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  Notes about the Text




  THE “early script” to which I refer is a copy of the third draft dated, May 18, 1979.




  A person who carries golf bags can be a caddy or caddie, although the plural is always caddies and the third-person singular and plural of the verb “to caddy” are both caddies. I have used caddy instead of caddie because the competition that Danny Noonan wins is the Thirty-Fifth Annual Caddy Tournament. He wins the Bush-wood Caddy Scholarship.
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  Caddyshack succeeds, in part, because some of the greatest comedians produced their best work for the movie.




  (Warner/Orion/The Kobal Collection)




  Introduction




  EVERY year since 1986, without fail, a group of self-confessed hack golfers has ventured out into the pounding heat of the Australian summer to parrot lines from Caddyshack, down some undrinkable (but cold) lager, and participate in a mostly manic tournament they started in Melbourne to honor Ted Knight and his perfect portrayal of Judge Elihu Smails. After golf, they have a few more “tinnies,” berate and embarrass the winner, then retire to a restaurant for more ribald conversation and Caddyshack banter.




  In the expansive and supertrendy bar at the Cheesecake Factory in Palm Springs, California, Stan Jolley, the art director, seventy-nine with the energy of a twenty-eight year old, drops that he was involved with Caddyshack to a couple of coeds who are quietly sipping Manhattans while enduring the inevitable two-hour wait for a table. A few minutes later, bar staff, wait staff, and various bar attendees are demanding Jolley’s autograph. The bartender, who was three when the movie emerged, gloriously admits that he and others in the Palm Springs Cheesecake Factory family use Caddyshack lines every day to help them deal with the partial drudgery of working in the food service industry.




  The world’s number one golfer, who apparently has more than a modicum of control over the creative content of the ads that bear his name, convinces the austere conglomerate that is American Express to organize a commercial based on a Caddyshack theme with Woods imitating Carl Spackler. American Express says yes. It’s Caddyshack, and even Bill Murray comes out of hibernation for the gig.




  In the vicinity of Palm Beach, Nick Price, a former world number one, heads out to his boat, a fifty-foot sport fisherman he christened Caddyshack. On their trips to various points in the Caribbean, Price and family slip Caddyshack into the DVD player and enjoy an evening with the cast and crew.




  At a New York City–area golf charity outing, a foursome of eager golfers pays thousands of dollars for the privilege of playing golf with Michael O’Keefe, a.k.a. Danny Noonan. And at a golf tournament near Greenville, South Carolina, Jack Nicklaus calls Michael by his first name and seems somewhat in awe.




  In the later afternoon in a golf shop at a swank Pinehurst-area resort, a group of forlorn golfers mills around looking at shirts and logoed shot glasses. It’s chucking down outside with no letup in sight. Someone says: “I don’t think the heavy stuff is coming down for quite a while,” and everyone, including the boys behind the desk, smiles knowingly and retires to the bar for the remainder of the day.




  In among one of those palatial, opulent, iri-descent, monied, ornate, lavish, abundant, profuse, wantless, and superprivate coastal Florida golf enclaves, a charming real estate specialist is showing the homes to an interested party from the comfort of a Germanic speed machine. The specialist is initially all power realtor: bold yet polite, polite yet firm, firm yet pretty, pretty yet professional. As they pass some homes, they come to a green that’s immediately adjacent to a road. The two golfers on that green are a couple in their eighties. The interested party instinctively and even reflexively says:




  “Oh dolly. I’m hot today.”




  All the requisite veneer and polish that the real estate professional has created vanishes, and she cracks up. She knows every line and every word. She knows her Caddyshack.




  Somewhere in deepest Nebraska, a farmer and his farming buddy are playing for a few denarii while their crops grow. One of them hits a shot into a pond and, after a few seconds of windy introspection, turns and says: “That’s a peach, hon.” A few holes later, after making a shocking putt that squares the game going into the final hole, the golfer who made the putt says, purely to annoy the other farmer: “Thank you very little.”




  In northern Iraq, the people who assign call signs to F-15 pilots discover that Dan Rooney, a member of the Oklahoma Air Force Reserve, is a scratch golfer, and thus he gets the call sign “Noonan.” No surprise there.




  A radio talk show host in Charlotte, North Carolina, Keith Larson, uses the word “Lama” from the Dalai Lama scene as an amusing way to introduce callers and other interested parties. The official bumper sticker for his show says simply: LAMA!




  As soon as Caddyshack hit movie theaters in the summer of 1980, golfers around the country were repeating the lines and discussing key scenes. Now, more than a quarter of a century later, their children are repeating the lines and discussing the scenes.




  What is it about this rather simplistic and mostly plotless movie that continues to amuse? How has it so easily beaten off every single serious and comic attempt (including its own re-make) to knock it off its perch as the undisputed number one golf movie? Why have millions of sane and totally successful people watched Caddyshack over and over, probing for new nuances and discoveries. What makes it so completely watchable time and time again when so many supposedly funny movies are totally unwatchable and totally nonfunny? It’s not a belly-buster, but it’s funnier than any other sports comedy and funnier and more entertaining than any of the other comedies that made all the top comedy lists that popped up at the dawn of the new millennium. Caddyshack made some “best comedy” lists, but it failed to make any impact on any of the “best movies of all time” lists, yet Caddyshack endures and grows and becomes more popular every year, while it’s only the effete film critics and their assorted cronies who get excited about the motion pictures that made the lists. Quick, my movie critic buddies, give me a line or two from Citizen Kane—a line that will make us all laugh even though we’ve all heard it a billion times. Caddyshack lives on and gets bigger while Citizen Kane is primarily a film for film students—at least to golfers.




  All but a very few golfers love Caddyshack, yet plenty of nongolfers love the movie and can pound out the lines at will. Caddyshack is part of a quartet of epic comedies that appeared around the same time, three of them in the same year. First there was Animal House in 1978. Then, in 1980, came Airplane, The Blues Brothers, and Cad- dyshack in a vintage year for comedies that has yet to be surpassed. Instantly successful when they first appeared, all four movies continue to thrive. Yet it’s Caddyshack that seems to thrive the most, even though a hard-core movie critic, if forced to choose between the four, would likely rank Caddyshack at the bottom. Animal House is more graphic, Blues Brothers is more polished, and Airplane is sillier, yet Caddyshack seems to get the most attention—especially among golfers.




  The goal of this book is to augment your Caddyshack enjoyment. I have to admit, however, to a touch of ironic and perhaps hypocritical behavior: I enjoy the music of certain rock bands and I enjoy the novels of certain British novelists. The bands and novelists are successful and famous, and there are any number of books, articles, and TV shows in the marketplace about said bands and writers. I purposefully avoid them all: I like the music for the music and have absolutely no interest in the interband punch-ups, roadie revelry, and backstage orgies. It’s the same with my authors: what they read and what sort of car they drive is of zero interest. So why am I delving into the behind-the-scenes punch-ups, orgies, and revelry that were, and are, part of Caddyshack? The answer is simple curiosity. But before I took the first steps on the road to Caddyshack discovery, I promised myself that if I started to think less of the movie and not enjoy it any more, then I would stop and go back to my routine work. I’m a golfer, not a film buff, and thus The Book of Caddyshack is a golf book and not a film tome—as any reader of film writing will quickly discover. I have little interest in movie reviewing. In delving into everything anyone could ever want to know about Caddyshack, I have watched the film forwards, backwards, sideways, and upside down. I have watched it in English with French subtitles and in French with Spanish subtitles. I have interviewed, at length, members of the cast and crew. I have even tried to contact, through a medium, Caddyshack participants who are now deceased; it was a waste of time and money. And yet my Caddyshack enjoyment ratchets up a few notches the more I write about it and the more I learn about it. And there’s plenty about Caddyshack that wasn’t funny and wasn’t comedic: it was a party but sometimes too much of a good thing; there were ego issues; one of the creators died just weeks after the premier; and so on.




  Even though I have spent almost three years, on and off, looking into Caddyshack and trying to find out why it continues to be successful, I have only just scratched the surface. Thus The Book of Caddyshack is organic and just emerging from the dark earth; I have interviewed numerous cast and crew members in addition to several golfers and nongolfers who are simply admirers. I still have a list of cast and crew members I want to interview so that subsequent versions of this book are even better and even more detailed. If you were part of Caddyshack in any way or if you want to have a chat about the movie and you were not involved or know someone who was involved, then please e-mail me at scottmartingolf @mindspring.com. If you are one of the famous members of the Caddyshack experience and you’re wondering why I never called, please rest assured that I wrote to your agent, called him or her, and sent a flood of e-mails. By the deadline, I had not heard back.




  I’ll tell you that one of my (golf) friends calls me “The Lama,” as in “Big Hitter, the Lama. Long.” Why? Because it’s a line from Caddyshack. He started using the moniker after I had the longest drive on the longest drive hole at a charity/corporate outing that approximately seven people attended, none of whom could hold a golf club and none of whom were sober. I think I won a free bowl of soup. The Lama is an amusing nickname because raw length off the tee is not part of my golf arsenal, nor is it ever likely to be. Still, it’s a Caddyshack nickname, and a Caddyshack nickname is a lot better than a Freddie nickname or a Shining nickname or a Carrie nickname or a Finding Nemo nickname or an Apocalypse Now nickname.




  Caddyshack shooting took place in 1979 and 1980, a full two-and-a-half decades before this book was published. Although working on Caddyshack was a memorable time for most everyone who worked on the project, memories fade and facts get lost in the haze of ego and addled recall. I have worked extremely hard to get the facts correct, but it’s hard when one cast member says one thing and another says another. And, to boot, much of what’s out there about Caddyshack is myth. For example, one view has it that much of the movie is pure improvisation; nothing could be further from the truth, as you’ll soon discover. In attempting to chase down as many of the major and bit players as possible, I have been mostly successful, although most of the major players have “people” who make it diffi-cult, if not impossible, to reach the stars. I guess my people just aren’t powerful enough; I’m changing that right now!




  So I welcome feedback and contact, especially if your first name is Chevy, Brian, Bill, or John. Let’s have a chat, and I’ll even buy the Frescas. As long as I’m around, I’ll be honing and refining The Book of Caddyshack so that current and future fanatics have a modest tome that will seriously augment their enjoyment of The Greatest Movie Ever Made.




  Are You Caddyshack?




  You are if:




   




  ■  After a poor shot on the golf course, you say “That’s a peach, hon.”




  ■  You have a gopher head cover or anything gopher in your household.




  ■  You have a pet gopher.




  ■  You have the Caddyshack video/DVD and watch it regularly.




  ■  You know every line in the movie and recite lines frequently—not just on the golf course.




  ■  Whenever someone says “President Bush” you add, “wood.” When you meet President Bush (either one will do), you accidentally say, “It’s an honor to meet you, President Bushwood.”




  ■  You named your dog Betty or Danny.




  ■  You have looked at Caddyshack stuff on eBay.




  ■  You have bid on Caddyshack stuff on eBay.




  ■  When someone is about to putt, you yell “Noonan!”




  ■  When someone asks you who your favorite golfer is, you say, without hesitation, “Danny Noonan.”




  ■  When you see a photo of His Holiness, the Dalai Lama, you say, “Gunga, galunga. Gunga gungala gungala” or “Big hitter, the Lama.”




  ■  You don’t hit the ball very far, so everyone calls you “The Lama. Big hitter, the Lama.”




  ■  You recite lines from the movie, almost every day, in almost any situation. For example, someone offers you a bet and you say, “Gambling is illegal at Bushwood.” Or someone parks illegally and you say, “Porterhouse, there’s a brown Audi parked in my space; have it towed immediately.”




  ■  You thought that Caddyshack should have topped all those “best movies of the twentieth century” lists.




  ■  You think that any movie critic who thinks that Caddyshack is bunk, is bunk.




  ■  You routinely imitate Judge Smails’s facial expressions.




  ■  You argue passionately that Caddyshack is the greatest movie ever made, and your friends agree.




  ■  You see a movie or TV show and see a Caddyshack actor, and you loudly tell everyone in the living room or theater, “He/she was in Caddyshack.”




  ■  The other day, you saw Jim Thorpe: All-American, starring Burt Lancaster, and you noticed that Ted Knight, or at least someone who looked a lot like Ted Knight, was in it.




  ■  While watching Caddyshack, you recite every line before it’s delivered.




  ■  You have (like Nick Price, PGA and British Open champion) a boat named Caddyshack.




  ■  You would gladly buy a book about the movie because Caddyshack is life and The Book of Caddyshack is about life itself.




  1




  The Gopher Also Rises




  Gopher emerges




  Reticulated and bent




  On easy chaos




  —poet/philosopher Basho (son of )




  The stars. The sun. A sprinkler. A mechanical gopher that burrows and dances. Roman Catholic large family teenage angst. Training bra lost. Training bra found.




  IN midsummer 1980, what must those lucky first Caddyshack viewers have been thinking when the initial frames of the movie appeared? The Orion logo came first, with its spinning nebulan O, and the sun rose over what could be grasslands or veldt or desolate shrubbery just about anywhere in the world. Then a semirusty but fully functioning portable sprinkler appeared, cleverly initiating the first percussive bars of the theme song; then came a brief fairway irrigation scene that the filmmakers could have poached from a golf course superintendents’ training video.




  Perhaps there were slight sighs of relief in the padded seats as the name of one of the biggest stars in the comedy world at that time, Chevy Chase, appeared for four seconds, closely followed by some other names, including Mary Tyler Moore Show costar Ted Knight. Any sense of familiarity must have quickly evaporated as, just forty-five seconds in, the earth started to heave a little, Bill Murray’s name appeared, some tunneling took place, and at exactly fifty-four seconds, the star of the movie to date, a slick but mechanical gopher, appeared and, after a brief look at the sylvan fair-way, gyrated in perfect synchronization with the main chorus of the title song.




  I’m alright with the opening minute, but what about the viewers who had trundled to the cinema hoping to see rising Saturday Night Live star Bill Murray or a Chevy Chase comedy about golf or, as the trailer advertised, a comedy with balls? Were they watching a movie about golf course maintenance or a movie about gophers or a movie about malfunctioning sprinklers?




  Most everyone who watches Caddyshack today views it on the small screen. I can only imagine what it must have been like to see that splendidly reticulated puppet emerging on a proper big screen in a proper old-fashioned cinema. When the movie entered the world and began its epic journey, the multiplexing of the cinematic adventure had begun, but movie theaters had not yet started to wedge patrons into what are, today, pretty much glorified high school science classrooms—only darker. I long to see Caddyshack on a big screen, mostly because I want to see what the balletic gopher looks like when it’s at least twenty feet tall.




  After just a minute of the movie, with the opening credits still running, the gopher tunnels some more, and the initial patrons would have been excused for thinking they’d wasted their money and time: the trailer, promos, and marketing muscle promised Chevy Chase, Ted Knight, golf comedy, and Animal House–style chaos, yet the star to date was a rodent—dancing, albeit impressively, to a very late ’70s/early ’80s Kenny Loggins tune.




  Chase fans hoping for at least a glimpse of their hero would have to burrow further into the popcorn and sink more soda before the great man of comedy (in midsummer 1980) would appear. The gopher is a plot hint that becomes a plot channel; after he burrows further into Bush-wood Country Club, the large and ramshackle house that’s home to the Noonan clan appears.




  Much of the purely caddy in Caddyshack originates from the Murray brothers’ experiences at the course where most of them looped as boys: Indian Hill Golf Club in Winnetka, Illinois, a Donald Ross course built in 1920 in the northern Chicago suburbs just a few miles from Lake Michigan. Brian Doyle-Murray caddied mostly at North Shore Country Club, but the other brothers were Indian Hill boys. Two of the Murray brothers appear in Caddyshack: Bill and Brian. The latter double barreled his name to Brian Doyle-Murray to distinguish himself from another actor named Brian Murray who was in the Screen Actors Guild around the time that Doyle-Murray wrote Caddyshack. There are two additional Murray brothers in the credits: Ed and John. The credits list the former for a “special acknowledgement” and the latter as a production assistant.




  The Murrays were a Roman Catholic collective with six boys and three girls, and thus the Noonan manifestation of the Murray family is only slightly hyperbolic; I spent almost an hour trying to count the exact number of Noonan children, and I think it’s fourteen, although the exact number is a moving target. Doyle-Murray, who cowrote the movie with Doug Kenney and Harold Ramis, based much of the Danny Noonan plot channel on the Winnetka experience. In his golf memoir, Cinderella Story, Bill Murray describes Caddyshack as: “the gripping tale of the Murray brothers’ first experiments with employment….[Brian] wrote the events of his and my brother Ed’s caddy life in a way that showed he’d paid attention.”




  After the credits, the movie shifts to the Noonan manse for a family wake-up/breakfast scrum. After deseating Dennis, the Noonan’s nephew, Danny Noonan attempts to eat his Cheerios but quickly gets into a classic teenage argument centered around money, work prospects, college, and potential lumber yard employment. It’s the least funny part of the movie: it’s extremely challenging to make a joke out of teenage angst and father-son friction, although Caddyshack almost succeeds in making the near-certain tragedy at least semi-amusing.




  With teenage lankiness and athleticism, Danny negotiates the Noonan’s lower fire escape ladder, mounts his ten speed, and cycles through a canyon of Pasadena mansions to Bushwood. Those first-time viewers must have been working things out by this stage, although it’s doubtful they noticed the 2711.39 mile shift in location from southern California to south Florida, from what was then named Industry Hills Golf Club in Industry Hills to what was then named Rolling Hills Golf Club in Fort Lauderdale.




  “OK,” the July 1980 viewer might have thought while hoovering his Skittles. “I’ve come to see a movie called Caddyshack, and it’s about a lanky teenage caddy named Danny who is struggling with every classic teenage issue except acne. The gopher was cute and Danny’s sister has hot legs, but nothing has particularly amused me thus far. So when does Chevy Chase appear? Where’s TED KNIGHT? Where’s BILL MURRAY????? Where’s the comedy with balls?”




  [image: ]




  Scene time line: 00:00:00–00:04:43. [image: ]





  Vital Notes:




  The movie shifts locations in the first scene—from southern California to south Florida. The vegetation provides the most obvious clue that Danny leaves the Pasadena Bushwood for the Fort Lauderdale Bushwood. Just after officially entering Bushwood Country Club, he rides up a road with a couple of magnificent cedar trees. Then just as he rides under the expansive porte cochère, the sky is no longer that deep southern California azure, as it becomes that midafternoon south Florida light gray mush—especially once Danny is on the other side of the clubhouse. The trees also become oak trees. So, in the first scene, the switch from California to Florida takes place when Danny cycles past the clubhouse entrance.
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  Michael O’Keefe hadn’t played much golf before Caddyshack but he got his game in excellent shape before shooting in Fort Lauderdale.




  (Warner/Orion/The Kobal Collection)
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  Danny’s sisters let us know early on that Danny is named “Danny” (“Danny saw me NA-KED!”), but there’s no indication that it’s the Noonan household. Nobody uses the Noonan name in the first scene.
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  When Danny moves away from his father at the breakfast table to eat closer to his mother in the kitchen, there’s a combination clock/pepper grinder that either reads seven past seven or twenty-five minutes to two.
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  Just after Danny athletically leaves the second-floor fire escape to get on his bicycle with his feet barely hitting the ground, he whizzes through the stop sign (followed closely by another, slower cyclist) then crosses the railroad tracks—just as his name comes up in the credits. I have to believe there’s some symbolism here: Danny Noonan—from the wrong side of the tracks.
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  00:03:44. Danny Cycles Past the Mansions. [image: ]





  As Danny cycles smoothly through the mega-mansions of Pasadena near Bushwood, the smile he’s sporting derives from an upwardly mobile streak. “Yes, I like this and, yes, I’d like to go to college so that I can get on the road to success so that I can live in one of these palaces.”
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  When Mrs. Noonan mounts the stairs and Mr. Noonan can be seen marching into the dining room along the front hall, there’s a small child, in green pajamas, hanging onto him. That’s the last time that small child appears. Is that Noonan number fourteen or Noonan number fifteen? The Noonan family is probably still producing children today.
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  For those interested in product promotion, there are two interesting product promotions. A message on the second Cheerio’s box (in the kitchen) offers free Pet Pals. These were likely stickers, not toys. More interestingly, the milk carton on view to the right of the screen when Mr. Noonan is trying to find out Dennis’s identity has a promotion for free panties and, perhaps, hose. I have to believe that the makers of The Greatest Movie Ever Made saw the panty promotion and made certain that it appeared on the screen.
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  Mrs. Noonan has a definite New York accent—it comes out when she asks Danny to give the people at St. Copious a cwawl about the scholarship.
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  Poor old Dennis Noonan has a whopping great cold sore on his lower lip.
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  Dennis’s real name was Dennis—actor Dennis McCormack. Perhaps this made it easier to get his lines correct.




  “Who are you?”




  “Dennis!”
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  Danny’s Bushwood CC hat has a large stain on the top of the bill. In the next scene, where he caddies for Ty Webb, it’s still there. That’s the definition of cinematic continuity—the script supervisor, Susana Preston, right on her game.
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  Danny goes without a belt in his jeans here—and throughout the movie. There are loops for the belt but no belt—perhaps indicating his penury.
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  The young member of the Noonan family sitting in the kitchen is keen to show off his belly and chest.




  [image: ]




  Bushwood Country Club boasts a very impressive gate that we see only twice during the movie.
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  00:04:28—Danny Gets to the Bushwood Clubhouse. [image: ]





  Before the 1940s, horses were very much part of the scenery at country clubs. The horses and the equestriennes that Danny greets are the only ones in the movie, although I understand that horses play an important role in Caddyshack II. I once saw three minutes of Caddyshack II by accident and have never seen more than those three minutes. In three seconds, I could tell it was a movie that I would not want to watch. It’s rare to see horses at country clubs today, as most country clubs are no longer in the countryside but slap bang in the middle of suburbia.
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  Danny dismounts his bicycle just after he takes a glance to the right (after saying hello to the gardener) because he sees the horses and probably thinks that they are members and would be upset that a caddy is riding his bike near the entrance that the members use—thus the obsequious doff of the Bushwood caddy hat to the ladies. As soon as they are out of sight, Danny is back in the saddle.
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  Industry Hills Golf Club in Industry Hills is no longer just Industry Hills. It’s part of Pacific Palms Conference Resort, although it’s still located in Industry Hills, which is twenty-three miles east of downtown Los Angeles, just south of Interstate 10. The land used to be landfills; golf course architect William F. Bell designed the two courses at Pacific Palms in 1979 and 1980. The official name of the course is Industry Hills Golf Club at Pacific Palms.




  The resort calls the longer of the two the Eisenhower Course after the president and the shorter of the two the Zaharias after the famous lady golfer Babe Didrikson Zaharias. Locals call the former “The Ike” and the latter “The Babe.” The Caddyshack scenes took place on the Babe course—no surprise there. The Babe has hosted TV commercials for Adidas, Holiday Inn, Dr. Pepper, and Pinnacle. The course today is a par 71 that’s 6,821 yards from the tips; the Southern California Golf Association held its centennial championship on the course. John Dykstra, the special effects wizard who created the gopher, believes that he shot many of the gopher scenes at a course in the Encino area. So it’s likely that the producers used Industry Hills for fill-in shots. The clubhouse that briefly appears in the first couple of minutes is a matte.
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  I tried very hard to spot any obvious differences between the bicycle Danny uses in Pasadena and the one he uses in Fort Lauderdale. I can’t find any; the props people must have found the same bike or carted the same bike between the two locations. Only people dedicated to making The Greatest Movie Ever Made would have gone to this trouble.
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  There are five steps leading up to the front door of the chateau Noonan. Note the no parking sign where the yellow car is parked and also the small “love bench” in the lower right hand part of the screen.
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  Inside, there’s a shocking vomit-colored 1970s carpet on the landing and in the hallway. The banisters could use a layer of paint—hence Mrs. Noonan’s request for some help painting the house after Little League. The baby-urine-colored walls in the hallway completely fail to complement the vomit-colored 1970s carpet.
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  There are some small toys just by the front door.
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  The first guitar in the movie appears—set up against the rail. A few seconds later, it looks like it’s morphed into an electric model and is now leaning up against a small amplifier. The second guitar in the movie appears in the caddyshack; the third appears in the Fourth of July dance scene; and the fourth appears in the sloop-christening gig.
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  Long queues outside bathrooms must be endemic to households with fourteen (give or take a few) children. If you’re the eldest child, then you must be able to go to the front of said queue—unless the current occupant sees you NA-KED.
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  As the bathroom door closes and Danny starts to go down the stairs, I wonder what’s getting the attention of the two young urchinettes who are staring down toward the first floor.
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  I have to admit, not being much of a bra expert, that I had to look up the definition of a training bra. I initially thought that it was a close relative of the sports bra. How wrong I was. A Google search for “training bra” produces some fascinating results—in fact, about 1.7 million results that took 0.62 seconds to assemble. From teenadvice.about.com:




  “Better known as training bras, first bras are for young girls who have started to develop breasts but who do not yet fit the standard bra sizes. A young girl who has started to develop should wear a training bra, but there is no harm in letting a girl get one before there is a real need. Remember, training bras are intended for girls of any age who have started to get breasts and who are not yet able to be fitted with a regular bra. If your breast size warrants a full fitting bra you should wear one, even if you are very young.”




  The elder Noonan girls look like they are on the way to inheriting their mother’s mammaries.
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  I like the Noonan tyke who hangs onto the back of Mrs. Noonan’s nightie.
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  Mrs. Noonan goes in certain doors only to come out of other doors; she then enters the door she just entered. It gets a bit dizzying.
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  The ironing board is pink. The first pink ironing board I’ve ever seen and possibly the only pink ironing board in any golf movie.
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  The expansive and well-appointed clubhouse at Grande Oaks in Davie, near Fort Lauderdale. Before becoming Grande Oaks, it was Rolling Hills and the primary location for Caddyshack shooting. Note that the club boasts oaks instead of palm trees.




  (Courtesy of the author)
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  Note that Dennis is the first child out of any room and is the first to breakfast. As a possible newcomer to the Noonan homestead, he is perhaps beginning to learn the basics of getting to the breakfast table quickly in order to ensure that eating actually takes place.
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  Mr. Noonan’s bow tie is the only clue as to his profession. He must be one of the following:




  ■  Ultrapompous newspaper editorial writer




  ■  Ultrapompous lawyer




  ■  Ice cream vendor




  ■  Professional clown




  ■ Real estate appraiser




  ■  Gay weatherman




  ■  Gay realtor
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  There is some type of quasi-impressionistic Japanese painting on the wall at the top of the staircase.
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  When Mr. Noonan is asking his wife about Dennis, his newspaper almost knocks over the pepper shaker.
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  For a guy with approximately fourteen children plus an underachieving eldest son, Mr. Noonan has remarkably few gray hairs.
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  Mr. Noonan has a wedding ring on the third finger of his right hand and another on the third finger of his left hand.
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  The jar that contains the monies for the college fund is a cookie jar. I sussed this because the word “cookies” is printed in large black block letters on the jar. Thankfully, Danny rotates it so that it’s possible to discern the letters clearly.
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  The first Noonan girl (Deb) has spectacular legs.
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  Danny Noonan looks at his nubile sister (the one with the training bra issue) and calls her Deb. In the credits, Debi Frank is the actress listed as playing Kathleen Noonan, yet it’s not clear which of the approximately fourteen Noonan offspring (if you include Dennis) is Kathleen. However, Danny Noonan calls her Deb—he uses her real name.
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  Behind Mr. Noonan in the kitchen is a fruit bowl and a painting of a fruit bowl.
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  St. Copious is a completely fictional saint. There is no St. Copious and no St. Copious’s Day. St. Copious is not the patron saint of any person, group, garden, school, movie, or entity.
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  As Danny is about to cross the railroad tracks, check out the very late ’70s/early ’80s dude who is ambling across the crosswalk. He sports a nifty and totally pressed Hawaiian shirt, an organized mop of just below shoulder-length hair, tight jeans, and what might be brown clogs.
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  The architecture of Bushwood’s clubhouse is a cross between mock Tudor, Scandinavian horse barn, about-to-be-obliterated-by-a-category-three beach hut, and Japanese lighthouse. And that’s before getting inside.
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  The first scene also introduces the time line: the party at the clubhouse is a Fourth of July party, so the initial action takes place around late June. Mr. Noonan says that Danny has to have something lined up by September, otherwise he will have to work at the lumber yard/gulag/salt mine. Thus Caddyshack takes place within a two-week window—at the most.
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  Danny takes three spoonfuls of sugar to his Cheerios.
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  The official US Caddyshack release date: July 25, 1980.
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  The official Australian Caddyshack release date: August 21, 1980.
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  The official Finnish Caddyshack release date: March 13, 1981.
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  Caddyshack had other titles in other countries.




  Canada (French): À Miami, faut le faire!




  Germany (West): Caddyshack—Wahnsinn ohne Handicap (Those Crazy Caddies)




  Spain: El Club de los Chalados (The Club of the Crazy People)




  Portugal: O Clube dos Malandrecos (The Club of the Crazy People)




  Brazil: Clube dos Pilantras




  Poland: Golfiarze




  Finland: Latvasta Laho




  Italy: Palla da Golf




  Sweden: Tom I Bollen
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  Other 1980 movies.




  ■  Airplane!




  ■  Atlantic City




  ■  The Big Red One




  ■  The Empire Strikes Back




  ■  From Mao to Mozart: Isaac Stern In China




  ■  Melvin and Howard




  ■  Ordinary People




  ■  The Stunt Man




  ■  Altered States




  ■  The Blues Brothers




  ■  Breaker Morant




  ■  Dressed to Kill




  ■  The Elephant Man




  ■  Kagemusha




  ■  The Ninth Configuration




  ■  Raging Bull




  ■  Resurrection




  ■  9 to 5




  ■  Alligator




  ■  Carny




  ■  Coal Miner’s Daughter




  ■  The Dogs of War




  ■  The Long Good Friday




  ■  A Rumor Of War (TV)




  ■  The Shining




  ■  Superman II




  ■  A Town Like Alice




  ■  Flash Gordon




  ■  The Fog




  ■  Humanoids of the Deep




  ■  Motel Hell




  ■  American Gigolo




  ■  Any Which Way You Can




  ■  Brubaker




  ■  Fame




  ■  La cage aux folles II




  ■  Modern Romance




  ■  My Bodyguard




  ■  Popeye




  ■  Private Benjamin




  ■  Somewhere in Time




  ■  Spetters




  ■  A Tale of Two Cities




  ■  Terror Train




  ■  Used Cars




  ■  Angel City




  ■  Bad Timing: A Sensual Obsession




  ■  The Blue Lagoon




  ■  Fade to Black




  ■  The Final Countdown




  ■  Friday the 13th




  ■  The Gambler




  ■  Grad Night




  ■  The Mirror Crack’d




  ■  The Monster Club




  ■  The Octagon




  ■  Oh God! Book 2




  ■  Phobia




  ■  Prom Night




  ■  Scrooge




  ■  Cellar Dwellers




  ■  The Alien Dead




  ■  Battle Beyond the Stars




  ■  The Boogey Man




  ■  Cheech and Chong’s Next Movie




  ■  The Exterminator




  ■  Foxes




  ■  One-Trick Pony




  ■  Power




  ■  Saturn 3




  ■  Schizoid




  ■  Smokey and the Bandit II




  ■  Urban Cowboy




  ■  The Big Stink




  ■  Cruising




  ■  Hawk the Slayer




  ■  Maniac




  ■  The Prey




  ■  Xanadu




  ■  Oblomov




  ■  Forbidden Zone




  ■  From the Life of the Marionettes




  ■  Gideon’s Trumpet




  ■  Guyana Tragedy




  ■  The Last Metro




  ■  Loulou




  ■  The Naked Civil Servant




  ■  Return of the Secaucus Seven




  Clearly a five-star vintage year for comedies, with Airplane, Caddyshack, and The Blues Brothers. The Shining isn’t exactly a comedy, but it’s one of the greatest horror movies, and it only augments the 1980 vintage. I have not yet seen Return of the Secaucus Seven, but it’s on my must-see list now.
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  Note, at 02:40, the very brief camera angle change from in front of Danny Noonan to behind Danny Noonan. This shows a crowd at the breakfast table—seven in all, with only Danny and his father in street clothes and the remainder in pajamas. The small girl sitting quietly in her playpen is Violet Ramis. There are what look to be nursery rhyme figurines behind Mr. Noonan, plus a painting of the Last Supper on the wall behind the little girl. When I first studied this scene at full speed, I thought that the dark-haired girl next to the toddler might be Maggie O’Hooligan but, upon closer frame-by-frame inspection, it’s clearly not; O’Hooligan turns up during the round that Judge Smails takes with Danny as his looper. Dennis has completely disappeared. From the behind Danny angle, it looks as though there’s a brother right next to him, but from the in-front-of-Danny angle, things are not so tight at the breakfast table.
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  The golf ball with the Caddyshack logo has the type of dimples the golf balls from the 1940s used. On the ball, the word Caddyshack appears as CaddyShack.
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  Danny’s mother climbs the stairs in her very non-Victoria’s Secret nightdress, but Danny’s father appears below with his bow tie off to one side. There’s also the first appearance of a first child following Danny’s father. Danny’s mother starts climbing the stairs at 01:22. She climbs fourteen stairs in eight seconds at a rate of 1.75 stairs per second.
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  Tom Burdick is the proprietor of the lumber yard. Mr. Noonan threatens to talk to Burdick if the college “thing” isn’t sorted out.
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  Notice that the theme song includes the brief refrain: “be the ball, be the ball.”
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  There’s at least one set of encyclopedias in the bookcase, plus what look to be reference books or special editions of various classics.
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  Moving to the second door, there’s a carpet sweeper and sewing machine plus the pink ironing board.
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  In the Noonan conclave, there’s a curious mix of blond children with curly hair and dark-haired children with straight hair.
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  When speaking to his sister (the one with the great legs), Danny does not look directly at her (a brother is punching him, after all); the name of the boy who has the training bra is Pete Scalary. It sounds like Pizza Larry. The adjective scalar refers to something that has only magnitude, not direction—like the work of a long-drive contest competitor.
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  As Danny walks into the bathroom, there’s an obvious “Oh God!” as he turns around.
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  There’s a lovely piece of irony as the girl complains about Danny seeing her NA-KED—in a house with a dozen children. The girl delivers her six syllables with superb meter. Then she pops out of the bathroom seminaked. Then we get a superb view of the sister’s training bra and training panties as Danny moves down the stairs; Deb actually parts her nightie as she provides this information, although her scowl detracts (only slightly) from the look.
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  The music continues as Mrs. Noonan starts to mount the stairs—but with just a muted guitar, as if it’s on the radio. In fact, she tells one of her children to “turn off that radio.”




  Elaine Aiken—Mrs. Noonan




  Although Elaine Aiken only appeared in three movies in a career that spanned more than two decades, she was an influential and famous New York City acting teacher who fostered the early careers of stars such as Alec Baldwin, Harvey Keitel, and Brooke Shields.




  In 1957, she played Ada Marshall in a serious Western, The Lonely Man, which starred Jack Palance and Anthony Perkins. Harry Essex directed the movie; he later produced The Under-cover Scandals of Henry VIII (1970). Aiken periodically makes the lonely man less lonely as Palance ends up on her farm in his quest to find a place to settle down; then she makes Perkins’s life less lonely. She is gorgeous in the film—a vixen with a blonde ponytail and slim jeans. Aiken made an appearance in a 1957–1958 TV series called Harbourmaster (note the English spelling) about a harbormaster in New England who chases criminals.




  It would be sixteen years before she appeared in a movie again, this time playing Mrs. Hennington in The Spook Who Sat by the Door. The bizarre affirmative-action-gone-awry plot centers around a black CIA operative who, after grueling training and five years of being berated by whites in the bowels of the agency, resigns, returns to his native Chicago, and uses his training and know-how to start a race war with the help of a street gang.




  Next for Aiken came an appearance in a special two-part episode of Kojak that first aired in November 1976. Aiken played a Mrs. Foster. Then came the opportunity to play a Mrs. Noonan in Caddyshack.




  Born in Spain as Elana Arizmendi on July 12, 1927, Elaine Aiken died of cancer on her birthday in 1998 in New York City.




  Aiken’s parents emigrated to America to flee the Spanish Civil War. A graduate of the Actors Studio, she founded the Actors Conservatory with Lily Lodge in 1984 in New York City. Alec Baldwin had this to say about a woman who was obviously a mentor and crucial influence: “Elaine Aiken had a generosity of spirit that enabled her to probe into each actor’s strengths and weaknesses and help them to confront that part of themselves which would open up their acting abilities.”




  Baldwin fans should thus thank Danny Noonan’s mother for helping the actor reach the top of the profession. Without Caddyshack, Baldwin perhaps would not have appeared in The Hunt for Red October, Pearl Harbor, and Thomas and the Magic Railroad. While The Hunt is one of my absolute favorite movies, Baldwin plays a superb conductor in Thomas. When my son was in the four-to-five-year range, Thomas movies were de rigueur, and Baldwin was a useful addition to the scene, seriously augmenting the animation and not letting the big actor thing get in the way of the story. Ringo Starr and comedian George Carlin have also narrated Thomas movies.




  Aiken taught acting via sense memory techniques. This encourages the actor to “connect” with the five senses with the aid of several exercises. After getting the hang of sense memory, students move on to emotion memory technique, and then star in submarine movies.




  Sharon Angela, who plays Rosalie Aprile in The Sopranos, is another former Aiken student.
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