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      “Lecouteux is a genius. I have been gratefully following his research—which provides information I have never found in other locations—for years. As someone who has seen no small amount of grimoires, I can attest to the practical as well as scholarly nature of this book. Whether you are hunting for healing charms or just trying to find out more about the history of grimoires, this work will not disappoint you. Lecouteux’s brilliant observations are the icing on the cake for this amalgamation of various works, outlining workable incantations and valuable lost techniques. I was particularly pleased to find a list of Solomon’s demons with their diseases and remedies within the pages. This book is a serious contribution to occult work and a joy to read.”

      MAJA D’AOUST, WHITE WITCH OF L.A., ASTROLOGER, COUNSELOR, AND 
COAUTHOR OF THE SECRETS SOURCE
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      INTRODUCTION

      THE SIX KINDS OF MAGIC

      Magia sapientiam sonat (Magic speaks wisdom)

      
        PICATRIX LATINUS
      

      There are certain words that fire the imagination because they 
evoke a disturbing yet fascinating world. “Grimoire” is one such word. It 
quickly conjures up mental images of the sorcerers and magicians of a bygone 
age, of Kabbalistic symbols, and of strange midnight activities in a cemetery, 
at a crossroads, or in the recesses of a secret chamber. One can easily picture an individual hovering over a massive tome positioned on a lectern and filled with mysterious glyphs.

      These clichéd images have been popularized through films and novels, although they probably bear little resemblance to the reality of our remote ancestors. Even comic books make use of certain aspects of traditional magic,1 so it is worthwhile to go back to the original sources in order to discover what was really going on. This book has no other ambition than to provide examples of what the ancient grimoires looked like, which should allow everyone to form their own opinions about their contents.

      Grimoires deal with magic, but this latter term has become synonymous with stage magic, and today even the most pedestrian sleight-of-hand artists call themselves “magicians.” Thus, the sense of the word has become quite vague and distorted, so it will be helpful to see just what it once meant.

      
        MAGIC

        “Magic” is a word related to the Latin magia, which was borrowed from Greek mageia. The word ultimately derives from the Indo-European root magh-, meaning “to have power, to be able.” Magus (plural magi), which originally designated the member of a priest class, then took on the meaning of dream diviner. The working of “good magic” was ascribed to a magician, that of “evil magic” to a sorcerer. In distinguishing between those who are “good” and “evil” practitioners of magic, we use “mages” for the former category, as is the case in Bible translations—the three kings that come to Bethlehem to pay homage to Christ are magi, sages, scientists. Thus, first and foremost, magic is the science of the divine powers of nature. It is thus described as the practical utilization of these powers in certain operations, such as divination, and finally it came to signify charms and deceptive illusions.

        Magic has many facets. To gain a proper sense of this fact, we may take Paracelsus (1493–1541) as our guide; since defining the categories of magic was one of his chief concerns.2 He lists six different kinds of magic in his Philosophia sagax:

        The first kind is the interpretation of the natural signs in the sky and is called insignis magica. It includes the interpretation of the stars that are unnatural and herald certain events.

        The second kind teaches about the shaping and transformation of bodies: this is magia transfigurativa. This magic permits, for example, the transmutation of one metal into another.

        The third kind teaches how to form and pronounce words or letters: carved, written, or drawn signs that hold the power to do with words what the physician achieves with his remedies. This is the magia caracterialis.

        The fourth kind teaches the carving of astral constellations on gemstones so they provide protection; these stones also make it possible to become invisible and hold many other powers. This is the magic called gamaheos.

        The fifth kind is the art of crafting powerful images that possess the same or increased powers as simple herbal remedies. The name for this kind of magic is altera in alteram. It permits the sorcerer to paralyze, blind, or make individuals impotent, among other things.

        The sixth kind is the art of making yourself heard and understood at great distances—for example, all the way to heaven—of traveling more quickly than naturally possible, and of achieving in the blink of an eye what normally takes days to accomplish. This is the ars cabalistica.

        Collectively, Paracelsus adds, these various types of magic are referred to as the “arts of wisdom” (artes sapientiae). For him, magic is a natural thing and the object of study. Even the necromancer (nigromanticus) is not considered a minion of Satan, and his art is divided into five types. The first type involves the spirits of the departed and is called “knowledge of the dead.” The second type forces these dead spirits to act and is known as “nocturnal torture,” while the third type involves recognition of their astral birth and is called “living meteor.” The fourth type, the “necromantic enclosure,” permits the practitioner to physically influence the body—to remove something, or to introduce something inside it. The fifth type consists of covering a visible body with an invisible one and its name is “necromantic blinding.”3

      

      
        THE GRIMOIRES AND THEIR ANCESTORS

        The word “grimoire” is a distortion of grammaria, “grammar.” It originally designated a book written in Latin, but it quickly took on the meaning of a book of magic. It appeared as a mixture of various recipes both for healing certain ills as well as for conjuring or invoking demons, obtaining advantages, manufacturing talismans and amulets, sortilege, and so forth.

        Magical treatises existed long before the appearance of the word “grimoire,” which as a generic term came to designate a wide range of works that shared the common feature of being writings that had been anathematized by the Church. To get a glimpse of this, we need only consider a few medieval authors who compiled lists of these manuals between the thirteenth and sixteenth centuries. Their nomenclatures are interesting because they clearly show that the essential features of Western magic come from the Mediterranean world, which was itself subject to even more remote influences, such as those from India. Thanks to the authors cited, some of whom have been identified, we can see that a line directly connects Babylon to Greece, then the Arab world, and finally Western Europe.

        The first of the magicians was Albertus Magnus (1206–1280), assuming that The Mirror of Astronomy was actually written by him. This treatise mentions the “abominable images of Toz Graecus, Gremath of Babylon, Belenus, and Hermes”—images of the planets that are invoked by addressing, for example, the fifty-four angels that accompany the moon in its course. He speaks of “characters,” by which he means magic signs and symbols, and the “detestable names found in the books of Solomon on the four rings and on the nine-branched candelabrum” or in his Almandal.4 In Albertus’s opinion, Raziel’s Book of Institutions—I should note, incidentally, that Raziel is an angel!5—is full of necromantic figures. Toz Graecus has left a treatise on the Four Stations of the Worship of Venus, a Book of the Four Mirrors of the same planet, and another book containing images of it. In terms of quantity, Hermes has the lion’s share of books attributed to him, and only Solomon offers him any serious competition for this honor.

        The other books cited by Albertus include, for example, The Book of Charms, The Book of the Moon, and The Book of the Images of Mercury, “in which there are several treatises,” one on letters, another on seals, and a final one on images. All of these works discuss astral magic and their contents include recipes for creating planetary, decanic, and zodiacal talismans and amulets, as well as remedies connected with the configuration of the heavens, the names of the angels and demons of the celestial bodies, and the stations of the moon, along with their secret symbols.

        The philosopher Roger Bacon (1214–1294), who was famed for his Mirror of Alchemy and his Letter on the Secret Workings of Art and Nature and the Vanity of Magic (works that subsequently earned him a reputation as a magician), wrote the following in a letter to William of Paris:
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        Albertus Magnus was considered a magician. The Secret of Secrets is attributed to him.
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          Hermes Trismegistus, the father of magic.
        

        Our duties should be to have a care of such Books, as are fraught with Charms, Figures, Orizons, Conjurations, Sacrifices or the like, because they are purely magical. For instance, the Book De Officis Spirituum, liber de morte animae, liber de arte notoria with infinite others.

        We should note that the second of these books has another title, The Treasure of Necromancy, and that Jean-Baptiste mentioned the Notorious Art in 1679 as demonstrating how, by this art, the demon:

        promises the acquisition of certain sciences by easy infusion, provided certain fasts are practiced, certain prayers are recited, certain figures adored & and certain ridiculous ceremonies are observed. Those who profess this art swear that Solomon is its author and that it was by this means he acquired in one night the great wisdom that made him famous around the world, & that he included its precepts and method in a small Book that they take as their guide and model.6

        The most thorough of all the medieval authors was Johannes Trithemius (1462–1516), the famous German abbot of Sponheim, a Benedictine Abbey located between Bad Kreuznach and Mainz.7 He provided a list of eighty-nine titles, which in his day represented a veritable library. In it we find the authors cited by Albertus Magnus and others such as Zeherit the Chaldean, Zahel, Messala, Roger Bacon (!), and Pietro d’Abano.

        Trithemius gives us his assessment of these books, all of which he read. The Book of the Four Kings is “pestiferous” and “one dares attribute these cursed works to Saint Cyprien.” Saint Cyprien’s lasting fame rests upon the fact that he was a great magician before repenting. Trithemius cites The Treasure of the Spirits, by a certain Rupert, which is also known as the Treatise of Necromancy because it teaches how to compel the obedience of evil spirits. The Lucidary of Necromancy by Pietro d’Abano (thirteenth century) “contains nothing healthy”; The Secret of the Philosophers “is perfidious and stupid”; The Bond of the Spirits “contains numerous orisons and conjurations with which vain men and lost spirits can link themselves”; The Book of Charms, by a certain Thomas, “promises great wonders and tells of rings fabricated in accordance with the thirty-eight houses of the moon, their letters, and vain fumigations”; Balenitz wrote a Book on the Inclusion of Spirits in the Rings of the Seven Planets. We might conclude by mentioning two handsomely titled volumes, Albedach’s Book of Spells and Algabor’s Book of Spells.

        Two works that receive a much more thorough consideration than the rest are the Picatrix and the Kyranides. “The Picatrix,” Trithemius says:
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          Johannes Trithemius, Abbot of Sponheim and a great magician.
        

        is a very large volume consisting of four books . . . it was translated from Arabic into Latin in 1256. It contains many frivolous, superstitious, and diabolical things. . . . It provides orisons for the spirits of the planets, as well as images and rings with numerous and varied letters.

        In 1456, Jean Hartleib, the personal physician of Albrecht III, Duke of Bavaria, evaluated this book as follows:

        There is yet another very remarkable book on the necromantic art that begins this way: “To the glory of God and the very glorious Virgin Mary.” Its title is Picatrix and it is the most complete book that I have ever seen on this art. . . . It is larger than three psalters.

        Rabelais also echoes the celebrity of this book when he informs us that Panurge studied in Toledo with “the reverend Father of the devil Piccatris, doctor of the diabolical faculty.”

        This work has survived up to the present day in the form of seventeen complete Latin manuscripts. The Picatrix is presented as a compilation of books on magic and astrology from India, Persia, the Middle East, and Greece (corpus hermeticum). Its author reveals his purpose in the first chapter of the first book:

        The secret I wish to describe in this book can only be acquired after the necessary knowledge has been obtained; whosoever wishes it must study the sciences deeply because the secret can only be entrusted to a sage who observes the order of the science.

        The author remains unknown and the Arabic version of the text was attributed to the pseudo-Magriti. Trithemius noted earlier that it owed a great deal to Greek astrology. Furthermore, the compiler often cites his sources and among them we find Hermes, Aristotle, Plato, and Crito. In short, the Picatrix latinus is the source from which the Renaissance esotericists drew their knowledge.

        The book enjoyed considerable success, as is evident from its various translations into French,*1 Italian, German, and Hebrew, but it should be stressed that the treatises it contained were passed down independently, in their own separate lines of transmission. The history of the Ghent manuscript offers an example of one such transmission.

        During the destruction of a fireplace in an old mental asylum in Ghent, Belgium, which dated from the sixteenth century, a chest was discovered in the wall. It contained the manuscript8 and the tools of a sorcerer-astrologer. Although badly damaged by humidity—which made the top of the folios illegible—we still have a good sense of its contents. The manuscript includes The Treatise on Images by Thebit ben Corat (Thabit ibn Qurra; 835–900)9 and another on the same subject by the pseudo-Ptolemy.10 There is also The Book of the Seals of the Twelve Signs of the Zodiac, mistakenly attributed to Arnaud de Villeneuve (ca. 1240– 1311),11 which specifies that the seals should be carved on metal and accompanied by magic spells and prayers. It further includes The Book of the Seals of the Planets by a certain Balenis, who is undoubtedly identical to Baleemius or Balaminus (= Jirgis al-‘Amid, author of an identically titled work with the subtitle The Images of the Seven Planets),12 as well as The Seals of the Planets13 by Behencatri, who may be one and the same person as the Behencacin cited by Trithemius.14 But this extraordinary compilation contains even more: The Book of the Rings of the Seven Planets by a certain Bayelis; The Figures of the Seven Planets by the Number by Geber of Seville (= Gabir ibn Hayyan, a twelfth-century Arab astronomer); The Composition of Images According to the Twelve Hours of the Day and Night by Hermes; and finally, The Crafting of Rings According to the Houses of the Moon, an apocryphal text whose author is not Pietro d’Abano despite what the manuscript claims.
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          Arnaud de Villeneuve, a famous alchemist to whom treatises on magic were attributed.
        

        The Book of the Kyranides similarly falls under the category of magic and contains four books that teach how to craft remedies and talismans.15 Its astrological orientation is less pronounced than in the Picatrix and its magic is alphabetical.

        According to the theory of emanations, the planets disperse their influence throughout nature. By collecting together the elements that absorb the influence—in other words, by reconnecting the links of a “sympathetic chain,” which include, for example, a planet, a stone, a metal, a plant, a bird, a quadruped, and a fish—an effect can be obtained that far surpasses the natural virtue of each individual element. The choice of the elements is based on the initial letter of each one. The oldest example is a Latin manuscript dating from 1272. It is a translation made in Constantinople in 1169 from a now-lost Greek original. A comparison of it with later Greek manuscripts that have come down to us reveals significant distortions of the tradition, but such is the general rule for magic texts: these are “open texts” that are in constant flux according to the whims of compilers, translators, and copyists. The influence of the Kyranides can be seen in the Quadripartitus of Hermes and in many lapidaries.
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          The Book of the Kyranides, Frankfurt, 1638.
        

        Similar treatises likewise gave birth to the grimoires that began to be printed in the sixteenth century and which enjoyed a remarkable vitality right from the start. The Catholic Church put these books on the Index of forbidden works, and censorship forced printers to provide fanciful indications about the place and date of publication. The oldest book mentioned in this regard is the Thesaurus necromantiae by Honorious, from before 1376. Starting in the sixteenth century, numerous grimoires were printed, the most notable of which are the Enchiridion Leonis papae serenissimo imperatori Carolo Magno (Rome, 1525), which Pope Leo gave to Charlemagne; the Grimoire of Pope Honorius with a collection of the rarest secrets, printed in Rome in 1670; the Grimorium verum or The Veritable Keys of Solomon, allegedly published in Memphis by Alibek the Egyptian in 1517; De magia Veterum by Arbatel, published in Basel in 1575; and the Clavis maioris sapientiae by Artefius published in Paris in 1609. The titles of such works can bring to mind the horror-fantasy author H. P. Lovecraft, who is constantly reminding his readers of the Necronomicon by a certain “mad Arab.” Lastly I should mention The Mirror of Natural Astrology or The Pastime of Youth,16 which Nicolas Oudot published in Troyes in 1711.
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        In the category of grimoires we should also include all the collections of medical prescriptions intended for the general public: appealing to the supernatural, whether pagan or Christian, these chapbooks offer some strange recipes. I should mention here Le Bastiment des receptes, printed in Lyon by Jacques Bouchet in 1544, then by Jacques Lion in 1693, in Troyes in 1699, and republished continuously until 1824! There is also The Doctor of the Poor (which is reprinted in chapter 14 as an example of such texts) and Natural Magic, or an Entertaining Miscellany containing Marvelous Secrets and Enjoyable Tricks (Troyes, 1722, 1738).
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        Today in France, the most famous grimoires are the Grand Albert and the Little Albert, which can still be found in esoteric bookstores. The first known edition of the Little Albert, whose actual title is The Secret of the Secrets of Nature, dates from 1706; it was reprinted by Jacques-Antoine Garnier (Troyes) in 1723 and reprinted in countless popular editions.17 Republished over long stretches of time, some grimoires have been collected into anthologies with tantalizing titles like the following:

        The Veritable Red Dragon, in Which Is Examined the Art of Commanding Infernal, Aerial, and Earthly Spirits, Summoning the Dead to Appear, Reading the Stars, Uncovering Treasures, Underground Springs, etc., plus the Black Hen; expanded edition with the Secrets of Queen Cleopatra, Secrets for Becoming Invisible, Secrets of Artephius, and so forth, with the mark of Astaroth on the 1522 edition.
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        In 1854, Victor Joly estimated the number of volumes distributed annually among the French and Belgian farming populace at four hundred thousand, and he cites a list of the following books:

        The Admirable Secrets of Albertus Magnus; The Future Unveiled; The Red Dragon appended with The Black Hen; The Elements of Chiromancy; Enchiridion Leonis papae; The Grimoire of Pope Honorius; Red Magic; The Magic Works of Henri Cornelius Agrippa appended with The Secret of the Queen of the Furry Flies; The Lesser Treatise on the Divinatory Wand; The Marvelous Secrets of the Little Albert; The Old Man of the Pyramid’s Treasury, The True Lesser Keys of Solomon appended with The Great Cabala known as the Green Butterfly; True Black Magic; The Complete Manual of Demonomania; Phylacteries or Proctectives Against Diseases; Curses and Enchantments; Prescience; The Great Etteila.

        Joly notes that these books were called “the evil books” and that families often owned a “black notebook” (neur lîve), a collection of benevolent and malevolent spells and incantations.18

        In Germany, The Little Book of Roman (Romanus-Büchlein),*2 the Spiritual Shield (Geistliches Schild), and the VI and VII Books of Moses enjoyed huge popularity with the latter continuously available for purchase.†3 A Freiburg publishing house released The Egyptian Secrets (Egyptische Geheimnisse), falsely attributed to Albertus Magnus, and The Heroic Secret Treasury (Geheimnisvoller Heldenschatz) by Staricius.19 In France and Germany, The Lesser Key of Solomon (Latin: Clavicula Salomonis Regis; French: La Clavicule de Salomon) was always one of the primary reference works, and it is amusing to note that the majority of the profane understood “clavicule” in an anatomical sense, whereas the Latin clavicula refers to a “small key.”

        Some grimoires achieved truly legendary status, such as The Agrippa, which took its name from the renowned Henry Cornelius Agrippa von Nettesheim. It was claimed that this book could not be gotten rid of either by fire or water, or by selling it—in which case its owner would die in a state of damnation. The book was allegedly the size of a man and had to be chained to the main beam of the house, and it had to beaten if one wished to master it. There are other grimoires offered for sale today, but typically these just rehash material that has already been published and is often distorted. Their authors, who hide behind exotic pseudonyms, confer an air of mystery upon the texts by asserting that they were found chained up in the cellars of a monastery and had been written either in blood or phosphorous and sealed with the imprint of a human skull. Another example resembles a pocket Bible with a black cover and red pages.20

        The old grimoires appeared in one of two forms. The first was a small format (duodecimo) of twenty to fifty pages, a true pocket book intended for consultation when the sorcerer or magician was called by someone requesting his services. The other format was that of a large folio, a monumental book for consultation and study in the home. This latter type was never printed and is only found in manuscript form in library collections. It is much more lavish than any of the sort that can be obtained from book dealers and antiquarians.
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        A large number of manuscripts offer extraordinary information, but it is necessary to track them down,*4 as well as be able to read and transcribe them, which is no small matter considering that the texts are by nature obscure, encrypted, crammed with symbols and letters, spells, and Kabbalistic words whose meaning has yet to be deciphered. An example of one such word is ANANIZAPTA. This is the acrostic of the spell Antidotum Nazareni Auferat Necem Intoxicationis Sanctificet Alimenta Poculaque Trinitas Amen. To create the magic word, the initial letters of each word were taken from this spell, which means “Antidote of the Nazarene who delivers us from death by poison; may the Trinity bless food and drink! Amen.”

        The symbols that we find in grimoires include crosses, both simple and enclosed, as well as those of Saint Andrew or Lorraine; stars of David; depictions of the planets; and the signs of the zodiac. These are fairly straightforward, but since the symbols change according to the manuscripts and the copyists did not always grasp what was in front of their eyes, the variants are innumerable and often dreadfully obscure. Moreover, magicians used secret writings to retain their monopoly on this science known as the “notorious art” (Ars notaria), of which necromancy is but one branch. The influence of Christianity, which attempted unsuccessfully to superimpose itself over much more pagan elements, appears in the use of God and the saints. Biblical quotes are legion. The beginning of the Gospel of John has been a magical conjuration for almost two thousand years. According to the inquisitors Jacob (or James) Sprenger and Heinrich Kramer, it was worn around the neck as an amulet and used in healing practices: “Write from the Gospel of John: ‘In the beginning . . .’ hang it around the neck of the patient, and in this way he will await from God the grace of health”21 Despite such Christian borrowings, the Church continued to condemn these spells, which it labeled “superstitions,” at its councils and synods.

        Because magic compelled the intervention of supernatural forces in the form of angels or demons, it was absolutely imperative to know their names if you wanted to order them to do something for you. It was also important to know their symbol or signature, mainly for drawing the magic circle. It so happens that a different angel and demon exist for every hour of the day and night, and they are also different for each day of the week, which gives us a total of 168 angels and 168 demons! To this must also be added the angels of the cardinal points—five to the east, six to the west, six to the north, and six to the south—and those of the seasons. All, or nearly all, of them have exotic names that hinder any easy memorization, hence the common appearance of long lists, which acted as a kind of mnemonic aid. This same is the case for God, whose true name is concealed among others, most often a total of seventy-two. Here, magicians use numbers to discover it.

        Magic requires a long apprenticeship, and this is also why the iconography frequently depicts the features of the magician as those of an elderly man. Mastery of the “notorious art” came at the cost of long years of study. And even when this knowledge has been gained, it is still necessary to follow its prescriptions to the letter. These concern time and place, because the configuration of the heavenly bodies plays a primordial role; they concern the officiating individual, who should, for example, be chaste, clean, clad in certain garments, and have gone to a specific place with certain objects. Any changes whatsoever to the transmitted spell of a ritual amounts to annulling its power. It was even said that the simple fact of revealing a spell to a noninitiate would render it ineffectual. In his treatise on Occult Philosophy (III, 1), Henry Cornelius Agrippa writes:

        Every magic experiment abhors the public, seeks to be concealed, is strengthened by silence but destroyed by declaration, and its complete effect does not come about because all its advantages have been lost by exposing it to babblers and nonbelievers.

        For a long time, the language of the grimoires was Latin—a disjointed Latin without syntax or consistent spelling, a macaronic Latin with a mixture of heavily distorted Greek and Hebrew words. It was often incomprehensible due to the simple fact that what truly mattered was obviously the melody of the incantations. This is why alliteration and assonance form the foundation for many spells like this one: “Ante [image: image] Superante
[image: image] Superante te [image: image][image: image][image: image]” The crosses that we find in the incantations and other orisons indicate the moments at which the individual performing the spell should make the sign of the cross.

      

      
        MAGIC SPELLS

        When looking at grimoires, talismans, or amulets, the hardest thing to grasp is their meaning, because very often their creators encrypted their text or engraving by using obscure expressions (which we cannot be certain the original creators even understood). The profane observer is thus confronted with a succession of Latin, Greek, or Hebrew letters, often mixed together, and with “barbaric” (so described in the Middle Ages) and unknown names. These signs are called caracteres (characters) in Latin. We then come across countless enumerations of the names of deities, angels, and demons, or descriptive terms that serve as names, interspersed with crosses or other symbols. In Christianized charms, the cross indicates that the person reciting the spell should make the sign of the cross, which was both a means of protecting himself and demonstrating his reverence toward the powers being invoked. It should never be forgotten that it is dangerous to mobilize occult forces because, if the rituals are not strictly followed, the mage runs the risk of being torn to pieces by what he summoned. Moreover, the encrypting of important elements was intended to prevent the divulgation of the secret and its use to just anyone. The knowledge was reserved for experts—whether they called themselves seers, mages, sorcerers, or even priests! Indeed, as curious as it may seem, many clerics devoted themselves to magic, especially meteorological magic, and a certain Agobard, Bishop of Lyon, fulminated against those who dared use it. There is one long-overlooked but telling clue that is instructive in this regard: the texts forbidding these practices were written in Latin and could not, therefore, have been aimed at the common people. Only those who knew how to read could use the charms and conjurations, which, in the past, considerably limited the number of individuals concerned. For further proof, one need only glance at the large collections of Christian charms collected by Adolph Franz22 and Elmar Bartsch. These texts have nothing Christian about them, except for the words used and their denomination. They are called “benedictions” and “conjurations.” Sometimes they are even actual prayers.

        The majority of the magical formulas that have come down to us consists of heavily Christianized charms—a marvelous example of the syncretism between paganism and Christianity. Men never repudiated the learning of bygone eras—quite the contrary! As it had already allegedly been proven effective, it was carefully and even piously preserved, but since two precautions are always better than one, elements of the true faith were superimposed over the ancient ones. The structure of the charms did not change; the terminology simply evolved. In this way Jesus and the saints became neighbors with the deities and demons of paganism.
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        The pact signed with the demon by Urbain Grandier, which was entered into evidence at his trial in Loudon in 1634. The text is written backward in Latin: a mirror must be used to read it.

        What we are dealing with here is, in fact, a veritable magic of words and language. The magic atmosphere is created not only by secret words but by their rhythm as well. Alliteration, homophony, palindromes, and acronyms serve to heighten the mystery. In accordance with the tradition, it was important not to change anything lest the spell be rendered ineffective. This is what makes the reading of these grimoires so difficult: in the Middle Ages these manuscripts were written in an abbreviated and terribly flawed Latin, crammed with terms from the common vernacular that had been summarily Latinized. Thus it is hardly surprising that we find serious distortions and omissions in a single spell at the various stages of its transmission. This is of no real importance, though, since the use of the spells is based on an act of faith. I think I can also safely state that the users were unaware of these distortions, for they possessed nothing by way of comparison that would have revealed to them how this name or that sign was incorrect.

      

      
        SORCERERS AND MAGICIANS

        A distinction has always been made between white magic, that is to say, beneficial and permissible magic, and black magic, which was quickly equated with necromancy and sorcery. Among the ancient Romans, the Law of the Twelve Tables condemned those who engaged in evil spells. In the Middle Ages, the Christian Church continuously fulminated its anathemas against those it called “Sorcerers, Evil Wizards, Storm-raisers” and many other names, whom they regarded as heretics, idolaters, and minions of Satan. A distinction must be drawn, however, between sorcerers and magicians.

        The sorcerer was primarily a healer, a lifter of ills, a secret caregiver, who was called a remégeux*5 in the French countryside, whereas the magician was often a scholar who knew how to read and write, knew certain sciences, practiced divination, calculated nativities (horoscopes), interpreted dreams with the help of books, and manufactured amulets and talismans, employing those means which a benevolent nature places at our disposal. This natural magic (magia naturalis) was connected with physics; the name Physica recurs repeatedly in connection with magic books, and this tendency has survived up to the present day in rural areas where grimoires are frequently called Phigica. Over the course of time, this distinction between natural magic and sorcery blurred but did not vanish entirely, as the story of Doctor Faustus at the end of the sixteenth century shows.

        Grimoires were generally a product of scholarly milieus. From the Middle Ages to the Renaissance, this involved an erudite tradition that perpetuated itself through the channel of medical and astronomical manuscripts, and which gradually spread to other levels, mainly through the intervention of priests (who were the real country wizards). This assertion should not come as a shock or surprise: it is based on a gigantic corpus of testimonies, one of the oldest of which is by Bishop Agobard of Lyon (779–840). The synod of Laodicea (343–381) required “the members of the high and low clergy to not be magicians, enchanters, or horoscope makers, or astrologers, and that they refrain from making what are called amulets that are shackles upon their own soul.”23 We have numerous accounts from the early Middle Ages castigating priests who practice magic. Isidore of Seville speaks of it, and Pope Gregory the Great mentions the punishment of Sicilian clerics condemned for these deeds.24 The Archdeacon Paschalis, an opposition candidate to Pope Sergius (697–701) was suspended from his duties for using healing charms.25 In 1387, a manuscript tells us that “monks and clerics prepare amulets and write magic words (caracteres) on communion wafers, apple quarters, debt certificates, and phylacteries.”26 The provincial council of Rouen, held in 1445, condemned those who summon demons and “if they are ecclesiastics, they are removed from their positions and then placed in perpetual imprisonment.”27 So it is clear that these magic spells and charms were used by members of the religious community. In the famous grimoire The Agrippa, it states:

        Originally, only priests owned the aggripas. Each had his own copy. On the day following their ordination, they would find it on their night table when they awoke, without knowing where it came from or who had brought it. During the great revolution, many churchmen emigrated. Some of their agrippas fell into the hands of common clerics who, during their time in school, had learned the art of using them. They handed them down to their descendants. This explains the presence of this strange book at certain farms.28

        To understand grimoires, we need to specifically identify the sphere in which these ill-reputed individuals worked. To do so, I have chosen the testimony of Jean Bodin, who lived during the sixteenth century and was a witch hunter.29

        Sorcerers “pretend to be doctors,” he said. “They profess to heal illnesses, dispel charms, and request first of all of the person they wish to heal that he firmly believes they will cure him.” This is why “one will request the power to heal toothache; another will request the power to heal quartan fever or other illnesses; or they will slay people or cause them to die; or they will make other abominable sacrifices.”30 They “brighten the moon, darken the sun, and raise the tempest,” which is one of the recurring accusations for more than a millennium. They “toil with strange means that would be incredible had they not been seen placing their images at the crossroads, at the graves of their fathers, and beneath doors.” Bodin mentions the case of a witch who “made people crippled and misshapen, in a strange way, and who caused men, beasts, and fruits to die,”31 and he adds that these women bewitch men and prevent women from conceiving. These things “are only done in the darkness and in deserted places and by quasi-incredible means,” he continues. This smacks of superstition to Jean-Baptiste Thiers, and he gives us a brief overview of what he means.

        There are ridiculous and extravagant remedies, Fernel says, & what I call superstitious, because the minds of men have been feeble enough to allow themselves to be long infatuated with their superstitions. These are remedies about which no one can say where the virtue with which they are attributed comes from. Here are some examples. Heal the falling sickness by saying, or carrying on your person these verses “Gaspar fert myrrham,” & so on. Relieve toothache by touching these teeth during Mass & by saying, “Os non comminueris ex eo”; heal scrofula & restore the uvula when it is dislocated by means of stones brought back by Aëce; cause vomiting to cease by observing certain ceremonies & by saying certain words, albeit in the absence of the patient, since knowledge of the latter’s name alone will suffice. To stop blood flow from whatever part of the body it is spilling by merely touching that part & by saying certain words, which some assure are these: “De latere ejus exivit sanguis & aqua . . .”32

        It is worthwhile to compare this overview with what Montaigne said in his Essays (II, 37), when indulging in a sharp criticism of doctors with extravagant remedies:

        The very choice of most of their drugs is neither mysterious nor divine; the left foot of a turtle, the urine of a lizard, the dung of an elephant, the liver of a mole, blood drawn from beneath the right wing of a white pigeon; and for us colic sufferers . . . pulverized rat turds, and other such antics that look more like a magician’s enchantment than solid science. I leave aside the odd number of their pills, the orientation toward certain days and festivals of the year, and the distinction of the hours for harvesting the herbs of their ingredients.33

        In fact, “it is necessary for the faith of the patient to be filled by good hope and expectation of their effect and operation.”

        What did sorcerers make use of? Bodin remains discreet on this point and, on more than one occasion, expressly refuses to tell all he knows so there is no risk of it being put to evil use. He does say that these folk “read the grimoire at night between Friday and Saturday, or on Saturday morning before sunrise.” Dark works must be done in darkness!

        Sorcerers use “barbaric and incomprehensible words,” because “these have more magical power than those that can be understood,” but it is clearly the work of the demon insofar as “the devil in every language deceives men by means of Greek, Latin, barbaric, and unknown words.” Moreover and just like the theologians of the Middle Ages, Bodin clearly stresses this point: “All the remedies of words, letters, bindings, and other things are the snares of Satan.”34 Sorcerers are all the more dangerous because they employ elements of Christianity. Their recipes “are full of beautiful orisons, psalms, the name of Jesus Christ all the time, as well as the Trinity, the cross at every word, holy water, the words of the canon at the mass . . . hosts.”35

        Occasionally, Bodin allows us a glimpse into their activities, for example:

        They write Omnis spiritus laudet Dominum on four tablets of white parchment and hang them on the four walls of the house. And for other wicked acts about which I will not write a word, they say the one hundred eighth psalm.36

        The reader should not be surprised, then, to find all these elements—or what we might call ingredients—mentioned by this famous demonologist in the extracts from the grimoires collected in the present volume.

        I should briefly describe what “virgin parchment” is. In a sixteenth-century manuscript of The Key of Solomon, it is said to be the skin of an animal that died before reaching the age of reproduction, or even that of a stillborn animal. As for “virgin wax,” which is frequently mentioned in the prescriptions, this is wax made for the first time by bees and which has never been used. Furthermore, the parchment and wax should be enchanted.37

        In summary, sorcerers are “conjurers, poisoners, exorcists, imposters, mathematicians, and evil wizards”—all names that can be found in Jean Bodin’s writing.38
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