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Introduction

			I felt all at once cheated and mystified the first time I viewed a
				Joan Miró painting in person. As art students, we had been sold on the textbook idea
				that a Miró painting consisted of simple composition, perfectly drawn lines, and
				out-of-the-tube primary colors. But this simplification couldn’t be further from
				actuality. His paintings are covered in the human hand and touch: guide lines, muddy
				colors, and paint that appears to have been mixed on the canvas itself, opposed to
				on the safety of a painter’s palette. The paint, cracked and yellowed with age,
				causes the canvas to become an entirely new surface in and of itself. This
				heightened visual and textural experience during a college field trip to Yale
				University Museum speaks volumes on how I think about home and space. As an interior
				designer, I have set out to create homes that embrace this kind of patina, that look
				forward to the aging process while remaining wholly present in their comfort and
				setting.

			I find it limiting to talk about any one approach when asked about my
				“style” or “look” (a question I equally love and loathe). This is mainly due to my
				lack of interest in any one particular style. My work has always been about
				reference and sense memory. It is my duty to conjure the reference and sense
				memories of those who inhabit the spaces we are working on. What is the past like
				for them? What is their lifestyle goal? What are their hopes and dreams, and what
				has brought them to this particular time and place? 

			Reference is an interesting term and I’ll break it down as such: If you
				think of your life as a book, what are the chapters? Who are the key players? What
				are the elements, behaviors, good (and bad) memories, etc. that make you who you
				are? 

			In my work we must dissect these influences to make sure each new
				client’s home references all that embodies them as individuals; their home should
				serve as a reference to what supports and comforts them. For example: Is there
				something special about where you grew up? I, myself, grew up surrounded by beaches
				and water. I can’t seem to get quite comfortable if I’m not in that environment, but
				seaside living may not always be an option. So how, as a designer, do I interpret
				the sea, and the memories that surround it, into my home without just slapping a
				giant painting of waves above the sofa? How are these memories translated in a way
				that spark the senses without hitting you over the head? This thoughtful reflection
				is where we begin. 

			Sense memory is another major theme in my work. Perhaps it’s a smell that
				brings you back to a positive memory. I recall my mother telling me her favorite
				smell is the scent of burning leaves. As a child, she would ask my grandmother to
				circle the neighborhoods where people were burning leaves in the fall—my mother
				would ride with her head out the car window, perfectly engulfed with this scent that
				just made her happy. There is a shade of blue I refer to as
				10,000-leagues-under-the-sea blue. It reminds me of seeing the plein air painters on
				the beach when I was young; it reminds me of the velvet drapes in my grade school’s
				auditorium before a recital; it reminds me of floating in the sea as a little kid,
				and even now, as an adult, of floating in the sea while on vacation in Hawaii. This
				color moves me—it’s unstoppable. How do we keep your memories alive in your home—a
				place that should embody all that is you? Is it in the fabric? Is it in the
				placement of furniture for light exposure? Is it in the surface texture? It’s all of
				these things and more, and it’s how I build rooms.

			The timeline of my creative path is like many others’—nonlinear. I was
				born and raised in Rhode Island, the adopted son of two type-A, very smart and
				driven parents who both worked in the medical field. I came into this world with a
				paintbrush in my hand, a voice to be heard, and swish in my step. I also, like many,
				never fit into any sort of mold I may have been pushed toward. When I was six years
				old, I built a stage in my basement to perform musicals I had adapted from my
				favorite movies at the time or just to sing my little lungs out. Scissors, tape,
				needle, and thread to make alterations to things in the house were off limits to me
				after the age of ten. I was, for the most part, content to keep myself occupied and
				was never one to excel at team sports or group activities. I loved my room and all
				the possibilities in my brain. I was lucky enough to attend great preparatory
				schools, but I struggled to no end with the day-to-day assignments and
				socialization. I did, however, excel in art class where I was encouraged to draw
				outside the lines for forty-five minutes a day, two days a week. Try as they may, my
				parents would have little to no luck steering me toward a practical future in
				school.
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