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Preface


Poetry has always been an essential aspect of cultural expression in Romania, and this is no less true today than it was one hundred years ago. One will find few other countries where poetry has been such a force both culturally and politically. The effort to translate this poetry is an attempt to reveal something of the soul and the spirit of the people. To be culturally literate one must be acquainted with poetry, in addition to novels and stories; thus the idea of bringing forth in English translation the verse of some of the most significant Romanian women poets of the nineteenth and twentieth centuries takes on added significance.


This volume fills an important gap as it is the first attempt to present systematically some of the most important Romanian women poets of the past two centuries. For too long their contribution has been under appreciated. This anthology is an effort to correct this oversight and to make their work known to an international audience.


By no means is this collection complete, and we readily recognize that many important names have been left out, such as Otilia Cazimir, Nina Cassian, Liliana Ursu, Denisa Comănescu, Ioana Ieronim, and Magda Cârneci, among others. This should not be interpreted to mean that we do not consider their contributions to Romanian literature to be equal to or greater than that of the poets presented in this anthology. Rather, the selection was made so as to represent different generations of Romanian women poets, beginning with Veronica Micle and Matilda Cugler-Poni in the nineteenth century, through the interwar period, represented most notably by Magda Isanos, to such important contemporary poets as Ana Blandiana and Daniela Crăsnaru, and even some younger, lesser known poets who merit attention and whose influence will grow in the years to come, such as Carmen Firan and Carmen


Veronica Steiciuc. Indeed, the selection is somewhat subjective, being also


dictated by the personal tastes and interests of the translators who worked on this anthology. Nevertheless, we believe that the present volume gives the reader a good representative sample of many of the finest Romanian women poets of the past 150 years.


***


There are many people who helped to make this anthology possible. We would like to thank Ioana Lupuşoru for her illustrations and for her enthusiastic support of the project from its very beginnings. In addition, we would also like to thank all of those who worked on the translations contained in this volume, and certainly the poets themselves. Without the efforts of these people, this collection would not have been realized. The editors also wish to acknowledge grants they received from the Fulbright Scholar Program, with funds provided by the United States Information Agency (USIA), and the International Research and Exchanges Board (IREX), with funds provided by USIA, the National Endowment for the Humanities, and the Ford Foundation. Finally, we would like to express our sincere gratitude to Stephen Fischer-Galaţi and Augustin Buzura for their support and commitment to this project. We should add that no changes have been made to the second edition of this book.
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With translations by


Adam J. Sorkin, Kurt W. Treptow, Liviu Bleoca, Irina Andone, Andrei Bantaş, Dan Duţescu, Laura Chistruga, Rodica Albu, Ioana Ieronim, Maria-Ana Tupan, Sergiu Celac, Mia Nazarie, Angela Jianu, and Ioana Lupuşoru











Veronica Micle (1850‐1889)



Quite unfairly, Veronica Micle is better known for having been the great love of Mihai Eminescu, Romania’s national poet, than for having been one of the first significant Romanian women poets.


She was born as Ana Cîmpan on 22 April 1850 at Năsăud in northern Transylvania, a region that provided some of the greatest names in Romanian literature, such as George Coşbuc (a well-known poet and brilliant translator) and Liviu Rebreanu (one of the greatest Romanian novelists).


Her father, who in 1848, under the command of the great Romanian patriot Avram Iancu, had fought against Hungarian efforts to annex Transylvania, died before the birth of his second child because of the wounds he received in battle. Soon his young widow moved to northern Moldavia with her two small children. After beginning primary school in Iaşi, the future poet changed her name from Ana to Veronica. After finishing the gymnasium in Iaşi, although only 14, she married a university professor named Ştefan Micle, with whom she had two daughters.


Veronica Micle first met Mihai Eminescu during a visit to Vienna in 1872. As a poet herself, she was quite aware of Eminescu’s genius and deeply impressed by the man who would later be known as the “Hyperion of Romanian poetry.” Their relationship began as an intellectual one, but soon evolved into one of the most famous love stories in the history of Romanian literature. Their relationship, both before and after the death of Ştefan Micle in 1879, was tense and contradictory on a personal level, but deep and fruitful in terms of poetry. They had a strong impact on each other’s literary activity. She inspired many of his most wonderful love poems, while he helped Veronica to publish her only volume of poetry. Although they were deeply in love with one another, friends as well as enemies did their


utmost to prevent the couple from getting married.


Though she published only a single volume of poems, Veronica Micle contributed verse to some of the most important literary magazines of the times such as Convorbiri literare, Familia, Literatorul, and Revista nouă. Her poetry includes love poems as well as descriptive ones, poems dedicated to friends, and poems to her daughters. Although much less profound than Eminescu’s writings, her literary work is full of sentiment and indicative of different stages of their destiny. Some of her poems can be considered as a sort of lyrical diary, providing the psychological background or simply revealing details of her relationship with Eminescu. For instance, “If I Could Reach Out” was written in 1883 after she learned that Eminescu’s mental illness had worsened.


Veronica Micle committed suicide at the Văratic Monastery, near Târgu Neamţ, less than two months after Eminescu’s death, on 3 August 1889. Her houses, both in Târgu Neamţ and at the Văratic Monastery, are museums that can be visited today. Like her entire life, her poetry was deeply influenced by Eminescu, and yet one can always find a freshness and sincerity that is all her own.


Liviu Bleoca



You, Fair, Sacred Poetry


[Frumoasă, sfântă poezie]


You, fair, sacred poetry,


The only God I ever knew,


Your most enchanting vanity My soul has valued most in you.


Yet so important did I feel


For having chosen you to suit


My striving for an idol. With a will


I’ve often paid you my tribute.


My very deepest piety


And your myth have made a whole,


So to your sweetest vanity


I’ve offered freely my own soul.


Translated by Liviu Bleoca



This Wide World…


[Lumea mare… ]


As this world, so wide and empty, at my feet, unbounded lies,


I do not try to embrace it with my mind or with my eyes;


And within this endless chaos, without any sense at all,


You have given, my sweet darling, shelter to my poor soul.


Therefore, my dearest one, when I sometimes think of you,


I see that the love I feel, like this world, is boundless too.


Translated by Liviu Bleoca



Once You Were to Me so Dear


[Drag mi-ai fost…]


Once you were to me so dear,


But what is done can’t be undone,


I have seen this world is not


Empty without you, dear one.


Thus, too, Lucifer on high,


Praised for shining there so bright,


Will go down and disappear


Once the sun darts forth his light.


He with his so glorious disc


Flings the door of life ajar,


Makes you easily forgetful


Of the fading morning star.


Once bright Lucifer to me


Splendid in your daybreak glitter,


You’ve set — now I watch the sun


With a longing so much sweeter.


Translated by Liviu Bleoca



If I Could Reach Out…


[Să pot întinde mâna…]


If I could reach out slowly, my hand if I could lay


So gently on your forehead, I’d draw your locks away


To keep your brow untroubled, and pure lily-white,


Beloved, sacred icon I worship day and night.


But in my life you’re like the distant morning star


That only now and then will twinkle from afar;


And then you disappear for good leaving behind


The image that I worship forever in my mind.


Translated by Liviu Bleoca



That Now…


[Că astăzi]


That now I am no longer master


Over my soul, and over me,


I’ve told you quite enough with just a


Squeeze of hand, so silently.


And that I am a poor plaything


In your mighty hand today,


My eyes, to you, would now be speaking


If only you did look this way.


And that I have but one desire,


To be your slave until I die,


Says my whole self you set on fire


Whenever you are passing by.


And yet, you pass more like the beam


The sun would on a beggar throw —


What does it care that it falls on him…


What do you care that I love you so!


Translated by Liviu Bleoca











Matilda Cugler‐Poni (1851‐1931)



Like Veronica Micle, Matilda Cugler-Poni is one of many poets who began her career as a writer in the Junimea literary circle. Born in Iaşi on 2 April 1851, she lived in her native city most of her life, making intermittent trips to Paris, playing an active role in the literary life of the time, especially within the context of Junimea. She published her first poem in the literary magazine of the society, Convorbiri literare, when she was only sixteen. The daughter of an Austrian architect, Carl von Cugler, who had settled in Romania, the poet was educated in French, German, Italian, and Romanian literature. She later married the famous Romanian chemist Petru Poni. Her literary work is comprised mainly of poetry, together with a few sketches and short stories with realistic accents and a comedy. Most of her writings were first published in the literary magazines of the times, then later collected in volumes; her first volume of poems was published in Iaşi in 1874, while a second edition appeared in Bucharest in 1885. Her comedy, A Tutor, proved to be a success and was performed in Transylvania by various amateur theatrical companies.
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