
[image: Image]



 

 

 

THE LITTLE RED BOOK OF

MUSICIANS’ WISDOM

 

 

 





THE LITTLE RED BOOK OF

MUSICIANS’ WISDOM

 

 

 

Sheila E. Anderson

 

 

 

 

 

[image: image]

Skyhorse Publishing




Copyright © 2012 by Sheila E. Anderson

 

All Rights Reserved. No part of this book may be reproduced in any manner without the express written consent of the publisher, except in the case of brief excerpts in critical reviews or articles. All inquiries should be addressed to Skyhorse Publishing, 307 West 36th Street, 11th Floor, New York, NY 10018.

 

Skyhorse Publishing books may be purchased in bulk at special discounts for sales promotion, corporate gifs, fund-raising, or educational purposes. Special editions can also be created to specifcations.

For details, contact the Special Sales Department, Skyhorse Publishing, 307 West 36th Street, 11th Floor, New York, NY 10018 or
info@skyhorsepublishing.com.

 

Skyhorse® and Skyhorse Publishing® are registered trademarks of Skyhorse Publishing, Inc.®, a Delaware corporation.

 

Visit our website at 

 

www.skyhorsepublishing.com.

 

10 9 8 7 6 5 4 3 2 1

 

 

Library of Congress Cataloging-in-Publication Data is available on fle.

ISBN: 978-1-61608-855-2

 

 

 

 

 

 

 

Printed in China


 

 

 

To my brother Arthur Sayres Anderson Jr., “Chips,” who passed away in 1976 at the age of twenty-six. It was he who encouraged my love of music. He gave me my name and many life lessons. To him I will always be grateful!
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Introduction

As a child growing up in Bufalo, New York, music was my refuge. By night, I slept with the radio at my ear, and by day, I occupied the only record player in the house when my siblings allowed me access. Music was a constant in our household, and we all had our individual tastes. Chips, my oldest brother, listened to almost everything, though he preferred traditional jazz and blues and Te Beatles; my sister Michele liked rock; my brother Michael listened to Motown and R&B, as did I, mostly. However, when I was allowed, I would listen to my two favorite albums of Chips’s: Miles Davis’s E.S.P. and Richard “Groove” Holmes’s Soul Message. On Sunday, my mother made us turn of our music. Sunday was her day to listen to what she wanted to hear, which was classical, folk, Duke Ellington, and Mahalia Jackson.

As a teenager, at parties, I took charge of the turntable and became the unofficial disc jockey. I would sit for hours listening to music and reading the back of album covers, and when the technology became available (to Chips’s horror), I made tapes of my favorite songs. Chips taught me at a young age how to respect music and how to listen to it. He was very possessive of his albums, so he instructed me on how to hold them. If he witnessed me put-ting my fngers on the albums or stacking the 45s on the turntable he would yell at me, give me a lecture—or, worse, not allow me to listen to them at all.

Music Is a Measure of Popular Culture

While I was a teenager and young adult, popular music evolved by leaps and bounds, and its cultural significance became all the more apparent. When Te Beatles landed in America, I remember the controversy the band caused by being so outspoken (and for wearing long hair). Te 1960s was a decade of change, and music reflected this: Motown came to be; rock and folk music evolved; and, as the Vietnam War raged on, so did the protest songs. Tose were turbulent and exciting times; I remember listening to Joan Baez, Joni Mitchell, Marvin Gaye, James Taylor, Carole King, Miles Davis, Count Basie, Te Rolling Stones, Ike and Tina Turner, and countless other musicians who dared to be different and make a statement, personally and musically.

During the 1970s, black Americans were feeling a sense of pride, as reflected in James Brown’s song “Say it Loud: I’m Black and I’m Proud.” Women were also fighting for equality amidst all the talk about peace and the songs about love. Crosby, Stills, Nash, and Young perhaps summed up the spirit of the decade best with the anthem, “Love the One You’re With.” Donna Summer rang in the disco era with “Love to Love You Baby,” while Marvin Gaye crooned “Sexual Healing.”

In 1980, Michael Jackson’s “Billie Jean,” and the rift MTV caused when it decided not to show the video, fell victim to the controversy that would characterize much of popular music throughout the upcoming decades. It is this distinctive controversy that speaks volumes about the nature of music, its efect on its listeners, and its encapsulation of popular culture.

Te Human Behind the Musician

As I examine how music has shaped my perception of my life, I see that my constant love of music has been shaped, above all, by my constant love of people. As I compiled this book, I felt that the musicians were talking to me. Indeed, I have a much better understanding of the musician now that I have discovered such a wide range of quotes and examined music through the musicians’ own eyes.

Working on Te Little Red Book of Musician’s Wisdom has been exciting and rewarding. When I embarked on this project, I was worried that I would not find enough material. However, I quickly saw that I had nothing to worry about; in fact, there was an abundance of material. As I sified through the piles of magazines and books in my apartment, I was amazed at what I found. For the first time, I was thankful that I am such a pack rat—I found magazines that dated back to the early 1980s. As I rified through the material, it brought back many vivid memories: going to par-ties with friends; trying to sing all of the words to the Queen song “Bohemian Rhapsody”; studying my flute and attempting both to transcribe one of Bach’s Brandenburg Concertos and to play Eric Dolphy’s 
daunting solo on ?Lef Alone?; and searching on Saturday nights, during my days as a disco diva, for the perfect hustle dance partner.

It was my intent, when I was asked to produce a book of quotes, that the collection also reflect my personality as well as the characters of the people whose words I have collected. I consider myself to be an intelligent observer, a cynic, an introvert who can be an extrovert, a contemplative, and someone who can at times be so silly that I make myself, and others, laugh. Tese qualities are what have instilled in me a love of so many different genres of music. It is my hope that you’ll find glimpses into the distinct and various personalities of the musicians and others quoted in this book—which I hope might make their words all the more powerful.

Tese quotes are compiled from many sources—books, magazines, the Internet, documentaries, and people who shared their own quotes that were either original or given to them by musicians. In a way, this book wrote itself. What has come of this endeavor is more than I expected. Instead of being simply a book of quotes, it is a study of music and its makers. As you read through these pages, you will see the connections between all kinds of music, throughout the ages. You will read quotes from jazz musicians and rappers who talk of being influenced by classical musicians. You will read about how similarly many musicians view society, how they feel about their art, and how they infuse their lives with humor to overcome the challenges musicianship can bring. You’ll find that the classical musicians were as critical of each other, and of critics, as musicians are today. They were also as flawed, fragile, funny, and introspective as modern-day musicians.

At times, the quotes in this book seem to make the musicians come alive; they are not just words on a page. Te Little Red Book of Musician’s Wisdom is a book of quotes from Bach to Tupac. It is a glimpse into their music and into the people they are, and it shows how blessed we are that they have added something special to this planet. Perhaps you will do as I have done: read the book, listen to their music, and feel better for having done so.


CHAPTER 1
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On the Definition of Music

Music is the shorthand of emotion. 

—LEO TOLSTOY

•   •   • 

True music must repeat the thought and inspirations of the people and the time.

My people are Americans and my time is today.

— GEORGE GERSHWIN

•   •   • 

It don’t mean a thing if it ain’t got that swing.

—DUKE ELLINGTON (AND IRVING MILLS)

•   •   • 
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Jazz is an art, not a subjective phenomenon.

—STANLEY CROUCH

•   •   • 

Extraordinary how potent cheap music is . . . 

—NOEL COWARD

•   •   • 

These days, there is more rhythm in our lives than harmony.

—JEFF CLAYTON, TO WAYNE SHORTER

•   •   • 

No two people on earth are alike, and it’s got to be that way in music, or it isn’t music.

—BILLIE HOLIDAY

•   •   • 

All music is folk music, I ain’t never heard no horse sing a song. 

—LOUIS ARMSTRONG

•   •   • 

I think if it wasn’t for the blues, there wouldn’t be no jazz. 

—T-BONE WALKER

•   •   • 

Music is the divine way to tell beautiful, poetic things to the heart. 

—PABLO CASALS

•   •   • 
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Without music, life would be an error.

The German imagines even God singing songs.

—FRIEDRICH NIETZSCHE

•   •   • 

Music is your own experience, your own thoughts, your wisdom.

If you don’t live it, it won’t come out of your horn.

They teach you there’s no boundary line to music.

But, man, there’s no boundary line in art.

—CHARLIE PARKER

•   •   • 

Music hath charms to soothe the savage breast, to soften rocks, or bend a troubled oak.

—WILLIAM CONGREVE

•   •   • 

Music is the soul of language. 

—MAX HEINDEL

•   •   • 

Every mistake is a new style.

—  ALHAJI IBRAHIM ABDULAI, A DRUMMER FROM NORTH  GHANA, AS TOLD BY 
ERIC RUCKER

•   •   • 

The music is not part of this planet in a sense that the spirit of it is about happiness. Most musicians play earth things about what they know, but I found out that they are mostly unhappy and frustrated, and that creeps over into their music.

—SUN RA

•   •   • 

Music is moonlight in the gloomy night of life. 

—JEAN PAUL RICHTER

•   •   • 

The mastership in music and in life, in fact, is not something that can be 
taught—it can only be caught. 

—RODNEY JONES, JAZZ GUITARIST

•   •   • 
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CHAPTER 2
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On Identity

Only become a musician if there is absolutely no other way you can make a living.

— KIRKE MECHAM

•   •   • 

Being a singer, a writer, an actress, and whatever else that I choose to do is not all that I am. . . . I am a woman. I make mistakes. I make them often. . . . God has given me a talent.

—JILL SCOTT

•   •   • 

I am not a blues singer. I am not a jazz singer. I am not a country singer. But I am a singer who can sing the blues, who can sing jazz, who can sing country.

— RAY CHARLES

•   •   • 

No one understands another’s grief, no one understands another’s joy. . . . My music is the product of my talent and my misery. And that which I have written in my greatest distress is what the world seems to like best.

— FRANZ SCHUBERT

•   •   • 

Soul was always here, but the form of arrangement, what we called soul, changed with me, because I took jazz and gospel and made it funk, and we started dealin’ with it a little different.

— JAMES BROWN, TO FELIX HERNANDEZ, 
HOST OF THE RHYTHM REVIEW ON
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