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  PREFACE




  Believing plays to be solely for the stage, I have never before allowed any of mine to be printed until they had first faced from a stage the judgment of an audience, to see if they were entitled to be called plays at all. A successful production also has been sometimes a moral support to me when some critic has said, as for instance of "A Night at an Inn," that though it reads passably it could never act.




  But in this book I have made an exception to this good rule (as it seems to me), and that exception is "The Flight of the Queen." I know too little of managers and theatres to know what to do with it, and have a feeling that it will be long before it is ever acted, and am too fond of this play to leave it in obscurity. This beautiful story has been lying about the world for countless centuries, without ever having been dramatized. It is the story of a royal court, which I have merely adapted to the stage. The date that I have given is accurate; it happened in June; and happens every June; perhaps in some corner of the reader's garden. It is the story of the bees.




  As for "The Compromise of the King of the Golden Isles," it is just the sort of play through which those that hunt for allegories might hunt merrily, unless I mention that there are no allegories in any of my plays.




  An allegory I take to be a dig at something local and limited, such as politics, while outwardly appearing to tell of things on some higher plane. But, far from being the chef d'oeuvre of some ponderously profound thinker, I look on the allegory, if I have rightly defined it, as being the one form of art that is narrowly limited in its application to life. When the man whose cause it championed has been elected alderman, when the esplanade has been widened, or the town better lighted or drained, the allegory's work must necessarily be over; but the truth of all other works of art is manifold and should be eternal.




  Though there is no such land as the Golden Isles and was never any such king as Hamaran, yet all that we write with sincerity is true, for we can reflect nothing that we have not seen, and this we interpret with our idiosyncracies when we attempt any form of art.




  I set some store by the way in which the three lines about Zarabardes are recited, though it is hard to explain in writing a matter of rhythm. But the heartlessness of it can be indicated by a clear pronunciation of the syllables, as though the people that utter these words had long been drilled in a formula.




  The third play, "Cheezo," tells of one of those rare occasions when it is permissible for an artist, and may be a duty, to leave his wider art in order to attack a definite evil. And the invention of "great new foods" is often a huge evil.




  "Cheezo" is a play of Right and Wrong, and Wrong triumphs. Were not this particular Wrong triumphing at this particular date I should not have thought it a duty to attack it, and were it easily defeated it would not have been worth attacking.




  I have seen it acted with a Stage Curate, rather weak and a little comic; obviously such a man could be no match for Sladder. Hippanthigh should be of stronger stuff than that: he is defeated because that particular evil is, as I have said, defeating its enemies at present. Nor could there be any drama in a contest between the brutal Sladder and a Stage Curate; for the spark that we call humour, by whose light we see much of life, comes as it were of two flints, and not of a flint and cheese.




  The three little plays that follow I will leave to speak for themselves, as ultimately all plays have to do.
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  THE KING'S POLITICIAN: A man has fled from the Emperor, and has taken refuge in your Majesty's Court in that part of it called holy.




  THE KING: We must give him up to the Emperor.




  POLITICIAN: To-day a spearsman came running from Eng-Bathai seeking the man who fled. He carries the barbed spear of one of the Emperor's seekers.




  KING: We must give him up.




  POLITICIAN: Moreover he has an edict from the Emperor demanding that the head of the man who fled be sent back to Eng-Bathai.




  KING: Let it be sent.




  POLITICIAN: Yet your Majesty is no vassal of the Emperor, who dwells at Eng-Bathai.




  KING: We may not disobey the Imperial edict.




  POLITICIAN: Yet----




  KING: None hath dared to do it.




  POLITICIAN: It is so long since any dared to do it that the Emperor mocks at kings. If your Majesty disobeyed him the Emperor would tremble.




  KING: Ah.




  POLITICIAN: The Emperor would say, "There is a great king. He defies me." And he would tremble strangely.




  KING: Yet--if----




  POLITICIAN: The Emperor would fear you.




  KING: I would fain be a great king--yet----




  POLITICIAN: You would win honour in his eyes.




  KING: Yet is the Emperor terrible in his wrath. He was terrible in his wrath in the olden time.




  POLITICIAN: The Emperor is old.




  KING: This is a great affront that he places upon a king, to demand a man who has come to sanctuary in that part of my Court called holy.




  POLITICIAN: It is a great affront.




  [He abases himself.




  SEEKER: O King, I have come with my spear, seeking for one that fled the Emperor and has found sanctuary in your Court in that part called holy.




  KING: It has not been the wont of the kings of my line to turn men from our sanctuary.




  SEEKER: It is the Emperor's will.




  KING: It is not my will.




  SEEKER: Behold the Emperor's edict.




  [goes towards the door.




  SEEKER: I go to sit with my spear by the door of the place called holy.




  [Exit SEEKER.




  KING: The edict, the edict. We must obey the edict.




  POLITICIAN: The Emperor is old.




  KING: True, we will defy him.




  POLITICIAN: He will do nothing.




  KING: And yet the edict.




  POLITICIAN: It is of no importance.




  KING: Hark. I will not disobey the Emperor. Yet will I not permit him to abuse the sanctuary of my Court. We will banish the man who fled from Eng-Bathai. [To his DOOM-BEARER.] Hither, the Doom-Bearer; take the black ivory spear, the wand of banishment, that lies on the left of my throne, and point it at the man that shelters in the holy place of my Court. Then show him the privy door behind the horns of the altar, so that he go safely hence and meet not the Emperor's seeker.




  [bows and takes the spear on the flat of both his hands. The shaft is all black, but the head is of white ivory. It is blunt and clearly ceremonial. Exit.]




  [To POLITICIAN.




  Thus we shall be safe from the wrath of the Emperor, and the holy place of my Court will not be violate.




  POLITICIAN: Had your Majesty scorned the Emperor it were better. He is old and durst not take vengeance.




  KING: I have decided, and the man is banished.




  [marches in and blows his trumpet.




  HERALD: The Ambassador of the Emperor.




  [He bows to the King from his place near the door.




  KING: For what purpose to my Court from Eng-Bathai comes thus the Ambassador of the Emperor?




  AMBASSADOR: I bring to the King's Majesty a gift from the great Emperor, [AMBASSADOR and his men bow] who reigns in Eng-Bathai, the reward of obedience to his edict, a goblet of inestimable wine.




  [He signs and there enters a page bearing a goblet of glass. He has a pretty complexion and yellow hair falling as low as his chin and curling inwards. He wears a cerise belt round his tunic exactly matching the wine in the goblet he carries.




  He prays you drink it, and to know that it was made by vintners whose skill is lost, and stored in secret cellars over a hundred years; and that the vineyards whence it came have been long since whelmed by war, and only live now in legend and this wine.




  KING: A gift, you say, for obedience.




  AMBASSADOR: A gift from the old wine-gardens of the sun.




  KING: How knew the Emperor that I had thus obeyed him?




  AMBASSADOR: It has not been men's wont to disobey the Emperor.




  KING: Yet if I have sheltered this man in the holy place of my Court?




  AMBASSADOR: If that be so the Emperor bids you drink out of this golden goblet. [He signs and it is brought on by a bent and ugly dwarf] and wishes you farewell.




  KING: Farewell, you say?




  AMBASSADOR: Farewell.




  KING: What have you in the goblet?




  AMBASSADOR: It is no common poison, but a thing so strange and deadly that the serpents of Lebutharna go in fear of it. Yea travellers there hold high a goblet of this poison, at arm's length as they go. The serpents hide their heads for fear of it. Even so the travellers pass the desert safely, and come to Eng-Bathai.




  KING: I have not sheltered this man.




  AMBASSADOR: There is no need then for this Imperial gift.




  [He throws the liquid out of the goblet through the doorway on to the marble. A great steam goes up.




  KING: Neither have I ordered that his head be sent back to Eng-Bathai.




  AMBASSADOR: Alas, for so rare a wine.




  [He pours it away.




  KING: I have banished him and he is safe. I have neither obeyed nor disobeyed.




  AMBASSADOR: The Emperor therefore bids you choose the gift that he honours himself by sending to your Court.




  [with two cups.




  The Emperor bids you drink one of these cups.




  [holding up the two cups on a tray.




  [slinks off. Exit L.




  KING: The cups are strangely alike.




  AMBASSADOR: Only one craftsman in the City of Smiths ever discerned a difference. The Emperor killed him, and now no one knows.




  KING: The potions also are alike.




  AMBASSADOR: Strangely alike. [hesitates.] The Emperor bids you choose his gift and drink.




  KING: The Emperor has poisoned the cups!




  AMBASSADOR: You greatly wrong the Emperor. Only one cup is poisoned.




  KING: You say that one is poisoned?




  AMBASSADOR: Only one, O King! Who may say which?




  KING: And what if I refuse to do this thing?




  AMBASSADOR: There are tortures that the Emperor never names. They are not spoken of where the Emperor is. Yet the Emperor makes a sign and they are accomplished. He makes the sign with a certain one of his fingers.




  KING (half to himself): How wonderfully they have the look of wine.




  AMBASSADOR: One is a wine scarcely less rare, scarcely less jubilant in the wits of man, than that which alas is lost.




  [He glances towards the spot where he threw the other.




  KING: And the other?




  AMBASSADOR: Who may say? It is the most treasured secret that the Emperor's poisoners guard.




  KING: I will send for my butlers that are wise in wine and they shall smell the cups.




  AMBASSADOR: Alas, but the Emperor's poisoners have added so wine-like a flavour to their most secret draught, that no man may tell by this means which is their work and which that inestimable wine.




  KING: I will send for my tasters and they shall taste of the cups.




  AMBASSADOR: Alas, so great a risk may not be run.




  KING: Risks are the duty of a king's tasters.




  AMBASSADOR: If they chanced to taste of the treasure of the Emperor's poisoners--well. But if they, or any man of common birth, were to taste of the wine that the Emperor sends only to kings, and even to kings but rarely, that were an affront to the Emperor's ancient wine that could not be permitted.




  KING: It is surely permitted that I send for my priests, who tell by divination, having burnt strange herbs to the gods that guard the Golden Isles.




  AMBASSADOR: It is permitted.




  KING: Send for the priests.




  KING (To AMBASSADOR.) My priests are very subtle. They worship the gods that guard the Golden Isles.




  AMBASSADOR: The Emperor has other gods.




  [Enter L. two priests of the Order of the Sun. Two acolytes follow. One carries a tripod and the other a gong.




  [stands with almost Mongolian calm by the door from which he has not moved since he entered.




  [holding up the cups on a tray.




  KING: The Emperor has honoured me with these two cups of wine that I may drink one of them to the grandeur of his throne. I bid you importune the gods that they may surely tell me which it were well to drink.




  FIRST PRIEST: We will importune the gods with the savour of rarest spices. We will send up to them the odour of herbs they love. We will commune with them in silence and they shall answer our thoughts, when they snuff the savour of the smoke of the burning on the tripod that is sacred to the Sun.




  [grow ominous. The two priests hang over the tripod. They cast herbs upon it. They pass their hands over it. The herbs begin to smoulder. A smoke goes up. The priests bend over the smoke. Presently they step back from it.
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