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Dedication

I dedicate this work to my wife, Marie, my life’s companion, in constant memory.

–Franz Bardon


Foreword

In our present times, Franz Bardon, the author of Initiation into Hermetics, was given the divine mission and the very important assignment by Divine Providence to lead those who are seekers of truth onto the path of perfection. With the publication of The Practice of Magical Evocation the author makes his second work available to the public.

In this second treatise, Franz Bardon conscientiously guides to the next level of their development all those readers and true students of magic who, on the basis of the first work, were granted the opportunity of embarking onto the only proper path. The author clearly asserts that there must be no lingering or standing still on the path of perfection. This would undoubtedly result in regression into one’s old daily routine. It would lead the student back to ignorance and darkness. Therefore there is only one solution, and that is to move forward, forward to the brightest heights. These bright heights beckon anyone who is not afraid of making the effort and who courageously and incessantly continues to work on his spiritual ascent. It is the purpose of this book to provide this particular help.

The author, who in the meantime has become well known due to his large circle of readers, conscientiously makes all his students aware, in very simple language, of all the significant or insignificant dangers that lurk when a student digresses from the true path. And the author does everything within his power to prevent such a mishap, because the result would be that the student might be unable to return to the path of perfection for quite a long time, and some students might never get back at all.

There is presently not one single book available on this particular subject — whether from ancient times or from the present, and regardless of how promising it seems to be or how eloquently it has been written — that will give the reader a true guiding principle as clearly and distinctly as this book does. In this book the author describes every detail faithfully and in a fascinating manner; and with very simple words he explains the most peculiar occurrences and the most miraculous incidences that take place on our planet as well as the various different worlds and spheres.

We, the readers, the true students, and all others who are interested in the highest knowledge should not be remiss, to extend their most sincere gratitude to Divine Providence for Her great grace and for the author that She sent to us.

Every person who is able to obtain a copy of this book should consider himself fortunate. May this book never leave his possession and may he follow the instructions, hints and teachings faithfully and conscientiously.

–Otti Votavova
(1903 – 1973)


Introduction

Throughout the ages, and primarily during the past few centuries, many lengthy dissertations have been published on the art of higher magic. Unfortunately, they are for the most part such bewildering and incomplete remnants that very little of it can be taken as a point of reference for practical studies, and this only in small fragments. The original initiative for magic was known only to a very few lodges and was reserved for a particularly chosen few, while for the seekers of truth who searched diligently for any information, this subject matter remained dark and mysterious.

Various religions during the Middle Ages were severely hostile towards any magical knowledge. In our history, the most prominent examples are the well known Inquisitions. Later, in modern times, magic was regarded as mere superstition, and any person who showed some inclination toward this knowledge, let alone one seriously concerned himself with the study of magic, was regarded as a fool and was ridiculed. In the past, mystical and other sects maligned magic to such a degree that the word “magic” has to this very day an extremely dubious reputation. And any person who has had an appreciation or understanding for magical knowledge has been pilloried as a black magician.

In reality, true magic was initially taught in the ancient schools of the prophets, and then only in the highest circles. However, only a few select insiders had access to these institutions. In those days, only a few books occasionally disclosed scant bits of information about true magic. These books were deliberately written in such a way that they would disclose little or nothing even to the most astute reader, and hence they would not give the seeker of truth a complete understanding of the subject of magic.

In accordance with the ancient Egyptian Mysteries, the magic of the second Tarot card is represented by the High Priestess. I shall gladly continue to guide the serious, diligent reader and student of magic along the proper path, as long as this person is devoid of any fanatical religious beliefs and erroneous ideology. Furthermore, this person has to be prepared to penetrate further into the mysteries of the knowledge of magic or the Hermetic sciences.

As in my first book, Initiation into Hermetics, I shall endeavor to keep the language of this second volume in a style that is understandable to everyone. The subject matter of the magic of evocation is among the least known and least investigated branches of the art, and therefore I shall make certain that every person who reads this book will become completely familiar with this subject matter, not only in theory but above all with the practice, if he so chooses. However, it is important that the reader know that he will not achieve any results with the practice of magical evocation unless he has successfully completed Step VIII, at the very least, of my first book, Initiation into Hermetics, which is a description of the first tarot card, the Magician.

Should I be successful in assisting the reader who has successfully completed the entire practical part of my first book to achieve the same good results with this one, then I will have achieved my objective. Those readers who initially study the secret sciences only theoretically will find in this work a satisfactory broadening of their knowledge.

–Franz Bardon



Part I
Magic




Chapter 1
Magic

Magic is the greatest knowledge and the highest science that exists anywhere on our planet. Not only does magic teach the metaphysical laws, but also the metapsychical laws that exist and which are applicable on all planes. Since time immemorial the highest knowledge has always been known as “magic.” However, it was accessible only to particular circles of society, the members of which were predominantly the high priests and the most powerful potentates. The magi have always been considered to be the highest initiates. They knew the true teachings, but kept these teachings secret with all the means at their disposal. They knew precisely the synthesis of their own religion as well as of all other religions. By contrast, all religious knowledge furnished to the public at large was merely symbolic. Only after many centuries were a few morsels of the true knowledge made known to the public. And yet it was still very much concealed, and understandably so, since the majority of the people were uneducated in magic in accordance with the divine laws. They understood only a few morsels of this high knowledge and only from an individual point of view. As a result of this, they could only pass this knowledge on in an inadequate and one-sided manner. That is why the knowledge of magic has, without exaggeration, remained secretive to this very day. The comprehension of the true magical laws depends upon the spiritual and magical maturity of the individual. In order to reach the maturity required for this endeavor, a certain amount of pre-schooling is absolutely necessary. Therefore, the reader should now understand why I say that he must have successfully completed the teachings of the first Tarot card in Initiation into Hermetics, up to and inclusive of Step VIII, if he expects to succeed in higher magic. And that means the student of magic must have completed Step VIII not in theory alone, but also in practice in every aspect mentioned in the first volume.

There are no miracles as such, nor is there anything that can be considered supernatural. This opinion is shared by the educated rationalists and by those who are unable to grasp or understand these kinds of occurrences. Magic is the knowledge that teaches the practical application of the lowest laws of nature to the highest laws of the spirit. Whosoever wishes to learn the laws of magic must first learn all about the effects of the lowest laws of nature before he will be able to understand those laws that follow, and then eventually he will progress to the highest of laws.

Depending upon how far the reader has progressed at this point of his development, or which laws he is presently studying, for the sake of an easier overview he can now divide magical knowledge into three categories:


	Lower Magic. Lower magic deals with the laws of nature, their effects, how and where they prevail and how they can be controlled. Lower magic is also known as the Magic of Nature.


	Intermediate Magic. Intermediate magic deals with the universal laws in a human being, the microcosm, their effects, how and where they prevail and how they can be controlled.


	Higher Magic. High magic encompasses the universal laws in the macrocosm, namely the entire universe, their effects, how and where they prevail and how they can be controlled in the entire macrocosm.




In Initiation into Hermetics, I mentioned several times that the powers and laws between the lower, intermediate and higher magic are in an analogous context. These powers and their effect, and how and where they prevail, are described in detail in this second work.

Magical knowledge can be compared to a school system, where lower magic, the magic of nature, is the subject matter for elementary school, intermediate magic, the magic of the microcosm, the subject matter for middle school and higher magic, the magic of the macrocosm, the subject matter for high school.

In accordance with the Tablet of Hermes, the universal axiom that applies to magic is as follows: “As above, so below” and vice versa. Therefore, we cannot truly speak of lower, intermediate or higher magic, for in reality there is only one “magic” and the level of maturity of the particular magician determines the degree of his development. It determines how far he has progressed with his magical knowledge.

The universal laws always remain one and the same, regardless of whether they are applied or considered with good or evil intentions. The manner in which a law is applied depends upon the character and intentions of the individual. Should the magician use the powers for good purposes, then he is practicing “white” magic. Should he, however, pursue evil purposes, then he is practicing “black” magic. It does not matter whether the activities are good or evil — the laws that apply always remain the same.

It should be completely clear to the reasonable reader that in reality there is neither white nor black magic. These various concepts were brought into common use by mystical and religious sects so that they could accuse a person who was not like-minded, or anyone who simply did not suit them, of being a black magician. I shall give the reader an appropriate comparison from a universal point of view. For example, would it not be completely illogical to consider the night as evil and the day as good? One cannot exist without the other, and both of these poles had to come into existence when the macrocosm and the microcosm were created, in order to distinguish one from the other.

God the universal Creator did not create anything impure and evil. However, that is not to say that man should do both good and evil. The contrast exists for one reason: so that a human being may master it and learn how to distinguish the truth from its opposite. A true magician will never underestimate the negative, and neither will he avoid it. A true magician will always cede to the negative the place to which it is entitled, and therefore the negative must be just as useful to him as the positive. That is why a magician does not consider the negative powers to be evil. He does not consider good and evil from a religious point of view; rather, he considers them from a universal point of view.

Magic is quite often mistaken for sorcery. At this point I shall briefly explain the difference between magic and sorcery. A true magician relies completely upon the universal laws; he knows their cause and effect and he works consciously with these powers, whereas the sorcerer avails himself of powers the origin of which he knows not at all, although he does know that this or that will occur when he sets this or that power into motion. But he has no idea as to any other context of these matters, because he lacks the knowledge of the universal laws. Even though he may have partial knowledge of one law or another, he does not know the analogous context of the universal laws, their effects, how they develop and how and where they prevail, because a sorcerer does not possess the necessary maturity.

In contrast, a true magician, one who does not want to descend to the level of a sorcerer, would never embark upon any endeavor until he thoroughly understands what he is doing. Even a sorcerer can make use of the secret sciences and do one thing or another with good or evil intentions. In this case, it is irrelevant whether he employs positive or negative powers, for it does not entitle him to consider himself a magician.

By way of contrast once again, a charlatan is a person who is trying to deceive other people, and therefore he cannot be considered either a magician or a sorcerer. In common parlance such a person would simply be called a fraud or a con man. Charlatans like to boast of their high magical knowledge, which of course they do not possess, and they like to veil themselves in mystery, but only to conceal their ignorance.

These are the people who are responsible for true magical knowledge being so distorted and disgraced. A true magician does not identify himself through mysterious behavior or external splendor; on the contrary, he is modest and he endeavors at all times to help humankind and to explain magical knowledge to mature human beings. In order not to disgrace this holy knowledge, it should be understandable that the magician will not entrust any of the Mysteries to an immature person. A true magician will never display his true magical knowledge by any external demeanor. A true magician cannot be distinguished from an average citizen, because he adapts to every person, to every occasion and to every situation. His magical authority is internal, and therefore it is not necessary for him to shine externally.

There is also another variation of magic that is often mistaken for true magic, but in fact has nothing whatsoever to do with magic at all. It is the so-called art of the prestidigitators or illusionists. Through his dexterity and through deceiving peoples’ senses the illusionist emulates a few phenomena, phenomena that a true magician achieves with the help of the universal laws. The fact that these prestidigitators and illusionists use the word “magic” for their tricks is proof again of how far the true concept of magic has diminished. However, it is not my intention to spend too much time with tricks or stage magic. It is a foregone conclusion that an illusionist or prestidigitator is not a true magician or indeed a sorcerer, even if he gives himself the most alluring names because of his dexterity.

In this book I describe the synthesis of that part of magic which up to now has not been revealed. It is the magic of evocation, which is the most difficult to comprehend. From the gloomy days of antiquity right to the present time, hundreds of books have been published which contain instructions on how to invoke beings for making pacts with the devil, etc. But not one of these books gives the reader true knowledge, much less assures success on account of the instructions that were recommended. It is, however, true that now and again, in isolated cases, an individual, on account of his talent and maturity, did achieve some partial success. A true magician, one who thoroughly concerns himself with the magic of evocation, need not worry that he will be unable to achieve any results at all or only partial success. He will reach the conclusion that, with the synthesis of evocative magic, he will be able achieve a successful evocation without any difficulties.

I shall not deal with matters concerning other kinds of magic such as mummial magic, sympathetic magic, spell-magic in cases of sickness, healing by sympathetic means, and so forth. To a genuine magician these kinds of magic happen to arise by themselves if he should occasionally want to make use of them. The initiated magician can modify the instructions that are given in conventional books and then possibly make use of them in practice.

Chapter 2
Magical Aids

Although a true magician can achieve everything with his own powers — which he has earned without any other help as a result of his spiritual maturity during his magical development — it is his choice to make extensive use of ceremonial magic and all the aids that belong to it.

Ceremonial magic offers the advantage that, when used continuously and frequently for one and the same operation, effects are produced without making use of one’s own powers. With the help of various aids, ceremonial magic enables the magician to make his work with occult powers easier.

All magical aids, every single magical instrument, are basically mnemonic aids, aiding the magician’s consciousness. When one directs his attention to a particular instrument, this triggers in the consciousness the particular ability or power symbolized by that particular instrument. Once a magician takes one or another magical instrument into his hand during the evocation, he immediately comes in contact with what this instrument symbolizes and he achieves his purpose without much effort.

For example, the magic wand represents the magician’s absolute will. If a magician takes the magic wand into his hand, by making use of the wand he immediately establishes contact through his will with the spirit he wishes to evoke. The same applies to all the other magical aids because they symbolize spiritual powers, laws and attributes.

Should a magician decide to employ ceremonial magic, then he must dedicate a great deal of care to his magical instruments. He must treat them with an almost religious awe, because the more carefully, the more precisely, and the more attentively they are handled, the more effective they will be. Magical instruments are on the same level as sacred objects and they serve the magician to establish the necessary temple atmosphere for ceremonial magic. When the magician uses his magical instruments he must be in a state of complete rapture. If any magical instrument were to be used, even once, for any purpose other than that for which it was intended, then that particular instrument will immediately cease to be magically effective and will be forever useless for its actual original purpose.

Since all magical aids bring forth a very special feeling of respect in every magician, they must be hidden from the view of any uninitiated person in order to avoid any profanation. Therefore, before a magician reaches for a magical instrument, he must under all circumstances undergo an internal cleansing process, whether through prayer or suitable meditation. He should never under any circumstances touch a magical instrument if he is not in the proper state of mind, which is absolutely essential for such a ceremony. A magician must always be conscious of the fact that all magical aids or magical instruments symbolize the most sacrosanct laws and must therefore be dealt with in the same manner as one would deal with sacred relics. Only in the hands of a magician who takes all this into very careful consideration will the magical instruments actually bring forth magical effects.

By exactly observing the guidelines which have been recommended here in regards to the appropriate attitude and the preparation of all magical instruments, the magician calls forth within himself an extremely strong state of manifestation of belief, will and all the attributes of the law. By so doing, he thereby increases his magical authority considerably and hence exerts the necessary influence upon a being or a power so that the desired results or effects are actually realized.

Even if the magician does not use his magical instruments for a long period of time, they are still constantly in contact with the particular attributes that they symbolize. Since every instrument is magically charged or, in other words, consecrated for a specific purpose, it will never lose its magical effect if it is handled properly, even if centuries have passed since the instrument was last used.

When the magical instruments are consecrated and charged for use for a particular magician, in other words, he for whom they were made, they cannot be used by any other magician. These instruments would not be effective even if they were to fall into the hands of a magician who is completely conversant with the holy sciences of magic, unless he charges and consecrates the magical instruments anew for himself.

In the chapters that follow, I shall describe the most important magical instruments and their symbolic analogies as far as their practical use is concerned, and how they are to be generally used in a ceremonial magical operation. If it seems desirable and necessary, any magician, on the basis of my instructions, can make his own additional magical aids for particular magical purposes, and I shall supply the guidelines as to how he is to proceed.

Chapter 3
The Magic Circle

All books that deal with the subject of ceremonial magic and give accounts of invocation and evocation of any kind of being stipulate that the magic circle plays the most important role. There are hundreds of instructions available on how to make magic circles for a wide variety of purposes. For example, instructions can be found in works such as the Albertus Magnus, the Clavicula Solomonus, the Goetia, Agrippa, Magia Naturalis, in the Faust Magia Naturalis, and in the ancient grimoires. In all these books the instructions given are always the same: all one has to do when summoning a being is to stand in the circle. But rarely is there an explanation for the esoteric symbolism of a magic circle. I shall therefore explain the magic circle in detail to the seriously aspiring magician in accordance with the analogies and the universal laws.

A true magic circle is a symbolic representation of both the macrocosm and the microcosm, in other words as far as the microcosm is concerned it is a representation of the perfect human being. A circle indicates the beginning and the end, and therefore the alpha and the omega. Furthermore, it depicts eternity, which has no beginning or end. As such, the circle is a symbolic diagram of the Infinite, of the Divinity, in all Its aspects, that can be understood by the microcosm, which means by a true initiate or a magician who has successfully completed all the exercises in Initiation into Hermetics. In other words, it is understood by a perfected magician. The drawing of a circle symbolizes the Divinity in Its perfection, to come into contact with the Divinity, namely when the magician stands in the center of the circle, whereby, symbolically expressed, the connection with the Divinity is graphically represented. For the magician it is a connection with the macrocosm on the highest level of his consciousness. It is therefore completely logical from the point of view of true magic for the magician to stand in the center of a magic circle with the awareness of being at One with his universal divinity. This clearly shows that the magic circle is not only a diagram for protection against undesirable negative influences, but it also expresses untouchability and unassailability as a result of connecting one’s consciousness with the Highest. Therefore, a magician who stands in the center of a magic circle is protected from all influences, be they good or evil, because he symbolizes the Divinity in the universe. Besides, a magician who stands in a circle is God himself in the microcosm, who rules the beings which are created in the universe and he is the one who exercises his absolute powers.

Therefore the esoteric significance of standing in a circle represents something entirely different than what the conventional books on magic dealing with the matter of evocation, invocation or incantation claim it to be. If a magician, when standing in the magic circle, were not conscious of this esoteric significance — that he symbolizes God, the infinite Being — he would be unable to exert any influence upon a being. At that point, the magician is a consummate magical authority and all powers and beings must be absolutely obedient to this consummate authority. His will and the orders he gives are the orders of the Infinite, of God, and without exception these orders must be respected by the beings with whom the magician comes in contact. Should the magician fail to have this attitude during the magical operation, he will sink to the level of a sorcerer, and he will be merely a mimic, without actually being in contact with the Highest. His magical authority will therefore become questionable. Besides, he will face the danger of failing to gain any respect from the beings that he has summoned, or worse, he may be ridiculed. Besides which, there are all the other undesirable, accompanying problems to which he would be subjected by the powers he has summoned, especially when they are negative beings.

The design and preparation of such a magic circle depends solely upon the individual preference and level of maturity of the particular magician. The diagram, the drawing, and the manner in which the form of the Divinity is expressed in the circle is based upon the religious ideology of the magician. And that is also why the instructions regarding magic circles which an Oriental magus employs in his magical operations do not apply and cannot be used by an Occidental — because the concepts of an Oriental in regards to infinity and God are quite different from those of an Occidental. If an Occidental magician were to draw a magic circle following Oriental instructions with all the appropriate names of Oriental divinities, then for him the circle would be completely ineffective and the purpose strived for could never be achieved. A magician who is raised in Christian religions or beliefs should never draw a magic circle that is based on the Hindu religion or belief, or one based on any other religion, because it would be an exercise in futility; in other words it would be a wasted effort. The preparation of a magic circle always depends upon the notion and belief of one’s own personal concept of God, which in this case has to be represented in a graphic manner. That is why a true magician would never think of drawing a magic circle, performing rituals and following instructions regarding ceremonial magic with which he cannot identify. A similar situation would arise if an Occidental were to wear Oriental clothes in the Occident.

The design of a magic circle should contain that which corresponds totally with the magician’s point of view and which is on the same level as his individual maturity; that would be the best choice. A magician who is completely conversant with the harmony of the universe and knows the hierarchy of the universe exactly can also consider these facts when he designs and draws the magic circle. In accordance with the possibilities the diagram has to offer, a magician who is conversant with these matters can include the entire hierarchy of the universe in his circle, and thereby more easily raise his consciousness and more easily establish contact with the universe. It is entirely at the magician’s discretion to draw several circles at certain intervals in which he records the hierarchy of the universe in the form of divine names, genii, princes, rulers, angels and all the other powers.

When the magician draws the magic circle, it must be understood that he must meditate accordingly and must also take into consideration the concept of the particular divine aspect. A true magician must know that divine names are symbolic descriptions of divine attributes and powers. It goes without saying that, when the magician draws the magic circle and records the divine names and the particular powers, he must also take into consideration the appropriate analogy. The analogies include the corresponding colors, numbers, and geographic directions. If a magician does not represent the universe in a completely analogous manner, he allows a gap to occur in his consciousness.

Every magic circle serves its purpose, regardless of whether its design is drawn in a simple or complicated manner, so long as the magician possesses the ability to bring his own consciousness into harmony with the universal consciousness, under which the cosmic consciousness is to be understood. In an emergency, even a barrel hoop could serve the same purpose, provided it is used with the proper attitude and with the complete conviction that this circle represents the universe upon which the magician has to act when standing in the center of this circle.

The magician will conclude that the greater his knowledge in literature, the greater his intellect and the greater his knowledge in any given field, the more complex the rituals and more complicated magical circles will he require in order to have sufficient points of reference. This will enable him to establish contact with the microcosm and macrocosm more easily when he stands in the center of the magic circle. Magic circles by themselves, whether they are drawn in a simple or complex manner, can be designed in various ways to suit the circumstances, the situation, and the possibilities that exist. Therefore they can be very complex magic circles which are based on the hierarchy of the universe, or they can be very simple.

The magician can also work outside in the open air. If that is the case, the magic circle can be drawn on the ground with a magical weapon, such as a dagger or a magic sword. Should the magician work in a room, a magic circle can be drawn with chalk on the floor. A magic circle can also be drawn on a large piece of paper. However, the most practical magic circle is one that is either sewn or embroidered on a flannel or silk cloth. A magic circle prepared in this manner can be used in a room as well as outside in the open air, whereas magic circles drawn on paper tear easily and they can also be damaged in many different ways, especially when used frequently. The magic circle must be large enough for the magician to move about quite freely. It is of great importance that the magician maintains the appropriate attitude and concentration when drawing the magic circle. If the magician draws a magic circle without the proper simultaneous concentration, he will have a circle but it will not be a magic one. When the magician has a magic circle that is sewn or embroidered on flannel or silk, the circle has to be retraced with his finger, his magic wand or magic weapon with the necessary concentration, meditation and proper attitude. When the magician retraces the magic circle, he must focus his attention magically on the fact that it is not the magical instrument that he uses to retrace the circle, but rather it is the divine ability which is symbolized by the particular magical instrument. Furthermore, while he is in the particular meditative state required for this operation, the magician must be mindful that it is not he who draws the magic circle but that it is the divine Spirit which, through the magician’s hand and through the magical instrument, actually forms the circle. It is therefore absolutely necessary that a connection between the magician’s consciousness and the omnipotence, the Infinite, has to be established through meditation and influence each and every time before the magic circle is drawn or traced.

A trained magician who has successfully completed the practical exercises of the first Tarot card in accordance with Initiation into Hermetics has learned, in one of the steps contained therein, how to become conscious of one’s spirit and how to act consciously as a spirit. It is not difficult for a person who has successfully completed the aforementioned practical exercises to imagine that not he but the divine Spirit in all His highest aspects is drawing the magic circle which he desires. It is obvious to the magician that when two human beings perform the same task, the effects in the invisible world are not the same. For example: a sorcerer or a dabbler in magic who does not possess the required maturity will never be able to draw a circle in the true magical manner.

A magician who is well-versed in the Kabbalah can draw a second circle in the shape of a serpent inside the first circle. This inner circle should be divided into seventy-two sections, and the name of the relevant genius must be inscribed on each of the seventy-two sections. The names of the genii together with their analogies are to be drawn magically while pronouncing these names correctly and in the proper manner. Should a magician be working with a flannel or silk cloth, the names must be sewn on or embroidered in Latin or Hebrew. In my third book The Key to the True Kabbalah, the genii, their analogies, effects and how they can be employed are explained in detail in the practical part of that work. An embroidered magic circle has the advantage that it can easily be placed on the floor or ground and folded up without drawing and charging it each time it is used. The serpent that represents the inner circle is not merely a replica of a circle, but, most importantly, it represents the symbol of wisdom. In addition, the symbol of the serpent has several other meanings, as, for example, the strength of the serpent also represents the powers of the imagination, etc. It would, however, exceed the scope of this book to fully describe all its aspects.

A Buddhist initiate who draws his mandala by placing his five deities in the form of figurines or in the form of diagrams on their appropriate emanations meditates on each individual deity and thereby influences himself. This, too, is a magical ceremony which actually is a true prayer to the Buddhist deities, and from our point of view it can be considered a magic circle. However, it is not necessary to go into this matter any further, because enough information has been published in the Oriental literature about this practice of magic, some of which is available in exoteric publications, while other information is available in more secret manuscripts.

The magic circle offers many possible uses. It serves for the evocation of beings or entities, but also as protection against invisible influences. At times a magic circle does not have to be drawn on the ground or floor or placed on the floor in the form of paper, a flannel or silk cloth. It can occasionally be drawn in the air around oneself with a magic weapon, a magic wand or magic sword, with the firm conviction that this releases the particular universal attribute of protection which is desired. Should there for some reason be no magic weapon available, a magic circle can be drawn with the finger or the hand with the proper attitude and conviction, which means in connection with God.

The possibility also exists that a magic circle can be drawn merely with one’s imagination. In accordance with the power and the effect of the imagination, the magic circle expresses itself either on the mental or astral plane and indirectly also on the physical plane. The binding power of the magic circle is commonly known in magnetic magic. A magic circle can also be produced with the help of the accumulation of the elements or with the help of the accumulation of light. Pertaining to the magic of evocation and the invocation of beings, it is advisable to draw an additional smaller circle or a pentagram with the point facing upward or facing the altar [1] in the center of the magic circle, thereby symbolizing the small world; or in other words symbolizing a human being as a true magician.

The instructions in books that describe the magic circle always warn that during evocations or invocations the magician should never step out of the magic circle. The significance of this warning is that a magician should never interrupt the contact or the bonding consciousness with the Absolute or with the macrocosm. Whenever a magic circle is employed or when the summoned being stands in front of the circle during a magical procedure, it should be a matter of fact that the magician should not physically step out of the magic circle until the being has been dismissed and not until he is finished with the magical operation.

It should be obvious by what has been said thus far that, when working with ceremonial magic, a true magic circle cannot be replaced with anything else. A magician will always see the magic circle as the highest symbol in every respect.

At this point, it would be superfluous to draw an actual diagram of a magic circle, because, on the basis of the information given here, every magician will know what to do. All that is to be done now is to put the information given here into practice. The magician should never forget what matters most: his entire attitude in respect to the magic circle. Only when he has achieved within himself the cosmic contact through meditation and imagination, i.e. when he has established his bond with God, only then has the magician the qualifications to enter the magic circle and only then is he ready to begin his work therein.

Chapter 4
The Magic Triangle

In contrast to the magic triangle, the magic circle is the symbol of infinity, of a bond with God, the Alpha and the Omega. The triangle represents the symbol of manifestation, the symbol of everything created, in short, of everything that has come into being. It would be impossible to do any ritual or ceremonial work without the proper knowledge of the symbolism of the magic triangle as well as all the other magical aids.

In all the books on ritual invocation or in the grimoires you will find a general statement that the particular spirit, being or power summoned is to manifest in the triangle. However, the manifestation of a being in a triangle is only one aspect of ritualistic magic, because a being cannot completely manifest itself if the magician does not understand the entire symbolism of the magic triangle. In order to understand this symbolism properly, one must be fairly well conversant with the Kabbalah and have complete knowledge of the secret of the number three. The more that is known about the analogies of the mystical number three, the more profoundly can one penetrate into the symbolism of the triangle and what it represents, and hence the summoned power may manifest more easily. It would exceed the scope this work were I to detail the entire symbolism of the number three and all its correspondences. However, I shall offer some encouragement that may serve the magician as a guiding principle.

Above all, the triangle is a diagram of the three-dimensional world, by which we understand the mental, astral and the physical or material worlds. Any power that is summoned and that is projected outside into the physical plane must pass through the three planes mentioned above. The diagram shows an equilateral triangle where the tip of the triangle [2] faces upward, similar to a pyramid. And it gives us to understand, when looking at the triangle from above, that from one point two powers diverge sideways in two directions and each power ends up in a line that has its restriction. The overall picture of these two diverging lines represents the two universal powers, which are the plus and the minus, electricity and magnetism. The two lines are then united by the base line. This symbolizes the manifested causal world, which, from an astrological point of view, characterizes itself as Saturn, as the number three. On the mental plane the number three symbolizes the will, the intellect, and feelings. On the astral plane it symbolizes power, lawfulness and life, and on the physical plane, as already mentioned, the plus and minus and the neutral. Therefore, the triangle with its lawfulness reflects itself in all things and in every respect, because it is the beginning of everything created, and the primary cause of everything comprehensible. The number three, the symbolism of the triangle, plays one of the most important roles in all religions. For example, in the Christian religion it represents the Trinity: God the Father, God the Son, and God the Holy Ghost. In Hindu teachings it represents Brahma, Vishnu and Shiva: the Creator, the Preserver, and the Destroyer. Hundreds more of these symbolic analogies could be listed. But in this case it has to be left to the magician’s own discretion to penetrate more deeply into this symbolism and all the relevant analogies. For the magician the equilateral triangle always remains a most important and worthwhile thing to know, because the equilateral triangle represents a universal symbol in magic, next to the magic circle.

A magician could never summon a particular power or being into a circle — it must be in a triangle — because the circle represents the symbol of infinity, not the symbol of manifestation. A magician should never ignore this basic concept. However, he could summon a being or a power into a form or design other than a triangle, which is often the case with lower beings. But when it comes to higher powers and higher beings a magician will never omit to have the proper diagram drawn, in this case the triangle, right next to the circle. The aspiring magician now knows that a circle is the diagram without limits, whereas the triangle is the first diagram that is limited by space, into which a being or a power, etc., can be projected.

When the magician is engaged in a magical evocation, he must be certain that the triangle is large enough for the power or entity that has been evoked, so that it does not protrude or tower over and beyond the triangle. He must also be certain that during the evocation the powers that he evokes into the triangle are completely obedient to him, and that he himself, while standing in the circle, represents a higher and superior power, and that through the circle he also represents a divine universal concept. That is why a being that is summoned into the triangle cannot leave the triangle without the specific permission of the magician, or when expressed in the proper terminology of magic, without abdication. As for the shape of the triangle, it does not necessarily have to be an equilateral triangle; it can also be an acute or a right-angle triangle.

When the magician works outdoors, he can also draw the triangle with a magic sword or dagger in the same manner as described when drawing the circle. The triangle must be made of the same material as the circle. Should the circle be embroidered or sewn on flannel or silk, then the triangle must be embroidered or sewn on the same cloth as well. The triangle has to be traced magically with the consciousness of the astral and spiritual hand and not with the physical hand, similar to the procedure described in the previous chapter, “The Magic Circle.” Otherwise the triangle will be ineffective and it will not exert the expected influence upon the summoned power or being. During this procedure, the magician must meditate that the manifestation of the summoned power or being will come about through the triangle as the highest symbol. The magician will soon conclude that the more he knows about the symbolism of the triangle, the greater the influence will he be able to exert upon the power or being summoned. Furthermore, a great advantage is offered by the certainty that the magician, when drawing the triangle, must be fully conscious of the fact that he has already bonded with the Divinity within himself, which is called forth through meditation or through the imagination. Therefore the magician does not draw the magic triangle himself; instead, the Divinity he has called forth within himself is doing so. It is highly recommended that the triangle be traced with a magic weapon each time it is used, to constantly revive the analogy in the triangle itself and in the consciousness of the magician. In the case of a triangle that is drawn on paper or embroidered or sewn on cloth, the lines of the triangle are gently traced with a weapon. In the case of a magical operation that does not require a magic weapon, the triangle can be traced either with a magic wand or with the index finger.

Usually the seal or talisman of the being to be summoned is placed in the center of the triangle. This is done because the seal or talisman expresses the symbolic significance of the being. In another chapter of this book I describe in detail how to make these seals and talismans. A competent magician can place an appropriately charged fluid condenser into the triangle instead of a sigil. The fluid condenser is to be poured into a shallow container or saucer. The magician can also use blotting paper that is impregnated with a fluid condenser, which has to be charged accordingly for the purpose of the manifestation of the particular power or being. It is left to the individual magician as to which of these two possibilities he cares to choose. These details do, however, depend upon the kind of powers or beings the magician wants to contact and make manifest.

In Initiation into Hermetics, fluid condensers, liquid and solid, simple and complex, are fully described. In accordance with their purpose and analogy, the magician may use either simple or complex fluid condensers.

The magic triangle is thus the connecting diagram for the power or being that the magician wishes to contact. At times the triangle serves several purposes. First of all, it serves to establish contact with the desired beings. Secondly, it evokes a very particular being from the macrocosm into our physical plane. Thirdly, it condenses or manifests the particular being to such a degree that this entity can even call forth effects on the physical plane. All this depends upon the wish of the magician, whether the being or power that is summoned is to be effective on the mental, astral or physical plane.

In accordance with the principle set forth in this book, and with which the magician is by now quite familiar, any being or power can only be effective in the sphere into which it is summoned and condensed. For example, a being that is projected into the mental sphere cannot influence the physical world; it can only be effective on the mental plane. The same applies to the astral and physical planes. The reader will find in the following chapter more details regarding the secret of materialization from one sphere to another.

Chapter 5
The Magic Censer

Many people mistakenly believe that the being or power to be summoned should materialize by the mere burning of incense and by uttering the names, and when their efforts are met with complete failure or only partial success, they become very disappointed. What is even worse, at times they even fall victim to their own fantasies as well as various kinds of hallucinations. For this very reason, I shall reveal to the reader the great mystery and the symbolic significance of the censer.

The symbolism of the censer conceals the mystery of the materialization of the desired being or power. Only a few initiates possess this knowledge; that is why so many evocations fail whenever an attempt at exteriorizing a being is striven for. A clear example of this kind of one-sided, inadequate procedure would be the analogy of a fish. What would happen if we take a fish out of its element, water, and assume that the fish will continue to live in the element of air? We should not be surprised that the fish must perish. This applies to the citation of beings and powers also. Should you wish to summon a being from the invisible world into our physical world, you must have the ability to create a compatible atmosphere for that being. It is likewise impossible for a human being to enter into a finer atmosphere with his physical body without the proper previous preparations. Should the magician possess the proper abilities, namely a strong will and a firm belief, he can call forth a vibration in his own microcosm that is appropriate for the being, and thus he may establish contact with that being. This is similar to the explanation I have given in my first work, Initiation into Hermetics, in the chapter dealing with mirror magic. Despite that, under these circumstances a being would never be able to transfer to our physical world and be effective here. Only high intelligences, i.e. high spirit-beings, have the ability to prepare their own environment where they can materialize; in this particular case, it is the magic triangle. However, they must know and understand how to use the laws of the physical world just as well as a high initiate who understands and is in control of the laws of the spheres that lie outside of our physical world.

In a case where a high spiritual being prepares all the conditions necessary to project by itself, the magician has no possibility of controlling that being with his will for his own use, not even if he has generated the form of the Divinity within himself. He will have to come to terms with the fact that such a being will never completely acknowledge his magical authority. Instead, it will have the freedom to choose to deceive the magician and refuse to obey him. This kind of evocation, in which the being generates its own atmosphere, is unfortunately used by sorcerers who, partly due to total ignorance and partly due to inadequate magical development or other reasons, do not understand how to prepare the so-called magic space for the summoned being. A being that is summoned in this manner will in most cases opt to refuse to obey the sorcerer. And it will deceive him or even compel him to enter into a pact, not to mention all the many other threats and dangers to which the sorcerer will be exposed and subjected by that being. The events that occurred in the case of Dr. Faust and Mephisto are and remain an unmistakable example of this kind of invocation. Later in this book, I shall explore this situation somewhat more. Similar situations and events have taken place hundreds of times or more over the course of centuries, when careless people have made such attempts. The only difference here is that they did not become as famous as Dr. Faust, and hence remained unknown. A true initiate who knows and considers all these guidelines as well as all the analogies necessary for ritualistic magic will never be subject to such a tragedy. It is therefore a prerequisite to be completely conversant with the symbolism of all magical aids and also to have a thorough understanding of this, in order to be in complete control of these entities.

The censer symbolizes the materialization of any particular being. Before the magician can proceed to summon a being, he must create the atmosphere that is required for it. Under no circumstances should he rely upon the being itself to generate its own particular atmosphere, for this might make the magician totally subject to the being’s influence.

In the oldest mysteries, the “creation of an atmosphere” for any desired being, of whatever station, referred to the manner in which the magician prepared and created the appropriate atmosphere inside the magical working space. A variety of instructions were applicable to this procedure. There are today papyrus scrolls in existence from ancient Egypt which detail the practice of preparing such an atmosphere in the magical space. However, the ignorance of the people who deciphered the symbolism of these scrolls contributed to the fact that they remain either completely unnoticed or completely misunderstood.

In order to prepare the magical room, space, or place for the materialization of a being with the symbolism of the censer, the magician must impregnate that room or space according to the method described in Initiation into Hermetics. In this work, I describe the method of impregnating a room or space and charging it for one’s own purpose (or that of someone else) on the physical plane. I also point out that the impregnation of a room or space — in other words, the preparation of the magical area in which the desired entity is to manifest — and the preparation of the censer is a matter of the utmost importance. The impregnation of the space itself and the location where the particular being is to manifest depends upon the kind of power with which one works. Surely, no one would entertain the thought of charging the space with the Earth principle if he is working with the Fire element, etc. Not only would this be foolish, but it would also be, above all, unlawful. For example, should the magician work with the beings of the elements, then the space in which these beings are to manifest must be charged with their particular element. Gnomes or Earth spirits, being of the element of Earth, can only manifest in an area that is charged or filled with the Earth element. Water spirits can manifest only in a room that is charged with the Water element. Air spirits or fairies manifest only when the spiritual astral Air element prevails in a room or place. Salamanders or Fire spirits manifest only in an area that is charged with the Fire element. Higher beings and intelligences require a room that is permeated with light. The light must have the color that corresponds to the being’s planetary analogy. Beings that are outside our planetary system manifest only in a pure white light.

The magician generates the required color of the planetary light through the power of the imagination. For example, beings of the Saturnian sphere appear when the light vibrates in violet. The beings of the sphere of Jupiter appear only in a vibration of blue light. The beings of the Sun appear only in a vibration of golden light. The beings of Mars appear only in a vibration of red light. The beings of Venus appear only in a vibration of green light. The beings of Mercury appear only in a vibration of orange light, and the beings of the Moon appear only in a vibration of silvery light. When the magician works with positive beings of the individual spheres, then the color of the shining light should not be vibrant; instead it must be faint. The darker the color, the more difficult it is for a positive being to manifest. When the magician works with negative beings, the color has to be rich and considerably heightened. Should the magician coerce a positive being into an impregnated room where its color vibrates in a darker shade, even if it is the appropriate color, and should he expect the being to be effective there, it can easily happen that a negative being of the same planetary sphere may take on the shape of the positive being and pretend to be that being. The being that appears always has the character traits of the particular color. Lower beings require a darker color, a slower vibration than the higher beings, because the higher beings require higher vibrations and therefore a purer color.

When a magician works outdoors with the power of his imagination, he must create a room of a specific size, which has to be impregnated. Should he work indoors, then the entire room has to be filled with the appropriate element. The impregnation is carried out either by means of lung and pore breathing in conjunction with the powers of the imagination, or merely with the imagination alone. The inhalation of the particular element or the particular color of light is carried out through the physical body of the magician, who accumulates the particular element or light in his physical body. After that, he allows the light or the element to emanate directly through his hands, his magic wand, or directly through his pores into the room. In this manner he fills and enlivens the room and thereby prepares it for the entity to be summoned. This practice, the practice of the imaginative light accumulation through the physical body into the room, is used for the citation of beings and powers that serve the magician’s own purpose. The same method is employed when the magician wishes to project and condense out of his own body, out of his own soul and out of his own spirit — in other words out of the microcosm — an attribute or power that corresponds with the planetary analogy. Should the magician work with beings that are to serve the purpose of others rather than the magician himself, then the impregnation of the room is carried out by the magician directly from the universe and only through the power of the imagination. Only when a room is prepared in this manner can the being or power work and condense itself. When the room is sufficiently impregnated, then the magician can carry out a specific accumulation in the triangle and form the shape of the summoned being with the aid of his imagination. The power of accumulation, also called “dynamism,” of the appropriate element is of the utmost importance here, because the effectiveness of the being depends upon it. For physical effects or influences during the accumulation, the magician can burn a small amount of incense composed of ingredients that are harmonious with the particular planetary being.

Should the magician wish to bring forth especially strong physical effects, then accumulated electric fluid or magnetic fluid must be introduced into the created shape during the burning of incense. The magician can also banish either the electric or the magnetic fluid in a fluid condenser — or possibly even both together, the electromagnetic fluid — which the being can then make use of in order to be physically active. This method is explained in Initiation into Hermetics in the chapter dealing with volting. If, during the process of materializing a being, the magician does not insist on forming a particular shape for the being, then the being will work amorphously or even take on a shape of its own choosing. In this case, depending on what is required, either a liquid or a solid fluid condenser has to be placed into the triangle. Then the appropriate electromagnetic volt has to be formed on the surface of the particular fluid condenser that contains the wish, so that the being may make use of this power in order to call forth the desired effects. This wish is projected into the volt by concentration, called wish-concentration. The instructions on how to generate a volt in the shape of a sphere, where the inside is electric and the outside magnetic, can be found in Initiation into Hermetics in the chapter mentioned above. In this instance, all the laws must be taken into consideration, such as the length of time of the effect, and so on. The physical burning of incense with the appropriate ingredients only achieves a weak formation of the electromagnetic fluid. In the beginning, the magician makes use of this method if and when he requires the appropriate mental support in this respect. However, for a magician who is in control of all the laws, this procedure is not absolutely necessary.

The use of narcotic incense, which is mentioned in many books on invocational magic, is reprehensible from the proper point of view of a true magician, because apart from the fact that they contain poison, opiates do not summon the desired being. Instead, they produce hallucinations and subconscious projections of the desired being. On account of these effects, a magician will never endanger his health with such experiments.

If the magician wishes to summon departed human beings, or beings who are in the Akasha or the astral world, and have them appear before him, or if he wishes to use them for other purposes, he must impregnate a room with the Akasha and generate the electromagnetic fluid as a volt and use it in the manner described above. I shall describe the practice in another chapter dealing with necromancy.

Chapter 6
The Magic Mirror

In the literature which has been thus far available, magic mirrors have been recommended for use in ritualistic magic only now and again. This is because the use of fluid condensers in regards to magic mirrors was known only to a very few initiates who protected this knowledge as a great secret.

The magic mirror is not absolutely essential. However, the magician should not forego the opportunity of using such a good aid in his work, especially when he works with less intelligent beings or powers. The magic mirror can at times even replace the magic triangle, for a magic mirror that has been treated with a fluid condenser is by far more advantageous. If the magician does not have a magic mirror available, he can also make use of an optical magic mirror.

In Initiation into Hermetics, I dedicated an entire chapter to the various uses for which a magic mirror may be employed. That is why I here describe only briefly the purpose which the magic mirror serves to make the task of evocation easier. The magic mirror can be employed for the purpose of contacting beings and powers and making them visible. It can be used for ritual magic as follows:


	To accomplish this, the magic mirror is placed either into the magic triangle or outside the triangle at its uppermost tip, which is by far more advantageous. This is followed by charging or impregnating the magic mirror with an accumulation of the desired power. This is then followed by the wish-concentration for the particular purpose through the imagination into the accumulated power, the volt, before the actual evocation.


	The impregnation of the room can be accomplished with the aid of the magic mirror; all the while the required dynamism is automatically maintained during the entire evocation without the magician having to pay particular attention to it. This allows the magician to focus his attention completely upon other phases of the ritual, for example upon the materialization or viewing of the being. In this particular case, the mirror is placed in the corner of the room so that the influence pervades the entire area.


	The mirror can also be employed as an attractive magnet for the summoned being. However, for this purpose the fluid condenser on the surface of the mirror has to be charged through the imagination accordingly. In this case the mirror has to be placed in the center of the magic triangle or at its uppermost tip.


	The magic mirror can also be used as an accumulator into which, by means of the imagination and through accumulation, enough qualitative and quantitative powers are concentrated so as to enable the being to call forth the desired effects. At this point it is not important as to whether the being takes on a visible shape through the accumulated power, or whether another effect is to be brought forth. It all depends upon the wish and will of the magician.


	The mirror can also serve as a telephone. To accomplish this, the fluid condenser has to be charged with the Akasha and with the wish-concentration (imagination), through which a timelessness and spacelessness is established. The evocation is uttered into the mirror, in which manner the magic mirror is transformed into an astral wireless telephone. This method allows the magician to summon a power or a being that may also speak out of the mirror. The magician hears the voice as if through a loudspeaker, not only mentally or astrally, but at times physically as well. All this — how and in which particular sphere the magic mirror is to function — is at the discretion of the magician. A magic mirror that has been charged for the physical sphere may even allow those who are not magically trained to physically hear the voice of a spirit. As a point of interest, two magicians who are equally well-trained can converse by this method over the greatest distance, and they can communicate mentally and astrally and physically. They can hear everything with their physical ears just as if they were to use a radio transmitter.


	The magic mirror also offers another possibility when practicing ritual magic; it can be used by the magician to protect himself from undesirable influences. The most common method used in this particular instance is the accumulation of light-energy. During charging, the wish-concentration must be focused on restraining all undesired influences. The magic mirror that is charged in this manner must have such emanating powers that undesirable beings (larvae, schemata etc.) cannot even come near the magician’s sphere of operation, much less enter it. In this particular instance, the magic mirror must be placed in a position whereby it can emanate in the entire area of operation.




In most cases, the magician will only make use of one mirror, namely for the task which seems to be the most difficult. However, when it comes to ceremonial magic the magician can, if he wishes, make use of several magic mirrors as aids for his purposes in order to make his work easier.

Chapter 7
The Magic Lamp

Much has been written about the magic lamp, which is also known as the laterna magica in many grimoires and in the oldest books that deal with the evocation of spirits. The magic lamp is also a very important tool in the practice of ritual magic, and that is why the magician will certainly avail himself of this magical aid. The magic lamp is the symbol of enlightenment, cognizance, experience and intuition, and also of the inner light. In short, the magic lamp represents all symbolic analogies of the light. From a Hermetic point of view the lighting of the lamp denotes the lighting the magician’s inner light and kindling it into a flame. By the color we understand the quality, vibration and oscillation of the light, and this also belongs to the mystery of the magic lamp. The quality of a being, of a plane or sphere, expresses itself in the quality of the color — it can be pure or mixed, depending always on the character of the being. The purer, brighter, clearer and more gleaming the atmosphere of a being, plane or sphere turns out to be, the higher, more intelligent and purer the quality with which you are dealing. Lower or negative beings make themselves known through dark and dull colors, i.e. through an impure color.

It is quite important for a magician who works with ritual magic to be well informed about these matters. By making use of the magic lamp he expresses enlightenment symbolically. When the magician works with beings, the light of the lamp has to emit the color that is compatible with the being; this can be achieved with appropriately colored glass or colored transparencies. For example, when the magician works with the beings of the Fire element, the light of the magic lamp must emit a ruby-red light; therefore the magic lamp must be fitted [3] with a ruby-red glass. In the case of the spirits of the Air element or fairies, a dark blue light is required, and therefore the lamp has to be fitted with a blue glass or blue silk so that it emits a dark blue light. The Water spirits or undines require a green light. When it comes to the Earth spirits, they require a yellow or brownish colored light. The Akashic color is the color of the universal light; therefore the magic lamp has to emit a violet light. High beings or intelligences from outside our planetary system require a white light, whereas planetary intelligences from our solar system require a light that corresponds to the color of their particular planet. Therefore, beings from Saturn require a light violet or an ultramarine light, beings from Jupiter a blue light; beings from Mars a red light; beings from the Sun a yellow light; beings from Venus a green light, beings from Mercury an opalescent light, and beings from the Moon a white light. Only under the rarest circumstances can operations in ritual magic be performed with everyday artificial light (electric light), because physical electricity has disturbing effects on the astral oscillations that vibrate in the room during these magical operations. Usually the laterna magica or magic lamp uses a candle or oil as a source of light. An ideal light is a spirit flame (alcohol). The fuel or alcohol is prepared by mixing one-third dry chamomile blossoms by volume to two-thirds alcohol. This mixture has to steep for eight or nine days in a well-sealed glass container, after which it has to be filtered. This fuel is also a good fluid condenser which the magician can charge with his will in order to achieve better results. When spirit of wine or fuel which has been charged is burned in the magic lamp, it produces a more favorable atmosphere and therefore also achieves better results.

This spirit flame can also be charged when practicing clairvoyance, or when the magician works with the magic mirror or other astral magical operations where electric light causes a disturbing influence. Should the magician work in a closed room, the lamp can either be placed into the magic circle or into a corner of the room. However, the best solution is to affix the magic lamp directly above the head of the magician, through which the entire room is evenly illuminated. While lighting the magic lamp, the magician must meditate, so that the inner light of his soul and spirit ignite simultaneously.
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