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Preface 

          

        

      

      Pip, the narrator and central character of Charles Dickens’ classic Victorian novel 
          Great Expectations, 
        informs us early in the story that, as he never knew his parents or saw any pictures
        of them, he drew his first impressions of what they must have looked like from the shapes of
        the lettering on their gravestones. Certainly, as the author intended, this tells us a great
        deal about Pip’s fanciful imagination, but quite incidentally it also reveals a fundamental
        truth about the nature of grave markers. In a very real sense, memorials erected to the dead
        are the material representatives of those now departed, and we, like Pip, often draw our
        impressions of what these persons must have been like from the things we find upon them. 

      Taken in this manner, we may say that grave markers themselves are symbols, for they meet
        the most basic definition of a symbol: something that stands for and represents something
        else. At times, the very shape and positioning of the markers themselves can suggest this
        correspondence to us. I can recall quite clearly the eerie sensation I felt one moonlit
        night, standing amidst the silent “congregation” of an eighteenth-century New England
        churchyard, the clusters of multisized stones with their period-characteristic “heads”
        (tympanums) and “shoulders” (capitals) giving the strange impression that one was surrounded
        by a community of souls who straddled the boundaries between life and death, between past
        and present. 

      But, as if that were not enough, gravestones and other memorials to the dead, symbolic
        themselves of the generalized humanity of the departed, very often display upon their
        surfaces a variety of other emblematic devices that point to more specific elements
        associated with the commemorated individuals themselves. Verbal inscriptions such as
        epitaphs may account for part (and, in some cases, all) of this process of
        individualization, but a great deal of it is accomplished through the use of an elaborate
        vocabulary of visual symbols, the subject of this remarkably detailed and enlightened volume
        by Douglas Keister. 

      Visual symbolism on grave markers has been present as long as such memorials have existed,
        and the process remains vital and ongoing in our own time. In America, as elsewhere, it is
        possible to read in broad terms the great shifts in cultural values that have occurred over
        the course of time by closely examining the changing nature of these carved, sculpted, and
        engraved images. In the seventeenth and early eighteenth centuries, a preoccupation with
        mortality resulted in a proliferation of emblems that suggested the imminence of death and
        the tenuous uncertain nature of life itself. The visitor to these early graveyards
        encounters seemingly endless variations on the basic symbolic representations of these
        predominant cultural messages meant to continuously remind us of our impending end (skulls,
        skeletons, coffins, scythes, spent hourglasses). Only rarely do life-oriented images appear,
        sculpted portraits, perhaps, or indicators of highly valued professional status (ministers,
        sea captains, military figures). 

      As attitudes softened over the next several centuries, harsh mortality symbolism began to
        give way to a gentler form of mourning imagery (draped urns, weeping willows, clasped hands,
        floral arrangements) and, even more tellingly, a variety of visual symbols suggesting
        resurrection and everlasting life (winged cherubs, upward-pointing fingers, heavenly gates).
        During this same time period, children’s markers began to receive their own special symbolic
        devices (lambs, doves, broken rose stems), and the tendency to seek ways in which to
        visually indicate occupational, social, and professional associations was evermore in
        evidence. 

      These days, indicators of mortality have all but disappeared. While prospective imagery
        suggesting the life to come may still be found, it has most definitely taken a backseat to
        the astounding number and variety of highly personalized retrospective symbols referencing
        occupational and recreational pursuits that are, in many ways, the most distinguishing
        features of contemporary grave markers. 

      Seeking out and interpreting more than four centuries worth of American mortuary symbolism
        is indeed a challenge, but without question it is also one of the most powerful factors that
        underlies the intense fascination many of us have with our nation’s burial places. Here,
        within these outdoor repositories of art and history, we ponder the beauty and the meaning
        of the many ways our ancestors and contemporaries have found to express the values and
        fundamental truths that have marked them both as individuals and as members of a collective
        society. Sometimes there can be little doubt as to what a given symbol is communicating to
        us—who would question, for instance, the self-evident meaning of a finger pointing upwards
        toward heaven—but in other situations we may find ourselves puzzled by images that are
        obscure or ambiguous. Gravestone scholars have been known to disagree about the
        interpretation of a particular symbol, and this should not be surprising, as it is in the
        nature of symbolic expression not only to sometimes change over time but also in certain
        instances to have entirely different meanings for different people. As frustrating as this
        may prove to some, especially those with an obsessive need for closure, it has always seemed
        to me one of the very things that makes the cemetery such a fascinating place. All
        significant art, as the poet John Keats once observed, “doth tease us out of thought,” from
        which derives no small amount of the pleasure we feel when encountering it. Still, as we all
        surely know, if we want to fully appreciate the territory we are exploring, it greatly helps
        to have a good map, and this we now have for the first time, thanks to the author. Enjoy the
        journey! 

      Richard E. Meyer 

      Editor, 
          Markers: Journal of the Association for Gravestone Studies 
        

      Salem, Oregon 

      November 2003 
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Introduction




In 1887, one Dr. L. L. Zamenhof created a language called Esperanto. His goal was to
        develop an international language that would enable better communication and understanding
        between cultures and nations, hopefully resulting in a more peaceful world. Although
        Esperanto still has a number of followers, it never really caught on in a big way. 

But we still have an international language, and it’s one that has been with us
        from the beginning of recorded history—the language of symbols. Our everyday life is full of
        symbols. We see many of them when we are driving: arrows point us in the right direction,
        upside-down pyramids tell us of a slow-moving vehicle, and octagons tell us to stop. There
        are also the multitude of business symbols we encounter in everyday life. Whether you are in
        Moscow or Muncie, a stylized M representing a pair of golden arches tells you where Big Macs
        are to be found. Another trademark, a stylized check mark called a
        swoosh, tells you its owner is wearing a Nike product. Want to buy
        an Apple computer? Look for a polychrome apple with a bite taken out. Want to trade your
        television for some cash? Look for a storefront displaying three balls, the symbol for a
        pawnshop. 

Sometimes, the meanings of symbols change over time. The familiar cross known as the
        swastika in India, the fylfot in England, the
        cramponnee in France, the gammadion in Greece,
        the wan in China, and the Hakenkreuz in Germany is
        one of humankind’s oldest symbols and has been used by many cultures. Its various
        forms often represented the highest attainment possible in both spiritual and worldly
        pursuits. Unfortunately, the swastika was also used by power-hungry rulers such as
        Charlemagne and Hitler and is now associated with evil. But, the meaning of most symbols has
        remained fairly steady through the centuries: crosses for Christians, six-pointed stars for
        Jews, the yin-yang symbol for Buddhists, and hearts speak of love, lambs of innocence, and
        circles of completeness and immortality. 

Nowhere is the language of symbols more apparent than in cemeteries, which are virtual
        encyclopedias of symbolism. Dead men may tell no tales, but their tombstones do. Besides
        informing us of names and dates of birth and death, tombstone symbols often tell us a
        person’s religion, ethnicity, social membership, occupation, and thoughts on the
        afterlife. Companies like the Monumental Bronze Company of Bridgeport, Connecticut,
        distributed catalogs that were jam-packed with symbols that could be purchased as removable
        inserts for their zinc, or “white bronze,” tombstones. These tombstones
        were not unlike modern-day modular cabinets: the arrangement and selection of the tombstone
        and panels resulted in thousands of possible combinations. Thus, a tombstone could be
        custom-made with little effort to suit the needs of the deceased and their families. And
        should additions, changes, or deletions need to be made at a later date, it was simply done
        by unscrewing a panel. 

With the advent of power tools and laser cutting devices, there has been a resurgence of
        decorated tombstones in recent years. This new type of symbol is a literal symbol, perhaps
        depicting a favorite vehicle such as a tractor or semi-truck, or sports equipment like golf
        clubs, tennis racquets, or bowling pins. The decorations are limited only by one’s
        imagination and budget.



                
                        
                                
                                        
                                                
Mausoleums, Chapels, Offices 

                                        

                                

                        

                        Cemetery enthusiasts know that cemeteries are a vast treasure trove of
                                art and architecture. The fact is, cemeteries are America’s most
                                unspoiled resource of historic architecture. It would take many
                                hours of strolling in a city’s downtown historic district to find
                                the number of styles of architecture that one can find in a few
                                minutes’ walk in most large historic cemeteries. 

                        Most cemetery architecture is a mirror of the urban architecture of the
                                time. Gothic cathedrals, Classical Revival city halls, Art Deco
                                theaters, and rustic cast-iron garden furniture can all find their
                                counterpart in the cemetery. And there are some styles of
                                architecture that can be found only in cemeteries; we’ll call this
                                architecture “uniquely funerary.” 

                        Up until the Reformation in the sixteenth century, most cemeteries
                                consisted primarily of randomly placed headstones. Wealthy folks
                                purchased their way into being buried within the walls and floors of
                                their church. But a series of edicts and a slowdown of church
                                construction during the Reformation essentially put an end to burial
                                within the church. Moneyed types started looking outside the walls
                                of the church to erect a suitable memorial to themselves and their
                                families. Elaborate statuary, tombs, and monuments slowly began to
                                find their way into formerly stark churchyards and city cemeteries.
                                When garden cemeteries with vast landscaped expanses began to be
                                developed in the early nineteenth century, they became a new
                                architectural frontier for America’s architects, artists, designers,
                                and builders. 

                        Although it’s hard to put all cemetery architecture in specific
                                categories, most American cemetery architecture can be divided into
                                six broad groups: ancient pagan architecture, such as the tumulus;
                                Egyptian architecture; Classical architecture; Gothic architecture;
                                late-nineteenth- and early-twentieth-century architecture, such as
                                Art Nouveau, Art Deco and modern classicism; and uniquely funerary
                                architecture. 
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                                        Mountain View Cemetery, Oakland, California 

                                        This columbarium (vaults lined with recesses for cinerary
                                                urns) in the form of a grotto (a cave-like
                                                structure) is the centerpiece of the Elks plot. 

                                

                        

                        
The Tumulus 

                        The tumulus is one of mankind’s oldest burial monuments, dating back to
                                4,000 to 5,000 years b.c. Examples of tumuli can be seen peppering
                                the landscape all over Western Europe. The foundation of most
                                ancient tumulus-style monuments are assemblages of large rocks,
                                known as megaliths. These rock megaliths are not unlike Stonehenge,
                                but are smaller in scale. A megalith is transformed into a tumulus
                                with the addition of rubble or earth to form a large, imposing
                                mound. At one time, many megaliths seen today were tumuli. Time and
                                erosion have worn away their earth and rubble coverings to reveal
                                their megalithic foundations. 

                        Many large cemeteries will have a tumulus or two. When found in modern
                                American cemeteries, they are often used for members of fraternal
                                societies or military organizations because of their association
                                with warriors. But there are some notable exceptions, like the Mayer
                                family tomb in Kensico Cemetery, Westchester County, New York. The
                                tomb is actually 
                                        in the form of
                                 a tumulus since it is made of stone that is carved to look
                                like a cross between a tumulus and a cave. There are also a number
                                of rock assemblages in cemeteries (often containing cremains of the
                                members of a fraternal society) that are built in the spirit of the
                                tumulus. These tumulus-like monuments are akin to grottoes, which
                                are miniature cave-like chapels containing small altars and
                                religious statuary. Grottoes are often seen in areas with a large
                                rural Catholic population. 
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                                        Greenwood Cemetery, New Orleans, Louisiana 

                                        The tumulus had its beginnings more than 7,000 years ago
                                                as a burial monument for ancient warriors. This
                                                tumulus holds the remains of fallen members of the
                                                Elks in New Orleans. 

                                

                        

                        
Egyptian Architecture 

                        While it’s debatable if the tumulus can really be called architecture,
                                another tomb style of antiquity, Egyptian, is perhaps the most
                                funerary of all architecture. After all, almost all architecture in
                                ancient Egypt had something to do with death and the afterlife. 

                        American cemeteries have often had a schizophrenic attitude toward
                                Egyptian Revival architecture. While there is no denying that
                                Egyptian Revival architecture is jam-packed with funerary symbolism,
                                its obvious pagan origins have made many a cemetery superintendent
                                bristle at the reaction he might get from the local churchgoing
                                community. Cemetery explorers will find fewer and fewer examples of
                                Egyptian Revival architecture the closer they get to the Bible Belt. 

                        When Cincinnati businessman David Lawler erected a sphinx on his family’s
                                plot in Spring Grove Cemetery in 1850, one of the directors on
                                Spring Grove’s board objected, declaring that “the monument’s
                                heathen symbolism was offensive in a Christian nation.” 

                        Egyptian Revival architecture is the easiest architecture to identify,
                                pyramids being the most obvious. Almost every Egyptian Revival tomb
                                is adorned with a pair of vulture wings sprouting from a circle
                                (symbolizing the sun) and flanked by twin cobras (symbolizing
                                death). Often a pair of male sphinxes (female sphinxes are Greek)
                                guard the entry to the tomb. Above the entry, usually circling the
                                entire tomb, is an architectural element called a cavetto cornice
                                (flared with curve). Other hallmarks of Egyptian Revival
                                architecture are the tapered (battered) entry and hieroglyphics.
                                Since Egyptian architecture doesn’t make use of the strength of
                                arches or tapering columns, its dimensions are quite massive. To
                                provide strength, the walls of the Egyptian temple-style mausoleums
                                taper in at about 70 degrees. 

                        Another very popular form of Egyptian architecture in the cemetery is the
                                obelisk, which is representative of a ray of sunlight. Obelisks were
                                first seen in Egypt during the time of the Old Kingdom,
                                approximately 2650–2134 b.c. The earliest excavation of an obelisk,
                                dated around 2500 b.c., is at Abu Ghurob. It was a massive, fairly
                                squat pyramidal structure set upon a high plinth and was the focal
                                point of the sun temple. During the time of the Middle Kingdom,
                                approximately 2040–1640 b.c., obelisks made of single slabs of Aswan
                                granite became much taller and slimmer. They were typically erected
                                in pairs in front of selected temples as part of a celebration of a
                                Royal Jubilee. The sides of the obelisk were often inscribed, and
                                the pyramidal top was sheathed in gold to radiate the light of the
                                sun. 

                        To appease the religious community, most designers of Egyptian Revival
                                tombs have added selected Christian symbols in front of or on the
                                tomb to soften the pagan demeanor. Quite often, angels, Jesus, and
                                the Virgin Mary will be found guarding the entrance to these tombs. 
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                                        Woodlawn Cemetery, Bronx, New York 

                                        The Bache mausoleum is a replica of the Kiosk of Trajan,
                                                located east of the Temple of Isis on the Nile River
                                                in Egypt. The mausoleum is bursting with symbolism:
                                                lily-topped columns for the unfolding of life,
                                                vulture wings for maternal care, twin cobras for
                                                death, and papyrus leaves for knowledge and rebirth.
                                        

                                

                        

                        
Classical
                                Architecture 

                        The most common type of cemetery architecture is Classical Revival. It is
                                easy to identify by its columns and column capitals, which are
                                classified into “orders,” generally recognized as Doric, Tuscan,
                                Ionic, Corinthian, and Composite. Doric and Tuscan architecture
                                developed about the same time, but most scholars think that Doric,
                                despite having more ornamentation, emerged first. 

                        Doric architecture can be divided into Grecian Doric and Roman Doric. The
                                best known Doric building is the Parthenon, built in Athens around
                                450 b.c. Doric architecture is identified by its tapering, fluted
                                columns that rise directly from the base (stylobate) and are crowned
                                by plain capitals. Roman Doric columns are also fluted and crowned
                                by plain capitals but have a base. 

                        Tuscan architecture is a stripped-down form of Doric architecture. The
                                columns on a Tuscan building are smooth, with a notable absence of
                                ornamentation. 

                        Ionic architecture, which was developed around 600 b.c., is characterized
                                by relatively slender fluted columns that have a molded base. The
                                column capitals are surmounted by a volute (a spiral, scroll-shaped
                                ornament). Architects assign more feminine characteristics to the
                                Ionic form. When writing about his design of the Manger mausoleum in
                                Wood-lawn Cemetery, Bronx, New York, architect Franklin Naylor wrote
                                in flowery prose: “Ionic columns are used in the portico, as they
                                are feminine in character, architecturally speaking; the volutes in
                                the capitals represent the curls in the hair of the sex. It [the
                                Ionic form] is also repeated in the pediment overhead, right below
                                the statue. On account of making this entrance entirely feminine, it
                                is very appropriate, since man can only enter the portal of death by
                                being born of woman.” 

                        The most ornamental of all of the orders is Corinthian and its hybrid
                                cousin, Composite. The Corinthian order was an Athenian invention
                                from around 500 b.c., but it was developed into its full
                                ornamentation by the Romans. In pure examples of Corinthian columns,
                                the column capitals are carved representations of leaves of the
                                acanthus, one of the plants most often associated with funerary
                                architecture. Its leaves represent overcoming the trials of life and
                                death. Caught up in the allusions to nature in the Corinthian
                                capitals, designers and carvers often added chirping birds, flowers,
                                ferns, and other assorted flora and fauna to the acanthus leaves.
                                When Ionic volutes are added to the design, the capitals officially
                                cross the line from Corinthian to Composite. 
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                                        Allegheny Cemetery, Pittsburgh, Pennsylvania 

                                        The Byers mausoleum is modeled on the Greek Parthenon.
                                                Like the Parthenon, the mausoleum is ringed by Greek
                                                Doric columns. 

                                

                        

                        
Islamic Architecture 

                        Islam originated with the prophet Mohammed, who lived from a.d. 570–632.
                                During the next few centuries Islamic architecture developed
                                gradually. The style has never really died out and variations of it
                                continue to be used to this day. Developed in Arabia, the
                                architecture spread to North Africa, Spain, India, and much of the
                                rest of Asia. Even though there was not a very large Islamic
                                population when many of America’s large mausoleums were built, many
                                fine examples can be found in our cemeteries. Look for onion domes,
                                horseshoe arches, and surfaces adorned with mosaics, carvings, and
                                inlays. 
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                                        Metairie Cemetery, New Orleans, Louisiana 

                                        The lobed horseshoe arch of the Larendon tomb defines the
                                                basic form as Islamic, but the Greek cross topping
                                                the tomb is a nod to Byzantine architecture. 

                                

                        

                        
Byzantine
                                Architecture 

                        Byzantine architecture, which shares many characteristics with Islamic,
                                developed after Constantine established his imperial capital at
                                Byzantium (now Istanbul, Turkey) in a.d. 330. Since they are
                                Christian, Byzantine churches have a Greek cross as a floor plan.
                                The most famous is the Hagia Sophia, built in what is now Istanbul
                                in a.d. 532–537, which is now a mosque. Byzantine architecture
                                usually has flat, lacy ornamentation, typically with some sort of a
                                dome. Interiors of mausoleums often have elaborate mosaic tile
                                murals. 
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                                        Woodlawn Cemetery, Bronx, New York 

                                        The Everard mausoleum has elements of the Classical style
                                                of architecture, but it is rooted in Byzantine
                                                architecture, as exemplified in the dome and the
                                                circle of columns beneath it, which echoes the dome
                                                of the most famous Byzantine building in the
                                                world—the Hagia Sophia in Istanbul, Turkey. 

                                

                        

                        
Romanesque
                                Architecture 

                        A few centuries after Byzantine architecture was developed, Romanesque
                                architecture appeared. It is most widely characterized by rounded
                                arches and intricately carved, but judiciously used, ornament, which
                                is primarily used on column capitals, around doors and windows, and
                                on moldings. Near the end of the nineteenth century, American
                                architect Henry Hobson Richardson modified the Romanesque form by
                                using rough rather than smooth stones. This “rusticated” Romanesque
                                architecture, now called Richardsonian Romanesque, has a heavy,
                                authoritative look. It was widely used in buildings that demanded
                                respect, such as courthouses, schools, churches, and mausoleums. 

                        Architects of the Middle Ages used the Romanesque forms to build massive
                                cathedrals, but the physical limitations inherent to this style
                                meant that the cathedrals could only be built so large. Eventually,
                                architects developed the pointed arch and ribbed vaults that led to
                                the birth of the Gothic style in France in the twelfth century. 
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                                        Mountain View Cemetery, Oakland, California 

                                        Romanesque architecture first emerged around the eighth
                                                century. Near the end of the nineteenth century,
                                                American architect Henry Hobson Richardson
                                                incorporated rusticated surfaces with Romanesque
                                                architecture, which came to be known as
                                                “Richardsonian Romanesque.” 

                                

                        

                        
Gothic Architecture 

                        Perhaps no style of architecture is so closely associated with cemeteries
                                as Gothic. Its towers, spires, and flying buttresses are the stuff
                                of ghost stories, dark and stormy nights, and evil sorcerers. The
                                structural advantages of the Gothic style over other types of
                                architecture enabled architects and designers to construct buildings
                                and cathedrals of just about any size their time and budgets would
                                permit. Because Gothic architecture did not borrow heavily from any
                                of the pagan Classical styles, it is most closely associated with
                                Christianity. It is, in fact, the first purely Christian
                                architecture. Gothic architecture is easy to identify by its
                                vertical emphasis, pointed arches, and heavily ornamented spires. 

                        Gothic architecture was not without its critics. In fact, the term 
                                        Gothic
                                 was actually a derisive term uttered by the Italian
                                architects who were developing a new style of their own: Italian
                                Renaissance. When viewing the massive cathedrals that the French
                                were building, the Italians were said to exclaim that the cathedrals
                                were so ugly, only a Goth could possibly have built them; hence the
                                term 
                                        Gothic
                                . 

                        Funerary architecture in the Gothic style was much more widely used in
                                the nineteenth century than it is now, simply because of the
                                significantly higher prices to manufacture a heavily ornamented
                                Gothic Revival monument or mausoleum. Another persistent problem is
                                that the Gothic ornament can become a maintenance nightmare. The
                                cracks, joints, and attachments are a magnet for ivy, nesting
                                animals, and moisture. It is rare indeed to see a Gothic structure
                                more than a few decades old that doesn’t have some sort of ongoing
                                structural maintenance problems. 
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                                        Spring Grove Cemetery, Cincinnati, Ohio 

                                        It took four years (1865–1869) for Cincinnati architect
                                                James Keyes Wilson to design this Gothic Revival
                                                combination chapel and mausoleum for the Dexter
                                                brothers, with the chapel above and the crypts
                                                below. Although the Dexter brothers wanted a
                                                structure that was reminiscent of Sainte Chapelle in
                                                Paris, Wilson may also have been inspired by
                                                Chichester Cathedral in England. 

                                

                        

                        
Italian Renaissance
                                Architecture 

                        While the Italians were criticizing Gothic architecture, they were
                                developing a new style of their own during the fifteenth century.
                                Advocating a return to the Classical styles, they blended Corinthian
                                and Ionic columns, Classic forms, and some of the ornamental styles
                                that were popular at the time to invent Italian Renaissance
                                architecture. This new style rapidly took hold and soon spread all
                                over Europe, taking on regional names and mutating to other styles,
                                such as German Renaissance and French Renaissance. It is important
                                to note that, unlike today, art and architecture were considered to
                                be essentially the same science. Famous artists like Michelangelo
                                were also trained architects. When they designed the structural
                                elements of a building, paintings and sculpture would be included in
                                the overall design. Italian Renaissance architecture was one of the
                                highest achievements in blending art and architecture.
                                Renaissance-style mausoleums and funerary architecture can be
                                identified by their Classical forms and an abundance of ornament.
                                Some of the most elegant mausoleums in America are in the
                                Renaissance Revival style. 
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                                        Green-Wood Cemetery, Brooklyn, New York 

                                        The Mackay mausoleum is one of the finest examples of
                                                Renaissance Revival architecture in America’s
                                                cemeteries.

                                

                        

                        
Baroque Architecture 

                        By the end of the sixteenth century, Renaissance architecture gave way to
                                Baroque architecture, which reached its zenith in the late
                                seventeenth century and was most widely used in Germany, Spain, and
                                Italy. The most extreme examples of the Baroque style have a bounty
                                of ornamentation nestled in flowing forms. More restrained examples
                                of the Baroque style such as St. Paul’s, Christopher Wren’s London
                                masterpiece, were employed by French and British architects. Baroque
                                architecture in the cemetery is sometimes hard to identify; some
                                examples lean toward Renaissance architecture, while others lean
                                toward Neoclassical architecture. Look for mausoleums with an
                                abundance of curves and decoration. 
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                                        Spring Grove Cemetery, Cincinnati, Ohio 

                                        Baroque architecture, as seen here in the Burnet
                                                mausoleum/vault, is known for its fluid form and
                                                profusion of ornament.

                                

                        

                        
Neoclassical
                                Architecture 

                        By the beginning of the eighteenth century, Western architecture entered
                                a period that is best described as eclectic. The dominant
                                architectural styles relied on the classical forms of the past, and
                                are thus termed Neoclassical. But architects of the time often
                                incorporated elements of other Classical-like styles of
                                architecture. By the nineteenth century, Neoclassicism was the
                                dominant form. This time period also coincided with the development
                                of the garden cemetery, and cemetery explorers will find a profusion
                                of Neoclassical architecture there. Most funerary architecture in
                                this style is characterized by clean, elegant lines and restrained
                                ornament. By the end of the nineteenth century, the blending of
                                different Classical Revival styles of architecture resulted in a
                                style of architecture known as Beaux-Arts. 

                        
Uniquely Funerary
                                Hybrid Architecture 

                        Not all architecture fits into the customary architectural styles.
                                Architects often blended totally unrelated styles and sometimes
                                created styles of their own. At the end of the nineteenth century,
                                modern architecture was making its first beginning, but not before
                                an architectural free-for-all known as Eclecticism burst upon the
                                scene. No-where is this architectural grab bag more apparent than in
                                the cemetery. Indeed, many mausoleums and funerary structures are a
                                triumph of form over function. The closest type of architecture that
                                these whimsical structures can be compared to are the “follies” of
                                Victorian architecture. A folly is defined by Penguin’s 
                                        Dictionary of Architecture
                                 as “a costly, but useless structure built to satisfy the
                                whim of some eccentric and thought to show his folly.” 
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                                        Cimitero Monumentale, Milan, Italy 

                                        The Pierd’Houy family mausoleum is, according to the
                                                guidebook, “one of the most extravagantly fanciful
                                                marriages of architecture and sculpture, utterly
                                                unclassifiable from a stylistic point of view.”
                                                Contrary to the dictates of modern architecture, the
                                                mausoleum is certainly a triumph of form over
                                                function. 
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                                        Metairie Cemetery, New Orleans, Louisiana 

                                        It appears as if the designer of the uniquely funerary
                                                Pizzati mausoleum ordered one of everything from a
                                                mausoleum supply catalog: blind windows, an angel, a
                                                draped urn, an alpha/omega emblem, medieval turrets,
                                                garlands, stars, and a cross. All envelop the
                                                remains of Salvatore Pizzati, who is spending
                                                eternity inside his mausoleum with his favorite
                                                rocking chair.

                                

                        

                        
Art Nouveau
                                Architecture 

                        Emerging at the end of the nineteenth century from this architectural
                                morass was Art Nouveau. The style had a relatively short run on the
                                scale of world architectural history. The best examples of Art
                                Nouveau, which is described as naturalistic and organic, can be
                                found in European cities such as Paris and Prague, where it is
                                sometimes known as the Liberty style. But it is quite easy to find
                                examples of it in historic cemeteries, since its popularity was in
                                the heyday of the golden age of the mausoleum. At the time, American
                                funerary architects classified almost anything that had a natural
                                look to it as Art Nouveau. The most extreme examples look like a
                                tomb made of rough-cut stone. 
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                                        Cimitero Monumentale, Milan, Italy 

                                        The Pinardi mausoleum is a fabulous example of Art
                                                Nouveau, known in Italy as Liberty style. The
                                                softening of the corners, the undulating forms, and
                                                the sense that all of the elements flow together are
                                                hallmarks of the style. 

                                

                        

                        
Modern Classicism
                                Architecture 

                        Just as Art Nouveau was gaining a foothold, influential architects
                                advocated a return to Classical architecture. Various forms of
                                Classical Revival architecture exist to this day. Some types almost
                                exactly mirror their two-millennium-old cousins, but most are
                                sleeker, more stripped down. In the cemetery, look for buildings
                                that appear to be scaled-back versions of Classical architecture.
                                There is an absence or a spartan use of ornament. Columns are
                                modestly scaled or engaged (attached to the structure). 

                        
Art Deco Architecture 

                        The 
                                        Exposition Internationale des Arts Decoratifs et
                                                Industriels Modernes,
                                 held in Paris in 1925 as a showcase for “new inspiration and
                                real originality,” formally introduced a new architectural and
                                decorative style called Art Deco. This style would soon permeate
                                designs in fabrics, automobiles, appliances, office buildings, and
                                even mausoleums. Architects used a combination of Art Deco and
                                International Style for many mausoleums built in the 1930s. 

                        One of the best places to see intact Art Deco buildings is in Miami
                                Beach, Florida. Art Deco was also wildly popular in Chicago, where
                                examples can be seen in some of the city’s cemeteries. Look for
                                mausoleums that have a streamlined look, not the severe lines we
                                associate with modern architecture, but the softer lines we think of
                                when we think of an appliance, such as a toaster in a 1930s kitchen. 
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                                        Graceland Cemetery, Chicago, Illinois 

                                        The last of the truly decorative styles of architecture
                                                was Art Deco. Its streamlined elements are most
                                                often found on small-scale objects such as ceramics
                                                and appliances and in the decorative arts. But, it
                                                was adapted to larger items as well, such as
                                                locomotives, office buildings, and even mausoleums.
                                        

                                

                        

                        
Modern Architecture 

                        With the modern age has come a lack of ornament and hard, clean lines. By
                                now, the age of ornament has passed (although, from time to time, a
                                few adventurous architects advocate its return). The range of modern
                                architecture extends from tilt-up concrete buildings, to massive
                                glass, steel, and stone structures that look like they belong on a
                                        
                                        Star Wars
                                 set. In the cemetery some of these structures are very
                                utilitarian looking while others seem to be ready to blast off from
                                Earth. Modern manufacturing techniques have made it fairly easy to
                                build mausoleums that are just about any shape, enabling architects
                                to design some pretty far-out-looking structures. With the
                                assistance of lasers, elaborate designs can be etched into the
                                surfaces, but there is usually an absence of external ornament since
                                there are few craftspeople today who can execute such fine work. 
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                                        Rosehill Cemetery, Chicago, Illinois 

                                        Modern manufacturing techniques have allowed designers to
                                                make the structural elements of buildings in a wide
                                                variety of shapes. It appears that the designer of
                                                this mausoleum was either inspired by the tail fins
                                                of a mid-twentieth-century automobile or spent a lot
                                                of time fantasizing about outer space.
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