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“DEEP SABBATH”

SPIN’s decision to hire me in 2002 was a direct result of the publication of Fargo Rock City, which (at the time) made me nervous; I had this fear that the only thing anyone would ever want me to write about was heavy metal. This was exacerbated by the fact that—a few weeks after my arrival—SPIN decided to theme an entire issue around metal, and I ended up writing 75 percent of it. If I took a job at The Economist and started covering trade policy, this perception would never change. “Did you happen to see that story about granting China most favored trade status?” people would say. “I think that Metal Dude wrote it.”

These are two stories from that SPIN metal issue (September 2002). The first is a misguided attempt to prove how all forms of heavy metal actually derive from Led Zeppelin’s fourth album, a theory I never completely believed. The second piece, however, was legitimately entertaining (at least to me). I did this brief (maybe twenty minute) Q&A with Robert Plant over the telephone, and he was tremendous. If given the choice between talking with a hip, relevant artist or talking with an older, salty rock monster from a bygone era, I’ll take the latter every single time. Young musicians are always obsessed with creating a persona and saying the things they think they’re supposed to say; older guys truly don’t care. When I think back at the rock stars I’ve interviewed, the most unpredictable conversations were almost always with people over forty: Plant, Donald Fagen of Steely Dan (who acted like a college professor trying to get fired), Barry Manilow (who criticized Nine Inch Nails for lacking soul), Bono (who seemed to actively want me to analyze his livelihood), and Ozzy osbourne (who talked about nazis and riding elephants). The only contemporary artist I’d put in this class is Marilyn Manson; I’ve interviewed him four times, and he was articulate and engaging every time. Manson isn’t necessarily smart, but he’s a goddamn genius.
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