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Introduction:
The Cadillac of Openings


With this book, I present a collection of games played in the Najdorf Sicilian. The purpose of this book is not to be exhaustive – that would require at least ten times the content, and even then it would not encompass a fraction of the analysis and relevant games played in the Najdorf. This book also does not suggest a repertoire for either White or Black – although players can glean some ideas, since I have generally picked games played in the lines that I favor. I think it is dishonest for a writer to try to portray an opening in only a positive light: ultimately, even the most objective writers of repertoire books have to massage the facts and minimize the problems of an opening – and every opening has them.


The purpose of this book, rather, is to show how to play the Najdorf, with White or Black, through archetypal games. I believe that by studying the games in this book, one can develop a solid general sense of the different types of games resulting from the Najdorf as played in the twenty-first century. It is my hope that readers will also gain some degree of enjoyment or entertainment from the games, which have been selected not only on their instructional merits, but also for their aesthetic value.


The games are grouped according to variation, and while it is impossible for me to cover every single option for Black, I have covered every reasonable sixth move by White – the main branch point where the first player determines which way the game will go. The games selected have featured the defining Najdorf move …e7-e5, whenever applicable. Thus transpositions to the Scheveningen or Dragon are generally avoided here. The moves 6.Bg5 and 6.Bc4 generally do not allow Black’s …e7-e5 advance, but this book deals with the unique and identifiably “Najdorf” positions resulting from those moves, as well.


Having a lifelong opening that one knows inside and out like one’s own house is a major advantage to a chessplayer. It means that the player can always rely on reaching positions that he understands in general terms and knows something about. Perhaps more importantly, though, it gives confidence. There is no worrying about what opening to play, no wasting energy before a game trying to decide, and no regrets: just the ever-deeper exploration of the opening’s secrets. A sufficiently rich opening will provide immunity against the winds of theory – if one variation is refuted, another can be found, so long as the opening is built on proper principles.


I believe the Najdorf can be such an opening. Some may imagine that it is a theoretical labyrinth, suitable only for those with an incredible memory and a willingness to play twenty or more moves of known theory before beginning the game. It is true that there are certain lines in the Najdorf where this is the norm – for instance, the Poisoned Pawn Variation (6.Bg5 e6 7.f4 Qb6). However, the reader will see in this book that these variations can be sidestepped, and that it is indeed possible to play the Najdorf “by the light of nature,” with experience providing a guide. Most of the games I have chosen feature ways of avoiding these quagmires. Despite its sharpness, the Najdorf is an opening built on solid positional principles. It is basically a positional opening.


Without any more introductions, let’s begin our journey into the secrets of the Najdorf.


Bryan Smith
Philadelphia, November 2017









The Development
 Of the Najdorf Sicilian


The Najdorf can trace its origins to the nineteenth-century German master Louis Paulsen. Paulsen was an innovator of defense. In an era when 1.e4 e5 was the dominant opening and direct attacking play was the main method of winning, Paulsen understood the concept of asymmetrical play and counterattack. His openings and positional play were often a full century ahead of their time.


Paulsen invented much of the Sicilian Defense, including the Dragon and the strategic basis of the Paulsen Variation. Most importantly for our subject, he was the originator of the …e7-e5 advance in the Classical Sicilian:


[image: image]


This advance, often credited to Isaac Boleslavsky, was first played by Paulsen a number of times in the 1880s, first in the Vienna Congress of 1882.


Here is his game against Isidor Gunsberg, which looks quite modern:


Isidor Gunsberg – Louis Paulsen





Frankfurt 1887


1.e4 c5 2.Nf3 Nc6 3.Nc3 Nf6 4.d4 cxd4 5.Nxd4 d6 6.Be2 e5 7.Nb3 Be7 8.Be3 0-0 9.g4 Be6 10.g5 Ne8 11.Rg1 Nc7 12.Nd5 Nb8 13.Qd2 Nxd5 14.exd5 Bf5 15.Bd3 Qd7 16.Nc1 Rc8 17.Nb3 a5


[image: image]


18.c3 a4 19.Nc1 a3 20.b3 Na6 21.Bxf5 Qxf5 22.Ne2 Nc5 23.Ng3 Qg6 24.h4 Ne4 25.h5 Nxd2 26.Kxd2 Qxg5 27.Bxg5 Bxg5+ 28.Kc2 h6 29.Ne4 Be7 30.Rg2 Kh7 31.Rag1 Rg8 32.b4 g6 33.c4 b6 34.Kb3 gxh5 35.Rxg8 Rxg8 36.Rxg8 Kxg8 37.Ka4 h4 38.Kb5 f5 39.Nd2 h3 40.Nf1 Bh4 41.Kxb6 Bxf2+ 42.Kc6 e4 43.c5 e3 44.Nh2 e2 45.Nf3 e1Q 46.Nxe1 Bxe1 47. b5 dxc5 48.b6 h2 0-1


Nearly fifty years passed after this game, during which the …e7-e5 advance was all but forgotten. The move does, after all, have some positional liabilities. The d5 square is weakened, as is the pawn on d6. Black’s dark-squared bishop might turn out bad, particularly if there is an exchange of light-squared bishops.


In the meantime, the moves we now call the Najdorf had been introduced, but without all the ideas of that opening – in particular, the principal advance …e7-e5. As early as 1926, what we now know as the Najdorf was used by another opening innovator, Savielly Tartakower. However, the opening was reached after 2…a6, and later essentially became a Dragon:


Frederick Yates – Savielly Tartakower





Budapest 1926


1.e4 c5 2.Nf3 a6 3.d4 cxd4 4.Nxd4 Nf6 5.Nc3 d6 6.Bd3 Nc6 7.Nde2 g6 8.0-0 Bg7 9.Qe1 0-0
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10.f4 Nb4 11.Kh1 Kh8 12.Be3 Ng4 13.Bg1 f5 14.Rd1 Nxd3 15. cxd3 e5 16.h3 Nf6 17.fxe5 dxe5 18.d4 Nxe4 19.dxe5 Qe8 20.Nxe4 fxe4 21.Rxf8+ Qxf8 22.Nc3 Bf5 23.Bd4 Re8 24.Nxe4 Bxe5 25. Bxe5+ Rxe5 26.Qc3 Qe7 27.Rd5 Bxe4 28.Rxe5 1-0


There were a few other uses of what we call the Najdorf in the late 1920s and early 1930s. One in particular stands out. A forgotten 1928 game from a tournament in the U.S. might be the first use of the “real” Najdorf:


Lewis Isaacs – Abraham Kupchik





Bradley Beach 1928


1.e4 c5 2.Nf3 d6 3.d4 cxd4 4.Nxd4 Nf6 5.Nc3 a6 6.Be2 b5 7.Bf3 e5 8.Nb3 Bb7 9.0-0 Nbd7 10.Bg5 Be7 11.Re1 0-0
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Undoubtedly recognizable as a Najdorf position, nearly a decade before Miguel Najdorf played the opening.


12.Rc1 Nb6 13.Na5 Rb8 14. Nxb7 Rxb7 15.b3 Rc7 16.Qd3 Nbd7 17.Be3 Nc5 18.Qd1 Qa8 19.Bg5 Ncd7 20.Nb1 h6 21.Bd2 Rfc8 22.Ba5 Rc6 23.g3 Nc5 24.Nc3 Bd8 25.Bxd8 Rxd8 26.Nd5 Nxd5 27. Qxd5 Qc8 28.Red1 Ne6 29.Bg4 Rc5 30.Qd2 Rc3 31.Re1 Qc5 32. Re3 Rxe3 33.fxe3 Ng5 34.Qd3 d5 35.exd5 Rxd5 36.Qe2 Qc3 37.h4 Rd2 38.Qe1 Ne4 39.Bf5 Nf2 40. Bd3 Nxd3 41.cxd3 Qxd3 42.Rc8+ Kh7 43.Rc1 f5 44.a4 b4 45.g4 Re2 0-1


This one game aside, the early use of the Najdorf move order was combined not with …e7-e5, but rather with a transposition to the Dragon with an early …g7-g6 or to a Scheveningen with …e7-e6. Vladimir Alatortsev, for example, used the Najdorf this way a number of times in Soviet tournaments in the late 1930s.


During World War II, Boleslavsky began experimenting with …e7-e5 in the Classical Sicilian, just as Paulsen had done half a century earlier. In one of the first post-war tournaments, Groningen 1946, he showed his idea to the world, winning a famous game against Gösta Stoltz:


Gösta Stoltz – Isaac Boleslavsky





Groningen 1946


1.e4 c5 2.Nf3 Nc6 3.d4 cxd4 4.Nxd4 Nf6 5.Nc3 d6 6.Be2 e5


Boleslavsky and some other players had begun to recognize that this advance had merits that compensated for its downsides. Not only is the white knight pushed from the center, but Black gains space, a tempo for development, and a solid central bastion, providing a higher level of security against direct attacks than do the Scheveningen or Dragon structures.


7.Nf3 h6!


Just as Paulsen used to do, Boleslavsky prevents Bg5xf6, which would have allowed White to gain control over d5.


8.Bc4 Be7 9.Qe2 0-0 10.h3 Be6 11.0-0 Rc8 12.Bb3 Na5 13.Rd1 Qc7
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14.g4?


This move seriously weakens White’s king position, without any benefit.


14…Nxb3 15.axb3 a6 16.Kh1 b5! 17.b4


If 17.Rxa6, then 17…b4 18.Nd5 Bxd5 19.exd5 Qxc2, and all of White’s pawns are weak.


17…Qc4 18.Qxc4 Rxc4 19.Re1 Bc8 20.g5 hxg5 21.Bxg5 Bb7


[image: image]


Far from the backward d6-pawn’s being weak (as a classicist would expect), it is White’s e4-pawn which proves to be the real weakness, along with White’s queenside pawns in general.


22.Kh2 Rxb4 23.b3 Rc8 24.Re3 Rd4!


Black manages to extract the rook from the b4 square using this tactic.


25.Rg1 Kf8 26.Bxf6 Bxf6 27. Rg4 b4 28.Na4 Rxc2!


In return for the exchange, Black wins several pawns and gains a passed pawn. Combined with the bishop pair, Black’s advantage is decisive.


29.Nxd4 exd4 30.Re1 Rxf2+ 31.Rg2 Rf3 32.Rc2 d3 33.Rc7 Be5+ 34.Kg1 d2 35.Rd1 Bd4+ 36.Kh2 Rf2+ 37.Kg3 Bxe4 38.Rc4 Rf3+ 39.Kh2 Be5+ 40.Kg1 d5 41.Rc8+ Ke7 42.Rxd2 Bf4 43.Rb2 Be3+ 44.Kh2 Rf1 45.Kg3 Rg1+ 46.Kh2 Rg6!


This retreat seals White’s fate: mate soon follows beginning with …Bg1 or …Bf4.


0-1


By this point, Karel Opočenský had already begun to experiment with the Najdorf move order, combined with the …e7-e5 advance:


Vlastimil Stulík – Karel Opočenský





Prague 1945


1.e4 c5 2.Nf3 d6 3.d4 cxd4 4.Nxd4 Nf6 5.Nc3 a6 6.Be2 e5
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This is the first known use of the system combining the move order with 5…a6 and the immediate advance …e7-e5.


7.Nb3 Be7 8.Be3 Be6 9.Nd5 Nxd5 10.exd5 Bf5 11.a4 Nd7 12.a5 Bg5 13.Bg4 Bxe3 14.Bxf5 Ba7 15. Qg4 g6 16.Bxd7+ Qxd7 17.Qxd7+ Kxd7 18.c4 Rhc8 19.Nd2 f5 20.b3 e4 21.f3 e3 22.Nb1 Rab8 23.Na3 b6 24.axb6 Bxb6 25.Nc2 Bc5 26. Rb1 Rb7 27.Ke2 a5 28.Kd3 Rcb8 29.b4 Bxb4 30.Nxe3 Bc5 31. Rxb7+ Rxb7 32.Nc2 Rb3+ 33.Kd2 a4 34.Ra1 a3 35.h3 Ke7 36.Ne1 Bb4+ 37.Kc2 Rb2+ 38.Kd3 Kf6 39.f4 Bxe1 40.Rxe1 a2 41.Ra1 Rxg2 42.Kc3 g5 43.fxg5+ Kxg5 0-1


It has been said that Opočenský is the real author of the Najdorf, and that he showed the moves to Miguel Najdorf sometime during the late 1930s. But clearly the ideas had been kicking around for some time.


Najdorf himself first used the Najdorf variation in the 1939 Olympiad in Buenos Aires:


Christian Poulsen – Miguel Najdorf





Buenos Aires Olympiad 1939


1.e4 c5 2.Nf3 d6 3.d4 cxd4 4. Nxd4 Nf6 5.Nc3 a6 6.Bg5
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An early use of what later became the sharpest and most direct counter to the Najdorf. This move renders 6… e5 inferior, since White is pinning the knight which controls d5.


6…e6 7.Qf3 Nbd7 8.0-0-0 Qc7 9.Be2 Be7 10.Rhe1 0-0 11.Qg3 b5 12.Bh6 Ne8 13.Bg5 Bxg5+ 14. Qxg5 b4 15.Na4 Bb7 16.Bd3 Nc5 17.Nxc5 dxc5 18.Nf3 c4 19.Bf1 c3 20.Qe5 cxb2+ 21.Kxb2 Qb6 22. Re3 Nf6 23.Rd6 Qc7 24.Rd4 Qc6 25.Rb3 a5 26.Nd2 Nd7 27.Qb5 Ne5 28.Re3 Rfd8 29.Rxd8+ Rxd8 30.Qxc6 Bxc6 31.Bd3 a4 32.a3 Nxd3+ 33.Rxd3 Rxd3 34.cxd3 b3 35.Kc3 Kf8 36.Nc4 Ke7 37.Nb2 f5 38.Kd4 fxe4 39.dxe4 Kf6 40. Ke3 Bb5 41.g3 Kg5 42.f3 e5 43.Kf2 Kf6 44.h4 Ke6 45.Ke3 Kd6 46.Kd2 Kc5 47.Kc3 h6 48.f4 exf4 49.gxf4 Kd6 50.Kd4 Ke6 51.Ke3 Kf6 52.h5 Be8 53.Kf2 Ke6 54.Ke3 Kd6 55.Kd4 Ke6 56.Ke3 Bc6 57.Kd4 Kf6 58.Ke3 Bb5 59.Kf2 Be8 60.Ke3 Ke6 61.Kd3 Kd6 62.Kd4 Kc7 63.Kc5 Kb7 64.e5 Kc7 65.f5 Bxh5 66. Nxa4 g5 67.fxg6 Bxg6 68.Kd4 Kc6 69.Nb2 h5 70.a4 h4 71.Ke3 Bf5 72.Kf4 h3 73.Kg3 Kc5 0-1


After the war, Najdorf was one of a number of top players who started to use this opening. David Bronstein also played a number of games with the Najdorf, while Opočenský continued to use “his” variation, and even Kupchik, who as we saw might have been the first player to use the Najdorf move order together with the …e7-e5 advance, continued to use the line, which was now known to the world. Alexander Kotov also often used the Najdorf, although he always played it in Scheveningen style with …e7-e6.


As the top player who tended to play the opening in the “new” style (with the …e7-e5 advance), Najdorf’s name slowly came to be associated with the opening. But even as late as 1961, in the book covering the Bled tournament of that year, the opening was referred to as the “Modern Paulsen Variation.”


By the mid-1950s, the Najdorf had gone from a rare and obscure opening to one seen frequently in tournaments all over the world. Chess had changed enormously after World War II, in particular due to the experiments of the Soviet players and their new dynamic way of playing. Naturally, the classical 6.Be2 started to become less automatic. With the new understanding of the power of Black’s blocking move 6…e5 came moves designed to inhibit this – in particular, 6.Bg5.


The theory on the sharp variations with 6.Bg5 quickly began to build up. The concept of deep opening preparation already existed, and these lines of the Najdorf became a battleground for it. For example, in the 1955 Gothenburg Interzonal, a famous episode happened where three players from Argentina – Oscar Panno, Herman Pilnik, and Najdorf himself – prepared a special line against 6.Bg5:


1.e4 c5 2.Nf3 d6 3.d4 cxd4 4. Nxd4 Nf6 5.Nc3 a6 6.Bg5 e6 7.f4 Be7 8.Qf3 h6 9.Bh4 g5!? 10.fxg5 Nfd7


[image: image]


On the same day, each of them reached the same position, facing the Soviet players Yefim Geller, Boris Spassky, and Paul Keres. The Soviets all sacrificed a knight and then made a surprising bishop clearance:


11.Nxe6! fxe6 12.Qh5+ Kf8 13.Bb5!


[image: image]


This move clears f1 for White’s rook while preventing the black king from escaping via e8 in some situations. The Soviets won all three games, and the variation was considered refuted. Later, however, Bobby Fischer introduced the move 13…Rh7!, after which Black is surviving, but just barely.


The advance …g7-g5 may have failed in this specific move order, but the concept survived and became a key idea in a number of variations of the Najdorf. This thrust allows Black to conquer the e5 square, which may prove to be more relevant than the exposure of the black king and some weaknesses on the kingside.


By the 1960s, the Najdorf had become a mainstream opening, used by many top players. Fischer, in particular, made it the foundation of his opening repertoire – he used it in nearly every game against 1.e4. He also popularized the move 6.Bc4 against the Najdorf.


A major new development that came later was the rise of the English Attack featuring 6.Be3. Based on Rauzer’s ideas for combating the Dragon, players began to see the strength of White’s simple setup: Be3, f2-f3, Qd2, 0-0-0, and a kingside pawn storm. In the late 1990s you could see many games featuring the following:


1.e4 c5 2.Nf3 d6 3.d4 cxd4 4.Nxd4 Nf6 5.Nc3 a6 6.f3 e6 7. Be3 b5 8.g4 Nfd7!? 9.Qd2 Nb6 10.0-0-0 N8d7 11.Qf2 Bb7 12.Bd3 Rc8:


[image: image]


More recent developments in the Najdorf include the rise of the 6.h3 variation, which was previously a very rare sideline but has now become fairly common, and the acceptance of the idea of preventing White’s g2-g4 advance in a number of lines by playing the seemingly weakening …h7-h5. For example:


[image: image]


9…h5


and:


[image: image]


7…h5


Another new trend has been the revival of the move 6…Nbd7 against 6.Bg5. Avoiding the massive theoretical labyrinth that occurs in most variations after 6…e6, Black sets out on his own. Not only is this line less explored, but also the flexibility of Black’s setup (he can play a later …e7-e5; adopt a Dragon-style development with …g7-g6; essay an early …b7-b5; or revert to the normal structure with …e7-e6) means that it will likely remain rich for a long time.


Despite the opening’s great popularity and constant use at the top level for many decades, the Najdorf remains mysterious and has its unexplored areas, with new ideas waiting to be born. Its attraction for the chess professional today is easy to understand, since it is an opening where it is possible to play for a win with Black, while it is also unquestionably sound. Although positionally and tactically very sharp, the Najdorf player still controls his own fate.









Chapter 1


[image: image]


Va Banque: 6.Bg5


Undoubtedly, White’s sharpest and most theoretical answer to the Najdorf is the rapid development with 6.Bg5:


[image: image]


If 5…a6 delays Black’s development by a tempo, White continues in the most aggressive fashion, seeking to take the black position by storm. Black’s key Najdorf advance 6…e5 is also essentially prevented, since it would be met by 7.Bxf6 Qxf6 8.Nd5 Qd8 9.Nf5, with a large advantage for White.


This line saw great development in the early days of the Najdorf, and theory grew exponentially. White seemed to be walking a thin road, and Black – a tightrope.


Besides 6…Nc6, which transposes to the Richter-Rauzer, Black has two options: the usual 6…e6 and the slightly “crooked” 6…Nbd7. The latter delays Black’s kingside development, but keeps various options open – for example, …e7-e5 might still be played, depending on the circumstances, while developing the bishop to g7 is still possible.


After 6…e6 7.f4, a large number of lines are possible. The main line since the 1950s has been 7…Be7 8.Qf3 Qc7 9.0-0-0 Nbd7. Although it might be Black’s most “solid” choice, it has not really been the most popular for many years.


The move 7…b5!? was Lev Polugaevsky’s brainchild, and is therefore justifiably known as the Polugaevsky Variation. This line leads to wild complications typical of the 6.Bg5 line, with Black enjoying major positional advantages but having an unsafe king.


7…Qb6 is the iconic Poisoned Pawn Variation, where Black grabs the b-pawn and destroys White’s queenside at the cost of several tempi. First explored in total innocence by David Bronstein and Bobby Fischer as Black and Mikhail Tal and Paul Keres with White, this line is now a massive theoretical morass of wild – often computer-generated – variations and forced draws.


In this book, I have chosen to focus on the interesting and somewhat less-explored (and less forcing) 7…Qc7. With this move, Black prevents e4-e5 and plans to continue with the rapid …b7-b5-b4 advance before completing his development. Driving White’s knight from c3, Black can assume the initiative in the center and on the queenside.


Game 1 is a masterpiece which shows a beautiful queenside attack. In the notes we discuss two of White’s three attempts to take the black position by storm: 8.Qf3 b5 9.f5!?, and 8.Qf3 b5 9.0-0-0 b4 10.Nd5.


Game 2 features a defensive “un-brilliancy,” covering White’s third attempt to refute 7…Qc7: 8.Qf3 b5 9.0-0-0 b4 10.e5!?. For most of this game, White is the one who does the attacking, yet the game is a miniature win for Black. Fierce battles of attack and defense are why we love the Najdorf, and in a deeper sense the defense is as aggressive as the attack.


Game 3 deals with the more sedate 8.Bxf6, which is a critical response to the 7…Qc7 system. White exchanges a bishop for a knight, doubling the black pawns and leading to rich positions similar to the Richter-Rauzer. In this game, White carries out a thematic Nc3-d5 sacrifice. While there is no immediate attack on the king, White is able to reduce Black to almost complete immobility.


Game 4 covers the move 6…Nbd7, a sharp move used frequently in the 1950s and 1960s which has only recently become very popular again. The play there is less well explored than after 6…e6 and, in some ways, even more unusual. The game features a sharp attack by White that comes seemingly out of nowhere, after Black had apparently achieved his strategic goals – reminding us that, although Najdorf players are often called upon to play with their king in the center, this is not always an easy thing to do.


Game 1
Thomas Luther – Leonid Yudasin





Budapest 1989


1.e4 c5 2.Nf3 d6 3.d4 cxd4 4. Nxd4 Nf6 5.Nc3 a6 6.Bg5 e6 7.f4 Qc7


[image: image]


This little move is one of the sharpest answers to 6.Bg5. Black prevents e4-e5, planning the quick advance of the b-pawn without getting involved in the theoretical quagmire of the Polugaevsky Variation (7…b5).


8.Qf3


A critical move is 8.Bxf6, leading to positions similar to the Rauzer. The doubled f-pawns are compensated for by Black’s two bishops and mass of central pawns. This will be seen in the game Ivanchuk – Vachier-Lagrave.


8…b5 9.0-0-0


The downside of playing this line for Black is that there are three va banque attempts for White. Although they all look scary, theoretically Black stands well in each, and the results bear that out. Nevertheless, the resulting positions are very dangerous and it would be hard to remember complex theory of lines that you rarely meet. You must trust in your Najdorf spirit to find the right moves over the board, and know that your task is no more difficult than White’s.


There is 9.0-0-0 b4 10.e5!?, 9.0-0-0 b4 10.Nd5!?, and, on this move, 9.f5.


9.f5 b4!. (Black should not hesitate to play the principled move. In some games, Black has taken the “easy” route and played 9…Nc6, but this is not as good.) Now White replies 10.Ncb5, sacrificing a piece for the initiative. In these lines, we see a common scenario in the Najdorf – White is sacrificing material and attacking. Black has to use exceptional judgment to know which attack is deadly and which is a paper tiger, when material can be returned to take over the initiative, and when to simply take everything and consolidate. In this position:


[image: image]


Position after 10.Ncb5 (analysis)


Black captures 10…axb5, and White has:


a) 11.Bxb5+ Bd7 12.fxe6 Bxb5 13.Nxb5 Qc5 (Again, Black is up a piece for some pawns and the white pieces are hanging in air – yet hovering near the black king. Don’t forget, however, that the white king is itself not so well covered.) 14.Bxf6:


[image: image]


Position after 14.Bxf6 (analysis)


14…fxe6! (this is a very important Zwischenzug, and much better than 14…Qxb5 15.Bxg7 Bxg7 16.Qxf7+ Kd8 17.Qxg7 as in Hector – Rashkovsky, Espergærde 1992) 15.Nd4 (now both of White’s pieces are hanging) 15… gxf6 16.Nxe6 Qc4 17.Qxf6 Nd7 and now the game A.Smith – Hillarp Persson, Stockholm 2007, continued 18.Nc7+ Qxc7 19.Qxh8 Qc5 20.Qxh7 b3! (A typical blow in this variation. The white king will not find safety. Nevertheless, 20…Qe3+ 21.Kf1 0-0-0 is also strong. White has a nominal material advantage but his rooks will not see activity, while Black’s threats are very immediate.) 21.cxb3 Qe3+ when Black played with the draw in hand, while White still had to be very accurate (0-1, 32).


b) Also possible is 11.fxe6, when Black needs to complete his development immediately by 11…Be7, and now 12.e5 (or 12.Nf5 0-0! 13.e5 Bb7 14.Qg3 dxe5 15.Bxf6 Bxf6 16.e7, when Black need not allow the draw by 16…Re8 17.Nh6+ Kh8 18.Nxf7+ as in Vymazal – Červený, Czech Republic 2010, but can instead play on with 16…Nc6!? 17.exf8Q+ Kxf8, with great compensation for the exchange) 12…dxe5 13.Bxf6 gxf6 14.Bxb5+ Kf8 15.Nf5 Bxe6 16.Nxe7:


[image: image]


Position after 16.Nxe7 (analysis)


16…Ra5! is a typical activation of the rook along the fifth rank. After 17.Qxf6 Rxb5, Black is bound to get two minor pieces against a rook and a pawn, where it will not be easy to activate the white rooks. The passed e-pawn will be a great force for Black.


9…b4 10.Nce2


White allows Black to carry out his plans. White can also try 10.e5, which is obviously a very critical move. White tries to take Black’s position by storm. This will be covered in the game Psakhis–Tukmakov (page 20).


10.Nd5 is the third of White’s attempts at blowing Black off the board. White’s standard Sicilian sacrifice does not necessarily lead to a fierce attack, but there is actually a positional idea involved – to render the f8-bishop useless. Nevertheless, with accurate play Black stands well. The game Li Chao – Saravanan, Fujairah City (UAE) 2012, continued 10…exd5 11.Bxf6 gxf6 12.exd5 Ra7!:


[image: image]


Position after 12…Ra7 (analysis)


(this seventh-rank defense is a critical resource) 13.Bd3 Qc5 14.Bf5 Kd8! (the king will find relative safety on the queenside) 15.Kb1 Rc7 16.Rd2 Bxf5 17.Nxf5 Nd7 18.Re1 Kc8 (White has succeeded in “stalemating” the bishop on f8. Nevertheless, it is an extra piece and it will not be easy for White to maintain his hold. In the game, Black scored a major upset.) 19.c3 Nb6 20.cxb4 Qxb4 21.Re8+ Kb7 22.Rd4 Qc5 23.Qd1 Ka7 24.Re3 Qb5 25.a4 Qd7 26.g4 h5 27.h3 hxg4 28.hxg4 Qc8 29.Rb4 Rc4 30.Reb3 Rxb4 31.Rxb4 Qc5 32.Rd4 Rh2 33.Qe1 Qc2+ 0-1.


10…Nbd7 11.g4


If 11.Ng3 Bb7 12.Bd3, then logical is 12…h6, seeking to resolve the position of the g5-bishop. After 13.Bxf6 Nxf6 14.Nh5 Nxh5 15.Qxh5 g6 16.Qh3 0-0-0, Black had a good game in Trujillo Villegas – Domínguez Pérez, Santo Domingo 2007.


11…Bb7 12.Ng3


[image: image]


12…d5!?


Yudasin makes this typical breakthrough in the center immediately. It is also possible to play 12…Rc8, e.g. 13.Bd3 Qb6, chasing the knight from the center, followed by …a5-a4 with a good game for Black.


13.Bd3


After 13.e5 Ne4 14.Nxe4 dxe4 15.Qe2 h6 16.Bh4 g5 the game gets very messy. 17.fxg5 hxg5 18.Bxg5 Qxe5 19.h4 saw Black’s central pawns pitted against White’s h-pawn in Outerelo Ucha – Terán Álvarez, Spain 1993.


Another possibility is 13.Bxf6 Nxf6 (13…dxe4!?) 14.e5 Nd7, when Black has no problems in this French-like structure. Black threatens the thematic break …g7-g5.


13…Bc5!


Black drives the knight from the center.


14.Nb3 dxe4 15.Nxe4 Be7 16.Rhe1 Rc8


[image: image]


Black is threatening 17…Nxe4 18.Bxe4 Qxc2+. With pressure against c2 and on the long diagonal, and the prospect of …a5-a4, it appears that Black stands well. Nevertheless, White’s counterplay with f4-f5 renders the situation sharp.


17.Re2 0-0 18.Bxf6


White prepares f4-f5, since the immediate advance 18.f5 can be met by 18…Nxe4 19.Bxe7 Ne5, winning material.


If instead 18.Qh3, then 18…Bxe4! is the correct capturing sequence. After:


a) 19.Bxe4 h6, the f4-pawn will be captured with check. If 20.Bxh6, then 20…Nxe4 wins;


b) 19.Rxe4 Nxe4 20.Bxe4 (20.Bxe7 Qxf4+ 21.Kb1 Rfe8 22.Rf1 Qe5 23.Bxb4 Ndf6 and White doesn’t have enough compensation) 20…f5 21.Bxe7 (21.gxf5 Bxg5 22.fxg5 exf5), 21…fxe4 threatens checkmate on c2.


18…Nxf6 19.f5


[image: image]


19…a5!


Black has no time to delay, but presses forward with the attack. Of course not 19…exf5 20.Nxf6+ Bxf6 21.Qxf5, when the threat against h7 cannot be met.


20.Kb1 a4 21.Nbd2


If 21.Nd4, then 21…e5 22.Nb5 Nxe4! 23.Bxe4 Bxe4 24.Qxe4 Qb6 and the b5-knight is trapped (Yudasin).


21…Rfd8


Bringing the last piece into the attack, in a way that foreshadows the removal of the key defender on d3. Black has several other strong options, such as 21…Nd5 with ideas of …Nf4, when White is in trouble.


22.fxe6 fxe6 23.Qh3?


[image: image]


This loses to Yudasin’s fine combination. Instead White must play 23.Nxf6+ Bxf6 24.Ne4, but then Black has 24…Bxb2!! 25.Kxb2 (25.Qh3 g6 does not help) 25…Qe5+ 26.Kc1 b3 with a strong attack.


23…Rxd3!! 24.Qxd3 Ba6!!


The c2 square is the target!


25.Qxa6


25.c4 bxc3 26.Qxa6 c2+.


25…Qxc2+ 26.Ka1 Qxd1+ 27.Nb1


Black has regained his material and could calmly play 27…Qd7 now, with an extra pawn, although White has some slight hopes for survival. Instead Black continues the attack and the game ends in sparkling fashion.


27…Rc1!


[image: image]


28.Ned2


28.Nxf6+ gxf6 29.Qxe6+ Kh8 leaves White without checks, and after 30.Qe4 Rxb1+ 31.Qxb1 Qxe2 Black is up a piece.


28…a3!


Black opens the long diagonal.


29.Qxe6+


29.bxa3 would have been met by 29…Ne4!!, clearing f6 for the bishop. Then after 30.Qxe6+ Kf8 there is no good answer to the threat of 31…Bf6+, for example 31.Rxe4 (31.g5 Bxg5 is no better) 31…Bf6+ 32.Re5 Rxb1+! 33.Nxb1 Qd4+ 34.Nc3 Qxc3+ 35.Kb1 Bxe5 and Black wins.


29…Kh8 30.bxa3


Black’s threat was (after 30.Qxe7, for example) 30…axb2+ 31.Kxb2 Qc2+ 32.Ka1 Qc3#.


[image: image]


30…Ng8!


This elegant retreat makes …Bf6+ inevitable. White resigned.


0-1


Game 2
Lev Psakhis – Vladimir Tukmakov





USSR 1979


1.e4 c5 2.Nf3 d6 3.d4 cxd4 4. Nxd4 Nf6 5.Nc3 a6 6.Bg5 e6 7.f4 Qc7 8.Qf3 b5 9.0-0-0 b4 10.e5!?


[image: image]


This is one of White’s three va banque attempts against Black’s opening – and probably the most dangerous of the three. And it is logical, in a way. While White has been developing purposefully, Black has moved the queen and pushed the b-pawn. The problem is that it is not so easy to pierce the second player’s position, and the black pieces have a tendency of being able to fight off the white army right from their home squares…


10…Bb7 11.Qh3


White plans to sacrifice on e6. The main alternative is 11.Ncb5, sacrificing in a different way. Other moves such as 11.Qg3 or 11.Qe3 do not appear threatening, and White should not have enough compensation for the pawn following 11…dxe5 12.fxe5 Nfd7.


11.Ncb5 axb5 12.Bxb5+ Nbd7! is important to know. In one of the first games in this line, Krum Georgiev – Kasparov, Malta Olympiad 1980, the future world champion played 12… Nfd7, but after 13.Nxe6! fxe6 14.Qh3 Kf7 15.f5, White had a very strong attack for the two pieces and went on to win.


After 12…Nbd7, White has to tee up the sacrifice on e6 with 13.Qh3; after other queen moves, Black just plays 13…Ne4 with a winning position. But if 13…Ne4 now, then 14.Nxe6 wins, so in a game shortly after Georgiev–Kasparov, the shocking 13…b3! was introduced (apparently first played in Kosten – Kuligowski, London 1981). This …b4-b3 move, placing the pawn en prise four different ways, is a very important disruptive resource for Black in this line.


[image: image]


Position after 13…b3! (analysis)


14.Qxb3 (Fascinating play follows after 14.exf6 bxa2, but it very clearly favors Black. For example, 15.Nxe6 [Best is 15.Kd2, but after 15…0-0-0!, the initiative is firmly in Black’s hands. White will not be able to defend his king while dealing with the a-pawn. Don’t forget that, sometimes, with the battle raging around him, the black king can still escape by castling queenside.] 15…a1Q+ 16.Kd2 Qca5+ and Black wins.) 14…Bd5 (winning time to defend e6) 15.c4 Ne4. Black is up a piece for two pawns; however, White retains just enough pressure that Black is not clearly better. The game Miton – Vachier-Lagrave, Dresden 2008, went down a somewhat forcing line after 16.Rhe1: 16…Nxg5 17.fxg5 Bxc4 (another possibility is 17…0-0-0 18.Ba6+ Bb7 19.Nb5 Nc5! with an unclear game, Docx – Shytaj, Novi Sad 2009) 18.exd6! Bxb3+ 19.dxc7 Bxd1 20.Rxd1 (Black is now up a whole rook, but White’s passed c-pawn and the pin on the a4-e8 diagonal give him just enough play) 20…Bd6 21.Nxe6! Ke7 (21…Bxh2!?) 22.Nd4 Bf4+ (not 22… Bxc7 23.Nf5+) 23.Kb1 Nb6 24.Nc6+ Ke6 25.Nd8+ Ke7 (Black should take the draw, as 25…Kf5 26.Rf1! creates big problems for him) 26.Nc6+ Ke6 27.Nd8+ with a draw in Miton – Vachier-Lagrave, Dresden Olympiad 2008.


11…dxe5


An example of the kind of thing Black needs to avoid is 11…bxc3 12.exf6 cxb2+ 13.Kb1, Hunt – Bresciani, Bratto 2013, when White’s king is perfectly safe and all the white pieces will soon assail the black king: the sacrifice on e6 is already threatened.


[image: image]


12.Ncb5


White plays the sacrifice now that Black is committed to …dxe5. However, White can also play differently.


12.fxe5 is the main alternative. After 12…Qxe5 13.Bxf6, 13…gxf6! is considered best. (13…Qxf6 14.Ncb5! is quite dangerous for Black – the victor in our main game came to grief in the game Chiburdanidze – Tukmakov, USSR 1980, which continued 14…Bc5 15.Nxe6 axb5 16.Bxb5+ Nc6 17.Bxc6+ Bxc6 18.Nc7+ Kf8 19.Nxa8 and White won shortly.) Now Black has to put up with some various hacking attempts like:


a) 14.Bb5+ axb5 15.Rhe1 Qf4+ (perhaps better is 15…Qg5+!?, when the queen controls the h5 square) 16.Kb1 Ra6! (the only move; Black must stop the sacrifice on e6) 17.Qh5 bxc3 18.Nxe6 Rxe6 19.Rxe6+ Be7 20.Qxb5+ Bc6 21.Rxc6 Nxc6 22.Qxc6+ Kf8 23.Qxc3 Bd6, where Black is somewhat better and won after a hard struggle, Yudasin – Tukmakov, Frunze 1981.


b) 14.Bc4 bxc3 15.Bxe6 fxe6 16.Nxe6 was Kineva – Galliamova, Samara 2003, although here Black should win easily after 16…Be4.


12…axb5 13.Bxb5+


[image: image]


13…Bc6!


This is the best move. After other replies, White’s attack becomes very dangerous:


a) 13…Nbd7 14.Nxe6 and now this sacrifice is crushing: 14…Qb6 15.Bxf6 and White wins.


b) 13…Nfd7 14.Nxe6 Qb6 15.Bxd7+ Nxd7 16.Nxg7+! Bxg7 17.Qxd7+ Kf8 18.Rd6! Qe3+ 19.Kb1. White threatens 20.Qxb7 with a winning position, while if 19…Be4 then 20.Qd8+! followed by checkmate.


c) 13…Ke7. Clearly a move like this cannot lead to success. 14.fxe5 Qxe5 15.Qh4! threatens Nf5+ followed by Qxb4+, leaving White with an overwhelming attack.


d) 13…Nc6. This is the obvious move, and it’s not so easy to crack. Nevertheless, it is not as good as Tukmakov’s choice. After 14.Nxe6 fxe6 15.Qxe6+ Be7 16.fxe5, the position is very messy.


14.fxe5 Bxb5 15.exf6


15.Nxb5 Qxe5 leaves White down a piece with no attack.


15…Bd7!


This simple retreat is the refutation of White’s play. The main idea – the sacrifice on e6 – is stopped. Black is up a piece for one pawn. The black pieces are all still at home, so you might expect that White could somehow pick up another pawn or create some kind of attack “with practical chances.” The reality is that the open lines on the queenside mean that counter-threats will come – even from pieces sitting on their original squares.


Instead, 15…Qe5 could be met by 16.Nf3 and, after 16…Qc7, White does not need to repeat and can play 17.fxg7 Bxg7 18.Rd8+ Qxd8 19.Bxd8 Kxd8 20.Qh5, when the active queen should defeat Black’s scattered pieces.


16.Nf5


White throws everything at his opponent, since with quiet play the counterattack will be swift. For example:


a) After 16.Rhe1, the simplest is 16… gxf6!. Now 17.Bxf6 is met by 17…Qf4+. If the bishop retreats, Black can just play …Rxa2.


b) 16.Kb1 is met by 16…Qa5, when both a2 and g5 are hanging.


c) Meanwhile, the other violent try, 16.Nxe6, is refuted by 16…Bxe6 (not 16…fxe6 17.fxg7 followed by Qh5+) 17.Rhe1 gxf6!, when again 18.Bxf6 runs into 18…Qf4+. Otherwise, Black is just up two pieces while a2 will be captured next.


16…gxf6!


The dangerous pawn should be eliminated. The black king will still be safe in the center, despite having White’s pieces hovering over him.


17.Bxf6 Rg8 18.Qxh7 b3!


[image: image]


Once again, this typical disruptive thrust upsets White’s attacking hopes and forces him to tend to the defense of his king.


19.Nd6+


A last-ditch attempt.


On 19.axb3 Ra1+ 20.Kd2 Rxg2+ 21.Ke3 exf5, with moves like …Bc5+ coming, the white king will be caught in the crossfire.



OEBPS/images/22_img02.jpg
Dieg S0
N
ol <
Y .
L s
o <
ol e <
) N\ N\






OEBPS/images/11_img01.jpg
niea <10
e o«
olag | <o
Yot <
EO R
o Gla
qe o«
) g <3






OEBPS/images/18_img02.jpg
Rk wa//u_.w
gété;é \
ARSI
I <Y
IR
) - <]






OEBPS/images/7_img02.jpg
Nl
e <1l
e @
ol -4 %@
| <
L R R
SRR S
R B









OEBPS/images/20_img02.jpg
@
,“/
\
/«a"m
///NH
///
. \

/mz/
///..”// z_
< Tu/»/_m

///






OEBPS/images/9_img01.jpg
\ -\ <\
P L O
Mg Gl

ool 3
-«

Pl Glede
N u
- @ <






OEBPS/images/cover.jpg





OEBPS/images/17_img01.jpg
e <
/..-// \EQ
ol
P <<
N W N W
// E
@ Gl «
g <






OEBPS/images/22_img01.jpg
bijeg  FIp
R, s
ol < o
P ..
R Rom
@ dag
ol W
il -q <]






OEBPS/images/12_img02.jpg
_W/E, ‘Mavzum <1
N\ &\ <\
N W
ol <1 8
e
é__// LGl
LR
i g <y






OEBPS/images/14_img01.jpg





OEBPS/images/20_img01.jpg
el TR
C R
L& 0
ole G0
e
o
L - gl
e






OEBPS/images/19_img01.jpg
Ml O W
- o]
a@ axm
olw Gl
D W
CEIE
o gl
B






OEBPS/images/9_img02.jpg
TR
MxmgAM_/
- w
E_Q“ <1l
-
Mgl
L] eg<] /&,/
/414 B






OEBPS/images/17_img02.jpg
i eg <
Lol L=
pua @
Seiw @
L
R R R
N e <
g <






OEBPS/images/8_img02.jpg
N\ W
et o <1
nieag | o<
of o<1
ER
LN gl
| ol - Gl
W) g <]






OEBPS/images/12_img01.jpg
bl -t < <l
BB
w3
Poleg <1 O

EC K QR
o Gla
qe o«

) -g <yl






OEBPS/images/13_img03.jpg
biea <08
/..-// \EQ
ol g @ | <
ENR VS
3 W W &
o gl
e
W) g <3






OEBPS/images/21_img02.jpg
niea S
@
ol g <1
P o
Y E Rl
& <
ol o el
g <






OEBPS/images/19_img02.jpg
N« W\ K"
Pt <D
D o<l =
ole G
o dm
i <2
s Ta b
N






OEBPS/images/10_img01.jpg
miea <l
W<
clea @
P e
EIR IS
o gla
IRl
bl g <D0






OEBPS/images/8_img01.jpg
Ll K
Dol <D
Mg <
g //Aa//@
EE
o & Gl
SETEN
W) - <]y






OEBPS/images/16_img01.jpg
Dieg <
. o o«
ola@ < | o
P o <
// g @ //,,
ol Gl
e«
) - <Dy






OEBPS/images/23_img01.jpg
NE]]
oo
,.lv.,
B
N
/m,..w/./
_H.___////

.
.

<1
S
o5k
///
i
///&ﬁ
. |
=






OEBPS/images/21_img01.jpg
Dieg <O
LR S
ol @ I3 o
P L L

e 5l
lF Gl
& -

) - <]






OEBPS/images/13_img02.jpg
bjeg <
e\ <)
ol | <o
D ol f
ECOL

L Bl
L IR

) g <3






OEBPS/images/7_img01.jpg





OEBPS/images/img.jpg
P

S






OEBPS/images/18_img01.jpg
R R |
AL A\
Raa b W
xo W W W
| w<nl o
oF <)
& o«
Dieg <






OEBPS/images/13_img01.jpg
bjeg <
g <
e am
el el UGN
EECE IR
M Gl
| ol
\Neg) <






OEBPS/images/logo.jpg
L
MONGOOSE
é\] vedd

BOSTON





OEBPS/images/16_img02.jpg
R DN |
o o«
of Q<] T
S . <D
- { N
olF <
& Gl <
W) g <]y






OEBPS/images/19_img03.jpg
L 3

P <D
s L L

olee 51wl
moo sl
M <
ol e <
N\ ENEQN






