

[image: e9781602397262_cover.jpg]







Learning To Ride, Hunt, And Show



Gordon Wright

George H. Morris






Copyright © 2009 by Skyhorse Publishing, Inc.



 All Rights Reserved. No part of this book may be reproduced in any manner without the express written consent of the publisher, except in the case of brief excerpts in critical reviews or articles. All inquiries should be addressed to Skyhorse Publishing, 555 Eighth Avenue, Suite 903, New York, NY 10018.



 Skyhorse Publishing books may be purchased in bulk at special discounts for sales promotion, corporate gifts, fund-raising, or educational purposes. Special editions can also be created to specifications. For details, contact the Special Sales Department, Skyhorse Publishing, 555 Eighth Avenue, Suite 903, New York, NY 10018 or info@skyhorsepublishing.com.



 www.skyhorsepublishing.com



 10 9 8 7 6 5 4 3 2 1



 Library of Congress Cataloging-in-Publication Data



 Wright, Gordon.

Learning to ride, hunt, and show / Gordon Wright; introduction by George H. Morris.

p. cm.

9781602397262

1. Horsemanship. 2. Horses. 3. Jumping (Horsemanship) I. Title.

SF309.W7 2009

798.2—dc22

2009027284



 Printed in China





INTRODUCTION

by George H. Morris







Perhaps once in your life, and even then only if you’re very lucky, will you come into contact with a special individual, someone who is so intelligent or talented—or both—that he or she will have a profound influence. This mentor or role model might be a relative or a teacher, but whoever it is, that person will affect the rest of your personal or professional—or again, both—life.

Such a person in my life was Gordon Wright. If you are dedicated to hunter-seat horsemanship, you too are the beneficiary of Gordon’s wisdom even though you may not be aware of it.

Many horse show competitors of my generation had the impression that Gordon was a Westerner, a cowboy who had come East to seek his fortune. That’s not entirely correct. Gordon was born in the Bronx, New York, but he went West when he was a teenager and became a cowboy and rodeo rider in Utah. In 1927, at the age of twenty-four, he came with the rodeo in Madison Square Garden where he won a bit of prize money. That was a defining moment in his life. “This is crazy,” he told himself, “I’m going to get banged up riding the rodeo. These people in New York City—they want to go foxhunting; they want to show; they want to ride. I’m going to get into the horse business that way.”

Gordon settled down in suburban Westchester County just north of the city and opened a riding stable in an old, state-trooper barracks in New Rochelle. By the 1930s, he moved his operation to Saxon Woods Farms in White Plains. He changed the name to Secor Farms where he remained for forty years. Gordon trained hundreds of horses and riders of all ages and at all levels. He put on horse shows at the club and recognized levels, and won good prizes as a rider on such jumpers as Bartender, Sonny, and Lew Dunbar and show hunters like Dalchoolin and Naute Mia.

Gordon Wright began to develop his own riding style during the 1930s. He’d been a self-taught, seat-of-the-pants bronc rider and he realized his deficiencies so he made it a point to go up to eventer Jimmy Wofford’s father, at West Point, once a week. He would tell the story that Colonel Wofford would say, “Wright, get your heels down,” and the next week he went back only to be told, “Wright, get your heels down.”

That was Gordon’s introduction to the Fort Riley School of Horsemanship. Fort Riley, in northeastern Kansas, was the training ground for the United States Cavalry. General Harry D. Chamberlin, one of its instructors, who had studied forward-seat riding in Europe, rewrote the cavalry manual to reflect this emphasis on balance and impulsion. Gordon, the oldest person to enlist at Fort Riley, volunteered for the cavalry during World War II where he remained as an instructor until the horse cavalry was disbanded in 1948 (he did, however, compete as this country’s only rider in the 1949 National Horse Show international division). Fort Riley was where Gordon really had his formal education. However, he remained at heart a cowboy horseman who smelled and thought “horse.” Gordon’s genius was combining the best of both worlds: the Westerner’s understanding of the horse’s instincts and the European/ military approach to disciplined horsemanship. No better examples of this synthesis can be found than in his revision of the U.S. Cavalry Manual . . . and in the book that you hold in your hands.

Gordon came back to Westchester County. At that time, riding clubs were very fashionable. Instruction was perfectly adequate but not great, so a lot of the better riders at the Ox Ridge and the Fairfield Hunt Clubs in Connecticut sneaked down to White Plains to have lessons with Gordon, because he was “it.” He was producing more winners of the prestigious Alfred B. Maclay trophy for junior horsemanship than any other trainer of his era; his pupils included Archie and Hugh Dean, Ronnie Mutch, Bill Steinkraus, and Victor Hugo-Vidal.

In 1950, I was twelve years old and not progressing at Ox Ridge as well as my family and me would have liked. I had lost confidence in jumping because I had been over-faced. I loved riding, and I wanted to ride but I was afraid, so my family decided to take me on the sly to Gordon Wright. It worked out perfectly. Gordon taught a lot at the halt and a lot at walk and trot and over cross-rails, and I got my confidence back.

However, I was what most charitably could be called a “diamond in the rough.” In a few months, Gordon diplomatically suggested to my mother, “Mrs. Morris, tennis is a wonderful game.” But I liked riding so I stayed. A couple of months later he said, “Mrs. Morris, George is built for swimming.” Still, I wouldn’t give up, and when I started to have some success at the shows, Gordon said, “Mrs. Morris, I think he might make something.” And I did. Thanks to Gordon, I won both the Medal and the Maclay championships two years later at age fourteen—the youngest rider to win them both.

Those two wins put me virtually out of the junior division so I started riding jumpers because I couldn’t continue with the equitation and the hunter classes (in those days, youngsters waited until they had learned to ride properly before attempting jumpers—not like today). I worked with Gordon until the 1956 Stockholm Olympics when I began studying with United States Equestrian Team’s coach Bertalan de Némethy. Although Bert, who at a later stage in my life was another father figure who polished me and showed me the international ropes, Gordon was the teacher who took me to that level.

I turned professional in the early 1960s. I was a very good rider, but I felt I was a better teacher, and I attribute that to Gordon—pure and simple hero-worship emulation. I learned his techniques, and to this day, I copy him in many ways. One way is in the clinics I give. Few people these days know that it was Gordon who invented clinics, and his uncanny ability to assess a group of horses and riders and then find something useful for each to work on was nothing short of genius. That’s in no small part because he saw. Most people just look, but they don’t see. Seeing requires focusing your entire attention on what a horse and rider are doing, analyzing the rider’s position and application of the aids and the horse’s response, and deciding what they are doing correctly and incorrectly. Take a look at the warm-up ring at any of the major horse shows, and you’ll see the top riders who aren’t schooling their horses standing at the rail and seeing what the other riders are doing. That’s one way they became successful—and stay that way. I’ll never understand why more trainers don’t insist that their students spend their free time at horse shows that way when such education is so readily available.

Gordon spent the rest of his life conducting clinics, hunting his private pack of foxhounds in Tryon, North Carolina, and judging horse shows. A story that made the rounds during the 1970s concerned an equitation class that Gordon judged. When it was time for the ribbons to be distributed, much to the consternation of exhibitors and horse show management, only one was awarded, and that was for fourth place. Gordon explained his reasoning: Accordingly to the level at which the exhibitors were supposed to be riding, only one person deserved a prize and that was for no better than fourth. No one else deserved recognition. That was typical of the man: Gordon was fair, but he had his standards, and everything in life was to be earned.
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I encouraged Skyhorse Publishing to make this little book available again because it contains all the essential fundamentals of horsemanship. You will notice that I said “horsemanship,” not “equitation.” Horsemanship encompasses rider form and control, and so much more: the horse’s conformation and stable manners; grooming, shoeing and other aspects of horse care; tack and apparel; and how fundamentals of rider position and control shoud be applied not only to the show ring but to such other disciplines as polo and foxhunting. Some terminology has changed (for example, we now speak of “discipline and reward” instead of “punishment and reward”) but the basic approach remains as sound today as it did when Gordon Wright first changed the face of American horsemanship.





A FOREWORD

by MR. ALBERT EDWARD HART, JR.

President of The American Horse Shows Association







Books are written for many reasons. Sometimes an author wishes to record what he has seen or done, whether in the way of travel, sport, or other phases of his life, or to portray someone else’s life.

Often a book is written from pure love of telling a story.

It is obvious that LEARNING TO RIDE, HUNT, AND SHOW was written by Gordon Wright, M.F.H., from his love of riding proficiency and his great interest in the teaching of riding.

This simple, well-illustrated, and interesting book for horsemen of all ages teaches riding by the very methods that Gordon Wright has used for the past twenty-five years with unusual success. By the methods described in this book, Mr. Wright has produced winners not only for the American Society for the Prevention of Cruelty to Animals’ well-known Maclay Cup, but also for the American Horse Shows Association’s coveted Hunter Seat Medal Class finals. Both of these events are held annually at the National Horse Show in Madison Square Garden, New York City.

In addition to these outstanding accomplishments, Gordon Wright was the coach for the A.H.S.A. Pony Hunter Teams which won the International Pony Competitions at the British Timkin Show, Duston, Northampton, England, in 1961 and at Fairfield, Connecticut, in 1963.

Gordon Wright’s background as an equestrian covers almost every phase of the sport. He started by riding and roping steers, then trained and showed some of the most notable hunters and jumpers that have ever won at A.H.S.A.-recognized shows.

During World War II Gordon Wright taught horsemanship and horsemastership at the U. S. Cavalry School, Fort Riley, Kansas. After the war he continued as an active instructor and rider in the show rings of this country and Canada. He is presently joint master of the Greenville County Hounds in Gowensville, South Carolina.

It is my opinion that this book will not only be invaluable to beginners, but will also be an excellent reference for businessmen and women who can ride, show, or hunt only on weekends and holidays, as well as for the more experienced riders.
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Edencroft 
Cedarhurst, New York





PREFACE

It is obviously true that no one can learn how to ride by reading a book. The purpose of this book is to help anyone who is learning to ride, whether he be beginner, intermediate, or advanced; whether his problem is controlling the increase and decrease of speed on the bridle path; learning the correct way to punish—and cure—a horse that is running out or refusing his fences; or mastering the coordination of the aids for the extended trot, two-tracking and flying changes of the lead.

After more than thirty years of teaching riding to pupils of all degrees of riding skill and ability, my basic concept of good horsemanship is that it must, first of all, be safe horsemanship. When it comes to riding, courage is but another word for confidence. The horse that knows that neither his back nor his mouth will be abused is the horse that gallops down to his jump with courage. The rider who knows he will not fall off is the rider who takes his correct position coming into a jump, and holds it.

This mutual confidence is the keynote and cornerstone of all good horsemanship. It doesn’t just happen. It is the result of being taught the right thing to do, and being made to do it over and over again, at the slow gaits and at the low jumps, until your reactions have become automatic.

For this reason, I have worked out a special technique of instruction to accompany each chapter in this book. Whether the pupil is fortunate enough to be able to work under the guidance of a competent instructor, or whether he is self-taught, this technique of instruction will help him rate his progress and keep him from the common fault of trying to go ahead too quickly. Once the early work has been mastered, and a secure, balanced seat in the saddle has been achieved, the pupil can move ahead very rapidly to the more advanced stages of riding.

Riders and horses alike lose their courage when they lose their confidence. They lose their confidence when they are asked to perform beyond their proven ability. In riding, the early work must never be hurried. The rider should not be put at higher fences until he asks for them. If his reactions are not entirely automatic, he should go back to the lower fences again until the rough spots are smoothed out. The horse should not be put at higher fences until he is performing quietly and smoothly over the lower fences. If he makes mistakes on the higher fences, he should return to the lower ones until that particular mistake has been overcome.

Anyone interested in learning how to ride, hunt, and show will be greatly benefited by following the timetable which I have worked out in this book, and which I have used successfully with so many hundreds of pupils.

To learn how to ride, hunt, and show, you don’t have to fall off your horse three times. I consider one time more than enough ! You don’t have to be possessed of any great or special physical skills or talents. You don’t have to be young, or thin, or tall, or short. All you have to do is be willing to learn what to do on a horse, when to do it, and have the patience to repeat the early work often enough so that your reactions become automatic.

In this book, I have explained the fundamentals of a secure, balanced seat. You will learn how to assume this correct position in the saddle, and the simple exercises which, practiced for just a few minutes of each riding hour, will soon make this position secure and automatic. The same is true of the Posting Trot, which becomes, in this book, your first simple, easy exercise toward the development of a good jumping position in the saddle. I have carefully avoided all waste motion. Each step of learning to ride with this new position is a step toward the eventual goal of jumping and showing. The two-point and three-point contact which you will learn to use in the galloping position is the same two-point and three-point contact which you use in the approach and take-off of the jump.

The same practical, time-saving approach holds true of the rest of the material which you will find here, starting with the good and bad points of a horse’s conformation which every rider should know a little about, and going on through diseases of the horse, his care, grooming, equipment and tack; the use and coordination of the Aids; the Five Rein Positions and their effects; Riding Hall Movements; the use of punishment and reward in training your horse; Elementary, Intermediate and Advanced jumping, and special chapters devoted to riding a course of jumps in a ring, hunter trails, show ring and hunt field etiquette and the final, advanced work involving collection, flexions, two-tracking and other special movements called for in Olympic riding.

My purpose in writing this book, like the purpose of my teaching, is to prove that safe riding, hunting, and showing are within the easy reach of every rider who has the will to learn.

Gordon Wright






To the young riders of America who, in the
 years I have worked with them, have taught
 me as much about courage and good sportsmanship
 as I have taught them.





PART I: THE HORSE
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THE HORSE AND HIS REGIONS





GOOD AND BAD POINTS TO LOOK FOR IN A HORSE
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Chapter I

GOOD AND BAD POINTS TO LOOK FOR IN A HORSE

To be able to know and judge a horse’s conformation with any degree of skill or accuracy is beyond the knowledge and ability of the average rider. When you set out to buy a horse, you should put yourself in the hands of a dealer or professional horseman, in whom you have confidence, and be guided by his advice. A great majority of bad horse deals are not the result of dishonest horse trading, but the result of the rider’s having over-estimated his own riding ability so that he finds himself over-mounted; or the result of trying to purchase a single horse to fill many different needs and riding requirements.

Whether you are riding a horse that you have hired from a riding academy, or about to buy a horse of your own, the first thing to do is to get a reasonable estimate of your own riding ability. Good horses make good riders, because a good horse enables even a mediocre rider to look good; but bad riders ruin good horses. One of the surest ways to lose courage and security on a horse and start the development of bad hands is to find yourself over-mounted. When selecting a horse which you hope to enjoy for an hour’s pleasant hacking or for years of enjoyable hunting and jumping, don’t over-estimate your own riding ability. Horses’ habits can be changed, but their dispositions remain the same. A bold horse is always a bold horse and even cutting down on his feed—which is my idea of one of the cruelest ways to mistreat a horse that has a day’s work to do—won’t make him really quiet.

If you have to err, try to err on the side of getting something that’s a little less horse than you think you can safely manage. The beginner, certainly, is safer with a horse he has to urge than with one he has to hold. Until a secure seat and reasonably steady hands have been developed, it is well to be mounted on horses that do not require too much control.

The second important consideration in choosing the horse you are to ride, or to own, is deciding what you really want in a horse—a quiet hack, a horse that can hunt well and also show a little, or a horse that can be shown and jumped, but that probably will not be too well behaved in the company of the hunt field.

Every once in a while, of course, we do happen upon a combination of the horse that hunts and shows, hacks and jumps, with equal, even if not with outstanding, ability in each field. Since such a horse is the exception rather than the rule, make up your own mind what it is you want from your horse. The horse that hunts quietly and jumps well in company does not, as a rule, jump well alone, especially in the ring.

Many riding accidents would never have happened if people could control the false pride that makes them almost ashamed to ask for a quiet horse. But a good horseman can get anything he wants out of any horse, and I have never been able to figure out the illogic that makes poor riders think that they can control a high-spirited horse when, by their own admission, they can’t even make the quiet horse move forward !

The good horseman is always mounted on a quiet horse, because whatever horse he is on seems quiet. Until you have reached the stage where your controls are able to function independently and automatically under any and all emergency conditions, always ask for a quiet horse. If you’re really good enough to ride the other kind, you’re good enough to get a good ride out of the “tame variety.”

And when you get ready to buy a horse, have confidence in the man from whom you are buying! Go to someone who has seen you ride and knows your riding ability. Tell him frankly what your price limit is and what you expect in the way of performance. If necessary, sacrifice age to temperament, disposition and looks to jumping skill. Out of the four or five things that you want a horse to be able to do for you, if you get a horse that does one of those things really well, consider that you’ve made a good deal.

Meanwhile, I think you will feel better about either hiring or buying a horse for your own riding enjoyment, if you know a little bit about a horse’s conformation, and how his good and bad points will affect your comfort and safety while in the saddle. Perfection is what we seek but seldom find. So remember that a good horse is one with many good points, some indifferent points, and no really bad points. Any number of good points in a horse cannot compensate for one really bad point. The body cannot be stronger than its weakest part.

Some conformation faults, while certainly not desirable, are not, on the other hand, too important. Others are important enough to render the horse either unfit or unsafe.

Another thing to bear in mind in checking your horse’s good and bad points is that handsome is as handsome does. It is true that a horse cannot be too deep through the chest, as we say on the conformation chart at the beginning of this chapter. But getting a good, deep-chested horse, with plenty of room for heart and lungs to work perfectly, is no good for the rider if the heart itself isn’t there. There are “chicken-hearted” horses just as there are “chicken-hearted” people. Sometimes, this is just a result of poor training and putting a horse at obstacles that are too much for him. When this is the case, it is comparatively easy to restore the horse’s confidence and “nerve.” But there are some horses who simply do not have any heart, who have to be whipped and spurred over every fence, and who take advantage of every opportunity to quit or to run out. In a jumping horse, that kind of disposition is something that would completely nullify a dozen good conformation points.

A good horse for you is a horse that is physically and temperamentally suited to your riding needs. He is a horse who can perform well, stand up under the amount of work he is going to be asked to do, and so constructed, physically, that the rider has a pleasant, enjoyable time for the hours he is in the saddle.

Some of our top conformation hunters will not measure up to those requirements, but top conformation hunters are only expected to strip well when shown in hand and to perform creditably under the artificial conditions of the show ring. They are neither asked, nor expected, to do a day’s work in the hunt field, carry the timid or uncertain rider over fences, or perform smoothly and quietly enough for the young horsemanship rider to look well in horsemanship events.

After you have been scrupulously honest in your appraisal of your own—or your child’s—riding ability, and decided on the kind of riding which you most enjoy—hacking, hunting, or showing—the following list of conformation faults, and the way in which they may be expected to affect your riding pleasure or your horse’s staying powers, may serve as a helpful check-list.

JUG-HEAD, or HAMMER-HEAD: An overly large or jug-head on a horse is certainly a blemish, but for the average rider, that, in itself, is not too important. The important thing is that a large head acts like a heavy weight at the end of a long lever and tends to make the horse heavy in the rider’s hands, to develop bad or heavy hands. Because such a horse is always hanging in the rider’s hands, this is a hard kind of horse for the horsemanship rider, especially, to look well on. It’s also apt to be a clumsy horse, since a horse’s head and neck are his balancers, and this horse is overweighted and, therefore, out of balance.

EWE-NECK means that the horse’s neck is on him upside down. A ewe-necked horse is always a star-gazer. As a rule, a star-gazer, rushing into his fences with his head stuck up in the air, is not a safe jumper. A star-gazer will also tend to develop bad hands in a rider. The tendency is for the rider to attempt to lower the horse’s head carriage by lowering the hands, thereby breaking the line from the horse’s mouth to the rider’s elbow. And when the hands are carried high, as they must be on this type of horse, the effect for horsemanship classes, particularly, is not good. There is no way on earth to lower the carriage of a horse’s head when he is ewe-necked. To attempt to do so with tight martingales and other artificial aids is only to deprive the horse of the use of his head and neck to balance himself. A ewe-necked horse is, therefore, one to avoid if possible.

BULL-NECKED : A short, thick, prominently muscled neck, and a horse that is inclined to pull or bore. It is a conformation fault often found in common bred horses.

MUTTON-WITHERED: A horse that won’t carry a saddle well. The saddle is always slipping on this horse, and he is predisposed to such unsoundnesses as fistula and sore withers.

STRAIGHT SHOULDER: A serious conformation fault, especially in a hunter or jumper. A short, upright shoulder shortens the action, stiffens the gait of the forelegs, and places the rider forward where he unduly weights the forehand. Sometimes, a horse appears to have a good shoulder when viewed from the ground, but if you are in any doubt, mount him. If, when you are in the saddle, looking down, the horse seems to “fall away” in front and not have nearly as much front as he appeared to have, you may be reasonably sure he has a straight shoulder.

LONG CANNON BONE: Means that the horse is apt to pull his check ligament, which causes lameness, or to bow his tendons.

TIED-IN BELOW THE KNEE. A serious weakness. This is where a horse’s bone is measured, and it means his bone is weaker at one point.

CALF-KNEED: If, when viewed from the side, the line of the forearm and canon is bent backward at the knee, the horse is said to be calf-kneed. A calf-kneed horse has rough, jolty gaits and tends to break down easily under the strain of jumping.

OVER IN THE KNEE: “Knock-kneed” and “Bowlegged” are all terms that are self-explanatory. In addition to being conformation faults, they are blemishes which make the horse’s work harder for him because undue strain is naturally placed on a crooked or misshapen leg that is attempting to do the work of a normal leg. The horse’s usefulness is, therefore, curtailed. He is more subject to breakdowns and lamenesses.

SWAY BACK: A hollowed-out back, and one that is not only weak but becomes rapidly worse with weight carrying and age. If the topline of the back and loin is strongly arched, the horse is said to have a “roach back” or a “hogback.” Such a back is strong, but it causes the saddle to slide forward onto the wither and is often accompanied by a crooked hind leg and a too sloping croup.

COW-HOCKED : The points of the hocks are turned in toward each other, and the horse is likely to “wing in” behind and interfere. The lower part of the hock should have great width and breadth and meet an equally strong hind cannon. If it doesn’t, the horse is said to be “tied-in below the hocks.”

CURBY HOCKS: Very common in jumping horses, and usually results from a horse’s being sickle-hocked. A long-cannoned horse is likely to have tendon trouble, and a sickle-hocked horse is likely to develop curby hocks. A horse sometimes has “rough hocks,” and this is a forerunner of curby hocks. But, as I say, many fine jumping horses have this defect, and it is not serious in that it does not affect the safety or comfort of the rider, although it is a mark against the horse if he is showing.

SLAB-SIDED: Lacking curvature of the back ribs. A slab-sided horse lacks in stamina.

LONG-COUPLED: A long-backed horse. While a jumping horse that is long-coupled has more extension and is apt to be smoother over jumps, he is also more likely to tire easily on long rides, which makes him somewhat less desirable as a hunter, or weight carrier and easy keeper.

COON-FOOTED : A horse is said to be “coon-footed” when he has unusually long, sloping pasterns. A “coon-footed” horse is generally a pleasant ride, with good, springy gaits, but he tends to break down more easily, since too much strain is placed on the tendons. At the other extreme, the horse with a short, stumpy pastern usually has, also, a short, stiff, stilted gait. This increases the possibility of joint injury because of the increased concussion absorbed in the bony column. The normal slope of the fore pastern to the horizontal is about fifty to fifty-five degrees.

FOOT: The size of the horse’s foot should be in proportion to the size of the horse. The heel should always be broad and of moderate height. Low, weak heels are always a source of trouble. The hoof should never be narrow and elongated like the foot of a mule. The sole should have a moderate degree of concavity and the frog should be prominent and elastic. When the foot is too small, the horn of the hoof is often brittle, the base of support is insufficient, and the size is inadequate to absorb the concussion properly. But a too-large foot means an awkward gait. The horse inclines to be clumsy; stumbling and interfering are likely to occur.

SPLAY-FOOTED: A horse that toes out is “splay-footed.” Like the horse that toes in, the splay-footed horse, in addition to interfering, is slightly more subject to splints, sidebones, and ringbones than is the horse with a straight foot. Whether the horse toes in or toes out, he is receiving an abnormal amount of concussion in the bony column, due to the uneven distribution of his weight when he lands after a jump. Special shoeing sometimes helps or relieves the condition temporarily.

THE EYES: Should be large, soft, and placed well apart. A horse with a small, deeply set eye is said to be “pig-eyed” and this conformation fault is often associated with a mean disposition. While I have rarely found this to be true, it is true that a horse with unusually prominent eyes often has a strongly convexed eye, which tends to be a near-sighted eye and results in shying.

To SUMMARIZE CONFORMATION: The things for the average rider to know about his horse are those things which may result in an uncomfortable ride or an unsound horse. The beginner should always be on a quiet horse and, if possible, one so constructed that his gaits are smooth and easy to sit to, avoiding the horse with a high, rough trot or one who gives the rider too great a thrust going over a jump. Later on, when the jumps get higher, a straight-shouldered horse is the one to avoid when possible. A straight-shouldered horse is one that will not, as a rule, jump in stride. Because he cannot extend his forelegs enough, the straight-shouldered horse will jump, then hesitate for the merest fraction of a minute on the other side of the fence before galloping on. Unless he’s ridden strongly, he also tends to get in underneath his fences and climb, which makes him a harder horse on which to get, and keep, a good jumping position.

Remember, too, that any one or any several of these faults does not condemn a horse. Avoid them when and if you can, but a horse may have any number of these faults and still be a very good horse for you to own or ride, if he has enough good points to overcome the bad points.


THE HORSE AND HIS UNSOUNDNESSES
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REGION
Head

Neck

Withers

Shoulder

Cannon

Pastern

FAULTS

Lop-ears
Pig-eyed
Roman-nosed
Dish-faced

Ewe-neck
Bull-necked

Mutton-withered

Straight

Too long

Tied-in below knee
Calf-kneed
Knock-kneed
Bowlegged

Coon-footed (Long
pastern)
Short and stubby

Contracted

Toed-out, or
splay-footed

Toed-in

GOOD POINTS

Small ears, set well apart
Broad forehead

Eyes large, set far apart
Face, lean and fine

Long, and of a thickness con-
sistent with the rest of the
horse’s body

Moderately high, not too thin
nor bulky with muscle

Long and sloping

Short and strong
Broad and flat

Moderate length
Correct slope

In proportion to size of horse;
heels should be broad, of
moderate height

REGION
Back

Chest

Loin

Belly

Croup

Hock

Cannon (Hind)

FAULTS

Sway back
Roach back

Barrel-chested
Slab-sided

Long-coupled

Herring-gutted or
Shad-bellied

Goose-rumped or
Rainy-day croup
Hips too prominent

Cow-hocked
Tied-in below hock

Sickle-hocked
Curby hock

GOOD POINTS

Straight, not too long

Of moderate breadth, and
cannot be too deep

No more than three fingers’
width between last rib and
point of hip

Well let down

Good length, moderate width
and slope

Clean, well defined
Bones large and prominent,
no roughness or puffiness

Slightly longer than front
cannon; one half to one inch
greater bone measurement
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GORDON WRIGHT

This classic book of horsemanship is back in print, with a new introduction by
George H. Morris, United States Equestrian Team show jumping
squad Chef d’Equipe and Practical Horseman's “Horseman of the Century.”
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