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FOREWORD
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This book—small in size, large in significance—proves that the very latest scientific work on the structure and genesis of matter, quantum theory, and possibly both string and torsion theory was known in very ancient times. However, it was (and in certain cases still is) expressed in myth and symbol rather than in mathematical formulas.

Laird Scranton’s research speaks eloquently and remarkably for itself. No advanced technical knowledge is needed to follow his arguments. To appreciate what is at stake, a brief discussion of the obstacles this work must face may prove useful.
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Because the history of just about everything is written by the winners, it is invariably difficult to gauge, to judge, sometimes even to know, that a battle has taken place or that one is under way. The winners are at liberty to distort, misrepresent, or ignore all that does not support their “official” version, and so they do. It is this version that is disseminated in schools and through the mainstream media. As a result the public gets, and generally accepts at face value, what it has been taught.

Sometimes this doesn’t matter much. If we are ignorant of the actual arguments that were once put forward by defenders of the flat earth theory, we are scarcely the poorer for it. However, in other instances, unquestioning acceptance of the winners’ tale may carry serious adverse consequences.

The accepted history of human civilization is one such winners’ tale, the history of science another. Today, on a daily basis, through every media outlet, we witness a world spinning out of control. This should be obvious to everyone. Able commentators analyze menacing, possibly irreversible, trends from every quarter and angle: environmental, ecological, economic, medical, military, political, sociological. Such trends include global warming, irreversible pollution, looming epidemics, peak oil, development of weapons of mass destruction, nuclear proliferation, overpopulation.… The litany is endless, familiar, and numbingly repetitious. Yet beneath the racket, subaudibly and never openly articulated (because it is considered self-evident), a comforting ostinato sounds.

We are endlessly assured by history and by science (and therefore by and large we believe) that despite all those looming doomsday scenarios, we of the twenty-first century represent the most advanced, most developed, and most highly evolved human beings ever to inhabit the planet. No one has been taught anything seriously contrary to these beliefs in high school or university; nothing in our most respected Western mainstream media organs (e.g., New York Times, Scientific American, National Geographic) would suggest an alternative to, or reconsideration of, our firmly entrenched historical and scientific winners’ tale— although even these sources routinely publish articles from archaeology, archaeoastronomy, and other subdisciplines devoted to the past that, put together, would suggest that a comprehensive reconsideration is in order.

Because progress as a linear phenomenon (starting in a misty, primitive, prehistoric past and leading in direct, linear fashion—give or take a blip or detour here and there—to our advanced, developed, and evolved selves) is the central tenet of our reigning “Church of Progress,” no such reconsideration will come from within the winners’ ranks.
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This does not mean that a reconsideration of the march of progress cannot come from without; victory is one thing, subduing the entire territory quite another. In fact, a succession of guerilla scholars have challenged the accepted progressive scenario almost from the beginning of its establishment as dogma in the mid-nineteenth century, which is when modern science rolled into high gear and when our standard Western version of history was developed.

In a nutshell, history sees civilization as an essentially white, Eurocentric process, beginning with ancient Greece. Anything prior to the classic Greek period, or taking place elsewhere on the planet, did not count as “civilization,” although the Greeks themselves readily acknowledged their own debt to the earlier culture of Egypt. Moreover, in Europe, up to the mid-nineteenth century, it was generally accepted by scholars of all persuasions (as a matter of tradition, if not fact) that Egypt, not Greece, was the fount of a high and very ancient science. Moreover, the legends and mythologies from societies virtually everywhere in the world routinely reference long-lost, sophisticated civilizations that disappeared, often under catastrophic circumstances (the Old Testament deluge may be the best known). However, none of this was given credence by the priesthood of the victorious Church of Progress, although, in retrospect, some early challengers were presenting serious evidence for the alternative, older view (e.g., Ignatius Donnelly’s best-selling Atlantis and astronomer Norman Lockyer’s proposal that Stonehenge was an astronomical instrument). Any suggestion that an advanced, exact science existed in the distant past was attacked as heresy or dismissed and derided as fantasy.

It was not until the second half of the twentieth century that guerilla scholarship became a noticeable, if uncoordinated, force—in part because television and the cinema do not feel obligated to stick to establishment academic guidelines. They are interested in profit, not paradigms. Although they were often dumbed-down and sensationalized, alternative viewpoints from a spectrum of disciplines began reaching and exciting mass audiences.

Meanwhile, on the scholarly front, challenging solid evidence was piling up. Beginning with Hamlet’s Mill by two historians of science at the Massachusetts Institute of Technology, Giorgio de Santillana and Hertha von Dechend, archaeoastronomy became a subdiscipline in its own right, demonstrating that a sophisticated astronomy preceded recorded history and stretched back into the remotest past. A magisterial, elaborately documented reformulation of the sacred science of ancient Egypt, The Temple of Man by R. A. Schwaller de Lubicz, put scholarly teeth into that long-lived European conviction of Egypt as the original fount of ancient wisdom. The Tao of Physics by physicist Fritjof Capra drew convincing parallels between ancient Vedic cosmological tradition and contemporary physics. My own geological investigation into the water-weathering pattern on the Great Sphinx of Giza (supported and elaborated upon by geologist Robert M. Schoch) supplied another powerful scientific verification of the lost civilization hypothesis.

During the past two decades, despite the fierce opposition or studied neglect of the establishment, major and compelling contributions to this body of evidence have proliferated; some adding valuable pieces to already established knowledge, some opening up whole new vistas. The Science of the Dogon falls mainly into the latter category. It demonstrates in unequivocal fashion not only that the cosmologies of the little Dogon tribe of West Africa and of the ancient Egyptians are essentially the same but also, more importantly, that these cosmologies are effectively identical to the latest findings of contemporary physics.

In other words, the most advanced science we now have at our disposal was known at least as far back as the beginnings of ancient Egypt and was also available to a supposedly primitive, remote, and isolated African tribe with no demonstrable contact with ancient Egypt. Scranton also finds parallel instances of the same ancient science cropping up in all manner of unexpected and unrelated traditions. Taken altogether, the evidence seems overwhelming and beyond dispute.

Because there is good reason to believe that the entire Egyptian doctrine is a legacy from a still earlier (and unknown) civilization, everything held sacred regarding the development of civilization by our Church of Progress has to be radically revised and rethought from the ground up. We are not who we think we are.

The Science of the Dogon provides a unique window into the distant past and perhaps the opportunity to discover who we once were— keepers of a science no less sophisticated than our own, yet with a very different and far more benign relationship to our planet. It is just possible that the key to salvaging our own future lies in an understanding of that nature.

It would be difficult to imagine a more significant contribution to the advancement of science than The Science of the Dogon. It will be very interesting to see what kind of reception awaits this extraordinary book.

JOHN ANTHONY WEST

John Anthony West is an independent Egyptologist who has studied and written about ancient Egypt since 1986. His controversial work on redating the Great Sphinx has challenged long-accepted notions of Egyptian history. He is the author of Serpent in the Sky and The Traveler’s Key to Ancient Egypt and often leads tours to Egypt as a guide and lecturer.


INTRODUCTION
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This book is first and foremost about resemblances—those between myths of different ancient cultures around the world, between the cultures’ ritual practices, and between the interpretations that such cultures placed on mythological symbols and words. The pervasive nature of these resemblances suggests a relationship between the cultures themselves—from Africa, India, and the Near East to the Americas, Polynesia, Japan, and China—a relationship perhaps defined first by what appears to be a common system of myth.

One might reasonably ask how early societies from such widespread regions could have acquired a common mythological system. Although it is not within the scope of this volume to compare the various competing academic theories that have been proposed to explain this phenomenon, common sense tells us that there are only a few reasonable ways in which it could have happened. The system could have developed first in one region, then migrated to the others, or it could have grown up independently in all regions based on some innate psychological aspect of human beings that leads them to express themselves through similar myths and symbols. A third possibility—one that is dismissed as unreasonable in the prevailing academic view, but one that is actually put forth in the traditions of some early societies—is the notion of myth as a planned societal system, deliberately disseminated by capable, knowledgeable teachers.

If we were to suspend disbelief for a moment and allow the possibility of such a deliberately designed system of myth, and if we could somehow unearth a substantially intact version of that system, then our thesis would imply that there should be an underlying logic to the system, including its themes, symbols, and words, that we could overtly demonstrate. If this hypothetical system had, in fact, been deliberately taught around the globe at some point in antiquity, then we should find evidence of this same underlying logical plan in the myths of different world cultures.

The impulse to write this book came out of the discovery—made possible by the long-term, careful studies of two French anthropologists— of just such a well-preserved system in the myths of the Dogon of Mali. The Dogon are a modern-day African tribal people who live along the cliffs of the Bandiagara escarpment, south of the Sahara Desert, near Timbuktu and not far from the Niger River in Mali, West Africa. The tribe consists of approximately 100,000 individuals distributed among some 700 villages. Although the origins of the Dogon people are not certain, by their own reckoning they arrived at their current location during the fourteenth or fifteenth century, after having migrated from a previous home along the Niger River, perhaps as a way of avoiding conversion to Islam. They are an agricultural people known for their artwork—especially their carved wooden gate locks, granary doors, and masks.1

Many different aspects of Dogon culture suggest a long history for the tribe. Perhaps the most suggestive of these is its possession of a detailed set of esoteric cosmogonic myths and mythological traditions comparable to those that are known to have existed in ancient Egypt 5,000 years ago. Also highly suggestive of an ancient lineage for the Dogon people are their religious rituals and practices, which in key ways mirror those of Judaism, an ancient religion that is known to date from this same remote period. Furthermore, the Dogon myths are expressed in words and symbols that are shared commonly with the Amazigh, the tribes of hunters who lived in Egypt prior to the beginning of the First Egyptian Dynasty. Perhaps most significantly, Dogon cosmology is documented in tribal drawings that often take the same shape as the ancient pictograms used to produce Egyptian hieroglyphic writing.

It will be my goal in this book to outline a broad set of classical and mythological themes, symbols, and storylines set forth by the Dogon myths, to use well-documented Dogon symbolic definitions to illuminate an organizational structure for the myths, which are seemingly based on knowledge of modern science, and to demonstrate that evidence of this same symbolic system survives in fragments of other world mythologies. Although some will think it absurd to suggest that the people of 3400 bc were learning theories of advanced science at a time when they hardly had mastered the skills of stone masonry, what is believable is that the structures of civilizing knowledge were presented to mankind in a form that would orient us toward a larger understanding of the sciences and that generous hints about the origins of the universe, the composition of matter, and the reproductive processes of life were incorporated within this framework. These hints were couched in terms that primitive people would be likely to recognize as their knowledge and abilities improved.

During this discussion, I will focus on similar mythological words and symbols that are found in ancient cultures from around the world and on the interpretations these cultures place on such symbols. From the outset, it is important to note that, from an academic viewpoint, a simple resemblance between words—say, two words with somewhat similar pronunciation and meaning—is not an adequate foundation upon which to infer a true relationship between the words. Rather, what is required is some additional level of corroborating evidence—for example, a second level of meaning tagged to both words or a ritual shape associated with both words. Also, in this text, when I refer to two words from different cultures as being related, I do not necessarily mean to imply a strict linguistic lineage for the words. Rather, when two similarly pronounced words carry the same multiple meanings or share a single well-defined meaning that can be corroborated by other evidence, I will consider the words to be related within the context of what seems to be a larger symbolic system. Likewise, the concurrence of several similarly pronounced words of comparable meaning, taken in the same mythological context, also will be considered to justify the suspicion of a direct mythological connection between the words.

As we proceed, we will see the important role played by resemblances between words when interpreting the meanings of myth. Such resemblances often begin with similarities of pronunciation and in many cases involve classic homonyms—words like their and there, which are pronounced alike but carry different meanings. However, when working with ancient written languages where vowel sounds were implied but not written—as is the case with ancient Hebrew or Egyptian hieroglyphs— the definition of a homonym must necessarily stretch to allow for differences in vowel sound interpolation by different translators.

For example, if written English words omitted vowel sounds, then the words their and there would both be written thr. If, like ancient Egyptian hieroglyphs, the actual pronunciations of these words were no longer certain, one translator might defend ther as a proper spelling while another might prefer thear. In situations analogous to these I ask readers to “tune” their perceptions to hear the underlying resemblances of pronunciation and consider such words to be homonyms of each other—which at heart the original English words actually are. Also, in English, certain letters can carry phonetic values that are similar to each other, like the letter K and the “hard” C sound or the letter S and the “soft” C sound. Similar situations exist among the thousands of Egyptian glyph characters, so we often find two Egyptian words pronounced the same way but written with different glyphs. By English standards, these Egyptian words qualify as true homonyms—much like the English words ceiling and sealing. In other cases we will encounter Dogon words that seem to be direct counterparts of Egyptian words, even though the pronunciation appears to have changed over a long period of time. For instance, we will argue that the Dogon word ogo is essentially the same as the Egyptian word aakhu and that the name of the Dogon Sigui festival correlates to the Egyptian word skhai, meaning “celebration or festival.” Again, acknowledgment of the phonetic resemblances between these words rests on a kind of perceptual leniency on the part of the reader. In my view, such flexibility constitutes a kind of legitimate permissiveness that must be applied in order to properly understand real relationships between Dogon and Egyptian words and so will be reflected throughout this study in our use of the term homonym. The reader should also be aware that the prevalence of these kinds of homonyms as separate word entries in the Egyptian hieroglyphic dictionary can often produce multiple and varied meanings for a single pronunciation—a situation that, when combined with similar Dogon multiple word meanings, often helps us to substantiate correlations between specific Dogon and Egyptian words.

When I talk about symbols in this study, the intention is that the reader will infer his or her own broad sense of what constitutes a symbol based on examples of symbolism in Dogon culture and mythology. Among the Dogon, simple acts of daily life, such as the weaving of a cloth or the plowing of a field, might carry important symbolism. Seemingly insignificant details, such as the order in which tasks are performed or the number of years between ritual observances, might also carry symbolism. For the reader to fully understand the breadth and depth of this kind of societal symbolism, he or she must begin to adopt the larger mindset that seems to govern the assignment of symbolism in both the Dogon and Egyptian systems. Within this mindset, such subtle aspects of existence as the shape that a dog’s mouth forms when it barks, the tendency of a rabbit to tremble, or the design of a woven basket can all be used to convey symbolic meaning. Integral to this mindset (and contrary to the modern academic prejudice against the significance of simple resemblance between different words) is the Dogon assumption that similarities of pronunciation imply a symbolic relationship between words. It is consistent with this mindset, for example, that the Dogon word ogo (which I will show symbolizes the concept of light) forms the root of the words hogon (a Dogon priestly title), Ogotemmeli (the name of a Dogon priest), and the word Dogon itself.

For the purposes of understanding Dogon myths and culture, this study relies on the works of Marcel Griaule and Germaine Dieterlen, two French anthropologists who lived among the Dogon in the 1930s, 1940s, and 1950s and documented their customs and rituals. Griaule and Dieterlen recorded their observations about the Dogon in four principal works, to which there are references throughout this study. The first is a book titled Conversations with Ogotemmeli, a journal of Griaule’s thirty-three-day introduction to the Dogon religion by a knowledgeable Dogon priest. The second is a finished study of the Dogon religion called The Pale Fox, which was completed by by Dieterlen after Griaule’s death. The third is an article by Griaule and Dieterlen that discusses Dogon religious knowledge relating to the star system of Sirius, titled “A Sudanese Sirius System.” The last is an article written by Griaule and Dieterlen titled “The Dogon,” which is included in African Worlds, an anthology of articles by various authors about the cosmologies of African tribes. A fifth text—a dictionary of the Dogon language called the Dictionnaire Dogon, which was compiled by Genevieve Calame-Griaule, Griaule’s daughter—will be another source of references to Dogon words.

The authenticity of what Griaule and Dieterlen documented as Dogon cosmology has been recently called into question by anthropologists such as Walter Van Beek, who studied the tribe in the 1980s and 1990s. Van Beek found no evidence of a native Dogon cosmology and concluded that the obliging Dogon priests simply invented their stories to satisfy the insistent questions of Griaule. However, this study will point out many esoteric similarities between Dogon mythological and cosmological symbols and words, as reported by Griaule, and those of ancient Egypt that are consistent with other known Dogon and Egyptian cultural similarities. The extent and depth of these similarities all but preclude the possibility that Dogon cosmology as presented by the Dogon priests could have been the product of casual invention.

Egyptian hieroglyphs provide us with a unique method for validating linguistic and conceptual similarities. One hallmark of Egyptian hieroglyphs is that they remained remarkably unchanged in form from their first appearance around 3000 bc to their last use some 3,000 years later. Although many new glyphs, or characters, were added during that period of time, the form and grammar of hieroglyphic writing remained so remarkably constant that an Egyptian scribe working in 700 bc would have been quite able to read and understand an inscription written 2,000 years earlier. Moreover, hieroglyphic writing conveyed meaning on two levels at the same time. The hieroglyphic characters combined to form words, much like the letters of an alphabet. However, the pictures used to draw the hieroglyphic phrases often lent additional nuances of meaning to the words, much like the combination of images and subtitles when watching a foreign movie. What this means is that, even if a given Egyptian word evolved in meaning over thousands of years, we might still find traces of an original meaning in the hieroglyphic characters that were used to express it. It should be noted here that, unless otherwise specifically stated, all references in this work to Egyptian hieroglyphs, their forms, and their meanings were taken from An Egyptian Hieroglyphic Dictionary by Sir E. A. Wallis Budge.

The choice in this study to base comparisons of Dogon and Egyptian words on Budge’s dictionary is one that might not be understood by the traditional Egyptologist. In the years since Budge’s dictionary was compiled, the study of Egyptian hieroglyphic writing has moved beyond Budge in several respects. This stems primarily from disagreements of scholarship and differences of opinion about the proper pronunciation of Egyptian words. However, for the present purposes, the choice to use Budge’s dictionary is driven by purely practical considerations. An example of such a consideration—which, as we will see, repeats in similar form for many key words relating to Dogon cosmology—is illustrated by the word for dung beetle, which, by the currently accepted view of Egyptian language, should be written hpr. Budge’s dictionary lists the word as kheper. Among the Dogon, the word ke refers to the dung beetle in specific and to the larger class of water beetles in general. Like the root word kheper, which for Budge implies the concepts of nonexistence and existence, the Dogon word ke forms the root of words implying the “organization of creation.” As a researcher hoping to compare two sets of cosmological words, I found myself faced with a critical choice—whether to rely on the prevailing view of the Egyptian language, in which no relationship between Dogon and Egyptian words is apparent, or to rely on Budge’s dictionary, where clear relationships between the words, pronunciations, and meanings are obvious. While the suggestive examples presented in this volume might not be sufficient to fully substantiate the choice to use Budge’s dictionary, my intention is to support this choice with a second volume devoted to the many relationships between key Dogon cosmological words and Egyptian words, based on Budge. It is my belief that knowledge of Egyptian hieroglyphic writing alone is not a sufficient credential to establish a person’s ability to judge the usefulness of Budge’s dictionary in relation to Dogon words. Although traditional Egyptologists might feel justified in questioning this choice based on professional experience, they should also consider whether their own background in Dogon cosmology and language (or lack thereof) actually qualifies them to defend this stance. I leave it to professional Egyptologists to explain how a dictionary as much-maligned as Budge’s could predictively describe the meanings and pronunciations of words from a culture as similar to that of ancient Egypt as the Dogon’s.


ONE
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HOW THIS BOOK CAME TO BE

The unusual subject matter of this book might lead some to wonder how I came to write it. This is especially true because I am not an anthropologist, I never pursued a serious study of archaeology or astrophysics in school, I have never visited Africa or Egypt, and prior to this research, I was not well versed in ancient languages. By profession I am a software designer who specializes in writing custom computer programs for businesses. What this means in terms of my daily job is that I am paid to interpret, understand, and maintain old computer programs and to design and write new programs for a wide variety of companies. The professional skill set that I have acquired while performing my job might seem distantly removed from the study of ancient religious symbols because my job is sometimes a highly technical one and ancient religions would appear by definition to be inherently primitive. In fact, if you believe that the stories and symbols of most ancient religions evolved without intentional design over many hundreds or thousands of years, then it is debatable whether my professional skills would have any bearing at all on the subject. On the other hand, if you imagine for a moment that any given religious symbol—for example, a character used to write a hieroglyphic word—was specifically chosen to represent its meaning, then my software design skills start to come into play because one of the most common tasks while writing a computer program involves the deliberate selection of symbols to represent concepts.

For one programmer to successfully maintain the work of another, he or she must first learn to identify the intended meanings of the other programmer’s symbols. A good software designer also learns over time to incorporate clues to the meaning of a symbol into the form of the symbol itself. For instance, if a variable in a program is meant to represent an invoice number, the symbol will be easier for another programmer to understand if it is called “INVNO” than if it is called “XYZ123.” When interpreting a program, if the starting point is merely an abstract group of characters—like the letters “STXPCT”—then there could be endless possibilities for what the symbol actually represents. However, if you can eventually place the letters into a context—for instance, if you realize that the field name “STXPCT” is meant to represent the words “state tax percent”—then the challenge of interpreting the program and its purpose becomes much, much easier.

Computer programs are often modified and therefore are subject to change over time. Sometimes a programmer encounters several different copies of what started out as the same program and must try to make sense of different versions. Years ago I developed a programming tool to help me identify and resolve these differences. It prints a side-by-side list of the components of two programs, comparing each line in one program to its counterpart in the other. Lines that have no exact counterpart are printed in boldface. The finished printout provides me with a template for comparing the versions. Any line printed in regular typeface is most likely a part of the original program. Those printed in boldface were most likely added to one program or removed from the other sometime after the original program was written. Sometimes a programmer’s comment in one version provides information that explains some obscure aspect of another version. Ancient creation stories present us with substantially this same situation; they appear to represent alternate versions of what might have once been a single story or system of stories. My initial approach to this study was to use what is essentially a programming technique to provide a conceptual framework for understanding the stories by grouping the similarities and highlighting the differences between different myths.

When I began my research for this book in 1993, I thought I was simply reading for pleasure. I had purchased a book called Unexplained by Jerome Clark, a well-known investigator of anomalous claims, that includes chapters on a variety of intriguing unsolved mysteries. One of these chapters is devoted to a summary of Robert K. G. Temple’s work The Sirius Mystery, and it piqued my interest so much that I ordered Temple’s book. His discussion of the Dogon tribe and their roots, as he perceived them, in ancient Egypt fit nicely with other recreational reading I had done relating to the pyramids and the Sphinx. I was also interested in the parallels between Dogon rituals and those of modernday Judaism because the Dogon religion includes enticing explanations for the practice of circumcision and the celebration of the jubilee year. I began to let my new reading be guided by sources referenced in Temple’s book.

Like many students of ancient religions, my research led me in a variety of directions. I read many books on subjects that were directly related to my topic, such as the emergence of the Egyptian and Sumerian civilizations and the mythologies of Mesopotamia. However, questions arose as a consequence of those readings that led me to subjects that were of less obvious value to my main interests. I found myself studying the history of calendars, the origins of the alphabet, and the evolution of numbers. I felt that I needed to know more about basic modern astronomy and the astronomy of the ancients. It seemed helpful to acquaint myself with the creation stories of various modern religions and the symbols and gods that they celebrate. During this same period, I also continued to pursue what I thought was purely recreational reading. For instance, I read A Brief History of Time by Stephen Hawking and Immanuel Velikovsky’s Worlds in Collision and Ages in Chaos.

Later I happened across a reference to Marcel Griaule’s book Conversations with Ogotemmeli and ordered it through a bookstore. Although it is a short book, it provided me with a firsthand account of the Dogon religion and an introduction to the Dogon mythological mindset. After reading it I began to see many parallels between Dogon mythology, Egyptian mythology, and Judaism. For instance, I could see that the granary resembled the pyramid and that the ram symbol of the Dogon might be related to the ram’s horn of Judaism that is sounded at Rosh Hashanah. I had learned that the pyramid of Egypt represented a star, that the Dogon religion centered on the two stars of Sirius, and that the Star of David in Judaism consisted of two interlocked pyramids—or in Egyptian symbolic terms, two stars.

Many of my sources provided fragmentary references to ancient tablets from Egypt and Sumer, and in some cases I wished that I could read translations of the full texts. One book relating to Old Testament documents that I was actively seeking but unable to find (this was prior to online searches for out-of-print books) was James Bennett Pritchard’s Ancient Near Eastern Texts. I had just exhausted all of the possible local sources for the book when a box appeared at my back door. One of my wife’s elderly cousins had coincidentally decided to clean house and, knowing of our love of books, packed up a box of them to send to us. Although he had no knowledge of my interest in ancient religions, he included among them Pritchard’s Ancient Near Eastern Texts.

One lesson I only learned over time was to question the consensus wisdom of mainstream reference sources. When I expanded my search for parallels of Dogon mythology to Sumerian religion, I read and believed any number of dictionaries of mythology, all of which agreed that the earliest gods of the Sumerian creation tradition were An, Enlil, and Enki. I had hoped to find a match for the Nummo of Dogon tradition but was resigned to concede that I would not find it—until I read Annie Caubet and Patrick Pouyssegur’s book The Ancient Near East, which explained about an earlier mother goddess called Nammu. Even now I actively seek out alternate sources of information on any topic that is of importance to me—especially those of eighteenth- and nineteenth-century writers whose views were not colored by modern academic preferences—in the fervent hope that each author might include some new tidbit of information that suddenly completes some unfinished puzzle for me.
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