photocopied from the same manuscript.

For the numbering of the quatrains linked to the plates I adopted the following form: in place of the number of the Century in Roman numerals substitute the corresponding number in arabic numerals, leaving one space in front of the progressive number. For example: C. III, 2 becomes 3 02.
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PORTRAIT OF URBAN VIII (ENGRAVING BY OTTAVIO LEONI, 1625).



Doing the necessary calculations becomes much easier on the computer—and it is a mathematical system of additions and subtractions of the quatrains’ numbers that reveals their precise chronological order, corresponding to our historical time.

The quatrains of the key text also bear a chronological enumeration and a subdivision into Branches (periods) as a result of calculations carried out for the quatrains of the twentieth century and the new millenium. For example: Branch XV, 13 (10 12) indicates quatrain number 12 in Century X, which in the temporal ordering is found in Branch XV of the twentieth century, and concerns its popes. In number 13 the prophecy concerns Pope John Paul I, Albino Luciani.

For a more detailed explanation and for a greater comprehension of the keys to the ordering of the quatrains, I refer the reader to my previous book, The Keys of Nostradamus.

In condemning Galileo Galilei, Pope Urban VIII sanctified the division of humanity into two opposing temporal currents—one moving in a scientific direction, the other in a fideistic direction—that would perpetuate themselves until the rising of the third millennium.

With this illustrated codex Nostradamus evidently intended to warn Urban VIII that if the popes continued to support the split, the destruction of the papacy would result. At the present time, Pope John Paul II has fully restored to favor Galileo, the founder of the modern scientific method. After the new Peter (Pietrus Secundus), there will come one united in body, soul, and spirit, as is hoped for in the last plate.
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GALILEO GALILEI (ENGRAVING BY CATERINA PIOTTI-PIROLI) ILLUSTRATION FROM GALILEO GALILEI; ACCADEMIA NAZIONALE DEI LINCEI.



The Codex of the Seventeenth Century

IVI CCCCCC

When the forked branch is seen held up by two poles

With six half-bodies and six, the verse of the sextet revealed,

The most powerful Lord, heir of the Crapuloni,

Will hold in submission to him the whole universe.

Quando il forcuto da due pali tenuto si vede

Con sei mezzi corpi e sei, delle sestine capito il verso,

Il Signore omnipotente dei Crapuloni erede

Allora a se sottomette tutto l’universo.

Quand le fourchu sera soustenu de deux paux,

Avec six demy corps, et six sizeaux ouvres,

Le tre puissant Seigneurs, heritier des Crapaux,

Alors subiugera, sous soy tout l’univers.

This quatrain, not coincidentally separate from the text of Nostradamus’s Centuries and Prophecies, most probably alludes to the manuscript in question.

Renucio Boscolo affirms that the quatrain alludes to the seventeenth century, because in Latin one thousand is expressed by an M drawn like a V (the forked branch) leaning on two I’s (two poles) that appear to hold it upright. The six half-bodies (seen as circles) are the six Cs, indicating six hundred years. The acquisition date of the manuscript César Nostradamus sent to the librarian priests of Rome is September 6, 1629. In this date the M representing the millenium has two extensions on top that rest on two I’s. The following 6 could refer to the day.

The sestets of Nostradamus belong to Century XI and, in large part, I have found them to form the preface to the twenty-first Century. For example, in 11 53 the years of papacy are precisely indicated for three separate popes. Boscolo also considers this quatrain, not contained in the Centuries, to presage the advent of the Sun King Louis XIV in 1643. This certainly could be true and is not in any grave opposition to the date of the manuscript.

Personally, I hope that a king more powerful than Louis will soon grace the universe, and not even this conflicts with the spirit of temporal multiplicity informing the prophecies.


PART I

The Popes

FOLLOWING URBAN VIII AND ENDING WITH PIUS IX

Heraldic and Historic Confirmations

There is no need to dwell overlong on the figures of past popes shown in the first twenty-six pages of the manuscript, spanning the years 1623–1845, a period of 222 years. The twenty pontiffs represented in these twenty-six pages refer to far distant and different times than our own, while our principal curiosity is reserved for the present and future. Later, however, I will examine this part of the manuscript at some length, since it is surprising how many particulars one can find in their smallest details that confirm the prophetic vision. The images correspond so clearly to the popes in question and the historical sequence of their succession is so exact that they make us consider temporal expansion as a dimension that may become accessible to us one day.

Of these 222 years, I present Plate 3, which is relative to the first prophecy. In it is a figure of a monk handing down rules to a group of monks and nuns. It is easy to connect such images to Saint Francis of Sales, founder of the Salesian order, and to Saint Joan of Chantal. Indeed, there is a painting by Noel Hallè housed in the church of Saint-Louis-en-l’Ile in Paris that is very similar to this one and that might make an identification possible.
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PLATE 3: A MONK GIVES THE RULES TO MONKS AND NUNS. (SEE COLOR PLATE 3.)
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PICTORIAL CONFIRMATION: SAINT FRANCIS OF SALES GIVES TO SAINT JOAN OF CHANTAL THE RULE OF HER ORDER. URBAN VIII BARBERINI WILL FOLLOW. THIS PAINTING MATCHES THE PICTURE BY NOEL HALLÉ THAT HANGS IN THE CHURCH OF SAINT-LOUIS-EN-L’ILE IN PARIS. (FROM BREZZI, THE HISTORY OF CATHOLICISM.)



Ascended to the papacy in 1623, Urban VIII Barberini promoted the missionary activities of the Salesian and Jesuit religious orders in America, Asia, and Africa. Like Cardinal Richelieu, he was an advocate for the worldwide authority of the Church.

A dove with an olive branch appears in the coat of arms of Innocent X, Pamphili (1644–55); in Prophecy number 2 a dove is present next to the figure of a pope.
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PLATE 17: POPE NUMBER 15, ATTACKED BY A SOLDIER WHOSE ARM IS HELD BACK BY THE ARM OF AN ANGEL AMIDST STARS. IN THE CENTER IS A CROSS-SHAPED SWORD. TO ONE SIDE STAND THREE LIT TORCHES. CLEMENT XIV, G. VINCENZO ANTONIO “LORENZO” GANGANELLI (1769–74), FROM SANT’ARCANGELO, RIMINI. CLEMENT XIV DISSOLVED THE SOCIETY OF JESUS, EXCEPT IN RUSSIA AND PRUSSIA.
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HERALDIC CONFIRMATION: TWO CROSSED ARMS WITH A CROSS IN THE MIDDLE AND THREE STARS.



Clement IX, Rospigliosi (1667–69), has the head of a woman sprouting from under his vestments. It is as if she is asking protection from the fury of an armed populace, hurling itself against her. Here we are dealing with the “she-demon,” the ghost of Lady Olympia, a relative of Innocent X, a pope who was much disliked by the people because of his greed. Lady Olympia is one of the most famous ghosts of the capital, and today an object of considerable tourist interest (in Rome a street is even dedicated to her). For centuries she has haunted the capitoline streets by night, dressed in black veils and laughing scornfully.

Pope number 10, Innocent XIII, Michelangelo dei Conti (1721–24), with sword and whip, receives the keys to the Kingdom from the spirit of another pope. Innocent XIII publicly flogged the Jansenist heretics, condemning the Jesuits and seven French bishops. The pope who is present in evanescent form is his predecessor Innocent III, who also was a member of the Conti family.

Pope number 15 is pictured with a soldier who is threatening him with a drawn sword. The soldier’s sword arm, raised to strike, is held back by the arm of an angel, emerging from the stars. Between the soldier and the pope is another sword in the form of a cross. Clement XIV, Ganganelli (1769–74), bears on his coat of arms two crossed arms—one white and one black—with a cross in the middle and three stars. This plate presages the great event that was to transform the world: the French Revolution.
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PLATE 18: A MONSTROUS KING ABOVE A SEA OF FLAMES. HE WEARS THE PHRYGIAN CAP AND THE EARS OF AN ASS. WHEN THE POPULIST SANCULOTTES TOOK POWER DURING THE FRENCH REVOLUTION, PIUS VI WAS TAKEN PRISONER. (SEE COLOR PLATE 18.)
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HERALDIC CONFIRMATION: THREE STARS IN ALIGNMENT.



In fact, in Plate 18 there appears a monstrous king above the flames, wearing the Phrygian cap typical of the Sanculotte revolutionaries. In the center of the picture, the three stars are perfectly aligned, as in the coat of arms. Pius VI, Braschi (1775–99), also had three stars on his coat of arms. In 1798 he was taken prisoner by the revolutionaries and died in 1799 in Valence.
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PLATE 23: THE FRENCH REVOLUTION, WITH A KING AND A CLERIC PUT TO THE GUILLIOTINE. THIS CONFIRMS A FAMOUS PREDICTION BY NOSTRADAMUS. (SEE COLOR PLATE 23.)



Pope number 18, bearing an eagle with wings unfurled on his papal tiara, is being attacked by a great unicorn while protecting a small woman. Leo XII, Hannibal della Genga (1823–29), fought ruthlessly with the liberals, who despite his efforts succeeded the conservatives in England. The unicorn is the famous heraldic symbol of Great Britain, while Leo XII’s coat of arms bears a great crowned eagle. Great Britain, in agreement with American president Monroe, opposed the restoration of Spanish dominion in America. In contrast, Leo XII moved for the restoration of Spain, symbolized by the protected woman.
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PLATE 24: MONK WITH A SCYTHE IN ONE HAND AND A ROSE IN THE OTHER. THIS SIGNIFIES THE REBIRTH OF THE CLERGY OVER WHOSE HEAD A FUTURE SICKLE STILL HANGS—THE RUSSIAN REVOLUTION. A SEVERED LEG STANDS TO ONE SIDE, SMALL HERALDIC MOUNTAINS TO THE OTHER.
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HERALDIC CONFIRMATION: THE MOUNTAINS OF POPE PIUS VII, PRISONER OF THE REVOLUTIONARIES.



The Revolution and the Restoration

8 62

When they come to despoil the sacred temple

And the greatest and most consecrated of France are profaned,

There will rise by their hand such a vast pestilence
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