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  foreword

  Decades ago, by way of serendipity sprinkled with wanderlust, I found my first piece of sea glass on a beach in Puerto Rico. It was a cobalt blue bottle rim. The surf literally delivered it to me. It washed up within two feet from where I was standing. When I picked it up, I felt a sense of enchantment and experienced something within my being that I can only describe as a sacred sound. My life changed and I was suddenly a full-time beachcomber. I have been wandering beaches all over the world ever since. For myself, beachcombing is a lifestyle, a passion, and a constant learning.

  I first met Mary Beth Beuke in person at the 2008 North American Sea Glass Festival in Lewes, Delaware. We had been corresponding online for quite some time prior to the festival. Early on during our communications, it became apparent to me that her knowledge about sea glass was as vast as the Pacific Ocean.

  We have enjoyed many phone conversations, me strolling along a sugar-white sand beach in Florida staring at the turquoise Gulf of Mexico while she overlooks the stormy Salish Sea from her deck. As a life-long learner, I was very excited to have connected with her and soon started to consider her a true resource. When someone asks me a question about sea glass that I cannot answer, or if I have a question myself, Mary Beth is often the first person I ask.

  There is an interconnectedness amongst those that explore the planet’s diverse shorelines. Shortly after journeying into the pages of this book, I think any beach lover will recognize a kindred spirit in the author.

  Within Mary Beth there exists a perfect storm of sea glass information. She has the kind of knowledge that is rare and experiential. This kind of knowledge happens when your inner being dances with the world around you. She has been exploring beaches along the Pacific coast since childhood and lives her life according to the rhythm of the oceans tides. Mary Beth is a glass expert in her own right. Her intimate knowledge of glass types, colors, textures etc. puts her on the fast track when it comes to identifying the origin of a piece of sea glass.

  Her exquisite sea glass collection is a testament of her many lengthy and meandering journeys along the world’s coastlines. Within these pages, she shares beautiful photographs of some of her crown sea glass jewels. A collection such as this only comes together after many years of beachcombing far and wide.

  While reviewing the materials, I found myself constantly returning to favorite sections and photographs of rare beauties. A range of topics is presented here and they all come together beautifully. You will come back to this book time and time again. This book is best viewed from a cozy perch so that you can explore, dream, and journey.

  —Lisl Armstrong

  artist and beachcomber

  Out of the Blue Sea Glass Jewelry
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  PART ONE

  WHAT IS SEA GLASS?
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  introduction

  It was about 5:00 a.m. on an early spring morning. The orange sunlight beamed skyward from behind the Northern Cascades. I had to greet the sunrise for myself, so I went out to the beach, which was fortunately just a few steps away from my front door.

  No one in my shoreline neighborhood had trekked out ahead of me, so footprints, paw prints, and clamming boot indents were absent along the sandy parts of the beach.

  I realized I had low tide all to myself.

  Any good or sufficiently obsessed sea glass hunter makes sure to move their mornings and days in symmetry with the movement of the tides. The tides change and flow along all shores of the world’s oceans. Each day, there are two different high tides and two different low tides. And every day’s tides land at a different time during the day than the day before.

  I walked quietly and casually searched for sea glass that morning.

  Looking for beach treasures has been a lifelong pastime of mine. I grew up on the Oregon Coast and spent many weekends as a child running through the sand and crab grass, building sand castles, and wading in the surf.

  I have kayaked and beachcombed miles of shoreline to find, by hand, these distinct pieces, each with a journey, a captivating history, or perhaps a romantic legend to reveal.

  
    The Northern Cascade mountain range on an early spring morning as viewed from the Salish Sea at low tide.

  

  It is my sea glass collection that has motivated me to get out and walk and cover the shores of the Pacific and other oceans. Now, as an adult with my own young family, it is not uncommon for us to schedule family excursions and vacations around the beach.

  My journey has also taken me on a quest to seek historical information about these ocean-tumbled gems from the past. So, my beach life is a combination of things; it is a lifelong trek along the ocean’s shores but it is also an expedition of glass archaeology of sorts.

  The sea glass journey is one of intrigue, enchantment, and sometimes even archaeology. The vintage glass may have once been a piece of a colored bottle, vase, or even a schooner’s lantern glass, washed up after a shipwreck.

  Identifying sea glass creates a challenge between history’s truths and one’s imagination. How far has it traveled? What hands have held it? How long has it been sojourning at sea?

  This book is your invitation to set out on that journey with me as I share personal stories of some of the world’s most interesting and rarest pieces. Pulling from a vast and historic collection, I will review the distinguishing factors of dozens of sea glass specimens in all colors, shapes, and surface conditions. Join me as I explain what the ocean does to sea glass and what makes it such a coveted and diminishing resource today.
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  what is sea glass?

  Sea glass is the small, frosty pieces of history that can sometimes be found washed up along the earth’s shores. The pieces represent a timeless treasure. The journey a piece takes may have begun decades or centuries before it was found. Sea glass starts out as refuse glass that was broken and then discarded into the sea, only to find its seeming resting ground in the ocean or upon the shoreline.

  The piece is then awakened as powerful elements of sand, tide, water, and weather buffet the shard over time and terrain. It is transformed during the voyage; sanded, smoothed, hydrated, and finally starts its second life as a gem. After a lifetime of tumbling, the colorful jewel washes up on the shore and waits patiently to be discovered.

  what’s in a name?

  Sea glass is sometimes called seaglass or beach glass. Sea glass can be found as large, jagged broken chunks or as tiny bits that are about the size of the head of a pin or even as small as the sand particles they are often found amongst. If it is glass and has spent the better part of its life tumbling in the sea, to me, it’s sea glass.

  Some collectors, however, won’t call it sea glass if it does not have a certain amount of frosting. Other collectors call it sea glass if it originates from something that was tossed into the sea as recently as last week. This is clearly debatable. For the most part, though, acceptable sea glass is well frosted on most sides and shows a true journey at sea.

  Later, we’ll discuss in detail where the pieces originate and how they reach the shore.

  
    Shown here is a handful of some of the most well rounded and frosted sea glass in the world. These colors also represent some of the rarest and most sought after colors, including orange, pink, red, turquoise, and blue.
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  what can sea glass tell us?

  Most sea glass pieces do have a story to tell. Some sea glass nuggets have been on a short journey of time and distance, but most have been at sea for decades and occasionally hundreds of years. I will take the opportunity to unlock that story, piece by piece, in some of the later sections in this book.

  Sea glass is being aggressively hunted all over the world by both the casual beach lover and the serious collector. Therefore, it won’t be found on our shores forever. With the rapid erosion of our shorelines, many of the planet’s oldest and most wonderful pieces are either lost to the depths of the ocean or are awaiting a great storm to stir them beachward.

  Time in the elements, constant pounding upon a rocky shore, plus long-term hydration all play important roles in the conditioning and “frosting” of genuine sea glass.

  
    The color of this deep, cobalt blue flat is one of the sea glass collector’s most coveted colors. Though this piece is small, it is in prime condition, showing all rough edges smoothed away by time in the shores surf and sand.
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  where does sea glass come from?

  The quintessential question that most every sea glass collector asks is “Where did my sea glass come from?” I have spent the last twelve years of my life helping people to answer that question.

  I was inside the display stanchions assisting volunteer staffers Tom and Vickie with the shards at a sea glass show a few years ago. Underneath each shard was a card describing where each piece was found. The cards were turned upside down so the public could not see the information about the items; this information was hidden so the judges would not know details about the pieces before they did their jobs. The staff needed help identifying some of the entries and wanted to know more about certain pieces.

  With my Maglite and magnifying glass for closer viewing in hand, I walked around the perimeter of the exhibition. Vickie said, “Mary Beth, tell us about these pieces.” I methodically proceeded, pointing out pieces of interest and sharing my observations out loud.

  “Oooh, let’s take a closer look at that larger dark violet boulder. . . . I bet that originates from electric insulator slag pieces found in one of the Great Lakes.” I did not volunteer to be a judge at this particular show, but had offered to help the team with their job of identifying the entries, so I was allowed to turn the info cards over. The one beneath the violet chunk read . . . Lake Erie, Pennsylvania!

  “Hmmm and that tiny blue stem; it originally had a flat ‘sign plate’ on its top, used for identifying the contents in the bottle, oftentimes indicating poison or another toxic substance.”

  
    Hundreds of spectators surround the display tables to get a look at the sea glass displayed at a sea glass show.

  

  Another mustard yellow piece of sea glass caught my eye. I don’t see that color often.

  “This very creamy citron looks a lot like the same unique color of some glass I’ve collected in the Caribbean. Has anyone turned this card over?” I flipped the card over and it said Guánica, Puerto Rico (along the Caribbean). “This clay marble is very old. It is my understanding that before marbles were made out of glass, the first ones were created from a mix of colored clay. This is likely one of the older marbles we will see today.”

  I looked up from my trip around the tabletops and noticed that a gathering of spectators was making their way along the same section of display, right in step with me. They were listening with interest in what I could describe about the pieces. I chuckled, feeling a bit like one of those historians from Antiques Roadshow, telling what I could deduce from each find. My friend suggested that a wireless microphone would help the curious spectators hear more information about the submissions.

  “Everything about this sea glass piece tells me it originated from a glass float,” I said as I continued around the station. I went on to share the reasons why I was so sure:

  1.   It was found along a Pacific Northwest beach, which is one of the locations on the planet where glass floats can still occasionally be found.

  2.   The color of it is the same color as 95 percent of the Japanese glass floats that are still in circulation.

  3.   The color is also not a common bottle color.

  4.   It is filled with bubbles. You can see them as they look like lighter-colored dots throughout the inside of the glass. Bubbles are an indicator of older, pre-1920 glass. Most glass float pieces are usually more than fifty to one hundred years old.

  5.   This particular piece also has a slight curvature to it that is not as tight as a bottle glass curve would be. It has a wider curve that indicates a larger ball shape, like a glass float would have.

  
    My coworker Lindsay found what I am sure was a piece of sea glass that originated from a Japanese glass fishing float. The orb came away from its net in the Pacific and floated across to a West Coast shore and most likely was dashed upon the rocks. The piece then tumbled in the surf for years until she found the one inch-long beauty on a rocky beach south of Seattle. She took it to our silver studio and artistically set it in a custom silver ring.
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    These very sharp and barely tumbled bottle pieces have been in salt water for decades. But their lack of being in an actively tumbling environment makes them quite undesirable. The sea foam green bottle lip at the top left is likely an older piece, but even the age of the shard doesn’t help much with its value because it is not very well tumbled.

  

  It is important to remember that, to each collector, their pieces are treasured no matter how common or how exceptional they are. I’ve had collectors come to me with garbage bags full of soiled, barely tumbled, sharp-edged, and highly common pieces who show as much pride and joy over their finds as a well-seasoned collector who’s presenting a coveted, cobalt blue bottle stopper.

  It is heartbreaking to see a collector who’s excitedly submitted their most prized piece into a contest and come back later to view the vast color cornucopia of entries surrounding their now seemingly mundane piece. I always hold to the truth that all pieces are special, principally to the person who found them.

  examples of what sea glass can tell us

  This (page 17) rare, grapefruit-sized, olive green glass fishing float was brought to me for identification by a beachcombing couple. Glass floats are rarely found intact on shores these days. They were used by fisherman to keep their nets afloat; the hollow glass balls gave buoyancy to the fishing nets as the ropes were strung together and then set adrift in the ocean. Occasionally a float breaks free. Today an intact glass float is extremely rare to find. Most of the glass floats used fifty to one hundred years ago and have broken free have by now floated to a rocky shore and have broken upon the rocks.

  The collectors of the dark green grapefruit float asked if I could help them to decipher what the large “NS” impressed on the button meant. They had done their research but had no luck. I explained that the letters were likely an indication of where the piece was blown and where it had originated. He asked, “But what does NS mean?”

  Though I have not heard much about floats originating from Nova Scotia, I suggested this area because it has a much older history of settlement than, say, the West Coast. And olive green glass was one of the first colors of glass blown on this continent. Once I saw “older” olive green colored glass, I knew it was an older piece—probably at least as old as one hundred years.

  I asked them if, perhaps, it was found in the Caribbean or along the Atlantic coast of Puerto Rico and he said yes! They were on vacation on that very island and it was there that it washed up on the beach in front of them!

  This made sense to me because of the currents that run flotsam down the United States’ East Coast to those shorelines. This is called the Atlantic “flow.” I knew that Europe, Portugal, Spain, and Britain historically provided the main fishing fleets along the Grand Banks, and it would seem logical that there would be more glass floats from there since Nova Scotia is one of the North Atlantic’s main maritime provinces where fishing trade historically used glass floats like this one.

  It is known that the first glass works in Canada, called the Nova Scotia Glass Company, was up and running by the early 1880s. Interesting to me, I found that the initial manager and employer of the factory was named Mr. Beach.

  The couple was grateful for the info and they left excited that their piece was so special and had journeyed across the sea to reach them.

  [image: image]

  [image: image]

  so . . . where does sea glass come from?

  The primary answer is that most of it originates from refuse glass; mostly bottles and pane glass.

  Sea glass comes from anything that has made its way to the sea or beach for some reason. Most countries threw their trash “away” into the sea or other bodies of water for hundreds of years. Therefore, most sea glass comes from something that was unwanted or broken. Any glassware that a person threw into the garbage was likely to make its way to the town’s landfill and often, especially for coastal areas, the landfill was the beach. Though the United States now has laws to protect our shorelines from disposal, many countries still discard their garbage along the shore.

OEBPS/Images/18-1.jpg





OEBPS/Images/cover.jpg
The Ultimate Guide to

SEA GLASS

Finding, Collecting, Identifying, and
Using the Ocean’s Most Beautiful Stones

T .

o

Mary Beth Beuke

Foreword by Lisl Armstrong





OEBPS/Fonts/MinionPro-BoldIt.otf


OEBPS/Images/13-1.jpg





OEBPS/Fonts/MinionPro-It.otf


OEBPS/Images/x-1.jpg





OEBPS/Images/5-1.jpg





OEBPS/Images/8-1.jpg





OEBPS/Fonts/MinionPro-Bold.otf


OEBPS/Images/10-1.jpg





OEBPS/Images/14-1.jpg





OEBPS/Images/17-1.jpg





OEBPS/Fonts/MinionPro-Regular.otf


OEBPS/Images/2-1.jpg





OEBPS/Images/7-1.jpg





OEBPS/Images/iii-1.jpg
The Ultimate Guide to

SEA GLASS

Finding, Collecting, Identifying, and
Using the Ocean’s Most Beautiful Stones

Mary Beth Beuke

Foreword by Lis| Armstrong

Sihanc Pulibing





OEBPS/Images/viii-1.jpg





OEBPS/Images/i-1.jpg
The Ultimate Guide to

SEA GLASS






