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HOW TO READ A HISTORY OF MODERN MANGA

Thanks to its double-page concept, you can read this book in several ways. If you read only the year chapters, you can follow the evolution of manga and Japan over seven decades. If you read only the artist spotlights, you’ll find portraits of more than seventy artists who have made their mark on the history of Japanese comics. Alternatively, you can read it as a traditional book to immerse yourself in the socioeconomic and cultural context of every year from 1952 to 2022.

There’s no right or wrong way to read this material, but all of them require a quick explanation of the book’s typography—a very concise guide to help you find your way through the jungle of information at a glance. Keep these conventions in mind as you go:

A title in italics = a work of fiction (such as a novel, film, or song)

A title in bold = a magazine or daily newspaper

A title in bold and italics = manga

A number in bold and in color = a cross-reference for more detailed information

We chose to use titles from English editions, where available, and we kept the original titles of untranslated manga.

One last little detail: To be true to their original spellings, we should have written Tōkyō and Ōsaka when referring to the two largest cities in Japan. To make the text as accessible as possible, however, we have chosen to write these names without the macrons.

You now have all the tools in hand to explore the amazing history of modern manga.
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GLOSSARY


	Bunko

	Small-format paperback edition, ideal for low-priced reprints.

	Diet

	The Japanese legislature.

	Drama

	A live TV series.

	Fan service

	A work that serves the fans, giving them what they want to the extreme.

	Fujoshi

	Pejorative term meaning “rotten girl,” referring to the passionate female readers of shōnen-ai.

	Gag manga

	A simple comedic form intended to make readers laugh easily and often.

	Hentai/Ecchi

	Etymologically, this term means “perverted.” It refers to erotic (ecchi) or pornographic (hentai) material. Ecchi is the pronunciation of the letter H in Japanese.

	Jidaigeki

	A work set in feudal Japan.

	Josei (manga)

	Manga for adult women.

	Kashihon

	A book for the rental market.

	Kashihonya

	A store that lends or rents books by the week.

	Kodomo (manga)

	Manga for children ages eight to twelve.

	Lady Comics/Redicomi

	Adult (possibly explicit) manga for a female audience.

	Mangaka

	A manga artist.

	MITI (Ministry of International Trade and Industry)

	The Japanese ministry of the economy, trade, and industry.

	Office Lady (OL)

	A female office worker.

	Otaku

	A compulsive, even obsessive fan. Here the term refers to manga and animation enthusiasts.

	Salaryman

	A male office worker.

	Scanlation

	The illegal practice of scanning, translating, and editing manga from one language into another language.

	Seinen (manga)

	Manga for adults.

	Shōjo (manga)

	Manga for female teens ages twelve to eighteen.

	Shōnen (manga)

	Manga for male teens ages twelve to eighteen.

	Shōnen-ai

	Manga for young women that features homosexual love between young men. Also called yaoi or boys’ love.

	Tankōbon

	A bound volume that is published after the chapters have appeared in a magazine. These volumes are translated into English and can be found in bookstores.

	Tokusatsu

	Literally, “special effects.” This term refers to series and films with transformable heroes, either alone (as in Space Sheriff Gavan) or in groups (as in Super Electronic Bioman).

	Yakuza

	A member of the Japanese criminal underworld.

	Year 24 Group

	Young female cartoonists who created works in tune with the feminist and sexual revolutions. Their group name comes from the year of their birth: around 1949, or year 24 of the Shōwa era.
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INTRODUCTION

Before diving into the great adventure of modern manga, it’s a good idea to get acquainted with some basic information about the medium’s history before 1952 (modernity implies the notion of ancestry) and the country where manga was born.

These are vast domains, and only the elements essential to understanding the rest of the book are presented here. Now let’s get started by traveling back in time, a century before we start our exploration of modern manga.

List of regions:
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List of prefectures:

23 Aichi

05 Akita

02 Aomori

12 Chiba

38 Ehime

18 Fukui

40 Fukuoka

07 Fukushima

21 Gifu

10 Gunma

34 Hiroshima

01 Hokkaidō

28 Hyōgo

08 Ibaraki

17 Ishikawa

03 Iwate

37 Kagawa

46 Kagoshima

14 Kanagawa

39 Kochi

43 Kumamoto

26 Kyōto

24 Mie

04 Miyagi

45 Miyazaki

20 Nagano

42 Nagasaki

29 Nara

15 Niigata

44 Ōita

33 Okayama

47 Okinawa

27 ōsaka

41 Saga

11 Saitama

25 Shiga

32 Shimane

22 Shizuoka

09 Tochigi

36 Tokushima

13 Tōkyō

31 Tottori

16 Toyama

30 Wakayama

06 Yamagata

35 Yamaguchi

19 Yamanashi

[image: Image]

[image: ]







A (PARTIAL) HISTORY OF JAPAN
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THE AUTARKY ENDS



In the port of Uraga, Commodore Matthew Perry’s “black ships” (kurofune, heavily armed steamships) dropped anchor in the outposts of Edo Bay on July 8, 1853. Confronted with this display of American power, Japan fought back and ended more than two centuries of isolationist policy instituted by Iemitsu Tokugawa in 1641. In 1854, Japan granted trade authorizations to the United States, Russia, the Netherlands, and the United Kingdom.

Unfortunately, the country was torn between supporters of the Tokugawa dynasty, who rejected the iniquitous treaties imposed by Western barbarians under military threat, and progressives, who were thrilled that Japan was opening up to the rest of the world. Incidents escalated across the land, leading to a civil war. The Tokugawa shogunate lost, despite the unwavering support of its Shinsengumi, the militia that sparked the imaginations of countless authors for centuries to come. The brief but violent Boshin War began shortly after Mutsuhito’s accession to the throne in 1868; it definitively established the young emperor as the new leader of Japan. To mark the break with the shogunate and the return to a monarchical system, Mutsuhito designated Edo as the new capital, a role that Kyoto (literally, “capital city”) had played for a thousand years. Mutsuhito renamed Edo to “capital city of the East”: Tokyo.
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ARRIVAL OF THE BLACK SHIPS




A LEAP FORWARD



Mutsuhito was fifteen years old when he came to power. He laid the foundations of his regime with reforms inspired by Western systems, liberalizing trade across a nation that had been divided into prefectures and districts. The Japanese tradition of wearing a sword was prohibited, the first universities appeared, and railroads connected the big cities. A major shift occurred in 1889, when Japan became a constitutional monarchy. The emperor remained on the throne by divine right, but true power was delegated to the Diet, a bicameral parliament based on the German and French models (see inset).

By joining forces with the West, Japan won several wars in Korea and Manchuria in the early twentieth century, expanding its territory and boosting its economy. In 1912, Mutsuhito died and received the posthumous name Emperor Meiji, inspired by the era in which he reigned (1868–1912). Much like the late leader’s reforms, this decision became a tradition that Japan still upholds: Yoshihito was renamed after the Taishō era (1912–1926), Hirohito after the Shōwa era (1926–1989), and Akihito after the Heisei era, following his abdication; Akihito’s son Naruhito ushered in the Reiwa era in 2019.
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COMMODORE PERRY




EXPANSION



During World War I, Japan continued to seize land from its Russian and Chinese adversaries and ruled its colonies with an iron hand: On March 1, 1919, seven thousand Koreans demonstrating against the Japanese occupation were killed in a military crackdown. Two years later, in 1921, Japan signed the Treaty of Washington, renouncing its colonialist policy. Then in 1923, an earthquake ripped through Tokyo and its suburbs, killing more than one hundred and fifty thousand people; the country devoted itself to rebuilding its new capital city, which had been thrown into chaos.
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THE DEVASTATING EARTHQUAKE OF 1923



However, Japan’s economic situation was crumbling, and its army was increasingly adamant about pursuing its conquests. In 1927, Japan presented the new Emperor Hirohito with the Tanaka Memorial, which advocated an expansion into Manchuria and Mongolia. Encouraged by the world stock market crash of 1929, the military broke the Treaty of Washington in 1931. Attacks against the country’s leaders escalated: The CEO of Mitsui and the Japanese prime minister were assassinated in 1932. The terrified politicians gave the army full powers, and Hirohito appointed only figureheads to lead the government.
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EMPEROR MIEJI




WORLD WAR II



The country saw the rise of martial totalitarianism, which set up a secret police force, merged all political currents into a single party, and placed the emperor at the heart of the system. Japan joined the global conflict on the Chinese front in 1937, following acts of violence committed in Manchuria. It gained territory and approached the Western colonies, moving into Indochina after Hitler defeated France in 1940. The United States tried to intervene but suffered a major Japanese attack at Pearl Harbor in 1941.

Japan deployed a colossal strike force thanks to its zaibatsu, business conglomerates that touched all economic sectors. The major groups that appeared during the Shōwa era (Mitsubishi, Mitsui, and Yasuda) and even before (Sumitomo) were joined by new names (including Nissan and Fujita) to turn the country into a leading military-industrial empire. Air dominance won Japan victories, but the country’s military was overwhelmed by Allied forces at sea and on the ground. In April 1945, American forces landed on the island of Okinawa: Fifty thousand GIs fell on the battlefield, compared to two hundred and sixty thousand Japanese (including one hundred and fifty civilians). Faced with a population that preferred death to surrender, the United States could see no victory in traditional combat: Atomic bombs dropped on Hiroshima (August 6, 1945) and Nagasaki (August 9) ultimately forced Japan to surrender (August 15).
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EMPEROR HIROHITO




AMERICAN OCCUPATION



On August 30, 1945, American General Douglas MacArthur (1880–1964) arrived in a battered country. Japan had lost seven hundred thousand civilians and two million soldiers (and had to repatriate three times as many soldiers), industrial production was ten times lower than in 1940, and major cities were in ruins. Charged with the country’s reconstruction, MacArthur didn’t depose Hirohito; instead, on January 1, 1946, the leader had to publicly revoke “the illusion that the emperor is a living God, that the Japanese people are different, and that his mission is to govern the world.”

The American focus was relief aid: The Allied blockade had deprived Japan of essential commodities (31 percent of the country’s rice and 92 percent of its sugar, a rare gem on the black market). MacArthur had more than three million tons of food shipped in, but despite American aid, a hundred thousand people died of malnutrition between 1945 and 1948. Meanwhile, the US Army secretly studied the biological and environmental consequences of its radioactive weapon.

The secondary priority was the country’s economic renewal, which involved dismantling the zaibatsu in favor of free enterprise. Recovery also involved the primary sector: The United States bought 2.3 million hectares of land from feudal lords and sold them to farmers at low prices.

The last important focus was restructuring the country’s political and social framework. A new constitution deprived Japan of its military forces, granted women the right to vote, instituted a labor code, and reformed the school system. MacArthur’s bold reforms were not universally approved, but they were effective: Six years after his arrival in Japan, the Treaty of San Francisco, signed on September 8, 1951, restored Japan’s independence.
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GENERAL MACARTHUR




THE JAPANESE POLITICAL SYSTEM

The Japanese legislature, similar to the American one, consists of two bodies. The upper house, known as the House of Councilors, is made up of 242 members elected for a six-year term, with half the seats changed every three years. Its structure is modeled after the French Senate.

The lower house, or House of Representatives, has 480 members elected for four years. Here, too, the parallel with the French National Assembly is clear.

The notable difference lies in the method of selecting the head of state: Japan is a constitutional monarchy. The emperor appoints the prime minister, on the advice of the House of Representatives (in practice, the leader of the majority party in the House of Representatives is appointed to the post) and the chief justice of the Supreme Court. The political powers granted to the emperor are far from decorative; on the international stage, the emperor is often treated diplomatically in the same way as the prime minister.









MANGA’S ROOTS
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EMAKIMONO



Emakimono, painted scrolls that combined calligraphy and illustrations, appeared in Japan in the eighth century. Readers could move through the story in these scrolls as they liked, expanding or narrowing the size while unrolling their emakimono (which explains why the Japanese read from right to left).

Beginning in the tenth century, emakimono became a true art form. It reached its peak in the twelfth and thirteenth centuries, as evidenced by copies of the Tale of Genji, a major novel in Japanese literature written in 1070. However, the most famous emakimono is the Chōjū-giga, which uniquely featured only illustrations and pioneered sequential, picture-by-picture narration.
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THE CHŌJŪ-GIGA




HOKUSAI (1760–1849)



The artist Katsushika Hokusai flooded Japan with his talent in the nineteenth century, operating under various pseudonyms. Hokusai started creating art at the age of fifteen and focused on many different techniques during the sixty years of his career, including prints, portraits, and illustrated stories. He created the world-famous Under the Wave off Kanagawa and published a variety of sketchbooks from 1814 to 1834, mixing experimentation, practical methods, and live sketches. To describe these spontaneous drawings that were so different from his refined prints, Hokusai invented a new term: manga, which is generally translated as “ridiculous, unimportant images.”
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CHŌJŪ-GIGA
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MOVEMENT BY HOKUSAI
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WESTERN INFLUENCE



Charles Wirgman (1832–1891), an artist for the Illustrated London News, moved to Yokohama in 1861 as a correspondent. The following year, he published Japan Punch, a monthly satirical magazine that emphasized caricatures and parodies. The Japanese were enamored with this totally new type of magazine. While the usual Japanese press illustrators (such as Kinkichiro Honda and Ippei Okamoto) westernized their style, others launched themselves into publishing. Rakuten Kitazawa (1876–1955), who had already authored the first Japanese comic strip (published in 1902 in the Sunday supplement of the daily newspaper Jiji Shimpō), created the first monthly Japanese cartoonist magazine, Tokyo Puck, in 1905; it grew to a circulation of more than a hundred thousand copies.
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TOKYO PUCK




FIRST FLIGHT



The beginning of the twentieth century saw an explosion of magazines that consisted mainly of illustrated articles. Initially aimed at the general public, they gradually became specialized over time (to the point of hypersegmentation in the 1990s). Kōdansha first published Shōnen Club in 1914 and then published its counterpart for girls, Shōjo Club, in 1923. The rare comics were yonkoma, funny stories in four frames inspired by American comic strips, also published in daily newspapers at the time. One of these 1923 yonkoma—The Adventures of Sho-chan, written by Nobutsune Oda and illustrated by Katsuichi Kabashima—omitted the usual captions and, for the first time, used speech bubbles instead. The most popular titles had a second life in collections after they appeared in magazines. The manga industry as we know it was laying its foundations, but World War II stopped it dead in its tracks.
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SHŌNEN CLUB
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THE TOP THREE PUBLISHERS

With the emergence of magazines based on Western models, the early twentieth century saw the creation of Japan’s first publishing houses, now major players in the manga industry.

The oldest, Kōdansha, was founded in 1909 by Seiji Noma, whose aphorisms are still relevant in the company: “The public’s taste is our guide” and “Our publications should educate and entertain.” The company currently employs more than nine hundred employees; publishes about fifty magazines, including twenty-two entirely dedicated to manga; and posted an annual revenue of 117.3 billion yen (about 963 million US dollars) in 2017.

Established in 1922, Shōgakukan was originally a textbook company that soon diversified its business. Six hundred of its 840 employees work solely on publishing, at a dizzying pace: The company produces sixty-four magazines (including seventeen dedicated to manga), for an annual total of two hundred million copies sold per year, and one thousand new manga books, for a total of more than ninety-two million over the same period. In 2017, it reported sales of 97.3 billion yen (nearly 800 million US dollars).

Originally a branch of Shōgakukan that was established in 1925, Shūeisha became independent the following year, but it belongs to the same Hitotsubashi press complex: Both headquarters sit side by side in the Chiyoda district of Tokyo. With its seven hundred and seventy employees, Shūeisha publishes thirty-nine magazines, seventeen of which are dedicated to manga; the company had sales of 123 billion yen (more than 1 billion US dollars) in 2017.
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NORAKURO




WAR AND PROPAGANDA



With the rise of totalitarianism, cartoonists had no choice but to praise the nation: Threats, censorship, and imprisonment destroyed those who stepped out of line. Beginning in 1937, cartoonists were required to join the government-controlled New Japan Cartoonists Association (Shin Nippon Mangaka Kyōdai). A clumsy goofball when he debuted in 1931, Suihō Tagawa’s (1899–1989) dog soldier in the namesake series Norakuro rises in the work to become a leader in battle, one of many examples of an obligatory change in tone.

After Pearl Harbor (1941), the propaganda effort was in full swing, both to uplift young soldiers at the front, whose only entertainment was magazines, and to disinform civilians by mocking Churchill and Roosevelt with broad caricatures. Ultimately, a paper shortage finished off the cartoon industry, which was considered superficial in those times of crisis: The July 1945 issue of Shōnen Club featured thirty-two pages of text, with no cover or illustrations.
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FUKU-CHAN




[image: Image]
SHŌNEN CLUB (JANUARY 1941)




STARTING FROM SCRATCH



With MacArthur’s arrival in 1945, the United States imposed its own censorship, shutting down any series that was deemed too nationalistic (goodbye samurai and judokas!). The only survivor, the yonkoma series Fuku-chan, by Ryūichi Yokoyama (1909–2001), managed to last through these two printing periods, from 1936 to 1971. Its 5,534 episodes reflected both Japan and the working conditions of the cartoonists.

The magazine revival took place mainly in Tokyo: Delivering to the rest of the country was impossible because of impassable roads. Kenichi Katō, who had powered Kōdansha’s pre-war Shōnen Club, set out on his own with Manga Shōnen and kicked off a rebirth of manga. The evergreen yonkoma series Sazae-san also took off in Tokyo in 1946.

In the Osaka area, many micropublishers were releasing manga of about one hundred pages, printed on poor-quality paper with gaudy red covers. These akahon, or “red books,” were still too expensive for the starving Japanese. In response, a system of lending bookstores, called the kashihonya, sprang up to allow readers to rent books instead of having to buy them.
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FUKU-CHAN
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SAZAE-SAN




ESTABLISHING ORDER



Demand was so varied that children’s titles in these bookstores stood side by side with comics featuring adult content. Manga was soon accused of corrupting young people: Even copies of Osamu Tezuka’s sweet and popular New Treasure Island were burned.

Eventually, the Okayama region issued a youth protection act in 1950 to identify publications that were not suitable for children under eighteen years of age. Other prefectures immediately followed this lead. Still in effect today, this law was the missing guide for Japanese comics during their disorderly growth: The adventure of modern manga could finally begin.
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SHŌJO NO TOMO (MAY 1931)
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SHŌJO GAHO (MAY 1933)
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        SHŌJO NO TOMO (MAY 1931)




THE JAPANESE EDUCATIONAL SYSTEM

Compulsory public schooling was one of Emperor Meiji’s many directives for rebuilding his country, which needed armed troops and executives. The system is intended to educate future citizens instead of catering to individuals. A six-year-old child first enters elementary school, which lasts six years (grades 1–6); enrolls in middle school at age twelve (grades 1–3); and then has the option to attend high school for three years (grades 1–3 again). High school graduation coincides with the Common Test for University Admissions (until 2021, this was named the National Center Test for University Admissions), although this test doesn’t guarantee admission into higher-level schools: Universities often require additional tests of their own.

Schools do not offer specific academic tracks (literature, economics, or science, for example), but students learn to live in a community. They are responsible for maintaining their classrooms and take part in many other activities within the school, such as sports clubs and special events). The school year is divided as follows: Classes start in April, students have a six-week summer break and an additional winter break, and schools close for a week at the end of March to prepare for the next academic year.
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71 YEARS 71 MANGAKAS


You are about to embark on seven decades of manga history. By necessity, this is only a partial history—a book twice this size still wouldn’t have been exhaustive—but it is nevertheless representative of the artistic and economic development of Japanese comics.

Regardless of location, art forms have developed with a varying level of connection to the social and political environments where they were born. For manga, this connection is particularly strong. Traditional rituals, ancient or recent historical events, news items, social mutations, and pop culture icons are all intermingled with the ink and stories of mangakas. Perhaps more than any other comic in the world, manga is acutely attuned to integrating reality, whether that involves minor details or major events, or lighthearted situations or serious circumstances. This makes its richness and diversity even more astounding.

A History of Modern Manga highlights this dimension and wonder in the following seventy-two double-page spreads, showcasing many intersections between the history of Japanese society and the history of manga.

Have a good trip!
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1952
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SHŌNEN GAHO
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1952 IN JAPAN

The American Consulate was flooded with marriage applications in March. Eight thousand Japanese women accompanied their GI husbands to the United States.

Japan, Germany, and Russia returned to the Olympic Games.

Women were legally considered equal to men.



[image: Image]apan regained its independence. The Treaty of San Francisco was signed on September 8, 1951, and took effect on April 28, 1952. The United States retained some forward military bases but repatriated most of the three hundred and fifty-thousand troops that had landed since 1945. After the workers’ riots on May 1, which left two dead and two thousand injured, a new liberal government was set up with great difficulty: Shigeru Yoshida remained prime minister, but serious tensions existed within the right wing, the traditional ruling party.
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SHIBUYA IN 1952



We should mention that Japanese citizens could finally devote their free time to leisure. Children crowded around kamishibai, small traveling theaters where a storyteller narrated a story through a series of scenes. About two thousand kamishibai theaters made a living from this ancestor of storyboarding in Tokyo in 1952, for a daily audience of about a million people.

The many children of the country’s brief baby boom devoured akahon—cheap collections with garish red covers—following the success of Osamu Tezuka’s New Treasure Island, which sold four hundred thousand copies in 1947. Although Astro Boy originally started out as a secondary character in Ambassador Atom, the Astro Boy comic was a phenomenal success. Competition between magazines grew increasingly fierce. In 1952, a typical magazine cost about 90 yen (by comparison, a bowl of ramen noodles sold for 30 yen, and a movie ticket sold for 120 yen); to make up for this high price, the magazine offered an additional gadget for assembly, such as a seaplane model (often in several pieces, to keep readers coming back for more). This practice changed the manga industry forever.

Propaganda series were replaced by publications focusing on home life to restore the morale of families that had been rebuilt around grief. Sazae-san, created by Machiko Hasegawa (p. 25), appeared in the daily newspaper Asahi Shimbun in 1946, bringing a smile to the face of a people emerging from famine. In 1952, Eiichi Fukui’s (p. 23) judoka Igaguri-kun gave the country back its heart: It was the first martial arts manga published after American censorship was lifted.

This shift was most evident at the movies, with the debut of films dealing with the nuclear bomb disasters. Japanese style also delighted international critics. Kenji Mizoguchi won the International Prize at the Venice Film Festival for The Life of Oharu, one year after Akira Kurosawa won the Golden Lion with Rashōmon. Japanese cinema was also flourishing at home: The number of movie theaters grew from 1,376 theaters in 1946 to 4,109 theaters in 1952.
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Astro Boy

(Tetsuwan Atomu)

Professor Tenma creates the robot Astro in the image of his son, who died in an accident. When Astro is then sold to a circus, he is taken in by Professor Ochanomizu. Using his incredible powers, Astro protects humans from many threats. The series has sold more than a hundred million copies worldwide.




THE ESSENTIALS
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Astro Boy

(Osamu Tezuka/Kōbunsha)
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Igaguri-kun ➀

(Ekiichi Fukui/Akita Shōten)
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Ikiru ➁

(Akira Kurosawa/Tōhō)
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The Life of Oharu ➂

(Kenji Mizoguchi/Shintoho)









OSAMU TEZUKA
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ASTRO BOY



Modern manga owes almost everything to Osamu Tezuka. As a workaholic, the artist drew more than a hundred and fifty thousand panels that laid the graphic and narrative foundations of today’s Japanese comics. Even more impressive, this Dantean work is only one facet of his life: Tezuka was also an inquisitive humanist, a pioneer in Japanese animation, a qualified doctor, and a well-informed cinephile.
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OSAMU TEZUKA

(NOVEMBER 3, 1928–FEBRUARY 9, 1989) BORN IN TOYONOKA (OSAKA PREF.)




SELECT BIBLIOGRAPHY


[image: Image]
NEW TREASURE ISLAND



New Treasure Island

(1947, Ikuei)

Metropolis

(1949, Ikuei)

Kimba the White Lion

(1950, Gakudosha)
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ASTRO BOY



Astro Boy

(1952, Kobunsha)
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PRINCESS KNIGHT



Princess Knight

(1953, Kōdansha)
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PHOENIX



Phoenix

(1954, Gakudosha)

Norman

(1968, Shōnen Gahōsha)

Fusuke

(1970, Jitsugyo no Nihon Sha)
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THE LIFE OF BUDDHA



Buddha

(1972, Ushio Shuppan)
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AYAKO



Ayako

(1972, Shogakukan)
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BLACK JACK



Black Jack

(1973, Akita Shōten)

Barbara

(1973, Shōgakukan)
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MW



MW

(1976, Shōgakukan)

A Tree in the Sun

(1981, Shōgakukan)
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MESSAGE TO ADOLF



Message to Adolf

(1983, Bungeishunju)

Midnight

(1986, Akita Shōten)
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PRINCE NORMAN



The eldest of three children, Tezuka was born in Toyonoka, Osaka Prefecture, in 1928. He moved with his family to the city of Takarazuka at the age of four. His progressive parents introduced him to the rare cartoons of the time (such as Walt Disney’s Silly Symphonies); the manga that his father, Yutaka, passed on after reading them himself (he idolized Ryūichi Yokoyama, author of Fuku-chan); and the local specialty, the Takarazuka Revue, a theater where women played all the roles, including the male characters.

Tezuka was curious about everything and especially fascinated by insects. Already renowned for his drawing skills, at the age of eleven, he took the pseudonym Osamushi, after a beetle with a name similar to his own. In 1944, Tezuka was sent to a special physical education center. There, he developed an infection in his arms that was detected just in time to avoid amputation. Grateful to the physician who saved him, Tezuka decided to become a doctor; he began his studies two months before the end of World War II. However, he couldn’t stop drawing. In January 1946, his series Diary of Mā-chan appeared in an Osaka daily newspaper. A publisher discovered him shortly afterward, and Tezuka released the 190-page New Treasure Island in 1947. Still based on the four-panel format of the time, this manga immediately stood out because of its cinematic style and sold four hundred thousand copies. Tezuka also had a confirmed hit with 1949’s Metropolis. It caught the eye of Tokyo publisher Kenichi Katō, who had just created the monthly Manga Shōnen. Katō recruited Tezuka, along with Eiichi Fukui (p. 23) and Machiko Hasegawa (p. 25). While his colleagues produced two to four panels, Tezuka delivered at least ten pages of Kimba the White Lion per issue from 1950 to 1954. In 1952, he obtained his medical degree while also creating eight series. These included Astro Boy, which despite a false start, was a hit with its young audience, who was enthralled by this very human robot.


“Everything I have tried to express in my works is expressed in the following:

Love every creature!

Love every living thing!”
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BLACKJACK
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        ASTRO BOY



    It was impossible for Tezuka to stay in Osaka. At age twenty-four, he moved to Tokyo amid reconstruction and stayed for a while in the Tokiwa apartment building, where he eventually came to mentor a whole new generation of artists. There he created the forerunner of shōjo, Princess Knight (1953). For his main character, Tezuka drew inspiration for cross-dressing from Takarazuka shows; he modeled her big eyes after Bambi (released in 1951 in Japan, nine years after its US debut), which Tezuka watched eighty times during his life.

    
        “If manga is my wife, then animation is my mistress.”
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        ODE TO KIRIHITO (1970)



    In 1954, at age twenty-six, Tezuka had an annual income of 2.17 million yen, which put him at the top of the cartooning field. However, he hadn’t forgotten Kenichi Katō, whose magazine was struggling. Publishing the top mangaka’s Phoenix couldn’t keep Manga Shōnen from shutting down in 1955, but it gave Tezuka the opportunity to literally revive the series from its ashes. Changing the series’ location and time, Tezuka relaunched it in a shōjo magazine. He revisited his masterwork for the rest of his life, intertwining stories over the decades. Tezuka had a packed schedule and spent the end of the 1950s surrounded by assistants and hounded by his publishers: In 1959, he even arrived late to his wedding dinner after having to redraw some panels. This pace, the appearance of weekly magazines, and the emergence of gekiga (p. 26) plunged the author into creative anxiety. In 1961, after completing his doctorate in medicine, he turned to animation and created his studio, Mushi Productions. In 1963, Astro Boy became the first weekly Japanese animated series; it lasted until the end of 1966 and reached a 40 percent audience share. Mushi Productions scored an even bigger hit in 1965, when it produced the color adaptation of Kimba the White Lion.

    
        FUN FACT

        In January 1965, Stanley Kubrick, who had been blown away by the Astro TV series, offered Tezuka the position of art director on his next film. The job would have required the mangaka and his team to spend a year in London. The overworked Tezuka had to decline, but he was one of the first to enjoy 2001: A Space Odyssey when it was released in 1968. Tezuka still didn’t abandon manga, though; in 1966, the reorganized Mushi Pro company ventured into publishing with a new magazine, COM, which relaunched Phoenix.
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THE OSAMU TEZUKA MANGA MUSEUM



After a disagreement with the board of directors, Tezuka left Mushi Pro in 1971; it went bankrupt two years later. Tezuka then gave his work a more adult tone, influenced by gekiga: His next pieces included the historical saga Buddha (1972), the Zola-style family tragedy Ayako (1972), and the uncompromising thriller MW (1976). Black Jack, published from 1973 to 1983, remains the most popular with the general public, probably because of the underground doctor’s realistic operating scenes. During this period, Tezuka cranked out more than three hundred pages a month: He reached 363 in December 1973.

In 1980, the mangaka built his new studio, Tezuka Productions, on the ruins of Mushi Pro. He continued his animation experiments, notably with Jumping (1984) and Legend of the Forest (1987). Meanwhile, he kept dazzling his readers, juggling long-running serials—including Message to Adolf (1983), a Balzacian epic set during the Third Reich, and A Tree in the Sun (1981), which tells the story of Japan’s transformation in the 1850s—with episodic series such as Midnight (1986), which follows a late-night cab driver and the stories of his passengers.

Midnight was his last completed work: Tezuka died of stomach cancer on February 9, 1989, at the age of sixty, while working on a biography of Beethoven. He left behind more than seven hundred volumes, a humanistic message, and above all, the essential grammar of modern manga, as summarized by the Asahi Shimbun the day after his death: “One of the reasons for manga’s popularity in our country is that Japan had Osamu Tezuka, while other nations had no equivalent. Without Dr. Tezuka, the comics explosion in postwar Japan would have been inconceivable.”


FUN FACT

When The Lion King was released in 1994, many claimed that it had been plagiarized from Kimba the White Lion, both for the story of the orphaned lion cub who became king of the savanna and for the heroes’ names (Simba/Kimba). Tezuka Productions didn’t file a complaint because Tezuka himself had drawn inspiration from Walt Disney during his own career.









1953
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SHŌJO CLUB
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1953 IN JAPAN

Wrestling expanded with the creation of the Japan Pro Wrestling Alliance.

The explicit homosexuality of Yukio Mishima’s novel Forbidden Colors caused a scandal.

Floods ravaged northern Kyūshū, inundating four hundred and fifty thousand homes.



[image: Image]he Cold War was decidedly less cold in Asia. On July 27, the Korean Armistice Agreement ended the Korean War; the conflict over the division of the former Japanese colony had been bogged down at the thirty-eighth parallel for two years. From 1950 to 1953, Japan, which served as logistical support for the United States, provided bases and mechanics for bombers and kept its metallurgical industry running at full capacity. Public TV channel NHK, a symbol of renewal, debuted on February 1; the private channel NTV followed on August 28. Only 866 televisions were operating in the country at the time, but that number sky-rocketed as the nation expanded. Everyone tuned in to Kohaku Uta Gassen when the radio show launched on December 31, 1951; now broadcast on TV, the show remains a New Year’s Eve classic.

No expensive TV (175,000 yen!) outfitted the bedroom at the Tokiwa-sō where Osamu Tezuka (p. 17) created the pioneering shōjo manga Princess Knight. In the series, the heroine, the only heir to the throne of a fantasy country, must lie to the kingdom about her gender. As productive as ever, Tezuka published a retelling of Dostoyevsky’s Crime and Punishment in which he developed his page layout, drawing inspiration from American artists, to vary the shape of his panels. His more traditional Magic Boy series was also a triumph.

Ninjas had remained in the shadows since the censorship era, but Shigeru Sugiura brought them back to the limelight after enjoying success with the kamishibai.
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PEOPLE CROWDING IN FRONT OF THE FIRST TVS IN THE STORE WINDOW



Following rapid development in the Osaka area, the Neo Shobo company opened the first manga rental bookstore, or kashihonya, in Tokyo. This new distribution system was a rousing success and turned the publishing world upside down. Children pooled their New Year’s money and read the single copy they had rented together at the local store. Even today, magazine publishers focus not on the number of copies sold, but on the number of readers, which is four to five times higher than the sales figures.

Although manga were still confined to the national level, Japanese cinema continued to conquer the world. Teinosuke Kinugasa’s Gates of Hell, released in 1953, won the Palme d’Or at Cannes the following year, but Yasujirō Ozu’s Tokyo Story went down in cinema history. This film depicts a Japan turning entirely to its future at the expense of past generations; in its frenetic capital, “if you got lost, you couldn’t find yourself.”
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Princess Knight

(Ribon no Kishi)

Princess Sapphire has two hearts, one a boy’s and one a girl’s. She is still female, but she must hide this fact to inherit the throne. The initial version, first published in full color in 1953, was a bit clumsy. Tezuka rewrote it ten years later, and this version caught on worldwide.




THE ESSENTIALS
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Magic Boy ➀

(Shigeru Sugiura/Shūeisha)

Princess Knight

(Osamu Tezuka/Kōdansha)

[image: Image]

[image: Image]

Ugetsu ➂

(Kenji Mizoguchi/Daiei)
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Tokyo Story ➁

(Yasujirō Ozu/Shōchiku)









SHIGERU SUGIURA
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MISCHIEVOUS NINJA DORON CHIBIMARU IS THE DIRECT ANCESTOR OF NARUTO



Shigeru Sugiura set a goal for his career, “to never follow the beaten path.” A forerunner of humorous manga, his series have made a mark on several generations in Japan, including many cartoonists.
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SHIGERU SUGIURA

(APRIL 3, 1908–APRIL 23, 2000)

BORN IN TOKYO (TOKYO PREF.)




SELECT BIBLIOGRAPHY

Magic Boy

(1953, Shūeisha)
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DORON CHIBIMARU



Doron Chibimaru

(1955, Shūeisha)
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SHŌNEN JIRAYA



Shōnen Jiraiya

(1956, Kōbunsha)

The Last of the Mohicans

(1953, Shūeisha)

2901-Nen Uchuu no Tabi

(1996, Chikuma Shobō)
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ISSHIN TASUKE



During World War I, young Sugiura, born in 1908, was fascinated by mythological legends (such as Journey to the West) and Japanese folklore stories about ninjas and samurai. In the 1920s, he devoured the books his two older brothers bought; Shin Seinen magazine, which published Edogawa Rampo’s first stories; and collections of rakugo, the Japanese art of the funny story that came to shine through in his own work.

While studying oil painting, Sugiura contacted Suihō Tagawa, the cartoonist who drew Norakuro, a successful manga launched in 1931 that depicted the comic escapades of a black dog drafted into the army. Tagawa agreed to meet the young man in 1932. A sudden flood then forced Sugiura to live with the mangaka for four months. After this forced internship caused by the whims of nature, Sugiura embarked on his own career as a cartoonist.

Sugiura made a living as a freelancer for twenty years. In 1953, the adventures of Magic Boy made him famous. By featuring the heroes of tales from his childhood (which had been censored only a year earlier) in humorous contemporary situations, Sugiura found the recipe for success. He repeated this formula with Doron Chibimaru in 1955 and Shōnen Jiraiya in 1956. He also paid homage to James Fenimore Cooper’s novel The Last of the Mohicans with a manga series of the same title: Just like its hero, Hawkeye, Sugiura was a rebel.
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        DORON CHIBIMARU: DES AVENTURES RENVERSANTES



His style, inspired by Storm P. and Dr. Seuss, was at odds with Tezuka’s (p. 17), whose work all the cartoonists followed. As Sugiura explained, “I am the exact opposite of Osamu Tezuka. His style was completely and totally Disney’s, which he knew like the back of his hand. That kind of drawing made me think of America’s vulgarity; I didn’t care for it.”

Unfortunately, when Sugiura was in his fifties, he couldn’t adapt to the new weekly rhythm of the 1960s. His titles became more absurd, intended for his now-adult readership. Referenced by Fujio Akatsuka (p. 39) and Tetsuya Chiba (p. 51), he returned to popularity in the 1970s and became a pioneer of surrealist manga. However, animation paid the most wonderful tribute to Sugiura: In 1994, six years before Sugiura’s death, Studio Ghibli released Pom Poko, which included designs inspired by his manga 808 Tanuki.

Source for quoted comments: Interview by Yuichi Akada, 1988.







1954
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GODZILLA
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1954 IN JAPAN

Japanese women asked their hairdressers for the popular Audrey Hepburn cut.

Marilyn Monroe and Joe DiMagio spent their honeymoon in Japan.

Pachinko, a hybrid of slot machines and pinball machines, had sales of 240 billion yen.



[image: Image]lthough the mutual assistance protocols with the United States allowed Japan to maintain self-defense forces, tensions between the two nations rose on the archipelago. This was especially true on the island of Okinawa, which was still under American administration. On March 1, the United States conducted a nuclear test of an H-bomb on the Bikini Atoll, contaminating the twenty-four crew members of the tuna boat Daigo Fukuryū Maru. The event not only awakened post-Hiroshima antinuclear groups but also inspired Godzilla, the first kaiju eiga (monster movie). Released six months after the test, the film featured an opening sequence in which the radioactive dinosaur destroys a fishing boat. Ishirō Honda’s film was so popular that Shigeru Sugiura (p. 21) immediately created a manga version.

Comics were beginning to build bridges with other media: They adapted successes from the silver screen, and their own hits were turned into radio serials. The publishing world was booming and opening up to a wider audience. Monthly shōjo magazines appeared in the wake of Princess Knight’s success. In addition to the male-targeted Bokura, Kōdansha launched Nakayoshi in December. Shūeisha created its main rival, Ribon, the next year. The year 1954 also saw the launch of Manga Dokuhon, marking the beginnings of a comic intended for a more adult audience.

However, the real shake-up came from a new order from the Ministry of Transportation. Packages containing fabric, wood, or metal no longer were considered printed matter and, therefore, would cost significantly more to ship. Publishers reacted quickly. Because they could offer only paper media, they provided supplementary booklets. Eventually, magazines were sold with half a dozen accessory publications, much to the chagrin of distributors and booksellers, who were overwhelmed by unstable piles tied with string.

Mangakas suffered the most, spending sleepless nights and taking prescription tonics to cope with quadrupled demand. Many damaged their health, and some even ruined their lives: Eiichi Fukui’s sudden death at thirty-three years old, just after he had launched Akadō Suzunosuke, traumatized his colleagues. Manga had a cartoonist crisis: The inner circle was too small, and fresh talents were needed to meet both publishing demands and the expectations of an increasingly greedy readership.

As a good doctor, Osamu Tezuka (p. 17) was one of the first to understand the need for new blood in the manga industry. He supported beginners who stood out among the reader letters he received. These artists included a young duo who had gone to Tokyo to take over Tezuka’s room 14 at the Tokiwa-sō when he left in October. Although they were still unknown, they soon proved themselves worthy of the master’s confidence and assumed the pseudonym Fujiko Fujio (p. 53).
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SKETCH DRAWN BY OSAMU TEZUKA WHEN HE LIVED IN THE TOKIWA BUILDING. (EXCERPT FROM TEZUKA’S BIOGRAPHY IN MANGA)




THE ESSENTIALS
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Akado Suzunosuke ➀

(Eiichi Fukui/Shōnen Gahōsha)
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Phoenix ➁

(Osamu Tezuka/Shōnen Gahōsha)
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Godzilla

(Ishirō Honda/Tōhō)
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Seven Samurai ➂

(Akira Kurosawa/Tōhō)









EIICHI FUKUI
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AKADÔ SUZUNOSUKE



In 1982, three Japanese doctors introduced the term karōshi to describe death from overwork. This kind of fatal burnout had happened before: On June 26, 1954, one of the most promising mangakas of his generation, Eiichi Fukui, had succumbed to it.
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EIICHI FUKUI

(MARCH 3, 1921–JUNE 26, 1954)

BORN IN TOKYO (TOKYO PREF.)
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Bat Kid

(1950–1951, Shōnen Gahōsha)
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IGAGURI-KUN



Igaguri-kun

(1952–1954, Shōnen Gahōsha)
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AKADŌ SUZUNOSUKE



Akadō Suzunosuke

(1954, Shōnen Gahōsha)
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SUSUME SANTA BASHA



Fate seemed to want Fukui to be a mangaka; he had turned to animation in the early days. After the war, the twenty-four-year-old Tokyo native joined the newly founded production company Nihon Dogasha, which produced short films that were shown before the feature film in theaters. Fukui was the animator of 1949’s Poppo-ya-san Nonki Kikanshi, which focused on the misadventures of a train station employee.

That same year, two events transformed Fukui’s career: Nihon Dogasha went bankrupt and Bat Kid cartoonist Kazuo Inoue died. In 1950, Manga Shōnen editor Kenichi Katō recruited Fukui, who was then available, to take over the popular baseball series. The magazine’s team founded the Association of Manga for Children, whose members included Osamu Tezuka (p. 17).

Despite their different origins (Fukui liked to tease Tezuka, who was from Osaka) and their fierce competition, the two cartoonists often shared the same hotel on publishing days. They nudged each other in their works and often called each other out over a beer. After Tezuka cited sequences from Fukui’s series as examples not to be followed in his Manga Lessons, Fukui took him to task; Tezuka apologized in the next issue. One can understand Tezuka’s jealousy when he saw the incredible success of Fukui’s Igaguri-kun, a series introduced in Manga Shōnen in 1952 by Kenichi Katō, who had noticed the triumph of Akira Kurosawa’s Sanshiro Sugata.
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FRONT PAGE OF IGAGURI-KUN



Fukui ended his judoka hero’s adventures in 1954 to resurrect another martial art, kendo. On June 26, after finishing the first chapter of Akadō Suzunosuke, Fukui died of exhaustion. In a twist of fate, the series was taken over by a newcomer, Tsuyonashi Takeuchi, an echo of Fukui’s own beginning. Eighteen years later, Akadō Suzunosuke was adapted into a TV series on which Hayao Miyazaki and Isao Takahata, the future creators of Studio Ghibli, made their debut.

At the death of this giant (he had an impressive build for a Japanese man, at five feet, nine inches and a hundred and seventy-five pounds), Osamu Tezuka, the God of Manga, confessed, “His death plunged me into sadness and, at the same time, put an end to an increasingly suffocating rivalry that weighed heavily on my heart. Honestly, I was finally able to breathe and felt relieved.” We know the impact that Tezuka, a Disney enthusiast, had on modern manga. No doubt the industry would have been even more different if Fukui, a product of Japanese animation, had not died so young.







1955
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ROBOTTO SANOTHEI
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1955 IN JAPAN

The country developed space technology with the creation of the National Aeronautics Laboratory.

Elected Prime Minister Ichirō Hatoyama (LDP) guided Japan’s resurgence on the international scene.

The Nagasaki Atomic Bomb Museum and the Hiroshima Peace Memorial opened.



[image: Image]as Tokyo the new Eldorado? No doubt: Salaries there were rising twice as fast as anywhere else.

Three hundred thousand Japanese per year moved to the capital. The rural exodus exacerbated the demographic pressure Tokyo was already experiencing. Train stations employed “pushers” tasked with packing passengers into crowded trains. Ex-farmers, ruined craftsmen, and manga artists sought modest rooms to rent while the salarymen of large companies piled up in hurriedly constructed modern buildings. These new middle classes lived together in threes or fours (and no longer in three generations) and admired the return of professional sumo wrestlers, the “rikishi, on TV. They had been sidelined since 1946 by an American occupying power that was anxious to muzzle Japan’s fighting spirit.
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TOKYO SUBWAY PUSHERS



Supported by household consumption and a shipbuilding industry that exported its top products, the economy experienced a first phase of strong growth: The “Jimmu boom” brought the country out of the 1953–1954 recession. This upturn benefited the political right, which won the legislative elections in February. The Japan Democratic Party and the Liberal Party merged to form the Liberal-Democratic Party, which governed continuously until 2009.

However, the expansion of wealth did little to conceal the wounds of the postwar period. Growing inequality, teenage malaise (a resurgence of suicides made headlines), and Tokyo’s urban chaos (admirably filmed by Mikio Naruse in Floating Clouds, a colossal success that became a classic). The most nihilistic fringe of this youth born before the war identified with Season of the Sun, a novel that won the prestigious Akutagawa Prize. Advocating a new hedonism and the search for extreme pleasures, the novel was made into a cult film in 1956; the author, Shintarō Ishihara (p. 136), entered politics in 1968. Ironically, in 2010, as the governor of Tokyo, Ishihara brought to vote a censorship law targeting manga, among other subjects.

What would Ishihara have thought in 1955 of the watchdogs that barked in the media’s ears that year and campaigned against manga? Worried that these fantasies would dumb down the children, parents and opinion leaders had no idea what awaited them. In Osaka, Takao Saitō (p. 35) wrote his first story, Kuki Danshaku, before joining a group of young rebels that soon gave birth to gekiga. Three hundred miles away, publishers in the capital were hiring furiously to fuel their ever-growing magazines. The trend drew many artists to Tokyo, in the hope of getting a break at the big publishing houses, as Machiko Hasegawa had done before them. In its first year, Ribon welcomed another pioneer, Toshiko Ueda, whose mischievous protagonist of Bonko-chan became the schoolgirls’ mascot and foreshadowed the success of her next creation, Fuichin-san (1957).
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THE HIROSHIMA PEACE MEMORIAL




THE ESSENTIALS
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Robotto Santohei

(Koremitsu Maetani/Shūeisha)
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Bonko-chan ➀

(Toshiko Ueda/Shūeisha)

[image: Image]

[image: Image]

Floating Clouds ➁

(Mikio Naruse/Tōhō) © 1955 Tōhō
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I Live in Fear ➂

(Akira Kurosawa/Tōhō) © 1955 Tōhō

Godzilla Raids Again

(Motoyoshi Oda/Tōhō)









MACHIKO HASEGAWA
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THE ANIME SAZAE-SAN HAS MORE THAN SEVEN THOUSAND EPISODES—A WORLD RECORD!



In 1946, Machiko Hasegawa created Sazae-san, a cult manga in four panels. A total of 6,477 episodes were published, defining the biography of its author, who became a unique celebrity among the few female pioneers.
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MACHIKO HASEGAWA

(JANUARY 30, 1920–MAY 27, 1992)

BORN IN TAKU (SAGA PREF.)
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Sazae-san

(1946–1974, Asahi Shimbunsha)

Sazae-san Uchiakebanashi

(1979, Shimaisha)
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IJIWARU BASAN



Ijiwaru Basan

(1981, Mainichi Shimbunsha)
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EPURON OBASAN



Epuron Obasan

(1983, Asahi Shimbunsha)



After a comfortable childhood in Fukuoka devoted to tomboyish games and drawing, Machiko Hasegawa lost her father when she was thirteen years old. An engineer at Mitsubishi, he had written haiku in his spare time while living with his wife and their three daughters. After his death, her mother, Okaasan, encouraged her eldest daughter, Mariko, in her talent for painting, and also praised Machiko when she published her first short story in Shōjo Club. Okaasan then pushed Machiko to brazenly show up at the home of her idol, Suihō Tagawa, in 1935. Tagawa, the author of the immensely popular Norakuro, opened his studio to the teenager and was impressed by both the quality of her drawings and her sense of humor. She spent a year learning the tricks of the trade.

In 1946, when Sazae-san’s first yonkoma was published in a local newspaper and attracted the attention of a major daily (Asahi Shimbun), Okaasan organized a move to Tokyo to boost her daughter’s career. She also financed the self-publication of Machiko’s first collections. Inspired by the author’s family and neighborhood, Sazae-san chronicled the little things in the life of a typical postwar family, distilling humor and tenderness in a Japan that was still on its knees. Was it a reassuring mirror for readers? Yes. But it also challenged their social bearings. The normality of the Isono-Fugata family (Sazae Fugata lives with her husband, their son, her brother, her sister, and her in-laws) is constantly disrupted by the heroine’s personality; she doesn’t hesitate to scold her husband!

Sazae Fugata’s verbal audacity and independent spirit made her an unusual character, a reflection of the female condition from the 1940s to the 1970s that was unexpected in a yonkoma. It was a reflection, too, of its creator’s life: When Hasegawa became interested in the emerging feminist movements, Sazae also took part. Naturally, the cartoonist didn’t receive letters only from fans; virulent diatribes accused her of sowing moral disorder. Moreover, how did she dare to work and stay single at her age?

Those cranky words didn’t stop the young cartoonist from making the whole country laugh and smile. In the mid-1950s, the manga inspired a radio drama; 1969 brought an animated series, which was still in production in 2022, even though the last yonkoma was published in 1974. Worn out by the pressure of daily deliveries—which had already caused her to be hospitalized in the 1950s—Hasegawa retired. Five years later, she opened up in an autobiographical manga, Sazae-san Uchiakebanashi. She died from heart failure in spring 1992.


FUN FACT

Hasegawa’s extensive art collection was bequeathed to the Hasegawa Museum of Art, which opened in Tokyo in 1985. There you can discover the influence of her family life and her sister Mariko’s love of painting; Mariko was once the apprentice of the famous Takeji Fujishima. In the 1950s, the Hasegawa family founded the Shimaisha publishing house, making Machiko’s work a family affair.









1956
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FIRST ISSUE OF KAGE
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1956 IN JAPAN

In October, police injured eleven hundred people by using armored vehicles to charge demonstrators who were demanding the withdrawal of US military bases.

Six months after Street of Shame was released, Kenji Mizoguchi died of leukemia at age fifty-eight.

Shūkan Manga Times launched as the first weekly magazine specifically geared toward adults.



[image: Image]fter reconstruction, it was officially time for innovation and independence: The country’s rising gross domestic product (GDP) gave wings to the Hatoyama government, which was trying to find partners other than Eisenhower’s America. Freshly integrated into the General Agreement on Tariffs and Trade (GATT, which facilitated trade between member countries), Japan negotiated a diplomatic appeasement with the USSR and finally secured a seat at the United Nations. Driven by industry and the frenzied purchase of patents abroad, exports of manufactured goods to China were increasing; in return, China provided valuable raw materials.

This forced march toward the future became a national obsession. In July, children’s fascination with the huge machines their fathers assembled at work crystallized around Tetsujin 28-gō, a colossus with a military-industrial aesthetic. But although columns in their favorite magazines encouraged citizens to maintain a positive spirit of construction, productivism wasn’t burdened with a social conscience. The divided unions unsuccessfully opposed a united management, which didn’t hesitate to hire yakuza muscle to break the strikes.

The environment also suffered collateral damage. In Minamata, a fishing port in the far south of the country, a petrochemical complex dumped eighty tons of mercury and poisoned the town’s unknowing inhabitants. Thousands of families eventually received compensation, but not until 1973 (p. 56). Tatsuhiko Yamagami based an episode of Kaze Hikaru on the incident in 1972. Ten years later, Hayao Miyazaki used it as a starting point for Nausicaä of the Valley of the Wind. These human and ecological disasters also fueled the disenchanted science fiction of the 1970s and 1980s. That said, in 1956, the rare futuristic stories for adults were unsuccessful: The Lion Books (130-page monthly supplements) that Tezuka (p. 17) drew starting in August were relative failures.
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TEZUKA’S LION BOOKS
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DRAMA IN MINAMATA



A small gang of penniless cartoonists from the streets of Osaka was poised to hit readers with a new genre of stories steeped in social pessimism and violence. In April 1956, Hinomaru Bunko introduced the first issue of Kage on the rental circuit. Yoshihiro Tatsumi (p. 29), Masahiko Matsumoto, and Takao Saitō (p. 35) took their first steps, nourished by pulp comics, film noir, and story manga; the artists liked efficiency but not fantasy. With a print run of seven thousand copies, the magazine was a hit. A plethora of artists followed in their footsteps, including Kazuo Umezu (p. 67) and Tetsuya Chiba (p. 51), who was only sixteen years old when Fukushuu no Semushi Otoko was published.

The finances of Osaka’s publishers were as precarious as its citizens’ morals. Except for Machi, an iconic successor to Kage, these magazines and collections didn’t last. This year, however, the seeds of gekiga were planted; aesthetic revolt accompanied the people’s revolt(s) in the near future.


THE ESSENTIALS
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Tetsujin 28-gō ➀

(Mitsuteru Yokoyama/Kōbunsha)

The Green Cat

(Osamu Tezuka/Shūeisha)
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Street of Shame ➁

(Kenji Mizoguchi/Daiei) © 1956 Daiei
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The Burmese Harp ➂

(Kon Ichikawa Nikkatsu) © 1956 Nikkatsu

Rodan

(Tomoyuki Tanaka/Tōhō)









MITSUTERU YOKOYAMA
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STATUE OF TETSUJIN-28 IN KOBE



As a trailblazer, the father of a giant robot, and a revered author of historical manga, Mitsuteru Yokoyama had a taste for innovation. His fifty-year career exerted a major influence on at least two generations of mangakas.
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MITSUTERU YOKOYAMA

(JUNE 18, 1934–APRIL 15, 2004)

BORN IN KOBE (HYŌGO PREF.)
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TETSUJIN 28-GŌ



Tetsujin 28-gō

(1956, Kōbunsha)
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SALLY THE WITCH



Sally the Witch

(1966, Shūeisha)

Kamen no Ninja Akakage

(1970, Shōgakukan)

Babel II

(1971, Akita Shōten)
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Sangokushi

(1971, Ushio Shuppansh)



Born in Kobe, where his family resettled after fleeing the incendiary bombs dropped in February 1945, Yokoyama took advantage of living nineteen miles from Osaka to break into the realm of kashihon in 1955 with a samurai story, Otonashi no Ken. His attempt caught the eye of his idol, Osamu Tezuka (p. 17), who recommended him to Shōjo magazine. Yokoyama immediately wrote Shirayuri Kōshinkyoku. The two men even collaborated in 1955 and 1956: Tezuka entrusted remakes to him and shared precious advice with this young author who had worshiped him since the release of Metropolis.

At the same time, the mangaka apprentice was working in the advertising department of a film production company. With a cigarette dangling from his lips, Yokoyama watched miles of reels and, in his spare time, created Tetsujin 28-gō, featuring the first giant robot in the history of manga. This seismic event opened new horizons for Japanese science fiction, giving it a cultural object of its own at a time when the industry was living under the influence of comic books. This twenty-volume success allowed Yokoyama to finance the opening of Hikari Productions in 1964, a studio and coproduction company founded to transfer his works to television, a medium whose appeal Yokoyama had quickly grasped.

Yokoyama could have capitalized solely on the boom in metal titans. He used them until the end of the 1980s, from Giant Robo (1967) to Thunder Daiō (1988), but the mangaka was full of ideas and followed Tezuka’s example as a genius jack-of-all-trades during those twenty years. With Sally the Witch (1966) and Princess Comet (1968), Yokoyama laid the foundations of the magical girl—neck and neck with Fujio Akatsuka (p. 39)—before modernizing the ninja with Kagemaru (1969) and Kamen no Ninja Akakage (1970), the source of countless clones. As a cinephile, TV fan, and avid reader, he lived in tune with the culture of his time. For example, gekiga had a decisive influence on Babel II (1971) and Mars (1976), pessimistic science fiction fables that shared an obsession with biblical myths.

Next, Yokoyama devoted himself to jidaigeki, a passion that he had already declared in 1971 with Sangokushi, a rereading of Three Kingdoms that was researched well enough to be included in school libraries twenty years later. His historical biographies (Oda Nobunaga in 1985 and Genghis Khan in 1991) then took up most of his time. Every ten years, his classics (Tetsujin 28-gō, Babel II, and Giant Robo) were regenerated with new manga and anime.

Known as a scrupulous screenwriter, Yokoyama left a lifelong mark on major authors; Hirohiko Araki (p. 89), Katushiro Ōtomo (p. 75), and Naoki Urasawa (p. 113) all confirmed his influence. One can imagine their grief on the April 2004 night when his death was announced following a fire at his home.


FUN FACT

Tetsujin-28 is as famous as Astro Boy in Japan. A fifty-nine-foot-tall statue weighing fifty tons was erected in Kobe in 2009 as symbolic protection against an earthquake like the one that had devastated the city in 1995.
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1957 IN JAPAN

Thanks to its household electronics manufacturing, Japan became the first country to export products to Australia.

Casio produced the first electronic calculator, sold mounted on a desk: The entire object weighed more than three hundred pounds!

In September, the brutal repression of a strike at the Oji paper mill made headlines.



[image: Image]n February 25, Japan’s leftist activists and progressive media took a dim view of Nobusuke Kishi’s rise to prime minister. A notorious war criminal who had never been convicted, Kishi was an ultranationalist determined to undermine the democratic and westernized aspects of the 1946 constitution.

Kishi attacked on all fronts and imposed his doctrine of “turning back the clock”: reducing trade union freedoms, restoring the symbols of imperial Japan, and remilitarizing the country. His brutal methods exacerbated existing social tensions. Dozens of strikes erupted in industry and at universities, ushering in three years of conflict that didn’t subside until after the crisis in 1960 (p. 34). Kishi also instigated the return of the mob and power-hungry nationalist groups: Japanese politics became irrevocably tied to hidden financing, the strong-arming of strikers, and spies’ arrests.
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