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PREFACE



Welcome to our latest addition to the Bathroom Reader family—Uncle John’s Bathroom Reader Plunges into Hollywood. One afternoon at the Bathroom Reader, someone was making popcorn. As the hot, buttery aroma wafted through the air, it got JoAnn, one of our editors, thinking about the movies. And the more popcorn she smelled, the more she thought about her favorite films. And then it hit her. The next topic we needed to plunge into was Hollywood—the movies, the myths, the moguls, and the magic behind it all.


So everyone got together, ate popcorn, and began thinking “Hollywood.” We called in our writers, pulled some of our favorite articles from previous Bathroom Readers, and put together this comprehensive collection of Hollywood history and Tinseltown trivia. We learned a lot along the way, like who created the first Snow White cartoon (page 106) and what movie was first shown on an airplane (page 146).


Want some more coming attractions?


•The Stars: Read all about Bogie, Grant, and Monroe by the numbers; tales of stars’ discoveries and stories of their tragic demise


•The Movies: Go behind the scenes of the epics The Longest Day and Cleopatra, bone up on the Thin Man series, and spot our favorite bloopers and on-screen goofs


•The Landmarks: Read the stories behind the Hollywood sign, Frederick’s of Hollywood, the Hollywood Walk of Fame, and Grauman’s Chinese Theatre


•The Biz: Learn how to break into show business, the meanings behind the credits; and how to translate those Variety headlines


•The Legends: Get the answers to the questions: Is the Hollywood sign haunted? Is there really a curse on Dracula? And who killed the Black Dahlia?


As always, it’s a collaborative effort here at the Bathroom Reader. And everyone deserves a big thank you.


•To Allen, JoAnn, Gordon, and Brian, our resident Hollywood experts and content czars, for their expertise, suggestions, input, and ideas


•To Sydney and Christian, for having an exceptional Hollywood library and the generosity to open it up to us


•To Stephanie, for expert editing and superb polishing


•To Jennifer Browning, Jennifer Thornton, and Rebecca Kaiser, for all the editorial excellence and production perfection you bring to the table. We couldn’t have made it without you.


•To Michael, for putting our name in lights (on the cover)


But like an Academy Awards acceptance speech, I’ve gone on too long. So before the orchestra cuts me off, let’s get started. Sit back, get comfortable, and come with us as we visit the Dream Factory, the Magic Store, or just plain Hollywood.


As always, go with the flow.


Cousin Amy Editor





MARILYN MONROE: BY THE NUMBERS



Despite a short and tragic life, Marilyn Monroe remains popular; the beautiful actress’s star has continued to rise since her untimely, mysterious death in 1962.


1


Number of Best Actress Golden Globes won by Monroe. She had been nominated twice, for Bus Stop (1956) and Some Like It Hot (1959). She won for the latter. In 1954 and 1962 she was awarded two other Golden Globes as Female World Film Favorite but was never nominated for an Oscar.


2


Years that Norma Jeane Mortensen spent at the Los Angeles Orphans Home, from ages 9 to 11. Most of her childhood was spent in various foster homes because her biological mother, Gladys, a former film cutter with RKO studios, was in a mental institution.


3


Number of times per week Joe DiMaggio had fresh roses delivered to Monroe’s crypt for 20 years after her death.


4


Number of years Monroe was married to Death of a Salesman playwright Arthur Miller. He later said that he was sorry about the divorce, but that it had been necessary: “If I hadn’t, I would be dead.”


5


Number of times a week that Monroe met with a psychiatrist while living in New York and attending the Actors Studio in the mid-1950s. She continued with analysis thereafter, seeing doctors in both New York and Los Angeles until her death.


The boots eaten by Charlie Chaplin in The Gold Rush (1925) were made of licorice.


8


Number of months it took Monroe to file for divorce from Joe DiMaggio in 1954. Biographers cite his possessiveness, temper, and insistence that she give up show business as the main causes of their split. Until the end, the legendary ballplayer remained devoted to her and hoped to win her back.


16


Age at her first marriage to Jimmy Dougherty, a merchant marine who, from all reports, was a nice guy. A family friend had suggested the marriage, and since Marilyn had nowhere else to turn, she married him. She might still be married to Dougherty if she hadn’t been discovered a few years later while working in a factory and been offered a job as a model.


20


Number of Nembutal capsules that Monroe was taking per day during the filming of The Misfits (1961), the last film she completed. She would prick them with a pin to make them work more quickly.


26


Age at which Monroe started work on Gentlemen Prefer Blondes (1953), the film that established her as a major comedic star.


30


The number of films in which Monroe appeared. Dangerous Years (1947) was her first; Something’s Got to Give (1962) was the last. She died before it could be completed.


36


Age at which Monroe died from an overdose of sedatives in 1962.


37-24-35


Monroe’s measurements for most of her career, according to Celebrity Sleuth magazine.


40


As reported by actor Jack Lemmon, the number of takes required for some of Monroe’s scenes during the filming of Some Like It Hot.


“Over? Did you say ‘over?’ Nothing is over until we decide it is.”


45


Age of President John F. Kennedy when Monroe sang “Happy Birthday, Mr. President” to him in 1962. (The First Lady did not attend that celebration.)


69


Age of Joe Schenck, the chairman of the board of Twentieth Century Fox, when he became Monroe’s first powerful benefactor in the movie business. Uncle Joe, as she called him, got her a contract with Columbia Pictures in 1948.


500


In dollars, the amount that Hugh Hefner paid for the rights to the famous nude photo of Monroe taken in 1949. Hefner used the photo as his centerfold to help launch the first issue of Playboy. Monroe had been paid $50 for the photo session.


1956


The year Norma Jeane officially changed her name to Marilyn.


6778


Hollywood Boulevard address of Monroe’s star on the Walk of Fame.


1,267,000


The Guinness World Record–setting price fetched by the sparkly gown Monroe wore as she serenaded JFK in 1962. Christie’s auctioned it off in 1999, along with other items that belonged to Monroe, when the gown set the record for most valuable dress.


1,600,000


In dollars, the value of Monroe’s estate when she died. She bequeathed 75 percent of it to Lee Strasberg of the Actors Studio, and 25 percent to Dr. Marianne Kris, her New York psychoanalyst. A trust fund provided her biological mother with $5,000 a year.


8,000,000


In dollars, the amount earned by Monroe’s estate in 2004. (She was 6th on the Forbes list of top-earning dead celebrities. Elvis was first, with $40 million.)


—Bluto Blutarksy (John Belushi), Animal House (1978)





THE WILHELM SCREAM



Have you ever heard a sound effect in a film—a screeching eagle, a car crash, or a laughing crowd—that you swear you’ve heard before in other movies? You’re probably right. Here’s the story behind Hollywood’s most famous “recycled” sound effect.


SOUNDS FAMILIAR


Like most American kids growing up in the 1950s, Ben Burtt went to the movies . . . a lot. Movie budgets were much smaller back then, and film studios reused whatever they could—props, sets, stock footage, sound effects, everything. If you watched and listened to the movies carefully, you might have noticed things you’d seen and heard in other movies. Burtt noticed. He was good at picking out sounds—especially screams, and especially one scream in particular. “Every time someone died in a Warner Bros. movie, they’d scream this famous scream,” he says.


By the 1970s, a grown-up Burtt was working in the movie business himself, as a sound designer—the guy who creates the sound effects. Years had passed, but he’d never forgotten that classic Warner Bros. scream. So when he got the chance, he decided to track down the original recording. It took a lot of digging, but he eventually found it on an old studio reel marked “Man Being Eaten by an Alligator.” It turns out it had been recorded for the 1951 Warner Bros. western Distant Drums and used at least twice in that movie: once in a battle with some Indians, and then—of course—when a man is bitten and dragged underwater by an alligator.


A STAR IS BORN


No one could remember what actor had originally been hired to record the scream, so Burtt jokingly named it after a character in the 1953 movie Charge at Feather River. The character, named Wilhelm, screams the scream after he is struck in the leg by an arrow. The “Wilhelm Scream” was used two more times in that film: once when a soldier is struck by a spear, and again when an Indian is stabbed and then rolls down a hill.


Horror actor Vincent Price was also an author and a gourmet cook In 1965, he published his own cookbook, A Treasury of Great Recipes.


The Wilhelm Scream is now more than 50 years old, but if you heard it you’d probably recognize it, because Burtt, who’s worked on almost every George Lucas film, uses it often—including in his Academy Award–winning sound design for Star Wars. “That scream gets in every picture I do, as a personal signature,” he says.


So when you hear a Wilhelm Scream in a film, can you assume that Burtt did the sound effects? No. When other sound designers heard what he was doing, they started inserting the scream into their movies, too. Apparently, Burtt isn’t the only person good at noticing reused sound effects, because movie buffs have caught on to what he is doing and discovered at least 66 films that use the Wilhelm Scream. A few examples:


AHHHHHHHHHEEEEEIIIIII!!!




Star Wars (1977) Just before Luke Skywalker and Princess Leia swing across the Death Star’s chasm, a stormtrooper falls in.


The Empire Strikes Back (1980) 1) In the battle on the ice planet Hoth, a rebel soldier screams when his big satellite-dish laser gun is struck by laser fire and explodes. 2) As Han Solo is being frozen, Chewbacca knocks a stormtrooper off the platform.


Return of the Jedi (1983) 1) In the desert scene, Luke slashes an enemy with his light saber. The victim screams as he falls into the Sarlac pit. 2) Later in the film, Han Solo knocks a man over a ledge. The man is Ben Burtt himself, making a cameo appearance—and that’s him impersonating the Wilhelm Scream . . . with his own voice.


Batman Returns (1992) Batman punches a clown and knocks him out of the way. The clown screams.


Toy Story (1995) Buzz Lightyear screams when he gets knocked out of the bedroom window.


Titanic (1997) In the scene where the engine room is flooding, a crew member screams when he’s hit with a jet of water.


Spaceballs (1987) Barf uses a section of tubes to reflect laser bolts back at three guards. The last one screams.


The Lord of the Rings: The Two Towers (2002) A soldier falls off the wall during the Battle of Helm’s Deep . . . and lets out a Wilhelm.








THE WORLD’S FASTEST STUDIO TOUR



From cinema’s earliest days, just a few studios have monopolized movie production. Who are they, and how have they managed to stay on top (or not, as the case may be)?


STUDIO: UNIVERSAL STUDIOS


Origin: The home of classic horror films dates back to 1909, when Carl Laemmle created the Independent Moving Picture Company (IMP). He did this to get around the Motion Picture Patents Company, the Thomas Edison-fronted organization that had a monopoly on film at the time. IMP became the Universal Film Manufacturing Company in 1912, and subsequently Universal Pictures, which in its early existence would be branded a low-rent producer of B movies.


Studio Mogul: Carl Laemmle Jr. was promoted by his father to production chief on his twenty-first birthday. In the late 1920s, Laemmle Jr. tried to upgrade the studio’s reputation through a series of high-toned productions, including All Quiet on the Western Front, and by introducing the wildly successful series of monster films that kicked off with Dracula and Frankenstein in 1931. The “high-toned” plan backfired when the 1936 production of Show Boat (based on the Kern and Hammerstein musical) flopped at the box office, forcing the Laemmles to relinquish control of Universal to the Standard Chartered Bank. Carl Jr. went independent with little success, and the studio went back to the cheap stuff; it would bounce back and forth between cheap and good until the 1970s.


Best Picture Wins: Eight, including coproductions with other studios: All Quiet on the Western Front (1930), The Sting (1973), The Deer Hunter (1978), Out of Africa (1985), Schindler’s List (1993), Shakespeare in Love (1998), Gladiator (2000), A Beautiful Mind (2001). Notice the 43-year gap between All Quiet and The Sting.


Yes, sir! “If there’s anything I can’t stand, it’s yes-men. When I say no, I want” “you to say no, too.” —Jack Warner


Other Notable Films:


•Frankenstein (1931) The highest-grossing film of the year.


•My Man Godfrey (1936) The first film to ever receive four acting nominations (William Powell, Carole Lombard, Mischa Auer, and Alice Brady) at the Academy Awards—and in the year that the supporting categories were first introduced. None of the film’s nominees won.


•To Kill a Mockingbird (1962) Gregory Peck called this his best and favorite film.


•Jaws (1975) The top-grossing movie of the year and Stephen Spielberg’s ticket to the big time.


•E.T. The Extra-Terrestrial (1982) The top-grossing movie of the year.


•Apollo 13 (1995) Its rerelease in 2005 into IMAX theaters marked the first use of a remastering process that converts conventional films into IMAX format.


Today: Universal is majority-owned by General Electric as part of its NBC Universal media arm. Prior to this, Universal was owned by the French company Vivendi, who got it when it acquired Seagram. Seagram bought it from Japanese manufacturer Matsushita, who bought it from MCA, which owned it for a couple of decades.


STUDIO: PARAMOUNT PICTURES


Origin: Paramount dates back to 1912, when Adolph Zukor founded the Famous Players Film Company. One year later, Zukor invested in Paramount Pictures, a film distribution company founded by W. W. Hodkinson. Then, in 1916, another film production company, Jesse L. Lasky Company, merged with Famous Players. All three finally consolidated under the name Paramount Pictures.


Studio Mogul: Adolph Zukor made a name for Paramount Pictures in two ways: first by getting (or creating) big stars like Mary Pickford and Rudolph Valentino for his movies, and second by strong-arming theater owners into agreeing to show Paramount movies for an entire year in order to get the films. Zukor’s bright idea would get Paramount investigated by the government for antitrade practices. His aggressive policies in general put Paramount into financial trouble in the 1930s and got him “bumped upstairs” as chairman emeritus in 1935, a position he held for forty-one years until his death at age 103.


Best Picture Wins: Eleven, including coproductions: Wings (1927–28), which was the first movie to win an Oscar, Going My Way (1944), The Lost Weekend (1945), The Greatest Show on Earth (1952), The Godfather (1972), The Godfather Part II (1974), Ordinary People (1980), Terms of Endearment (1983), Forrest Gump (1994), Braveheart (1995), Titanic (1997).


Other Notable Films:


•Roman Holiday (1953) Audrey Hepburn’s first American movie, for which she won the Best Actress Oscar.


•White Christmas (1954) The first film produced in VistaVision, Paramount’s wide-screen process.


•The Ten Commandments (1956) Cecil B. DeMille’s last film and the highest-grossing film of the year.


•Psycho (1960) Director Alfred Hitchcock used the crew from his TV series, Alfred Hitchcock Presents, to save time and money; the film cost $800,000 to make and has earned more than $40 million.


•Chinatown (1974) Robert Towne’s script won the Oscar, Golden Globe, and Writers Guild Award for his original screenplay.


•Witness (1984) No Amish people appeared in this movie, but they did enjoy watching while it was filmed.


Today: Paramount is owned by media conglomerate Viacom.


STUDIO: WARNER BROS.


Origin: The three eldest Warner brothers (Harry, Albert, and Sam) began by exhibiting films in 1903. By the end of World War I, in 1918, they had opened their Sunset Boulevard studio with younger brother Jack. The company formally incorporated as Warner Brothers Pictures, Inc. in 1923.


Director John Ford’s last words: “May I please have a cigar?”


Studio Mogul: Darryl F. Zanuck, before he helped found 20th Century Fox, was the go-to guy for Warner Bros. As production chief, he helped the studio make the transition to sound. In the early 1930s it became established as the place where gritty crime films and other melodramas got made. Zanuck resigned in 1933 when he realized that he’d never have as much power as any of the Warners. His successor, Hal Wallis, found the situation to be the same: Wallis quit the studio after an incident at the 1943 Academy Awards, when Jack Warner headed him off at the pass to accept the Best Picture Oscar for Casablanca.


Best Picture Wins: Seven, including coproductions: The Life of Emile Zola (1937), Casablanca (1943), My Fair Lady (1964), Chariots of Fire (1981), Driving Miss Daisy (1989), Unforgiven (1992), Million Dollar Baby (2004).


Notable Films:


•Porky’s Duck Hunt (1937) Daffy Duck’s first screen appearance, and the first time that Mel Blanc voiced Porky Pig. Initially, Warner Bros. handled only the distribution of Looney Tunes and Merrie Melodies until they bought the animation studio that produced them in 1944.


•The Maltese Falcon (1941) This was fledgling director John Huston’s first collaboration with Humphrey Bogart. It was also Sydney Greenstreet’s movie debut at 61 years old and 285 pounds.


•A Streetcar Named Desire (1951) With Network, the only film to win three acting Oscars (Vivien Leigh, Kim Hunter, Karl Malden—not Brando!)


•Who’s Afraid of Virginia Woolf? (1966) The first movie to receive the “Suggested for Mature Audiences” tag from the MPAA, the Motion Picture Association of America.


•The Exorcist (1973) The top-grossing movie of the year.


•Harry Potter and the Sorcerer’s Stone (2001) The top-grossing movie of the year.


Today: Warner Bros. has been part of Time Warner since 1988, when Warner Communications (the company that owned the studio) merged with Time, Inc. (owner of TIME magazine and other book and media properties).


Before she became famous, Michelle Pfeiffer worked as a supermarket cashier.


STUDIO: UNITED ARTISTS


Origins: This is the most unusual film studio in that it was the brainchild of actual filmmakers, not just producers. United Artists was founded in 1919 by Charlie Chaplin, Douglas Fairbanks, Mary Pickford, D. W. Griffith, and cowboy star William S. Hart. The studio acted more like a distributor for independently produced films for much of its existence, giving its filmmakers a wider creative latitude than they had at other Hollywood studios.


Studio Mogul: Excepting the famous founders, none.


Best Picture Wins: Eleven, including coproductions: Rebecca (1940), Marty (1955), Around the World in Eighty Days (1956), The Apartment (1960), West Side Story (1961), In the Heat of the Night (1967), Midnight Cowboy (1969), One Flew Over the Cuckoo’s Nest (1975), Rocky (1976), Annie Hall (1977), Rain Man (1988).


Other Notable Films:


•Modern Times (1936) The last film appearance of Charlie Chaplin’s Little Tramp.


•Doctor No (1962) The first James Bond film.


•A Hard Day’s Night (1964) The Beatles’ first feature film.


•A Fistful of Dollars (1964) Sergio Leone’s first spaghetti Western, its tagline, referring to the Clint Eastwood character, and probably directly translated from the Italian, was “In his own way he is perhaps, the most dangerous man who ever lived!”


•Bowling for Columbine (2002) Michael Moore’s Best Documentary Oscar winner, and the highest grossing documentary in history, until Moore beat his own record with Fahrenheit 9/11 in 2004.


Today: After a good run in the 1970s, United Artists famously crashed and burned at the end of the decade thanks to the expensive megaflop, 1980’s Heaven’s Gate, directed by Michael Cimino. The studio, which had been owned by Transamerica since 1967, was sold to MGM, where it remained a production arm until the sale of MGM to Sony in 2005.


“He was my dog. I’ll do it.”


STUDIO: COLUMBIA PICTURES


Origin: Columbia was founded in 1920 as the production-distribution company CBC Film Sales by brothers Harry and Jack Cohn and Joe Brandt; the CBC stood for Cohn-Brandt-Cohn, but was more commonly known in the trade press as “Corned Beef and Cabbage,” a reflection of its low-budget ventures. CBC changed its name to Columbia in 1924 as part of an attempt to develop a more upscale reputation. Nevertheless, the studio’s reputation for churning out B movies changed only gradually. (The improvement was thanks largely to Frank Capra.)


Studio Mogul: Harry Cohn was probably the most feared and hated man in Hollywood. He was the toughest of the studio heads, notorious for his ruthlessness and vulgarity. He spied on his employees through informers and hidden microphones, and frequently clashed with his stars, directors, and writers. His fights with his brother, Jack, who ran the company headquarters in New York, culminated in an attempt by Jack to oust him in 1932. Harry came out ahead in the skirmish and thereby solidified his position as the real boss of the studio. What he lacked in gentility, he made up for in an uncanny sense of what made for a good movie. That, the luck of finding director Frank Capra, and the sense to leave him alone to direct his movies his way, made Columbia into a major studio by the 1930s. (Cohn gave Frank Capra the opportunity to direct his first hit, 1928’s That Certain Thing, because the director was first on an alphabetical list of available directors.)


As disliked as he was, there was a big turnout for Harry Cohn’s 1958 funeral, prompting comedian Red Skelton to crack, “Give the people what they want, and they’ll come out.”


Best Picture Wins: Twelve, including coproductions: It Happened One Night (1934; directed by Capra), You Can’t Take It With You (1938; Capra again), All the King’s Men (1949), From Here to Eternity (1953), On the Waterfront (1954), The Bridge on the River Kwai (1957), Lawrence of Arabia (1962), A Man for All Seasons (1966), Oliver! (1968), Kramer Vs. Kramer (1979), Gandhi (1982), The Last Emperor (1987).


Other Notable Films:


•Woman Haters (1934) The first short the Three Stooges did for Columbia, to be followed by 200 or so more, until the 1965 feature film The Outlaws Is Coming.


•Mr. Smith Goes to Washington (1939) The Frank Capra film was bitterly denounced by Washington power brokers, but in 1942, when the German occupiers in France announced that they were going to ban the showing of American films, Mr. Smith was deliberately the last one shown, and loudly cheered by the audience.


•Guess Who’s Coming to Dinner (1967) The studio’s top-grossing feature in theatrical release to date; it was Spencer Tracy’s last film (he died 10 days after the filming wrapped).


•Easy Rider (1969) The counterculture indie that inspired the big studios to hand over the controls to younger directors.


•Ghost Busters (1984) The top-grossing movie of the year.


•Spider-Man (2002) The top-grossing movie of the year.


—Travis Coates (Tommy Kirk), Old Yeller (1957)


Today: Columbia was purchased from Coca-Cola in 1989 by Sony Corporation, and is part of Sony Pictures Entertainment.


STUDIO: METRO-GOLDWYN-MAYER


Origin: MGM, the most glamorous of the classic studios and the home of some of Hollywood’s most lavish musicals, was formed in 1924 as a merger between Metro Pictures Corporation (founded in 1916), Goldwyn Picture Corporation (1917), and Louis B. Mayer Pictures (1918).


Studio Mogul: Louis B. Mayer got his start in the movie business in 1907, when he opened a theater in Haverhill, Massachusetts. Mayer’s taste for big, gaudy film events helped make MGM the studio to beat in the 1930s; the studio was so successful that Mayer became the first American executive to get a million-dollar salary. But he clashed with his underlings, including legendary producer Irving Thalberg (who preferred literary works to Mayer’s crowd-pleasers), and later, with production chief Dore Schary (who wanted the studio to make more “message” pictures). In 1948 Mayer told MGM owner Loews, Inc. that they would have to choose between Schary or him; to his shock, they chose Schary and promoted him to Mayer’s old job.


Best Picture Wins: Nine, including coproductions: The Broadway Melody (1929), Grand Hotel (1932), Mutiny on the Bounty (1935), The Great Ziegfeld (1936), Gone With the Wind (1939), Mrs. Miniver (1939), An American in Paris (1951), Gigi (1958), Ben-Hur (1959).


Other Notable Films:


•The Wizard of Oz (1939) It’s been televised annually at Thanksgiving, Christmas, and/or Easter since its second showing in December 1959, and has probably been seen by more people worldwide than any other movie.


•The Women (1939) The more than 130 roles in this sophisticated comedy were all written for and played by women.


•Singin’ in the Rain (1952) It didn’t win one Academy Award, but the American Film Institute voted it the #10 movie of all time, the highest rated musical on the list.


•Doctor Zhivago (1965) Nominated for 10 Academy Awards, it helped save MGM from bankruptcy as the second top-grossing movie of the year (just behind The Sound of Music).


•Network (1976) With A Streetcar Named Desire, the only film to win three acting Oscars (Faye Dunaway, Peter Finch, Beatrice Straight).


•Moonstruck (1987) In which Cher, an Armenian/Cherokee actress, turns in an Oscar-winning performance as an Italian American from Brooklyn.


Bing Crosby, the Best Actor Oscar winner for 1944, didn’t want to attend the . . .


Today: MGM’s glory days have long since been over. Under the ownership of Kirk Kerkorian of Las Vegas, the once-proud studio sold virtually all its valuable props and memorabilia (from Ben-Hur’s chariot to Dorothy’s ruby slippers) to an auctioneer at the bargain basement price of $1.5 million. The 1970 auction brought in $12 million. In 1981 the company acquired United Artists and became MGM/UA Entertainment. Turner Broadcasting System bought the company in 1986, sold off most of its subsidiaries, but kept and preserved the huge library of unforgettable films that made the studio great. A few deals and creditors later, what was left of the studio was bought by Sony Entertainment in 2005.


STUDIO: TWENTIETH CENTURY FOX


Origin: This now anachronistically named studio was the result of a 1935 merger between two competing studios: Twentieth Century Pictures, formed in 1932, and the older Fox Film Corporation, founded in 1915. (The studio has no plans to update its name—despite the fact that it also owns the “21st Century Fox” trademark, just in case.)


Oscar ceremony. He was golfing when studio flaks found him and made him go.


Studio Mogul: Darryl F. Zanuck helped create Twentieth Century Pictures and after the 1935 merger took an active role in editing and producing films. In the late 1950s, in the throes of a midlife crisis, Zanuck left the studio—and his wife—to become an independent producer in Europe. After the success of The Longest Day (1962), which Fox had hired him to produce, Zanuck was begged to return to the studio. When cost overruns on Cleopatra (1963) threatened to shut down production, Zanuck bailed out the studio with his own money. A power struggle with the board of directors in the late 1960s led to Zanuck being forced out of the studio in 1971.


Best Picture Wins: Eight, including coproductions: How Green Was My Valley (1941), Gentleman’s Agreement (1947), All About Eve (1950), The Sound of Music (1965), Patton (1970), The French Connection (1971), Braveheart (1995), Titanic (1997).


Other Notable Films:


•Miracle on 34th Street (1947) Darryl Zanuck insisted that the movie be released in June because more people went to the movies in the summer.


•The Robe (1953) The first movie released in the wide-angle CinemaScope format.


•Cleopatra (1963) When adjusted for inflation, the most expensive movie ever made.


•Star Wars (1977) Now subtitled Episode IV—A New Hope, the second-highest-grossing movie in the United States; Titanic is first.


•Home Alone (1990) The highest-grossing comedy film.


Today: Twentieth Century Fox is owned by News Corporation, headed by billionaire Rupert Murdoch.


* * *


QUIET ON THE SET!


When sound first made its way into Hollywood, it wasn’t an easy transition. Too much extra noise could ruin a shot, even noise from airplanes flying overhead. To solve the problem, MGM floated a red “silence” balloon and flew red flags to warn aircraft to stay away while they were shooting. Eventually agreements were made with the Department of Commerce, the California Aircraft Operators Association, and the studios to help overhead aviators avoid messing up a movie take.


Ella Fitzgerald tested for the role of the piano player (Sam) in Casablanca.





FAMOUS HOLLYWOOD PUBLICITY STUNTS



Publicity is the mother’s milk of Hollywood, and over the years it has been refined to an art by a handful of practitioners. Here are three publicity stunts that built Hollywood legends.


IVANT TO BE ALONE


Background: When Greta Garbo came to Hollywood from Sweden in the 1920s, she didn’t realize how conservative America was. In her first newspaper interview, she mentioned casually that she was living with director Mauritz Stiller. Today that’s no big deal, but in the 1920s, it was a shocking revelation. Publicity Stunt: When MGM head Louis B. Mayer heard about the interview, he was furious. He banned Garbo from ever speaking to the press again. That suited Garbo fine—she was shy anyway. But how to explain it to the press? Someone in the MGM publicity department came up with the famous quote: “I vant to be alone.”


THE SEARCH FOR SCARLETT


Background: Producer David O. Selznick wanted the perfect actress to play Scarlett O’Hara in the film adaptation of Gone With the Wind, so he launched a nationwide talent search that lasted (coincidentally) for the two years it took to prepare for filming. Joan Crawford, Bette Davis, and Tallulah Bankhead all wanted the part. So did Katharine Hepburn, who told Selznick, “The part was practically written for me.” “I can’t imagine Rhett Butler chasing you for ten years,” Selznick replied.


“George Cuckor, the intended director, was sent scurrying southward to scout locations, but also, supposedly, to check out high school plays for ingenues,” explains a film historian. “To keep the game of who-will-play-her alive, every female willing to try out was tested.” Newspapers and radio stations kept the country updated on the progress of the search. According to legend, just when the search seemed hopeless, Selznick’s brother escorted a young British actress named Vivian Leigh onto the set. They signed her on the spot.


Director Quentin Tarantino played an Elvis impersonator on TV’s The Golden Girls.


Publicity Stunt: Selznick had Leigh in mind for the part from the very beginning. But there were two problems: Leigh was a foreigner, which might not go over well with Southern audiences, and she was in the middle of a scandalous affair with actor Laurence Olivier (both were married to other people at the time). M. Hirsch Goldberg writes in The Book of Lies:




A scenario was devised in which Vivian Leigh would be discovered at the last minute after an extensive search for the right Scarlett had not been successful. In this way the foreign-born aspect would be diffused, especially since Scarlett, the character, and Vivien, the actress shared the same Irish-French background. And with Olivier and Leigh agreeing not to move for a divorce at the time, the scandal would be abated in the flurry of good news that the Scarlett part had finally been settled.





WONG KEYE, PIANO TUNER


Background: When Barbra Streisand announced that she wouldn’t give any interviews to promote On a Clear Day You Can See Forever, publicity man Steve Yeager was stuck—if the star wouldn’t cooperate, he’d have to find another publicity angle.


Publicity Stunt: Yeager called AP gossip columnist Jim Bacon and “suggested we do a story on one Wong Keye, a mythical tone-deaf Chinese piano tuner who was tuning all the pianos on the Streisand movie.” Bacon agreed. According to Bacon, in his book Made in Hollywood: “The story was written with appropriate tongue-in-cheek. It told how Wong Keye had started out in life as a fortune-cookie stuffer in a Chinatown bakery, then sold exotic fish for awhile until he found his niche tuning pianos. Since then he had been in great demand because he was such a superb piano tuner.”


What Happened: It worked—the story ran all over the country, and was picked up by the London Daily Mirror, which even ran a photo (an actor hired to dress up in Chinese costume). Bacon even got calls from piano owners asking how they could get in touch with Keye. “But the funniest repercussion of all,” Bacon writes, “came when Streisand—who had refused to give interviews in the first place—complained to the producer because the piano tuner in the movie was getting more publicity than the star.”


If she had kept her birth name, you’d know Jane Seymour as Joyce Frankenberg.





THE ONE-MAN USO



When you think USO, you think Bob Hope. For most people, they’re as closely linked as bacon and eggs. That’s because, for nearly 50 years, U.S. troops could count on Bob for their entertainment, a taste of home, and a little welcome relief from the war.


SAY, SOLDIER . . . SHOW YOU A GOOD TIME?


In early 1940, when World War II began to heat up, the U.S. government instituted a peacetime draft. Military training camps sprung up throughout the United States. Suddenly, soldiers from all over the country found themselves on bases in small towns far away from home. Because many of these towns didn’t have the resources to keep the boys entertained, representatives from several organizations—the YWCA, the YMCA, the National Catholic Community Service, the National Jewish Welfare Board, the Salvation Army, and the Travelers Aid Association—joined together in New York City. They formed the United Service Organizations for National Defense, later simply called the USO.


After Pearl Harbor was bombed and the United States entered the war officially, Hollywood stars leapt into action. Many joined the armed services, while others worked on the home front with the USO and with Camp Shows, an organization that worked with the Screen Actors Guild to allow actors and actresses to perform for the troops for free. More than 7,000 performers, including some of Hollywood’s best-loved and biggest stars, donated their time and talent to put smiles on servicemen’s faces. One star in particular would become synonymous with the USO’s mission to entertain troops and boost their morale. That man was Bob Hope.


WHAT ABOUT BOB?


The star of the popular On the Road movie series (with costar Bing Crosby), Bob Hope was already a comedic star in his own right. He also had a popular weekly radio show (sponsored by Pepsodent) that brought him into people’s homes. In 1941 Hope broadcast his radio show and performed live for servicemen at March Field in California. His ratings went through the roof. Pepsodent, excited by the results, encouraged him to do more shows from military bases—and thus began a tradition that would last for 50 years (through four wars), and entertain millions of American soldiers.


Actress Charlize Theron and her mother have matching fish tattoos.


On his first official wartime USO tour, Hope visited what he called the Great White Way (Alaska and the Aleutian Islands). He brought along his sidekick, Jerry Colonna, and the beautiful singer Frances Langford; they sang, danced, and told jokes for American troops in the North Pacific. Hope and his troupe would travel all over the world for the soldiers, inching as close to the front as they could get. In 1943 they took their first combat-zone trip to North Africa. Later, in Palermo, Italy, Hope saw real combat when the Germans staged an air raid next to his hotel.


With the exception of two instances when he was ill, Bob Hope broadcast all his radio shows from service bases around the world during the war years of 1941–1945. The soldiers loved seeing him and his troupe. “Seeing his show made me feel like I was back home in the USA,” recalled one soldier stationed in Naples, Italy. “I completely forgot about the war.” But even as combat ended, Hope’s services were still needed. In 1948 Air Force Secretary Stuart Symington asked Hope to entertain the troops involved in the Berlin airlift. The show would air at Christmastime—and mark the beginning of another Hope tradition, the annual Christmas show.


TROUPES FOR THE TROOPS


Hope continued to entertain U.S. armed forces via the USO during the 1950s. His formula remained the same: tell some jokes, sing some songs, play some music, and then bring out the stars from back home—like Marilyn Monroe, Gina Lollobrigida, Steve McQueen, and Jayne Mansfield. During the Korean War and after (opinion surveys showed that the USO was needed not just during wartime, but also during times of peace), Hope entertained in hospitals, on bases, and on ships. In 1954 the USO and Bob Hope presented the first televised USO show (one of his Christmas shows) from Thule Air Force Base in Greenland. When the Vietnam conflict arose in the early 1960s, the USO quickly set up four USO clubs there. By the war’s end, there were 24 clubs in Vietnam and Thailand. Bob Hope brought his annual Christmas show to Vietnam in 1964 and continued to perform there for the next seven years.


Before he became an actor, Christopher Walken worked as a catalog model.


Much like World War II military troops, Hope and his troupes faced their fair share of danger. In the early stages of the Korean War, his group first flew to Tokyo and then on to the Sea of Japan—and straight into the war zone. During another flight, Hope’s plane accidentally landed in Communist-occupied Wonson before the U.S. Marines had even captured the beach. When Hope and his team toured Vietnam, they came under fire too. On Christmas Eve 1964, a Vietcong truck loaded with dynamite exploded near the hotel where Hope and his entourage were staying. Once he even performed under enemy sniper fire. Three times his planes were attacked by Vietnamese forces, and he almost became a casualty of a bombing raid.


Hope even tried to reach the soldiers behind enemy lines. In 1971 he tried to obtain a visa to enter North Vietnam so that he might entertain POWs and possibly negotiate for their release. Hope traveled to Vientiane, Laos, to meet with the North Vietnamese representative, Nguyen Van Thanh. He even offered to put on a charity show in the United States to raise $10 million for a Vietnamese children’s charity. Thanh posed for pictures with Hope, but the visa was ultimately denied. Undeterred, Hope tried again in 1975. Again, he was refused entrance to Hanoi.


THE SHOW MUST GO ON


Following the Vietnam War, Bob Hope continued to do performances for the USO whenever he was needed. In 1983 he took his Christmas show to Lebanon. In 1987 he and his entertainment troupe visited the Persian Gulf. In 1990 he performed in Frankfurt, Germany, and in Cambridge, England. His road tour went to the Berlin Wall and Moscow, then to Kuwait to entertain Americans deployed to that country. In 1990 Hope took a tour to Saudi Arabia on the eve of Operation Desert Storm; it would be his last.


Sophia Loren was called Stechetto (Italian for “stick”) as a girl because she was so skinny.


MEMORIES


When he died on July 29, 2003, at age 100, Bob Hope had been honored by several government agencies and other organizations for service to his country through his USO performances. He received the George Foster Peabody Award for excellence in broadcasting in 1943 for the “high level of entertainment of his camp tours.” He received the Silver Buffalo Award from the Boy Scouts of America in 1959 and again in 1967. He was awarded the Presidential Medal of Freedom in 1969. On May 30, 1985, the Bob Hope USO Center and World Headquarters was opened in Washington, DC. In 1985 he received Kennedy Center Honors. In 1997, the United States Naval Service Bob Hope was christened by the navy and The Spirit of Bob Hope cargo plane was christened by the air force. And on Hope’s 100th birthday, President George W. Bush established the Bob Hope American Patriot Award.


* * *


STATISTICS ON BOB HOPE’S SERVICE TO THE USO


•Went to Vietnam nine times.


•Did 24 consecutive Christmas tours, starting in 1948.


•Entertained for the USO every year from 1942 to 1990.


•Headlined approximately 60 tours.


•First Bob Hope Christmas Tour was in 1943; visited military bases each December for the next 34 years.


•Started carrying his trademark golf club during his 1969 USO tour.


•Became an honorary veteran, by a 1997 act of Congress signed by President Bill Clinton.


* * *


YOU “AUDIE” BE IN PICTURES


Audie Murphy, the most decorated U.S. soldier in World War II, appeared on the cover of Life magazine on July 16, 1945. Actor James Cagney saw him on the cover and invited him out to Hollywood to try acting. After a few small parts, Murphy found success, starring as himself in To Hell and Back (1955). His career included 43 other films.


“I just love finding new places to wear diamonds.”





THE CURSE OF DRACULA



In every film about Dracula, there’s a curse. But did the curse extend beyond the screen . . . and actually affect the people involved with bringing the character to life? Don’t dismiss the idea. Read these stories . . . and then decide.


HORACE LIVERIGHT


The stage producer who brought Dracula—and later Frankenstein—to America made a fortune doing it. But he was a terrible businessman and spent money as fast as it came in. He made more than $2 million on Dracula alone, but was so slow to pay author Bram Stoker’s widow, Florence, the royalties she was due that he lost control of the stage rights in a dispute over a delinquent payment . . . of a mere $678.01. He died drunk, broke, and alone in New York in September 1933.


HELEN CHANDLER


She was only 20 when she signed on to play the female lead Mina Murray in the 1931 film version of Dracula, but she was already close to the end of her film career. It was tragically shortened by a bad marriage and addictions to alcohol and sleeping pills. By the mid-1930s she was no longer able to find work in Hollywood, and in 1940 she was committed to a sanitarium. Ten years later she was severely burned after smoking and drinking in bed, in what may have been a suicide attempt. She died in 1965.


—Lorelei (Marilyn Monroe), Gentleman Prefer Blondes (1953)


DWIGHT FRYE


In the 1931 film, Frye played Renfield, the character who goes insane after meeting Dracula and spends the rest of the movie as Dracula’s slave. He performed so well in that part that he was offered a similar role in the movie version of Frankenstein, as Dr. Frankenstein’s hunchback assistant, Ygor.


Unfortunately for him, he took it—and was promptly typecast as the monster’s/mad scientist’s assistant for the rest of his career. He didn’t get a chance to play any other type of role until 1944, when he was cast as the Secretary of War in the film Wilson. Not long after he won the part, Frye had a heart attack on a Los Angeles bus and died before he was able to appear in the film.


CARL LAEMMLE, JR.


As president of Universal Pictures, he did more than anyone else to establish Universal as the horror movie studio of the 1930s. He left the studio after it was sold in 1936 and tried to establish himself as an independent producer. He never succeeded. A notorious hypochondriac, Laemmle eventually did come down with a debilitating disease—multiple sclerosis—in the early 1960s. He died in 1979—40 years to the day after the death of his father.


BELA LUGOSI


Worn out by years of playing Dracula in New York and on the road, Lugosi was already sick of the vampire character by the time he began work on the film version; the indignity of being paid less than his supporting cast only made things worse. Reporter Lillian Shirley recounted one incident that took place in Lugosi’s dressing room between scenes:




I was with him when a telegram arrived. It was from Henry Duffy, the Pacific Coast theatre impresario, who wanted Mr. Lugosi to play Dracula for sixteen weeks. “No! Not at any price,” he yelled. “When I am through with this picture I hope never to hear of Dracula again. I cannot stand it. . . . I do not intend that it shall possess me. No one knows what I suffer for this role.”





But like a real vampire, Lugosi was trapped in his role. Dracula was a box-office smash when it premiered in 1931 and Universal, eager to repeat its success, offered Lugosi the part of the monster in Frankenstein. It was the first in a series of planned monster movie roles for Lugosi that Universal hoped would turn Lugosi into “the new Lon Chaney,” man of a thousand monsters.


Foolishly, Lugosi turned down the role of the Frankenstein monster because there was no dialogue—Frankenstein spoke only in grunts—and the makeup would have obscured his features, which he feared would prevent fans from knowing that he was the one under all that makeup.


Before he was a movie star, Sean Connery worked as a coffin polisher.


The role went instead to an unknown actor named William Henry Pratt . . . who changed his name to Boris Karloff and within a year eclipsed Lugosi to become Hollywood’s most famous horror star of the 1930s.


“Thereafter,” David Skal writes in V Is for Vampire, “Lugosi was never able to negotiate a lucrative Hollywood contract. Dracula was the height of his Hollywood career, and also the beginning of its end.” His last good role was as the monster keeper Ygor in the 1939 film Son of Frankenstein, considered to be the finest performance of his entire career.


Lugosi played Count Dracula for a second and final time in the 1948 Universal film Abbot and Costello Meet Frankenstein, his last major-studio film. After that he was reduced to appearing in a string of low-budget films, including the Ed Wood film Bride of the Monster (1956). Wood also had cast Lugosi in his film Plan 9 From Outer Space (1958), but Lugosi died on August 16, 1956 (and was buried in full Dracula costume, cape, and makeup), so Wood recycled some old footage of Lugosi and hired a stand-in, who covered his face with his cape so that viewers would think he was Lugosi. When he died, Lugosi left an estate valued at $2,900.


FLORENCE STOKER


Mrs. Stoker was nearly broke when she sold Universal the movie rights to Dracula, a sale that, combined with the royalties from the novel and the London and American plays, enabled her to live in modest comfort for the rest of her life. But she never did get rich off of the property that would bring wealth to so many others. When she died in 1937, she left an estate valued at £6,913.


Then again, Mrs. Stoker may have been luckier than she knew: After her death it was discovered that when Bram Stoker was issued a copyright for Dracula in 1897, he or his agents neglected to turn over two copies of the work to the American copyright office as was required by law; and the Stoker estate failed to do so again in the 1920s when the copyright was renewed in the U.K. Since Stoker failed to comply with the requirements of the law, Dracula was technically in the public domain, which meant that anyone in the United States could have published the novel or adapted it into plays, movies, or any other form without Mrs. Stoker’s permission and without having to pay her a cent in royalties.


For more on Dracula, turn to page 341.


Sigourney Weaver was named Susan. She took her stage name from The Great Gatsby.





MUCHO MONEYMAKERS



How do the biggest box office champs stack up against each other? We did a little math (and some adjusting for inflation) to find out just how much moola the biggest earners pulled in.


ALL-TIME BOX OFFICE CHAMP


It shouldn’t be too surprising that the biggest box office earner of all time is Gone With the Wind, released in 1939. Its lifetime box office take: $1,293,085,600.


LUKE MAKES LOOT


The Force is still with Star Wars (1977), which pulled in $1,139,965,400. It’s the second-highest earner, next to Gone With the Wind. The Empire Strikes Back is also the highest-earning sequel of all time with earnings of $628,356,100.


THE SOUND OF MONEY


The Sound of Music brought studios some of their favorite things: profits. The musical made $911,458,400, the third-highest all-time earner on our list.


GROSSEST MOVIE WITH THE HIGHEST GROSS


The Exorcist pulled audiences in (and drove some away) with its head-spinning and pea soup–soaking action. It made $707,639,500.


ANIMATED EARNERS


Feature-length cartoons make big bucks. And the top earner was the very first one: Snow White and the Seven Dwarfs tops out at $697,600,000. The next biggest cartoon? The popular 101 Dalmations, which came in just behind Snow White with $639,470,000 in earnings.


BIG YUKS EQUALS BIG BUCKS


The Sting has made the most money by making people laugh. This criminal caper earned $570,514,300.


“I have been uncompromising, peppery, intractable, monomaniacal, tactless, “volatile, and ofttimes disagreeable. I suppose I’m larger than life.”—Bette Davis


HOW SUPERHEROES STACK UP


Beating out Superman and Batman, your friendly neighborhood Spider-Man takes top honors. The wall-crawling web-slinger brought in $444,702,400.


WINNING WESTERN


Butch Cassidy and the Sundance Kid is the biggest moneymaker in the West. The movie made $451,570,300.


BIGGEST MOVIE ABOUT CROSS-DRESSING


More people paid to see Dustin Hoffman dress like a woman in Tootsie than paid to see Robin Williams do the same in Mrs. Doubtfire. Tootsie earned $364,185,200 compared to Doubtfire’s $337,180,100.


* * *


QUOTES OF EVIL


Some favorite lines from our favorite villains.


“You beasts! But I’m not beaten yet. You’ve won the battle, but I’m about to win the wardrobe.”


—Cruella De Vil (Glenn Close), 101 Dalmations (1996)


“Choose your next witticism carefully Mr. Bond, it may be your last.”


—Auric Goldfinger (Gert Frobe), Goldfinger (1964)


“I am your number one fan.”


—Annie Wilkes (Kathy Bates), Misery (1990)


* * *


“It’s the movies that have really been running things in America ever since they were invented. They show you what to do, how to do it, when to do it, how to feel about it, and how to look how you feel about it.”


—Andy Warhol





YOUR GUIDE TO THE THIN MAN



He was a retired detective and she was a wealthy heiress; they traveled through life with Asta, their wirehaired terrier, happily anticipating their next adventure . . . and their next cocktail.


The first thing you should know (if you don’t already) is that the Thin Man of the title refers to the murder victim in the first movie. But since everyone seemed to think it referred to detective Nick Charles, the producers—in typical Hollywood fashion—decided to use it in all the sequels.


MEET THE AUTHOR


Dashiell Hammett wrote The Thin Man, the successful novel on which the movie series was based. He modeled Nick and Nora after himself and his significant other, playwright Lillian Hellman, to whom the 1934 novel The Thin Man—which would prove to be his fifth and final book—is dedicated. Even though Hammett didn’t write the screenplays for the movie series, much of the dialogue—that delightfully flippant repartee—is taken straight from the book.


MEET THE CAST AND CREW


Other actors have played Nick and Nora over the years, on radio and TV (including Peter Lawford and Phyllis Kirk in the TV series in the 1950s), but William Powell and Myrna Loy defined the cocktail-swigging couple for generations to come.


Tom Hanks collects typewriters from the 1940s.


When director W. S. “Woody” Van Dyke was hired to direct The Thin Man, he had just finished directing Powell and Loy in Manhattan Melodrama. He knew great chemistry when he saw it, and he wanted them for The Thin Man. But MGM boss Louis B. Mayer had some objections. In his opinion, Powell was too old for the part and Loy, who’d long been typecast as an exotic vamp, wasn’t the right type to play the witty Nora. Van Dyke insisted and Mayer eventually relented. Van Dyke shot the movie in just two weeks—they didn’t call him One Shot Woody for nothing—and earned a Best Director Oscar nomination for it.


The movie was hugely successful and cemented the stardom of Powell and Loy. Despite their chemistry, the two were never lovers, nor were they married, as a lot of moviegoers thought. But they were lifelong friends and virtually inseparable from the two characters they played. Powell claimed that Nick was as close to his personality as a screen character could ever get. Fans identified Loy with Nora for most of her life; in her 1987 autobiography she wrote, “Recently, the boy who delivers my afternoon paper returned my payment with a note: ‘Never a charge for Nora Charles.’ Now, that’s immortality!”


THE INSIDE GUIDE


Like any good series, The Thin Man movies are sprinkled with familiar little details. Here’s what to look for:


Alcohol. And lots of it. Thanks to the repeal of Prohibition a few years before the series began, Nick and Nora are free to enjoy their cocktail hour, with Nick usually doing the mixing. His secret to a well-concocted drink: “The important thing is the rhythm! Always have rhythm in your shaking. Now a Manhattan you shake to foxtrot time, a Bronx to two-step time, a dry martini you always shake to waltz time.”


Asta. The female Schnauzer in Hammett’s novel became a male wirehaired terrier in the movie. Asta helps out with the sleuthing; sometimes he’ll even find an important clue. But he’s no dummy—he’ll scoot into the nearest hiding place when danger threatens.


A dog named Skippy played Asta in the first four films; he was also featured in the classics Bringing Up Baby and The Awful Truth. Skippy wasn’t the friendliest of dogs; his trainer Frank Weatherwax (brother of Lassie’s trainer, Rudd Weatherwax), kept him away from his costars, so he never really got to know either Powell or Loy—except to bite them on several occasions.


Criminal acquaintances. Because of Nick’s past as a private detective, he has a lot of old cronies from the seamy side of life. With nicknames like Creeps, Meatballs, and Spider, they’re primarily petty criminals—whom Nora is usually delighted to meet. One of her catchphrases to Nick is, “You know the nicest people!”


The working title of Pretty Woman (1990) was “$3,000.”


Nora being ditched. Nora always wants to be involved in the sleuthing, but Nick fears for her safety and tries to sideline her—often by sending her on a wild-goose chase. It usually doesn’t work; the resourceful Nora always ends up thwarting his plans and joining in the fun, anyway.


The payoff. At the end of each film, the whole group of suspects is called together, and Nick, after a few well-directed questions, solves the case.


THE MOVIES TO WATCH


There are six films in the series. Most critics agree that the first few are the best.


The Thin Man (1934)


Set in New York City at Christmastime, the original Thin Man tale centers on an absentminded inventor and his neurotic family. They pull the Charleses into a cluster of crimes including embezzlement, bigamy, and several murders.


After the Thin Man (1936)


Set in San Francisco, a New Year’s Eve celebration takes a deadly turn involving money, matrimony, and murder. Nick is wrangled into investigating when Nora’s cousin Selma is accused of killing her husband. A young Jimmy Stewart plays one of the suspects.


Another Thin Man (1939)


Nick, Nora, and Asta investigate a murder on Long Island. When they arrive back in Manhattan, son Nicky Jr. celebrates his first birthday at a party thrown for him by some of the “nicest people.”


Shadow of the Thin Man (1941)


A day at the races turns into a murder investigation when a jockey is found shot to death. Nick Jr., now a scene stealer at about three years old, forces Nick Sr. to drink milk with him at the dinner table—much to Nick’s dismay, Nora’s amusement, and their maid’s amazement.


The Thin Man Goes Home (1945)


Nick and Nora visit Nick’s hometown, where Nick gets to solve a crime and impress his parents, who disapprove of his chosen profession as a detective. This was the only film that Myrna Loy made during World War II; she devoted all her other energies during the war years to the Red Cross.


Hitchcock’s The Birds (1963) was a relative flop when released in theaters but on TV (NBC, 1968), it got the highest ratings of any movie at that time.


Song of the Thin Man (1947)


Nick and Nora mingle with musicians they meet while on a gambling boat. Love and money—or lack thereof—lead to murder and madness in the world of jive-talking hipsters. Nick Jr., who’s now old enough (around seven) for piano lessons, baseball, and going to the movies, is played by Dean Stockwell (Blue Velvet, and TV’s Quantum Leap).


IT’S AN HONOR JUST TO BE NOMINATED


The series didn’t win any Academy Awards, but it did receive five nominations. The Thin Man was nominated for Best Picture; Best Actor in a Leading Role; Best Director; and Best Writing, Adaptation. After the Thin Man was nominated in the category of Best Writing, Screenplay.


* * *


LOOK, UP IN THE SKY!


Searchlights were first used at a Hollywood movie premier in 1922. Robin Hood, starring Douglas Fairbanks, opened at Grauman’s Egyptian Theatre that night. But in 1942 Hollywood premieres could no longer use them. During World War II, West Coast citizens had to dim their lights at night to prevent enemy attacks and minimize opportunities for surveillance. After the war, the lights were put back on.


* * *


HALLOWEEN IN HOLLYWOOD


The City of West Hollywood holds the largest Halloween street celebration every October. The Halloween Costume Carnaval is held on Halloween night on a one-mile stretch of Santa Monica Boulevard that is packed with more than 350,000 revelers every year.





BOX OFFICE BLOOPERS



We all love bloopers. Here are a bunch of movie mistakes to look for in popular films.


MOVIE: Terminator 2: Judgment Day (1991)


SCENE: As Arnold Schwarzenegger’s cyborg character heads toward a bar, he passes a parked car.


BLOOPER: Arnie’s cranial read-out says the car he’s scanning is a Plymouth sedan. It’s actually a Ford.


MOVIE: Forrest Gump (1994)


SCENE: In a sequence set around 1970, someone is shown reading a copy of USA Today.


BLOOPER: The newspaper wasn’t established until 1982.


MOVIE: Wayne’s World (1992)


SCENE: Wayne and Garth are filming their cable access show.


BLOOPER: The exterior shot of the house shows it’s night. Look out the window of the interior shot: it’s daytime.


MOVIE: The Invisible Man (1933)


SCENE: Claude Rains, in the title role, strips completely naked and uses his invisibility to elude police.


BLOOPER: The police track his footprints in the snow. But check out the footprints—they’re made by feet wearing shoes.


MOVIE: The Story of Robin Hood (1952)


SCENE: In one scene, Maid Marian (played by Joan Rice) wears a dress with a zipper in the back.


BLOOPER: Did they have zippers in the 12th century?


MOVIE: Wild Wild West (1999)


SCENE: After thwarting the plans of the evil Loveless (Kenneth Branagh), Jim West (Will Smith) and Artemus Gordon (Kevin Kline) ride off into the sunset heading back to Washington, D.C.


BLOOPER: A romantic notion, but impossible: Washington is in the east and the sun sets in the west.


Scary Sally: “There is an ax murderer inside me. Yessir. She’s frightful, gruesome, green, and slimy.” —Sally Field


MOVIE: Field of Dreams (1989)


SCENE: Shoeless Joe Jackson is shown batting right-handed.


BLOOPER: The real Shoeless Joe was left-handed.


MOVIE: The Wizard of Oz (1939)


SCENE: Before the Wicked Witch of the West sends her flying monkeys to capture Dorothy and friends in the Haunted Forest, she tells the head monkey that she has “sent a little insect on ahead to take the fight out of them.” What does she mean by that? She’s referring to a song-and-dance sequence featuring “The Jitterbug,” a bug that causes its victims to dance wildly until they are exhausted.


BLOOPER: The sequence was cut from the film before its release.


MOVIE: Face-Off (1997)


SCENE: The hero (John Travolta) learns that a bomb is about to go off somewhere. But where? He’s got six days to pry the information from the villain. We then see the bomb—it shows 216 hours.


BLOOPER: Do the math: 216 hours equals nine days. Did someone forget to tell us we’ve gone to 36-hour days?


MOVIE: Entrapment (1999)


SCENE: Catherine Zeta-Jones’s character says she needs 10 seconds to download computer files that will steal billions of dollars from an international bank. She states further that after 11:00 p.m. her computer will steal 1/10th of a second every minute, totaling ten seconds by midnight.


BLOOPER: More Hollywood math: One-tenth of a second per minute for 60 minutes equals only six seconds . . . four shy of the required ten.


* * *


I LOVE A PARADE


Some actors crave Oscars, but George C. Scott didn’t. In 1962 he called the award meaningless and turned down his nomination for Best Supporting Actor in The Hustler (it was largely moot since he didn’t win). But nine years later Scott stayed true even after he won the Best Actor Oscar for Patton. This time, not only did he refuse the award, he called the ceremony a “meat parade.”





TAXI DRIVER, STARRING NEIL DIAMOND



Some roles are so closely associated with a specific actor that it’s hard to imagine he or she wasn’t the first choice. But it happens all the time. Can you imagine, for example . . .


KEVIN KLINE AS BATMAN (Batman— 1989) Many fans were puzzled when Michael Keaton was cast as Batman, but it could have been stranger: Kline was the first choice. Lacking confidence in his action-star abilities, Kline passed on the role and made A Fish Called Wanda instead, for which he won an Academy Award. Other actors offered the role of Batman: Alec Baldwin, Charlie Sheen, Pierce Brosnan, Mel Gibson, Bill Murray, and Tom Hanks.


WILL SMITH AS NEO (The Matrix— 1999) After Independence Day and Men in Black, Smith was Hollywood’s biggest action star. He was offered the lead role in a new action-adventure series called The Matrix, but turned it down. Why? Smith didn’t want to be involved in an obscure, dense, low-budget science-fiction mess. Instead, he chose to make Wild Wild West, which bombed.


GWYNETH PALTROW AS ROLLERGIRL (Boogie Nights— 1997) Director Paul Thomas Anderson liked Paltrow’s performance in his first film, Hard Eight, so much that he considered her for the part of Rollergirl in Boogie Nights, a movie about the 1970s adult film industry. Paltrow was still relatively unknown and was picking her roles with care. She turned Boogie Nights down because of the sex scenes and nudity. Heather Graham got the part.


BILL MURRAY AS FORREST GUMP (Forrest Gump— 1994) Murray was strongly considered for the role, but lost it to Tom Hanks, whose work in Philadelphia proved he was capable of drama. Murray, on the other hand, was still considered a comic actor.


Christopher Walken spent the summer of 1960 as an assistant lion tamer.


NEIL DIAMOND AS TRAVIS BICKLE (Taxi Driver—1976) When Brian De Palma planned to direct the film, he almost cast Diamond, at that time a very successful singer. Producers thought Taxi Driver would be an ideal debut for Diamond. His dismal screen test proved otherwise. De Palma dropped out and was replaced by Martin Scorcese, who chose Robert De Niro to star.


ERIC STOLTZ AS MARTY MCFLY (Back to the Future—1985) Michael J. Fox was the first choice to play Marty McFly, but he said he was too busy filming the TV series Family Ties, so the producers cast Eric Stoltz (Mask, Some Kind of Wonderful). When Fox had a change of heart, they fired Stoltz even though they’d already filmed several scenes.


MEG RYAN AS VIVIAN (Pretty Woman—1990) Ryan was the queen of romantic comedy in the late 1980s, and the first choice for Pretty Woman. But producers didn’t think audiences would find her believable in the role of a prostitute, so they went with a relatively unknown actress instead. The role made Julia Roberts a superstar. (1980s teen movie star Molly Ringwald was also considered.)


WARREN BEATTY AS BILL (Kill Bill, Vols I & II—2003/2004) Quentin Tarantino wrote the Bill character with Warren Beatty in mind, but when discussing the character with Beatty, Tarantino repeatedly insisted he play the part “more like David Carradine.” Beatty finally suggested that Tarantino just cast David Carradine. After nearly going with Kevin Costner, Tarantino took Beatty’s advice and hired Carradine.


ROD STEWART AS THE PINBALL WIZARD (Tommy—1975) Stewart declined the chance to appear in the film version of The Who’s rock opera. Why? His friend Elton John convinced him he’d look ridiculous in the garish costumes and psychedelic musical numbers. Plus, said John, the movie was sure to bomb and would ruin Stewart’s career. So who ended up playing the Pinball Wizard? Elton John. He’d wanted the role all along and purposely talked Stewart, the producers’ first choice, out of taking it.


You’ll find more on page 285.


Thousands of berets were sold after Faye Dunaway wore them in Bonnie and Clyde.





CROCETTI AND LEVITCH?



It may be lonely at the top for some people, but these successful duos and trios would beg to differ. These teams worked together, but success may have been more elusive if they had used their real names.


DYNAMIC DUOS


Fred Astaire and Ginger Rogers


Real Names: Frederic Austerlitz Jr. and Virginia Katherine McMath


Stan Laurel and Oliver Hardy


Real Names: Arthur Stanley Jefferson and Oliver Norvell Hardy


George Burns and Gracie Allen


Real Names: Nathan Birnbaum and Grace Ethel Cecile Rosalie Allen


Dean Martin and Jerry Lewis


Real Names: Dino Paul Crocetti and Jerome Levitch


Bud Abbott and Lou Costello


Real Names: William Alexander Abbott and Louis Francis Cristillo


TERRIFIC TRIOS


The Marx Brothers: Groucho, Chico, and Harpo Marx


Real Names: Julius, Leonard, and Adolph (later changed to Arthur) Marx


The Three Stooges: Larry Fine, Moe Howard, and Curly Howard


Real Names: Louis Feinberg, Moses Horwitz, and Jerome Horwitz


“The Road” Trio: Bing Crosby, Bob Hope, and Dorothy Lamour


Real Names: Harry Lillis Crosby, Leslie Townes Hope, and Mary Leta Dorothy Slaton


“You imbecile! You bloated idiot! You stupid fathead!”





WOMEN WHO CALLED THE SHOTS



“There is nothing connected with the staging of a motion picture that a woman cannot do as easily as a man, and there is no reason why she cannot completely master every technicality of the art.” —Alice Guy


Despite Alice Guy’s declaration, the history of film direction has largely been his-story. Of the thousands of features made between 1930 and 1979, fewer than 25 were directed by women. But against long odds, these pioneers managed to leave a legacy for women in film.


THIS LADY’S FIRST: Alice Guy (1873–1968)


Who was she? In 1896 Alice Guy was a secretary with a Parisian camera company that made moving picture cameras. Guy convinced her boss that she could make films to demonstrate the new contraption. Her works were so good that she began making films full time as the head of a newly formed film production department. Then, in 1907, she married Herbert Blaché, and the couple headed to the United States. They settled in Fort Lee, New Jersey, where Alice set up Solax studios to make more films.


What did she accomplish? The title of the world’s first film director—normally given to Frenchman Georges Méliès—may actually belong to a Frenchwoman. According to some sources, the first narrative film was Alice Guy’s The Cabbage Fairy, produced in 1896—a few months before Méliès’s A Trip to the Moon. Without a doubt however, Guy was the world’s first female film director and the first woman to head her own studio. From 1896 to 1920, she directed between 30 and 40 films—some with early experiments in color and synchronized sound (recorded on wax cylinders)—and she supervised more than 300 others. Her legacy had been largely overlooked for many years, until the French government awarded her the badge of the Legion of Honor in 1953.


—Joel Cairo (Peter Lorre), The Maltese Falcon (1941)


Her movies: Among Guy’s films are: The Spring Fairy (1906), one of the first to be shot in color, and The Pit and the Pendulum (1913), perhaps the first Edgar Allan Poe story on film. She also worked on some of the first romantic comedies, such as Matrimony’s Speed Limit (1913), about a wedding-hungry woman who tricks her groom into marriage. She also pioneered another Hollywood favorite—the car chase. The Lure (1914) contained an exciting scene where a car chases a train.


STAR SHOOTER: Dorothy Arzner (1897–1979)


Who was she? A Hollywood native by birth, Dorothy Arzner grew up in Los Angeles and planned to become a doctor. Medical school didn’t agree with her, and she dropped out. Arzner turned to stenography to earn a living and found a job at a production company that would eventually become Paramount Pictures. After a quick promotion to script girl, she was promoted again to cutting and editing film (a rare move in those days as that department was usually staffed by men). Arzner’s talent captured attention, especially her work on a famous bullfighting scene in the Rudolph Valentino picture Blood and Sand. From there she began working with director James Cruze on The Covered Wagon; Cruze labored behind the scenes to get Arzner a directorship of her own. In 1927 she got her chance with Fashions for Women, and she went on to direct films for the next 16 years.


What did she accomplish? Arzner began her work in the silent era, when there were other female directors. But after the advent of sound, she was the only woman left standing behind the camera. Arzner was the first woman to enter the newly formed Director’s Guild of America, and she remained the only woman in the Guild during her entire career.


Hollywood can thank Arzner for the boom mike. When she directed Paramount’s first talkie, The Wild Party (1929), Arzner wanted to give her leading lady, Clara Bow, more freedom of movement. So Arzner attached a microphone to a fishing pole and followed the actress around with it—the first boom was invented.


Her movies: Arzner’s work showcased actresses and made stars out of some up-and-comers. Christopher Strong (1933) was Katherine Hepburn’s first starring role and brought her comparisons to Greta Garbo. Craig’s Wife (1936) was a tour de force for Rosalind Russell, who played a cold, materialistic housewife: TIME magazine called her direction “distinguished for giving pace without apparent effort to a picture that might, with less expert treatment, have seemed pedestrian.”


“Be afraid. Be very afraid” was the slogan for what remake?


THE MOTHER OF US ALL: Ida Lupino (c. 1916–1995)


Who was she? Born in London into a famous theatrical family, Ida Lupino became a performer herself. She came to Hollywood in 1934, groomed by Paramount Pictures—they dyed her hair platinum—to be the British Jean Harlow. Not interested in copying another actress, Lupino pushed her way into nonglamorous, gritty roles. She first made her mark as a prostitute out for revenge in 1939’s The Light That Failed. After a successful decade playing “tough girl” roles—most notably opposite Humphrey Bogart in High Sierra (1941)—she decided to try life on the other side of the camera.


In 1949 Lupino left acting and became a partner in a production company, The Filmmakers. When the director of one of its films (Not Wanted, which Lupino had co-written) had a heart attack, Lupino took over and was so successful that she continued directing. She directed feature films and expanded into television episodes in a multitude of series—everything from Bewitched to Alfred Hitchcock Presents.


What did she accomplish? When it came to the content of her movies, Lupino was known for controversial themes and working-class drama. She also earned the nickname, the Female Hitch, for her tough-minded ability to create thrilling suspense and action onscreen.


Behind the camera, Lupino was anything but tough. To succeed in a man’s world where women weren’t supposed to give orders, Lupino developed a unique directing method: “I’d say, ‘Darlings, Mother has a problem. I’d love to do this. Can you do it? It sounds kooky, I know. But can you do this for Mother?’” Her approach worked so well for the director that she had the back of her chair printed with the title: “The Mother of Us All.”


Her movies: Among Lupino’s most notable films are: Outrage (1950), which tackled the controversial subject of rape and The Hitch-Hiker (1953), the only true film noir ever directed by a woman, and her biggest financial success.


The Fly (1986), starring Jeff Goldblum and Geena Davis.


A STAND-UP GAL: Elaine May (1932– )


Who is she? Elaine May faced the footlights at an early age, working with her father, who was a Yiddish theater actor. In 1957 she and Mike Nichols became an improvisational comedy team that found fame on radio and television, and on Broadway in the comedy showcase, An Evening with Mike Nichols and Elaine May. When the comedy team split up in 1961, May turned to playwriting, screenwriting, and performing in films.


Then in 1971 she directed (and acted in) her first feature, A New Leaf. That screwball comedy about a ditzy heiress and a con man (played by Walter Matthau) garnered a Golden Globe nomination for Best Comedy. May went on to direct three more films.


What did she accomplish? So far May’s career illustrates some of the pitfalls that plague even the most talented movie makers. Her original three-hour version of A New Leaf was recut (some say butchered) by Paramount executives, and May disavowed the released movie—Golden Globes and all. And though May directed two more critically acclaimed comedies and brought in Oscar nominations, her fourth film Ishtar (1987) was a legendary flop, losing more than $40 million. The film’s stars, Dustin Hoffman and Warren Beatty, rebounded from the disaster, but May hasn’t directed since.


Her movies: May also directed The Heartbreak Kid (1972) and Mikey and Nickey (1978). Both were acclaimed comedies, and The Heartbreak Kid brought Oscar nominations for supporting actor, Eddie Albert, and May’s own daughter, Jeannie Berlin. It did take awhile but there was life after Ishtar for May. In 1996 she teamed up again with Mike Nichols; May wrote and he directed The Bird Cage, an adaptation of the French comedy La Cage aux Folles. It starred Robin Williams and Nathan Lane and was a smash.


THE NEW BREED: (1980 and beyond)


Though higher numbers of women have entered the Director’s Guild of America since the 1980s, their numbers remain small—they make up only less than five percent of the total membership. But women continue to make strides forward as they make good movies.


Martha Coolidge: Valley Girl (1983), Real Genius (1985), Rambling Rose (1991)


The first female president of the Director’s Guild (2002–2003).


Penny Marshall: Big (1988), Awakenings (1990), A League of Their Own (1992)


The first woman to direct a movie that grossed over $100 million.


“Vegas, baby.”


Nora Ephron: Sleepless in Seattle (1993), You’ve Got Mail (1998) Ephron’s first two outings as director grossed an average of $121 million per film.


Jane Campion: The Piano (1993), The Portrait of a Lady (1996), In the Cut (2003)


The second woman to be nominated for the Oscar for Best Director. Italian filmmaker Lina Wertmüller was the first, for Pasqualino Settebellezze (Seven Beauties) in 1975


Sofia Coppola: The Virgin Suicides (1999), Lost in Translation (2003), Marie Antoinette (2006)


The third woman, and first American woman, to be nominated for the Best Director Oscar, for Lost in Translation


* * *


“In Hollywood now when people die they don’t say ‘Did he leave a will?’ but ‘Did he leave a diary?’”


—Liza Minnelli


“Hollywood has always been a cage . . . a cage to catch our dreams.”


—John Huston


“Hollywood is a place where people from Iowa mistake each other for stars.”


—Fred Allen, comedian


* * *


HIS REAL NAME


You may know him now as Albert Brooks (Broadcast News, Finding Nemo) but when he came into this world on July 22, 1947, he had a different name: Albert Einstein.


—Trent (Vince Vaughn), Swingers (1996)





HOLLYWOOD SCANDAL: 1921, PART 1



A woman is found dead . . . a well-known celebrity is charged with murder . . . the whole world follows the trial. O. J. Simpson? Nope—Fatty Arbuckle. In its day, the Arbuckle trial was as big as the Simpson trial. Here’s the story.


AKNOCK AT THE DOOR


On the morning of Saturday, September 10, 1921, two men from the San Francisco sheriff’s office paid a visit to Roscoe “Fatty” Arbuckle, then Hollywood’s most famous comedian, at his home in Los Angeles. One of the men read from an official court summons:


“You are hereby summoned to return immediately to San Francisco for questioning. . . . You are charged with murder in the first degree.”


Arbuckle, thinking the men were pulling a practical joke, let out a laugh. “And who do you suppose I killed?”


“Virginia Rappé.”


Arbuckle instantly knew that this was no joke. He’d just returned from a trip to San Francisco, where he’d thrown a party over the Labor Day weekend to celebrate his new $3 million movie contract—then the largest in Hollywood history—with Paramount Pictures. A 26-year-old bit actress named Virginia Rappé had fallen ill at the party, presumably from drinking too much bootleg booze. Arbuckle had seen to it that the woman received medical attention before he returned to L.A., but now Rappé was dead—and Arbuckle had somehow been implicated in her death. Whatever doubts he may still have had about the summons vanished the following morning as he read the three-inch headlines in the Los Angeles Examiner:


Three vegetarian stars: Reese Witherspoon, Alicia Silverstone, and Natalie Portman.


ARBUCKLE HELD FOR MURDER!


The autopsy report showed that Rappé died from acute peritonitis, an inflammation of the abdominal lining brought on by a ruptured bladder. Why was Arbuckle a suspect in the death? Because Maude “Bambina” Delmont, another woman at the party, had filed a statement with San Francisco police claiming that she had seen Arbuckle drag Rappé into his bedroom against her will and assault her. As she later explained to newspaper reporters:


“I could hear Virginia kicking and screaming violently and I had to kick and batter the door before Mr. Arbuckle would let me in. I looked at the bed. There was Virginia, helpless and ravaged. When Virginia kept screaming in agony at what Mr. Arbuckle had done, he turned to me and said, ‘Shut her up or I’ll throw her out a window.’ He then went back to his drunken party and danced while poor Virginia lay dying.”


The 265 pound comedian had supposedly burst Rappè’s bladder with his weight during the assault. And because the injury had gone undiagnosed and untreated, it developed into a massive abdominal infection, killing Rappè.


PRESSING CHARGES


After Delmont’s statement was filed, San Francisco District Attorney Matthew Brady ordered Arbuckle’s arrest and issued a public statement to the press:


“The evidence in my possession shows conclusively that either a rape or an attempt to rape was perpetrated on Miss Rappè by Roscoe Arbuckle. The evidence discloses beyond question that her bladder was ruptured by the weight of the body of Arbuckle either in a rape assault or an attempt to commit rape.”


FALSE WITNESS


Brady’s case was based almost entirely on Delmont’s police statement. And the case certainly appeared substantial—at least until Brady looked into Maude Delmont’s background after she gave her statement. Then he discovered a police record containing more than 50 counts of bigamy, fraud, racketeering, extortion, and other crimes (including one outstanding bigamy warrant, which Brady would later use to his advantage).


Character most often portrayed on-screen: Sherlock Holmes, with at least 204 films.


WHAT REALLY HAPPENED


Brady later learned from other guests at the party that a very drunk Maude Delmont had actually been locked in a bathroom with Lowell Sherman, another party guest, during the entire time that she claimed to have witnessed Arbuckle with Rappé. She could not have seen any of the things she claimed to have seen—and if that were not bad enough, Brady later discovered that on Wednesday, September 7, Delmont had dashed off the following telegram to two different friends as Virginia Rappé lay dying at the St. Francis Hotel:


WE HAVE ROSCOE ARBUCKLE IN A HOLE HERE CHANCE TO MAKE MONEY OUT OF HIM


BLIND AMBITION


District Attorney Brady had no case—there wasn’t a shred of physical evidence to indicate that Arbuckle had committed any crime against Rappé; his only “witness” was a woman with a long criminal record; and the telegrams demonstrated clearly that Delmont’s police statement was part of an attempt to blackmail Arbuckle.


Despite all this, Brady decided to bring the case to trial. Why? One theory: Brady, whom acquaintances described as a “self-serving, arrogant, ruthless man with blind ambition and a quick temper,” was gearing up to run for governor of California. He probably figured that winning a murder conviction against Hollywood’s biggest comedian would score points with the public.
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