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  Landscape with a gold leaf border by Anne Dimock. This design was originally in an architectural looking glass.

  Reverse glass painting involves creating a mirror image of a picture on a piece of glass, foreground first and background last, so that the image can be viewed correctly on the opposite side of the glass. In early nineteenth-century America, the technique was often used to make panels to decorate clock doors and the tops of looking glasses (the historic term for mirrors).

  I have been involved with studying and teaching reverse glass painting since 1977, when I attended a seminar on the subject taught by Peg Emery, a noted painter and author. It was love at ﬁrst brush stroke, and it continues to be my favorite Early American decorative technique.

  I am now an accredited teacher of reverse glass painting for the Historical Society of Early American Decoration (HSEAD), a national society dedicated to the research and education of several Early American decorative techniques. I am working on a video on reverse glass painting, as part of HSEAD’s Master Teaching Series of Early American Decorative Arts. I teach at home year-round and have taught seminars at the Farmers Museum in Cooperstown, New York; Historic Eastﬁeld in Nassau, New York; the Isabel O’Neil studio in New York City; and in several studios of HSEAD members. I have taught several workshops at HSEAD’s national meeting. I also do reproduction work, including one glass that was sold at Sotheby’s!

  In this book I will share tips and techniques for you to develop your skills in reverse glass painting. There are fourteen projects to work on, arranged in order of difﬁculty. Some of the designs are from original pieces or adapted from originals, and a few are my own designs adapted from pieces done in other mediums. Enjoy!
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    Empire looking glass by Anne Dimock with a primitive fruit design.
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    Author Anne Dimock in her studio.
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  Gold and silver leaf Basket of Roses by Anne Dimock.

  The art of painting on the back side of glass is an ancient technique. The earliest known surviving example is the Paris Plate, done around 200 A.D. It depicts the mythological theme of the Judgment of Paris and can be seen at the Corning Museum of Glass in Corning, New York.

  Gold leaﬁng, a popular method in Europe of over laying objects with a thin sheet of gold, was used extensively to decorate glass objects from 300 A.D. to 1100 A.D. Also in medieval Europe, artists began painting reverse glass pictures with religious themes.

  By the mid-1700s, a process had been developed to transfer ink from paper to glass. The transferred lines were then back-painted by an artist. In 1760, John Baptiste Glomie revived the early medieval gold leaf technique on glass. The process was named verre eglomise in his honor, and it is a name still associated with gold leaf designs on glass. 

  In early America, circa 1780–1820, reverse glass was seen on insets in ﬁne Hepplewhite and Sheraton furniture. Eglomise panels were seen in Hepplewhite and Sheraton looking glasses, as were some painted designs.
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    Empire looking glass with ebonized and gilded columns, featuring a picture of a sailing ship with an elaborate stenciled border.
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    Sheration or “tabernacle” looking glass picturing a lovely mourning scene with a gold leaf border.
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    Gold leaf and painted tablet showing a naval battle.

  

  
    [image: ]

    Throat for a banjo clock.

  

  Portraits of George Washington were common. In the years between 1800 and 1860, reverse-glass panels were used to decorate looking glasses and tablets in clocks. Empire-style panels for mirrors usually had borders of gold leaf, ﬁne stencil designs, or both, with painted landscapes, fruit, and naval scenes. Folk art looking glasses had simpler designs without borders or were outlined with primitive dots.

  Tablets were made for a variety of clock styles, including shelf, banjo, and pillar and scroll. Early clock tablets had beautifully executed gold leaf and ﬁne stenciled borders. Many had very detailed painted designs where outlines were done with a pen. Some had onepiece, stenciled designs which were back painted, or had frosted glass tablets that imitated etched glass. By the 1860s, a technique called decalcomania became popular in America. Special prints, or transfers, were adhered to glass, and then back painted to add color. Tinsel painting also emerged in the mid-1800s. These glasses had dark outlines, transparent colors on the design elements, and an opaque background. Tinfoil was then placed behind the transparent design.

  In the twentieth century, reverse glass painting fell out of vogue. Many of the beautiful glass panels were lost over time due to paint deterioration or breakage. In recent years, however, members of the Historical Society of Early American Decoration and other groups have revived the technique by making faithful reproductions of the old designs. Other painters have taken a personal approach to the old art, creating their own designs.
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    A miniature ogee clock tablet showing the black linework applied by decal and the back-painted colors.
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    The reverse side demonstrates the effect obtained from back-painted linework.
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  This chapter introduces the tools and materials you will need to make your own reverse glass paintings. Most of these supplies can be found at local hardware or arts and crafts stores. If you are unable to find something, refer to the Supplies and Resources section at the back of the book.

  [image: ]

  GLASS

  In reverse glass painting, the picture is painted directly on the glass surface, so it is important to get good quality glass. Single-pane window glass from a hardware store or glass shop works well. Check to make sure there are no scratches on the surface or nicks on the edges. Thin old glass is especially nice for gold leaf designs. Bubbles and waviness add interest and beauty to your paintings.
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    PAINTS

    In this book, we will use oil paints. I have found that certain brands work best for me. For cadmium red pale and yellow medium, I use the Shiva brand. For white, I prefer Weber Permalba. The rest of the paints I recommend are Winsor Newton Artists’ Oils. Colors include Prussian blue, alizarin crimson, burnt umber, raw umber, Indian yellow, burnt sienna, Venetian red, and lamp black.
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    QUICK DRY GILDING SIZE

    Size is used as a medium to mix with the paints. The brands I suggest are Rolco or Luco. To keep the size fresh, punch a hole in the bottom of the can near the edge with a rooﬁng nail. Remove the nail to extract size and replace when not using.
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    BRUSHES

    Use the following Loew-Cornell brushes: the #7050-10/0 script liner, for fine line work; the #7400-1/8-inch angled shader, to clean up errors; and the #410-¼-inch stippler, for stippling trees and borders. You will also need two of each of the following Scharff brushes: the #150, sizes 2, 4, and 10. Also from Scharff, purchase two of the #550-½-inch and one of the #550-3/4-inch brushes. Finally, get the Mack XCaliber 4/0 sword striper.
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    RAPIDOGRAPH PENS AND BLACK INK

    You will need a size 3/0 pen, for line work and tracings, and a size 0, 1, or 2, for dots on dot-to-dot designs. Black Rapidograph ink #3080-F can be purchased where you find the pens.

  

  BRIDGE

  An artist’s bridge, made from an inﬂexible piece of wood or plastic with ¾-inch to 1-inch blocks under each end, is used to keep your hand steady and out of the wet paint.
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    SMALL CAPS

    Use small bottle caps or plastic communion cups to hold the mixed paints while you work.

  

  PALETTE KNIVES

  Purchase two or three 3-inch trowel blade knives for mixing your paints.
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    PALETTE PAPER

    Acrylic-coated 9 x 12-inch palette paper is used for mixing paints. Do not use any paper that is wax coated. Freezer paper also works. Use the shiny side for mixing the paints.
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    MINERAL SPIRITS

    For cleaning brushes, buy mineral spirits in a quart or gallon size. I do not recommend odorless mineral spirits, because it does not effectively remove the painting medium from the brushes.
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    PINK SOAP

    After you are done painting for the day and have washed your brushes with mineral spirits, clean them with Pink Soap until no more color comes out. Then rinse the brushes with hot water and shape them. Be sure the brushes are dry before using them again.
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    LIGHTER FLUID

    Lighter ﬂuid is used to clean up errors made while painting. Ronsonol brand is more highly reﬁned and does not leave an oily ﬁlm.
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    ABRASIVE CLEANSER

    The glass you paint on must be clean. Bon Ami or Bar Keepers Friend cleansers are gentle enough not to scratch the glass.
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    SANDPAPER

    Use a small piece of 100- or 150-grit sandpaper or a car

    borundum stone to dull the edges of your glass. Smooth

    out any small nicks to lessen the possibility of future

    stress fractures.
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    TRACING PAPER

    Tracing paper is used to trace patterns, and is also used between the pattern and the glass to deﬂect double images. Get the most transparent kind available.
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    SOFT RAGS OR PAPER TOWELS

    These are used for cleaning up. Cut old t-shirts or cotton knit fabric into squares about 6 inches. Cut good-quality paper towels into quarters and have them handy at your work table. The smaller pieces cause less waste and better-quality paper towels make less lint.
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    MASKING TAPE

    Use regular masking tape for mounting the pattern and glass to the cardboard. Do not use painters tape.

  

  TEMPLATES

  Circle and oval templates are needed for tracing and gold leaf etching.

  TACK CLOTH

  Use tack cloth to remove dust from the work surface, the palette paper, and the glass.

  Once the package is opened, store the tack cloth in an airtight container, such as a baby food jar.

  CARDBOARD

  This is used as a mounting board for the tracing and glass. Use any old piece that is available.

  
    
      	Gold Leaf Supplies
    

  

  
    [image: ]

    GOLD LEAF

    Gold leaf is often used to decorate borders on glass paintings as well as beautiful scenic designs. Use 23-carat glass gold leaf. I use the Monarch brand.
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    GELATIN AND DISTILLED WATER FOR GELATIN SIZE

    Gelatin is available in sheets. The sheets are added to distilled water and boiled to make gelatin size, which is used to adhere gold leaf to glass. To make the size, see page 41.
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    PYREX CARAFE

    You need a small container in which to heat your size. I use a small Pyrex carafe.
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    HOT PLATE

    Buy a hot plate to keep at your work space for heating the size, rather than getting up to use the stove in the kitchen.
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    SOFT BRUSH

    A soft 1-inch brush is used to apply the size to the glass.
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    CHINA MARKER

    To mark the glass for placement of the gold leaf, use a china marker.
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    WAX PAPER

    Cut in 4-inch squares and store the squares ﬂat. These will be used to mount your gold leaf.
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    COSMETIC PADS

    You will need pure cotton pads for burnishing the gold.
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    GRAPHITE PAPER

    Transfer your design to the gold leaf with graphite paper. Be sure to use real graphite paper and not a substitute.
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    STYLUS

    Use a stylus with the graphite paper to trace the design onto the gold leaf.
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    CRAFT KNIFE

    To etch the gold leaf, use a craft knife with a #16 blade.
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    BLACK PAPER

    Place black paper under the glass when you etch or stencil to make it easier to see what you are doing.
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    BACK UP BLACK

    Apply this product to back up the gold leaf once the

    etching is complete.
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