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“You could believe her as a princess.”
—WILLIAM WYLER, DIRECTOR OF ROMAN HOLIDAY (1953)
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“I can really take no credit for any talent that Audrey may have. If it’s real talent, it’s God-given. I might as well as be proud of a blue sky or the paintings in the Flemish exhibition at the Royal Academy.”
—BARONESS VON HEEMSTRA, ON THE SUCCESS OF HER DAUGHTER
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“My mother always used to say, ‘Good things aren’t supposed to just fall in your lap. God is very generous, but he expects you to do your part first.’ So you have to make that effort. But at the end of a bad time or a huge effort, I’ve always had—how shall I say it?—the prize at the end.”
—AUDREY HEPBURN



[image: images]

During World War II, Audrey danced in secret performances to raise money for the Dutch Resistance. She eventually had to stop dancing, though, because of malnourishment caused by a diet of mostly endive and tulip bulbs.
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“This girl, single-handedly, may make bosoms a thing of the past.”
—DIRECTOR BILLY WILDER
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Offered the lead in the movie Gigi (1958), Hepburn turned it down to star in Funny Face (1957) instead. Thrilled that she would be putting all those years of dance training to good use, she asked for—and got—famed hoofer Fred Astaire.
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“Nothing really happened in the book. All we had was this glorious girl—a perfect part for Audrey Hepburn. What we had to do was devise a story, get a central romantic relationship, and make the hero a red-blooded heterosexual.”
—GEORGE AXELROD, WHO ADAPTED TRUMAN CAPOTE’S BREAKFAST AT TIFFANY’S (1961) FOR THE SCREEN
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“I love Albie! Oh, I really do. He’s so terribly, terribly funny. He makes me laugh like no one else can.”
—AUDREY, ABOUT ALBERT FINNEY, HER COSTAR IN TWO FOR THE ROAD (1967)
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“I wish there were a half a dozen women like her …”
—FRED ZINNEMANN, DIRECTOR OF THE NUN’S STORY (1959)
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To simulate blindness for her role in Wait until Dark (1967), Audrey wore vision-blocking contact lenses.
She also learned to read Braille.
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Dean Martin, Audrey, and poet Carl Sandburg make an unlikely trio at a Friars Club banquet at the Beverly Hills Hotel in the 1960s. In the 1954 Jerry Lewis & Dean Martin comedy Living It Up, Martin did a scene in which he sang a love song to a picture of Hepburn.
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“One thing is certain. Audrey Hepburn is Natasha.”
—KING VIDOR, DIRECTOR OF WAR AND PEACE (1956)
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Paris When It Sizzles (1964), which reunited Audrey with former flame William Holden, was a remake of the 1952 French film La Fête à Henriette (Holiday for Henrietta). The film did not do well. Judith Crist of the New York Herald Tribune dubbed it “Hollywood—when it fizzles.”
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“Acting doesn’t come easy to me. I put a tremendous amount of effort into every morsel that comes out.”
—AUDREY HEPBURN, 1951
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UNICEF appointed Audrey their Goodwill Ambassador in 1987. A facility with language—she spoke Dutch, English, French, Italian, and Spanish—was a great help with Hepburn’s work for the international organization.
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In the 1952 film Secret People, Audrey plays a ballerina prodigy. Since she had spent many years training for just this profession, she did all of her own dance sequences.
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“P.S. Don’t have David at the funeral. He probably wouldn’t even cry.”
—POSTSCRIPT TO SABRINA’S SUICIDE NOTE
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Love in the Afternoon (1957) features Hepburn as Ariane Chavasse, the naïve cello-playing daughter of a cynical private detective (Maurice Chevalier). While she is practicing Haydn, she cannot get the strains of the song “Fascination”—or the visage of playboy millionaire Frank Flanagan (Gary Cooper)—out of her mind.
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John Huston’s The Unforgiven (1960) was Hepburn’s only Western. In between scenes, Audrey got thrown by a horse and broke her back. After spending six weeks in the hospital, she resumed acting in the film while wearing a back brace.
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“She was supposed to teach me how to dress, and I was supposed to teach her how to cuss. Neither of us succeeded.”
—SHIRLEY MACLAINE, AUDREY’S COSTAR IN THE CHILDREN’S HOUR (1961)
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Fred Astaire’s character Dick Avery in Funny Face was based on famed fashion photographer Richard Avedon, who was responsible for photographic images in the film.
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David: Sabrina, where have you been all my life?
Sabrina: Right above the garage.
—DIALOGUE FROM THE FILM SABRINA (1954)
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While filming The Nun’s Story in the Congo, Audrey got bitten by a monkey. Since the bite wasn’t serious, she didn’t feel the need to worry her husband Mel Ferrer, who learned about it from a news story. The worried Ferrer spent the next twenty-four hours trying to get a phone call through to her.
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Audrey credited her regal grace to growing up in England and Holland, countries that boasted their own princesses. Hepburn herself was the daughter of a baroness. Her mother’s father, a baron who had held the post of governor of Surinam, had been a favorite of Holland’s Queen Wihelmina.
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“Audrey’s extremely talented, and she learns with amazing speed.”
—FRED ASTAIRE, HEPBURN’S COSTAR IN FUNNY FACE
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Audrey Hepburn (playing Natasha Rostov) costarred with Henry Fonda (Pierre Bezukhov) and real-life husband Mel Ferrer (Prince Andrei Bolkonsky) in the costume drama War and Peace.



OEBPS/Images/halftitleimg.jpg
Audrey Hepburn

HHHHHHHHHHHHHHHHHHHHHH





OEBPS/Images/img40.jpg





OEBPS/Images/img18.jpg





OEBPS/Images/img38.jpg





OEBPS/Images/img17.jpg





OEBPS/Images/img10.jpg





OEBPS/Images/img32.jpg





OEBPS/Images/img55.jpg





OEBPS/Images/img52.jpg





OEBPS/Images/img31.jpg





OEBPS/Images/img15.jpg





OEBPS/Images/img37.jpg





OEBPS/Images/img12.jpg





OEBPS/Images/img56.jpg





OEBPS/Images/img35.jpg





OEBPS/Images/img4.jpg





OEBPS/Images/titleimg.jpg
Audrey Hepburn

A PHOTOGRAPHIC CELEBRATION
edited by Suzanne Lander
rq

Skyhorse Publishing





OEBPS/Images/img6.jpg





OEBPS/Images/img50.jpg





OEBPS/Images/img9.jpg





OEBPS/Images/img29.jpg





OEBPS/Images/img49.jpg





OEBPS/Images/cover.jpg
A Photographic
Celebration

Suzanne Lander





OEBPS/Images/img21.jpg





OEBPS/Images/img43.jpg





OEBPS/Images/img22.jpg





OEBPS/Images/img44.jpg





OEBPS/Images/img25.jpg





OEBPS/Images/img47.jpg





OEBPS/Images/img26.jpg





OEBPS/Images/img2.jpg





