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          TO MY FAMILY: 
my two sons, Asa and Truman, and my wife, companion, and friend, Claudia.
            May we grow old together. 

          And to the memory of my mother, Doris French, who passed away on January 9, 2016.
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      It has been more than a decade since the first book about my
        work, 
          Stone by Design,
         was published. As I look at the beautiful photographs of my new work taken by my
        friend Alison Shaw for this book, I see both continuity and change. I still focus on using
        stone in the most natural ways possible, with the least amount of alteration and in settings
        meant to highlight the natural beauty of these wonderful objects. I still see in these
        pictures my efforts to use stones to create special places where my clients can enjoy the
        warmth and exquisite power of these natural materials. The last point is central to me: I
        have tried throughout my career to let the natural materials—their colors, their shapes,
        their sizes, their feel—speak for themselves. I think of myself as someone who puts pieces
        of nature in places and settings where my clients can enjoy them. 
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      But I also am gratified to see change in these pictures, change that stays true to my core
        interests but reflects new ideas, instincts, and pursuits. Most notable are my creations,
        virtually from scratch, of two entire environments—one indoor (my house in Brazil, and one outdoor (the Adirondacks project. In the same vein, I also
        designed two other outdoor living spaces, both of them centered on swimming pools (Middle Road Farm, and Chappy, as well as an unusual outdoor space
        defined by three separate wall sculptures behind a house near Boston. I see these creations
        in some ways as the natural direction of my evolution, since both works use and integrate
        all of the elements, approaches, skills, and materials that have characterized my work from
        the beginning. 

      In the Adirondacks, I had the extraordinary good fortune of my clients turning over to me a
        five-acre mountaintop to transform for them. I cleared the dense and overgrown forest around
        their house that blocked the dramatic views. With the aid of backhoes, excavators, shovels,
        and brooms, I exposed the underground bedrock stone formations that were hidden beneath the
        plants’ root masses and soil. On these new outcroppings, I developed a number of pathways,
        trails, sculptural elements, and sitting places. Boulders, downed and rotting trees, lush
        carpets of moss, and exquisite ferns were then used to soften and make natural the large
        area. The before and after pictures in the book demonstrate the vast amount of work that
        went into landscaping this outdoor environment, which looks in many ways as if it has been
        this way for centuries. 

      Over twenty years ago, I bought a tract of land in southern Brazil in the mountainous
        coastal rain forest as a conservation and preservation measure. I was drawn to the
        incredible natural beauty of this place—its overgrown wildness, its dramatic waterfalls and
        untamed running water. In the midst of this Eden, I built a house using natural materials
        and reclaimed lumber in the form of beams and boards salvaged from buildings on the property
        in different stages of decay and neglect. I created the furniture, the flooring, even the kitchen stove. In some ways, the house
        and the things inside it are indicative of my entire lifework: you can see in the pictures
        of my Brazil house characteristics from nearly everything I have ever done. 

      The Brazil house was sited and designed to take maximum advantage of the views and sounds
        of waterfalls and rushing streams on the property. The drama and the kineticism of these
        Brazilian waters inspired my first non-residential project, outside the offices of a software company near Boston. There I
        designed and installed a large fountain using a number of old stone well covers and
        sculptural stones, with the intent of engaging conversation with the employees moving
        through the offices. As people walk down the hall that flanks the fountain, the stones
        appear in different shapes, sizes, and planes, as does the movement of the water over and
        through each of the elements. 



OEBPS/images/_DSC3443.jpg





OEBPS/images/_DSC6969.jpg





OEBPS/images/logo.jpg
>

GIBBS SMITH

R Rty rtongnfele bl S





OEBPS/images/cover.jpg
PHOTOGRAPHS BY ALISON SHAW





OEBPS/images/_DSC5455.jpg





OEBPS/images/detai_of__4904-4908.jpg





OEBPS/images/_DSC3500.jpg








OEBPS/images/_DSC4011.jpg





