

[image: image]




[image: image]




[image: image]


Simon & Schuster
1230 Avenue of the Americas
New York, NY 10020
www.SimonandSchuster.com


Copyright © 2010 by James Shapiro


All rights reserved, including the right to reproduce this book or portions thereof in any form whatsoever. For information, address Simon & Schuster Subsidiary Rights Department, 1230 Avenue of the Americas, New York, NY 10020.


Who Wrote Shakespeare? originally appeared as “Shakespeare” in Contested Will by James Shapiro.


First ebook edition of Who Wrote Shakespeare?August 2011


SIMON & SCHUSTER and colophon are registered trademarks of Simon & Schuster, Inc.


The Simon & Schuster Speakers Bureau can bring authors to your live event. For more information or to book an event, contact the Simon & Schuster Speakers Bureau at 1-866-248-3049 or visit our website at www.simonspeakers.com.


Designed by Nancy Singer


Manufactured in the United States of America


1   3   5   7   9   10   8   6   4   2


Library of Congress Cataloging-in-Publication Data


Shapiro, James S.
Contested Will : who wrote Shakespeare?/James Shapiro.
p.   cm.
Includes bibliogaphical references and index.
1. Shakespeare, William, 1564–1616—Authorship. 2. Shakespeare, William,
1564–1616—Authorship—Baconian theory. 3. Shakespeare, William,
1564–1616—Authorship—Oxford theory. I. Title.
PR2937.S47   2010
822.3'3—dc22         2009032710


ISBN 978-1-4516-6838-4
                  ISBN 978-1-4165-4162-2 (hardcover)
         ISBN 978-1-4165-4163-9 (pbk)
            ISBN 978-1-4391-7022-9 (ebook)




[image: image]


Simon & Schuster
1230 Avenue of the Americas
New York, NY 10020
www.SimonandSchuster.com


Copyright © 2010 by James Shapiro


All rights reserved, including the right to reproduce this book or portions thereof in any form whatsoever. For information, address Simon & Schuster Subsidiary Rights Department, 1230 Avenue of the Americas, New York, NY 10020.


Who Wrote Shakespeare? originally appeared as “Shakespeare” in Contested Will by James Shapiro.


First ebook edition of Who Wrote Shakespeare?August 2011


SIMON & SCHUSTER and colophon are registered trademarks of Simon & Schuster, Inc.


The Simon & Schuster Speakers Bureau can bring authors to your live event. For more information or to book an event, contact the Simon & Schuster Speakers Bureau at 1-866-248-3049 or visit our website at www.simonspeakers.com.


Designed by Nancy Singer


Manufactured in the United States of America


1   3   5   7   9   10   8   6   4   2


Library of Congress Cataloging-in-Publication Data


Shapiro, James S. Contested Will : who wrote Shakespeare?/James Shapiro.
p.   cm.
Includes bibliogaphical references and index.
1. Shakespeare, William, 1564–1616—Authorship. 2. Shakespeare, William, 1564–1616—Authorship—Baconian theory. 3. Shakespeare, William, 1564–1616—Authorship—Oxford theory. I. Title.
PR2937.S47   2010
822.3'3—dc22         2009032710


ISBN 978-1-4516-6838-4
                  ISBN 978-1-4165-4162-2 (hardcover)
         ISBN 978-1-4165-4163-9 (pbk)
            ISBN 978-1-4391-7022-9 (ebook)



The Evidence For Shakespeare


[image: Image]


Schoolroom, Guildhall, Stratford-upon-Avon


It’s one thing to explain how claims that others wrote the plays rest on unfounded assumptions; it’s another to show that Shakespeare of Stratford really did write them. When asked how I can be so confident that Shakespeare was their author, I point to several kinds of evidence. The first is what early printed texts reveal; the second, what writers who knew Shakespeare said about him. Either of these, to my mind, suffices to confirm his authorship—and the stories they tell corroborate each other. All this is reinforced by additional evidence from the closing years of his career, when he began writing for a new kind of playhouse, in a different style, in active collaboration with other writers.


The sheer number of inexpensive copies of Shakespeare’s works that filled London’s bookshops after 1594 was staggering and unprecedented. No other poet or playwright came close to seeing seventy or so editions in print—and that’s counting only what was published in Shakespeare’s lifetime and doesn’t include Othello, first printed in 1622, or any of the eighteen plays first published in the First Folio a year later. Print runs were usually restricted to fifteen hundred copies. If cautious publishers printed and sold only a thousand copies of each of these early quartos, it’s likely that fifty thousand books bearing Shakespeare’s name (for some were published anonymously) circulated during his lifetime—at a time when London’s population was only two hundred thousand. As an actor, playwright, and shareholder in the most popular playing company in the land—which performed before as many as three thousand spectators at a time in the large outdoor theaters—he was also one of the most familiar faces in town and at court. If, over the course of the quarter-century in which Shakespeare was acting and writing in London, people began to suspect that the man they knew as Shakespeare was an imposter and not the actor-dramatist whose plays they witnessed and purchased, we would have heard about it.


One of those who recognized Shakespeare and knew him by name was George Buc. Buc was a government servant, historian, book collector, and eventually Master of the Revels—the official to whom Shakespeare’s company would submit all playscripts for approval. A familiar acquaintance of the Earl of Oxford, Buc also knew Shakespeare well enough to stop and ask him about the authorship of an old and anonymous play published in 1599, George a Greene, the Pinner of Wakefield, a copy of which he had recently obtained. He might have sought out or run into Shakespeare at the Curtain or Globe playhouses, or at a court performance, or perhaps at London’s bookstalls, concentrated around St. Paul’s and the Royal Exchange, where Shakespeare must have been a familiar sight, browsing through titles—for he could not possibly have owned all the books that echo through his plays. Nobody could or did own that many books, no bibliophile, no aristocrat, not even the Queen of England, with her sumptuous library housed at Whitehall Palace. Shakespeare did his best to help Buc, recalling that the play had been written by a minister, but at this point his memory apparently failed him. The lapse was excusable; it had been many years since George a Greene was first staged. But Shakespeare did volunteer an unusual bit of information: the minister had acted in his own play, performing the part of the pinner (someone who impounds stray animals). A grateful Buc wrote down his finding on the quarto’s title page, leaving space to insert the author’s name later: “Written by. . . . . . a minister, who acted the pinner’s part in it himself. Teste [that is, witnessed by] W. Shakespeare.” Buc’s flesh-and-blood encounter with a man he knew as both actor and playwright suggests that once you begin to put Shakespeare back into his own time and place, the notion that he actively conspired to deceive everyone who knew or met him about the true authorship of the works that bore his name seems awfully far-fetched.


Those who question Shakespeare’s authorship of the plays never get around to explaining how this alleged conspiracy worked. There’s little agreement and even less detail about this conspiracy, despite how much depends on it, so it’s not an easy argument to challenge. Some suppose that only Shakespeare and the real author were in the know. At the other extreme are those who believe that it was an open secret, so widely shared that it wasn’t worth mentioning. Most doubters also brush off the overwhelming evidence offered by the title pages of these dozens of publications by claiming that “Shakespeare”—or as some would have it, “Shake-speare”—was simply the pseudonym of another writer—that hyphen a dead giveaway.


But such arguments are impossible to reconcile with what we now know about how publishing worked at the time. This was not a world in which a dramatist could secretly arrange with a publisher to bring out a play under an assumed name. In fact, Shakespeare had almost no control over the publication of his plays, because—strange as it may sound today—he didn’t own them. They belonged to his playing company, and once sold and entered in the Stationers’ Register, ownership passed to the publisher. Modern notions of authorial copyright were a distant dream. Shakespeare certainly had a voice as shareholder, and perhaps a disproportionate one. But he showed little interest in when or even whether his plays were published and even less in the quality or accuracy of their printing. If he had cared a bit more, or had more say in the matter, we’d be booking seats for performances of such lost Shakespeare plays as Cardenio and Love’s Labour’s Won.


Poetry was a different story. Early in his career Shakespeare showed great care in seeing into print his two great narrative poems, Venus and Adonis and Lucrece, bestsellers that went through many editions. While his name didn’t appear on the title pages of these volumes, published in 1593 and 1594, dedicatory letters signed “William Shakespeare” are included in the front matter of both. That notorious hyphen didn’t appear in printed versions of his works until 1598, in the second editions of Richard the Second and Richard the Third. If “Shake-speare” was a signal of pseudonymity, why wait so long or employ it so erratically? Elizabethan compositors, trying to protect their valuable type from breaking, would have smiled at claims made about that hyphen. They knew from experience that Shakespeare’s name was a typesetter’s nightmare. When setting a “k” followed by a long “s” in italic font—with the name Shakspeare, for example—the two letters could easily collide and the font might snap. The easiest solution was inserting a letter “e,” a hyphen, or both; as we’ll soon see, compositors settled on different strategies. And as the title pages of the 1608 quarto of Lear and the 1609 Sonnets indicate, it’s a habit that carried over when setting roman font as well.


Shakespeare had been writing plays for five or six years before one of them, Titus Andronicus, was finally published in 1594. Its title page advertised the names of the playing companies who had performed it, not who wrote it. This was typical. Even the most celebrated plays by the most popular Elizabethan dramatists appeared anonymously. We have no documentary evidence that Christopher Marlowe wrote Tamburlaine, and if not for a casual allusion by Thomas Heywood in the early seventeenth century, Thomas Kyd’s name would not be linked to his masterpiece from the late 1580s, The Spanish Tragedy. We still don’t know who wrote some of the finest plays of the period—including Mucedorus, Arden of Faversham, and Edward the Third. Still, we are lucky that they have survived at all, for only six hundred or so of the estimated three thousand plays staged between the accession of Queen Elizabeth in 1558 and the closing of the theaters in 1642 were ever printed. A large percentage of those that found their way into print nonetheless remained anonymous, and none of these, so far as anyone knows, were published under an assumed name. It would have been pointless to do so. For a playwright anxious about being identified on the title page of a play—fearing punishment for seditious words or imagining that publishing carried a social stigma—the simplest and obvious course of action was to do nothing: allow the play, like so many others, to reach London’s bookstalls without a name attached to it. Nobody would notice and nobody would care.
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