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Lakota youths enjoy a leisurely Sunday afternoon, 1970s. (Photo by Don Doll)




Foreword

THE ALCOA FOUNDATION

HALL of American Indians opened to the public in June 1998. The opening of any major exhibition is a monumental event in the life of a city. The excitement over this particular hall has been magnetic, rippling out from Carnegie Museum of Natural History staff, Board members, donors, and American Indian consultants to the surrounding community and beyond.

The museum’s dream for a new hall depicting the life of American Indians up to the present day arose from a self-study grant awarded in 1984 by the National Endowment for the Humanities (NEH). The resultant study brought to the fore the need to make available to the public the museum’s exciting Ancient Egyptian and American Indian artifacts. After the Walton Hall of Ancient Egypt opened in 1990, visions for the new Hall of American Indians evolved under the leadership of Director James E. King. Implementation grants from Alcoa Foundation (1989) and NEH (1994) spurred on plans for the hall. Since these initial grants, numerous foundations and individuals have generously contributed, making the hall a reality.

The museum was fortunate to bring Marsha C. Bol on board in 1990 to curate the hall. Dr. Bol has brought her scholarly background and extensive museum experience to the project. She has also brought great enthusiasm. “Carnegie’s amazing Native American collection, tucked away in the Section of Anthropology, is one of the great remaining secrets, and I am excited that the public is now able to view one thousand of our most-important artifacts.”

In developing the hall, we relied on the expert guidance of our museum staff. Key players included Dr. James B. Richardson III, Curator, Section of Anthropology; Joan S. Gardner, Anthopology Conservator; James R. Senior, Chairman, Division of Exhibit Design and Production; and Dianne Folsom, Education Coordinator for the hall. Sixteen members from the Division of Exhibits worked full-time for the final ten months of production on the hall. Many other staff members, too numerous to mention, contributed to the creation of the hall. For all of us the development of the hall has been a tremendously uplifting experience.

The Alcoa Foundation Hall of American Indians could never have been completed without our fourteen knowledgeable and creative Native American consultants and other scholars. They have guided us all along the way, helped us to understand their cultures more fully, and brought strong Native voices and perspectives throughout the hall. We from the museum have been enriched by the professional partnerships and friendships that have developed with these consultants. Our heartfelt thanks go to Hartman Lomaiwaima, Hopi section; Bea Medicine and Nellie Star Boy Menard, Lakota section; Joe Medicine Crow, Crow section; Nora Dauenhauer, Tlingit section; Du Wayne Bowen and Ron LaFrance, Iroquois section; Charles Burrell, Michele Leonard, Lisa Mitten, Tomi Simms, and Pamela Soeder, urban section; Tsianina Lomawaima, education section; and Rayna Green, entire project.

The consultants were also a part of the team that developed North, South, East, West: American Indians and the Natural World, by Marsha C. Bol. This catalogue’s full-color images of our most important artifacts are accompanied with statements by American Indians interwoven together by Dr. Bol’s adept hand. As consultant Hartman Lomawaima expressed so succinctly, “North, South, East, West presents more than a series of glimpses of American Indian lives and material culture. It brings a level of emotion that will surely grab the reader.”

The Alcoa Foundation Hall of American Indians and this accompanying catalogue offer a special opportunity to Pittsburgh and beyond, an opportunity not only to view many wonderful artifacts but to meet the people who made and used them.

 


JAY APT, DIRECTOR 
Carnegie Museum of Natural History






[image: e9781461733454_i0009.jpg]

Treva Burton of the Hopi village of Oraibi collects rabbit brush (Chrysothamnus naseosus), 1991. It will be used as the dyed weft in wicker baskets made by women of Third Mesa. (Photo by Helga Teiwes. Arizona State Museum, #85864)




NATIVE VISIONS OF THE NATURAL WORLD

[image: e9781461733454_i0010.jpg]


AMERICAN INDIANS have their own ways of relating to the natural world. This is not a new concept. In fact, it has been coined into a series of much-used cliches in twentieth-century American society, all proclaiming that Indian people are “close to nature” or “at one with nature.” Yet what do most of us non-Natives really know about the foundations of this concept beyond our automatic association of Indian people with the world of nature? For example, are we familiar with the connection that Lakota people have with the constellations, that the stars create a connected response from life on the planet to life in the heavens?

 


In Lakota we have an expression that goes “As it is above, so it is below. ” It means that when the stars and constellations are moving in their place, we the two-leggeds respond . . . and so the pattern that we create on the ground as we migrate is the same as the pattern in the sky.

ROBERT OWENS. LAKOTA, 19971


[image: e9781461733454_i0011.jpg]

Plains Indians visit Carnegie Museum, May 4, 1910. Performers in the 101 Ranch Wild West Show take a break from their Pittsburgh performance to see the sights at the museum. (Carnegie Museum of Natural History, 14351-36)




This is, indeed, a different way of thinking about the night sky than that of the majority of Americans.

In 1990, Rayna Green, director of the American Indian Program at the National Museum of American History and consultant for our new Hall of American Indians, challenged our exhibit team to take as the hall’s theme the relationship of American Indians with the natural world. This topic is thoroughly appropriate to our mission as a natural history museum. Native people themselves point with pride to their ongoing heritage of connections with the natural universe and have been extremely supportive of our approach.

We set out to question the foundations of this theme, to examine three aspects of it. First, what practical knowledge do Native peoples employ in collaborating with their environments? We look at the collection and use of plants; techniques used in fishing, hunting, and agriculture; methods of processing foods and arts; observing the stars; and controlling and manipulating the environment. Next, what basic philosophies and understandings do Indian people share concerning the relationships of all inhabitants of the universe to one another and how they all should be treated? For example, we examine the reciprocal and respectful relationship between the hunter and the hunted, including game animals, fish, plants, rain water, minerals, and clay. This theme is fundamental to any interaction of Native peoples with their environment, and no consideration of the links between Indian people and nature can exclude this perspective. And finally, how has the natural universe been altered by ecological and social changes initiated through human interactions and competition?


[image: e9781461733454_i0012.jpg]

Oglala Sioux Ceremony, 1907. A sacred buffalo skull, resting on a bed of sage, occupies the place of honor. (Photo by Edward S. Curtis. National Anthropological Archives, Smithsonian Institution, 55-940)




Within the pages of this book are five different visions of living in and with the natural world—those of the Hopi, Lakota, Tlingit, Iroquois, and urban Indians. Of course, there are many others, as diverse as the American Indian nations themselves. We selected the visions of these five different cultural groups because of the strengths of our collections and our decision to represent a range of diverse regional environments. Respected members of each of these five communities worked with us and guided our efforts to unfold the groups’ strategies for relating with their natural surroundings. Each of these groups has a long and complex history that cannot be served adequately in a few pages, so our historical time frame emphasizes the nineteenth and twentieth centuries, particularly the last one hundred years. The connections of Native peoples with their natural universe not only were operable in the precontact past, but have continued to be important and viable into the late twentieth century. Although the material aspects may have altered, the philosophical relationships remain meaningful.


A Lakota woman used porcupine quills like the ones below to decorate this moccasin ca. 1890s. (See page 114).
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To the Tlingit people, home is the narrow coastal beaches of southeast Alaska, where their lives revolve around the harvest from the sea. For the Hopi people of the high mesas of Arizona, corn is life. Agriculture is not easy, yet the Hopi farm successfully in their arid and demanding homeland. In the Dakotas, the Lakota people, who converged on horseback onto the central Plains to hunt game animals, visualize a cosmic family of humans, bison, elk, and other relatives. To the Iroquois nations, the Three Sisters—corn, beans, and squash—are the major sustainers of life, one and the same with the women, the lineage, and the continuity of society. Today, more than 60 percent of the total American Indian population reside in urban areas, making cities and suburbs an environment of considerable importance in Native American life.

Although all of these peoples have chosen different pathways and strategies for making a life in their various environments, one concept is voiced by all. It is expressed by the Lakota people at the end of every ceremony with the phrase all my relatives.


[image: e9781461733454_i0014.jpg]

Adam Spring with his crop of pumpkins and drying braids of corn at Tonawanda Reservation. (Photographer and date unknown. Rochester Museum and Science Center, Rochester, New York, 1958)






Abalone shells are inlaid in Northwest Coast wooden masks, frontlets, and other family treasures.

Famed Haida chief Sonihat and his family pose with their heirlooms in their house at Kasaan, Alaska, pre-1912. (Photographer unknown. James B. Richardson III)
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Iroquois Deer Clan Mother Audrey Shenandoah with daughters Midwife Jessica Jeanne Shenandoah, seated, and Rochell Brown, 1991. (Photo by Toba Pato Tucker)
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A Hopi wedding, 1977. Female family and friends of the bride try on her robe and reed suitcase after her return from the groom’s home in the village of Kykotsmovi. (Photo by Owen Seumptewa)




Everything is related. As Indian people have developed and evolved throughout the ages, we have done so alongside all of these other creatures—buffalo, prairie dogs, eagles—all these different things that we learned from. We recognized the importance of all these other things and that the people were only part of this grand scheme, not any better, not any worse, but just a major part of it. So one of the terms that we used to describe that is translated as “all my relatives. ”And that’s what the spiritual essence of Indian people is, that connection to the rest of the world.

FRED DU BRAY, LAKOTA, 1994 2

 



In the longhouse, an Iroquois elder recites the Thanksgiving Address. The address expresses the family or kinship relationship between the people and the other elements in the universe, including the Three Sisters, the trees and other plants, the animals, the birds, the water, the stars, and the wind.

 


Those who take care of them [the Three Sisters] every day asked that they be sisters. And at that time there arose a relationship between them: we shall say “the Sisters, our sustenance. ”

 


CORBETT SUNDOWN, TONAWANDA SENECA, 19593

 



As Santa Clara Pueblo women prepare to make their pots, they say a prayer to Clay-Old-Lady. Give me good thoughts as I am making this pot. We are in partnership. I can’t make it without your help, petitions Tessie Naranjo, Santa Clara Pueblo, 1996. All things have life. Clay also has life, and necessarily we develop a relationship with clay.4

Everywhere across Native North America, traditional Indian people rise in the morning saying a prayer that recognizes their connectedness with the universe, and this relationship begins anew.


Cotton bolls. The traditional Hopi wedding robe is woven of native-grown cotton. Cotton was introduced from Central America via Mexico in ancient times.
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Button from a boy’s uniform worn at the Carlisle Indian School. (See page 138.)




TO PLAN A LONG-TERM EXHIBITION and a catalogue encompassing American Indian cultures north of Mexico is an ambitious undertaking. Such an enterprise involves enough people to populate a village. At the forefront stand the tradition-bearers and scholars from all over the country who have shared their cultural and historical knowledge as well as their personal experiences. I would like to give special thanks to each and every one of the following consultants for their guidance, generosity, patience, and honesty: Du Wayne Bowen, Jerry Brody, David Brumble, Charles Burrell, Joe Medicine Crow, Nora Marks Dauenhauer, Richard Dauenhauer, Rayna Green, Bill Holm, Fran King, Ron LaFrance, Michele Leonard, Rosalie Little Thunder, Hartman Lomawaima, Tsianina Lomawaima, Beatrice Medicine, Nellie Star Boy Menard, Lisa Mitten, Tomi Simms, Pam Soeder, Richard White, Andrew Whiteford, and Ray Williamson. We were greatly saddened at the sudden death of Ron LaFrance in 1996. Ron contributed immeasurably to the Iroquois section of the exhibit.


Two young Tlingit girls stand in front of drying salmon at their family’s summer fish camp, Yukon River, Alaska, ca. 1898-1920. (Photo by W. H. Case and H. H. Draper. Alaska State Library, 39-177)
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Many other Indian people also contributed their talents, energy, and ideas. Special thanks go to Anne Arnold, Florentine Blue Thunder, Lisa Boots, Fred Deer, Amy Good Bear, Ernestine Hanlon, Tom Haukaas, LaVonne Honyouti, Loretta Secakuku Jenkins, Micah Jenkins, Ramson Lomatewama, Bill Menard, Monica Nuvamsa, Kenneth Poocha, Owen Seumptewa, Skye Seumptewa, Russell Simms, Kelly Star Chief, Blythe Suetopka, Cathy Young, and Victor Young.

As part of this project, we initiated an internship for Native students with an interest in museum studies. Each of our interns—Kawenniiosta “Yosta” Boots, Pamela Creasy, Ramona Medicine Crow, and Pollyanna Nordstrand—made a significant contribution to the exhibition.


[image: e9781461733454_i0021.jpg]

Iroquois children in traditional clothing. (Photographer and date unknown.Iroquois Indian Museum. IIM 94.32A.36A)




Many volunteers generously donated their time. I am especially grateful to Joan Becker, Martha Clift, Walter Clift, Jean Henry, Hazel Johnson, and Heather Oblak, who searched through unread letters and documents in the museum’s archives, researched tough questions, transcribed oral interview tapes, and sewed clothing for the exhibition mannequins.
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Andrew Soeder at Council of Three Rivers American Indian Powwow, 1992. (Photo by Marsha C. Bol)




As the largest exhibit to be created in the museum’s hundred-year history, this project dominated the affairs of the Section of Anthropology for eight years. I would like to thank the staff members who not only participated in its planning but also lived with the disruption. Section chairman James B. Richardson III, who initially ignited the project, was its guiding light and a good-humored partner throughout its development. Project assistants Melissa Elsberry, Sylvia Keller, and Beth Worstell devoted much more than their workday hours to the successful completion of this exhibit and catalogue. They worried, they cared, they missed dinner and lost sleep. In essence, they did whatever was necessary, or even possible, to bring the project to reality.


[image: e9781461733454_i0023.jpg]

Tlingit raven rattle. (See pages 16-17.)




The process of documenting the collections took several years to complete. I am especially grateful to curatorial assistants Barbara Aimino and Anne Roskell, as well as to assistant curator Marilee Schmit, for taking on this monumental task. Collections manager Deborah Harding lent a helping hand at every stage, including documentation, photographing, and handling of the artifacts before the exhibit cases were sealed. Each of the some 1,000 artifacts selected for display in the exhibit required conservation analysis and treatment. Chief conservator Joan Gardner, assisted by Scott Carroll, Virginia Greene, and Rhonda Wozniak and consultants Tamsen Fuller and Lisa Mibach, conserved this vast and diverse group of objects. Neither snow nor sleet, not evenings nor weekends slowed these dedicated professionals. Thanks also go to interns Caird Harbeck and Margaret Stremple-Breuker.

The project benefited immeasurably from the diverse scientific expertise available in Carnegie Museum of Natural History. Kenneth Parkes in the Section of Birds, Fred Utech and Sue Thompson in the Section of Botany, Duane Schlitter and Sue McLaren in the Section of Mammals, and Marc Wilson in the Section of Minerals identified materials in the artifacts and advised on content questions.

The exhibit’s design and construction were in the able hands of James Senior, chairman of the Division of Exhibit Design and Production, and assistant chairman Patrick Martin, who fabricated the dioramas and environments. Isabelle Nardelli was responsible for overall design while many others contributed their special talents. Neil Rossi detailed exhibit construction. Lorraine Czolba, Kemon Lardas, Nancy Perkins, and Gail Richards produced graphics. Mark Barill, Heidi Carroll, Donald Cromer, Frank Davis, Robert Johnson, Ron Lutz II, Russell North, and Daniel Pickering added creative fabrication skills. Melinda McNaugher produced photographic images, while John Bauer and William May installed electrical components. Thanks also to volunteer Henry Yocco and students Lauren Eckie, Patrick Monahan, and April Wilson.

Independent filmmaker Pat Ferrero produced nine videos and ten audio segments for the exhibit. It was a pleasure to watch her bring folks’ stories and experiences into view and then weave them seamlessly together. I am grateful to those people who shared their stories on camera and tape.

Dianne Folsom was invaluable in developing the educational programs and collaborating on exhibit content. We were most fortunate to have her dedicated contributions as education coordinator to this project. Judith Bobenage, chair of the Division of Education, and her staff developed numerous special programs. Thanks to Diane Grzybek, Patrick McShea, Douglas Patinka, and Pamela St. John. Outside consultant Jeff Hayward conducted audience research that shaped the exhibit outcomes.

Publications editor Louise Craft was the guiding hand behind this book, doing everything from securing funding to completing the editing and production after she retired. Through her knowledge of publishing and her watchful eye, she has served as midwife throughout the arduous process of birthing this catalogue. Tom Barr shot the artifact photographs for the catalogue, ever considerate of the integrity of the objects. Carol Haralson brought the book to life with her comprehending, joyful design. Carol spent hundreds of hours refining every detail of the complex design so the book’s color, form, and imagery faithfully convey its contents. Our thanks to Rick Rinehart and Betsy Armstrong of Roberts Rinehart Publishers for their warm-spirited collaboration.

I am especially grateful to former director James E. King for his trust and confidence in our capabilities and to our new director Jay Apt for continuing to support this project. Thanks also to Carolyn Sekerka, Judy Kane, and Gretchen Sulc, who monitored the bottom line.

The Alcoa Foundation provided the lead funding for the exhibition. Special thanks are due to Earl Gadbery, former Alcoa Foundation president; F. Worth Hobbs, president; and Kathleen W. Buechel, vice president, for their encouragement and continued interest throughout the project. The National Endowment for the Humanities contributed substantial funding. I am grateful to program officer Suzi Jones for shepherding us through its process. Other funding was furnished by the Clapp Charitable Trust, the Hopwood Charitable Trust, Torrence M. Hunt, the Massey Charitable Trust, the Mudge Foundation, the Pennsylvania Historic and Museums Commission, the Scaife Family Foundation, and an anonymous contributor. A second anonymous donor funded this publication.

I would especially like to thank my husband, Michael S. Katz, who lived without me for the first several years of our marriage while I worked on this project.


Lightning dance wand. Hopi, collected 1904. Unidentified wood, commercial, and mineral paints, cotton (Gossypium hirsutum), immature Golden Eagle feather (Aquila chrysaetos), cardboard, tanned hide, steel, commercial cotton; L 38.9 in. (99.0 L x 14.0 W x 2 H cm); Z-9-337
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The Tlingit of the Northwest Coast

NATURE IS LIKE PEOPLE 
NATURE IS ALIVE 
MOUNTAINS ARE LIKE PEOPLE 
TREES ARE LIKE PEOPLE 
FISH ARE LIKE PEOPLE 
IF MY MOTHER WERE TO MEET A BROWN 
BEAR IN THE WOODS, 
SHE WOULD SAY: 
“MY FATHER’S PEOPLE, 
DON’T HARM ME, 
MY FATHER’S PEOPLE, 
PEACE, PEACE, PEACE”

 


WALTER SOBOLEFF, 
TLINGIT, 19951
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GUESTS ARRIVE IN THEIR CANOE FOR A FUNERAL AT CHIEF SHAKES’ DOGFISH HOUSE, WRANGELL, ALASKA, 1886.

(Photo by William H. Partridge. Angelus Collection, University of Oregon Library, AL5 1230)





PARTNERS with Nature


WE HAVE A PARTNERSHIP WITH NATURE


A fisherman never announces that he will go fishing. He just goes out. When he gets to the fishing ground, he baits his hook and starts sinking his line to the bottom . . . spitting on his line as it runs out, telling the halibut, “Here comes your partner to fight with. Won’t you jump on him?”

NORA MARKS DAUENHAUER, TLINGIT, 19962

 


To the coastal Tlingit people, home is the narrow mainland coast, islands, bays, and fjords of southeast Alaska. The people reside on narrow, rocky beaches wedged between the tidewater and dense forests rising into lofty mountains, an area of human occupation for the last 10,000 years. Heavy rainfall creates a luxurious rainforest environment and a temperate climate.

Tlingit villages have always faced the sea. The peoples’ lives revolve around the harvest from the sea outside the front door and from the forests and rivers outside the back door. The waters of southeast Alaska provide one of the richest maritime environments in the world. As the Tlingit people make their seasonal rounds, they catch fish and sea mammals and collect shellfish and sea plants.

 


It was Raven who showed us how to get our food Raven knew what was good for us and taught the Tlingit how to live, says Austin Hammond, Tlingit.3

 


He open each door. He open the doors for smelts and the smelts comes out from that tank. After that herrings, and oolichons [eulachons], and out of the other sides, king salmon first, and humpies and coho, and later on the one they call the fall fish, dog salmon, and last come the ones that stop, the halibut and flounders and cod, and he pushed them out.

 


See, just the way [Raven] opened the doors, is just the way they come every year. No mistake on it. And Raven is satisfied, he released all that fish to go around this world.

BILLY WILSON, SR., TLINGIT, 19744

 



The Pacific salmon is preferred above all other fish. Every year five different species of salmon follow one another in succession, journeying from the sea to swim upriver. From May through September, Tlingit fishermen use spears, hooks, nets, and dams called weirs to catch the salmon.

 


When the [salmon] run reaches its destination, it’s like a red blanket, solid, with sockeyes. . . . That whole river is a red blanket, solid, mature, mature sockeyes, eiiih!!! Boiled fish.

HORACE MARKS, TLINGIT, 19845

[image: e9781461733454_i0027.jpg]
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Everyone knows that you can eat 
just about every part of the salmon 
so I don’t have to tell you 
that you start from the head 
because it’s everyone’s favorite. 
You take it apart, 
bone by bone . . . .

 


When done, toss the bones to the ravens 
and seagulls, and mosquitoes, 
but don’t throw them in the salmon stream 
because the salmon have spirits 
and don’t like to see the remains 
of their kin thrown in by us 
among them in the stream.

NORA MARKS DAUENHAUER, TLINGIT, 19886
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SCOOPING EULACHON. Tlingit fishermen scoop up hundreds of eulachon with special dip nets during the fish’s annual migration from the sea to freshwater rivers to spawn, or lay their eggs.

(Photo by Louis Shotridge, date unknown. University Museum, University of Pennsylvania. 14766)





Halibut fishing requires the greatest ritual attention because it is the most dangerous fishing activity. The halibut grows to be the largest and most powerful fish in the region.

In the past, fishermen used a specially carved hook, weighted by a rock and suspended downward, so the halibut would see its decoration and be influenced by it. Today Tlingit fishermen still believe that success in fishing depends on the willingness of the fish to make itself available to humans. In selecting the image to carve on the hook, fishermen often chose a powerful creature, perhaps itself a good fisher. Its spirit would entice the fish to the bait.

Practicing respectful observances when fishing for any species, preparing the catch, and eating it continues today as a core Tlingit value. Your food comes from the land and sea. To abuse either may diminish its generosity, admonishes Tlingit elder Walter Soboleff.7

HALIBUT HOOK 
Tlingit, pre-1898

The Pacific halibut looks like a fish swimming on its side along the bottom of the sea, except both eyes are on the upper side. It belongs to the flounder family and is by far the largest of all flatfish. Although a halibut can weigh up to 600 pounds, the specially engineered Tlingit hook was designed to catch a fish no larger than a man could haul into his canoe.

The fisherman gave his halibut hook a personal name and carved a figure on it. Then addressing the hook, he said something like, Go down to hal ibut land and fight!8 The carved image on the hook endowed it with power to lure the fish. On this hook the wood carver created a land otter, an animal that swims like a fish, has webbed feet like a duck, and, according to Tlingit mythology, was once a human being. As a supernatural being, the land otter steals the spirits of humans who have drowned and entices the living, especially in times of physical weakness.

Yellow cedar (Chamaecyparis nootkatensis) or Sitka spruce (Picea sitchensis), red alder (Alnus rubra) or Pacific yew (Taxus brevifolia), Sitka spruce root (Picea sitchensis), unidentified bone, cotton cord; L 10.9 in. (27.8 L x 11.5 W x 4.8 H cm); 638-13

 


 


 


FISH CLUB 
Kwakwaka’wakw (Kwakiutl), northern Vancouver 
Island, collected 1904

The fisherman talks first to the hook and then to the halibut after he catches the fish. Before he can lift it on board, he quickly strikes the fish on the head with the heavy club to subdue it. At the same time he apologizes to the halibut, saying it is not him that strikes, but his hunger.9

The stylized carving on this club may represent a predator. This images adds power to the club. Pacific yew? (Taxus brevifolia); L 22.9 in. (58.2 L x 9.0 D cm); 3178-46



A TLINGIT FISHERMAN USES A GAFF HOOK TO CATCH A SALMON AT FRESHWATER BAY, ALASKA, 1901.

(Photo by Vincent Soboleff. Alaska State Library, 1-52)
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HEADDRESS 
Haida?, collected 1904

This carving of an orca, or killer whale, was worn on the head by a dancer, who could roll its eyes or move its lower jaw during a theatrical performance. No Northwest Coast tribe actively hunted killer whales, the largest members of the dolphin family.

In general, Tlingit people did not hunt whales. Only the southern peoples of the west coast of Vancouver Island and the Washington Olympic Peninsula hunted these animals in large oceangoing canoes.

Cedar?, raw and tanned hide, sea lion whiskers (Eumetopias jubatus), abalone shell (Haliotis sp.), iron, mineral paints; L 20.1 in, (51,0 L x 18,1 W x 16.3 H cm); 3178-38

SEAL FEAST BOWL 
Tlingit, collected 1904

This feast bowl is carved in the shape of a seal, complete with its head, flippers, and body curve. It was used on special occasions to serve eulachon or seal oil. Oil rendered from the eulachon, a small slender fish, is a prized condiment that is mixed with fish, berries, and other foods. It is also a nutritious dietary supplement, notable for its high vitamin A content. Red alder (Alnus rubra), abalone shell (Haliotis sp); L 12.5 in. (32.0 L x 18.0 W x 12.2 H cm); 3178-63
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Attracting Game
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MOOSE CALL
Cree, Canada, collected ca. 1992

Birch bark (Betula sp.), unidentified wood; L 22.2 in. (55.6 L x 19 D cm); 35383-1.
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MOOSE CALL
Northeastern United States, collected
pre-1942

Birch bark (Betula papyrifera); L 15.3 in. (39 L x 7 D cm); 12934-12, gift of Judge James R. McFarlane





For many Native American cultures, hunting and fishing require not only prowess on the hunter’s part, but the animal’s willingness to give itself to the man. Native peoples have observed that animals possess abilities that humans do not share. With their superior physical abilities to run, climb, fly, or swim, and their keen senses of sight, smell, and hearing, animals can elude humans if they choose.

Many Native people believe that humans can enter into relationships with animals. They call upon the animal spirits through dreams and prayers for their cooperation in the hunt. The people treat the physical remains of each animal with ceremonial care, so its spirit will assure its kin that it was respectfully treated. In an endeavor to call upon the various animals’ capabilities, many hunters decorate tools and weapons with images representing the creatures’ power.
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DECOY
Ute, Nevada, ca. 1980

Tule reed (Scirpus sp,); L11 in. (28 L x 12.5 W x 21 H cm); 31588, gift of Dr. Craig C. Black







DREAM OF PLENTY
Mable Nigiyok, Holman Island,
Northwest Territories, Canada,
Inuit, 1992

Paper, ink; W 25.6 in. (53.4 L x 65.4 W cm); 35412-8
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TREES
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A GROUP OF TLINGIT WOMEN WEAVE SPRUCE-ROOT BASKETS IN SITKA, ALASKA, 1897.

(Photo by Winter and Pond. Alaska State Library, 87-106)





The people who call us tree huggers, they’re right.

WE TALK TO THE TREES

 


We go out to the old growth in the forest with the canopy where the bears sleep and the deer sleep to collect the spruce roots. It feels like you get one real big hug from the trees. The people who call us tree huggers, they’re right.

 


We talk to the trees and we say, “Thank you. ”It feels good. That’s why I feel so threatened with all this logging.

ERNESTINE HANLON, TLINGIT BASKETMAKER, 199510

 


Dense evergreen forests rise up immediately behind the narrow strips of beach in southeast Alaska. The enormous conifers (cone-bearing trees) are awesome in comparison with humans.

Once the raw materials from the forest provided the basis for nearly everything that the Tlingit used. Before felling a tree, collecting its roots, or removing its bark, the supplicant addressed the tree, saying, I am here to seek your help.11

TRINKET BASKET (LEFT TO RIGHT)

Tlingit, pre-1923

BASKET

Ernestine Hanlon, Tlingit, Leineid (Raven-Dog Salmon) Clan,

Hoonah, Alaska, 1995

BASKET

Tlingit, collected 1904

BERRY BASKET

Tlingit, collected 1904

Our family believed that a girl should begin her life as a weaver at a very young age, ideally at infancy. The girl’s fingernails were trimmed and saved to be woven into baskets by her paternal aunts. It’s done at dawn, while the Aunty might chant, “Let it be! Let it be!”

As soon as she’s able, both maternal and paternal aunts would begin teaching her to weave. The training included gathering [spruce] roots, timothy grass, maidenhair fern, and dyes; and preparing the materials by splitting roots and dyeing the grasses. When the basket was completed, it was prepared for sale.

NORA MARKS DAUENHAUER, 198112

 


Tlingit women achieved fame for their finely twined spruce root baskets decorated with dyed grass applied in a technique termed “false embroidery.” Wealthy basket collectors sought to augment their collections with Tlingit examples such as the one on the left owned by H. J. Heinz.
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There’s a few women who still make baskets, but they just don’t do it much. It’s hard work. It’s easier to go to Fred Meyer [supermarket] to just buy plastic bags. . . . The majority of the work is harvesting the roots and the grass, splitting the spruce roots and grass, and dyeing. Weaving the basket is one-fourth of the process. . . .

I also find it more difficult to gather my spruce roots. Hoonah . . . faces mismanaged logging by the U.S. Forest Service as a result of fifteen years of clear-cut areas and a plan to cut the rest of this island.

ERNESTINE HANLON,

TLINGIT, 199513

(Left to right) Trinket basket: Sitka spruce root (Picea sitchensis), unidentified grass, pebbles?, dye; D 6.8 in. (14.5 H x 17.2 D cm); 8946-11a & b, gift of H. J. Heinz Basket: Sitka spruce root (Picea sitchensis), unidentified grass, natural dyes; H 6.1 in. (15.5 H x 14.0 D cm); 35989-1

Basket: Sitka spruce root (Picea sitchensis), unidentified grass; D 11.1 in. (27.3 H x 28.2 D cm); 3167-57

Berry basket: Sitka spruce root (Picea sitchensis), unidentified grass, commercial cotton, dye; H 6.9 in. (17.4 H x 13.8 D cm); 3167-16
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TLINGIT WOOD-CARVER NATHAN JACKSON IN HIS CARVING SHED IN SAXMAN PARK NEAR KETCHIKAN, ALASKA, 1980S. Jackson uses a crooked knife to carve details on a totem pole for the Juneau centennial. He was the recipient of a National Heritage Fellowship awarded in 1995 by the National Endowment for the Arts for his achievements as a master folk artist.

(Photo by Mark Kelley)







PAINTED STORAGE BOX

Haida, collected 1904

PAINTER’S PATTERN

Tlingit, purchased 1894

PAINTBRUSH

Chilkat Tlingit, purchased 1888

ELBOW ADZE

Tlingit, Yakutat, Alaska, pre-1970
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Northwest Coast men are renowned for their tradition of wood carving and painting. They carve everything in wood, from monumental totem poles to delicate face masks.

When painting two-dimensional designs or carving in relief, northern coastal artists share a set of design principles, even though no two objects are exactly alike. Animals, particularly those representing a family or clan, are the source of the designs.

Artists might split the animal design so it wraps around a box, or they might rearrange its parts, all the while conforming to a basic set of compositional rules. They draw freehand or use cedar bark templates to trace symmetrical patterns before painting them in the preferred colors of red, black, and blue-green.

Box: Cedar?, mineral paints; H 15.8 in. (31.5 L x 33.5 W x 40.2 H cm); 3178-118

Pattern: Yellow cedar bark (Chamaecyparis nootkatensis); L 17.0 in. (43.2 L x 14.5 W x 1.0 H cm); 638-8

Paintbrush: Unidentified wood, Sitka spruce root (Picea sitchensis), porcupine hair (Erethizon dorsatum); L 7.3 in. (18.5 L x 1.0 D cm); 638-7

Adze: Red alder? (Alnus rubra), iron, steel; L 18.9 in. (48.0 L x 15.0 W x 7.2 H cm); 24386-2, gift of Dr. Oshn Agathon
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MASK

Nuuchahnulth or Kwakwaka ’wakw (Kwakiutl),

Kyoquot Sound or Quatsino Sound, early 1800s
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CROOKED KNIFE

Chilkat Tlingit, purchased 1894

With the all-purpose crooked knife, a woodworker could carve curved surfaces and the finest details on rattles, masks, boxes, and other decorative items. This dance mask shows the tool marks of a specialist skilled in carving wood. , Mask: Unidentified wood, mineral paints. iron; L 8.7 in. (22.0 L x 16.0 W x 8.5 H cm); 3178-36. Knife: Unidentified wood, leather, steel; L 8.0 in. (20.2 L x 2.0 D cm); 638-9

CANOE BAILER

Southern Northwest Coast, ca. 1993

The lush forests have always stood right outside the Northwest Coast people’s back doors, ready to supply their daily needs. In the past, from Frederick Sound north, the Tlingit people gathered the Sitka spruce for multiple uses. The Western red cedar, which ranges from Frederick Sound to California, supplied the needs of the southern Tlingit and their neighbors.

Every part of that tree was used. Our houses, the beams, they were all made out of the cedar tree. The boards that were on the houses, they were from this tree. The utensils we have, the canoes, there was just so much that came from this tree. And the bark, of course, was stripped during the spring, when it was easily removed. . . . And this was our clothing and our baskets and our mats and our towels. And so every part of that tree was very important for us.

DAISY SEWID-SMITH, KWAKWAKA’WAKW, 199416

Western red cedar (Thuja plicata), nylon; L 14.0 in. (35.6 L x 20.3 W x 18.8 H cm); 35731-1
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COLLECTING SKUNK CABBAGE, 1912. A Salish woman collects skunk cabbage. The big leaves are good for wrapping things—just like wax paper, says Nora Marks Dauenhauer.14

(Photo by Edward S. Curtis. William R. Oliver Special Collections. Carnegie Library of Pittsburgh)

 


Then go out by the cool stream 
and get some skunk cabbage, 
because it’s biodegradable, 
to serve the salmon from. 
Before you take back the skunk cabbage, 
you can make a cup out of one 
to drink from the cool stream.





NORA MARKS DAUENHAUER, TLINGIT, 198815



SPRUCE ROOT HAT

Tlingit, collected 1904

Conifers cover over 50 percent of southeast Alaska. Western hemlock and Sitka spruce are the most abundant. The Sitka spruce, Alaska’s state tree, grows to 225 feet in height and to 8 feet in diameter, and it can live to be 700 years old.

Tlingit women devised a technique for weaving containers and hats from the roots of the Sitka spruce tree. Both women and men wore this type of common work hat, particularly for canoe travel. Sitka spruce root (Picea sitchensis), cedar?; D 17.3 in. (22.0 H x 44.0 D cm); 3178-123a
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