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			Barrel-back chairs, a stone table, and a metal-and-leather footstool
				atop a palomino rug forge a rich, textural palette. 
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			In a monochromatic composition, glass and metallic surfaces offer
				highlights against the matte textures of a fluted plaster table and slubby,
				silk-weave chairs.
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			Reflectivity reigns in a kitchen corner appointed with quartzite slab
				countertops, polished nickel hardware, and unlacquered-brass plumbing fixtures.
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Introduction

			In the small Texas town where I grew up, values were less about
				possessions and more about family, community, and nurturing the well-being of
				neighbors and friends. Because my father truly cared about cultivating his
				children’s passions and interests, he frequently took me to our local gallery where
				we spent Saturday afternoons looking at works of art with ritual bottles of cream
				soda in hand. I knew at a young age that I wanted to be an artist—assuming that
				meant becoming a painter. My mother, who extended her hand to everyone who came to
				our door, fostered my love of hospitality. She believed that a home should embrace
				the people within it, and through simplicity and kindness made even strangers feel
				welcomed. On holidays, she never rested until a bountiful meal was cooked, all the
				details were in place, and the table was dressed to perfection. From her, I learned
				the importance of composing a home for beauty and of preparing a place for the ease
				and enjoyment of all who come within its walls.

			Early on in my life, I realized how powerfully beautiful spaces
				affected me and wanted to learn the rules and tools with which to bring that beauty
				into my own life. Fascinated by the idea of creating a work of art in which to live,
				I found my way to studying architecture. I was intrigued to discover the systems and
				structural theory surrounding this intrinsically creative discipline. As I learned
				the history of architecture, I was drawn equally to the orderly beauty of classical
				design and to the sculptural simplicity of modernism. Over time, I discovered that
				the lessons of these two schools could be joined to create timeless environments
				that meld the past with the present.
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			Flowers in shades of blush and rust complement the burnished tones of
				an antique brass vase and brass-lined marble tray. 

		

		
			When I studied architecture in my twenties in the ancient Tuscan town
				of Castiglion Fiorentino, my life unfolded amid an antique cityscape. I was
				captivated by centuries-old buildings of limestone, brick, and travertine marble
				that seemed to bleed into one another beneath a sea of terra-cotta rooflines. The
				result was at once minimalist and satisfyingly sensual. These modest structures
				shared streetscapes with Renaissance and Baroque churches and monuments
				characterized by orderly grandeur and symmetrical adornment. Just by walking down
				the street, I discovered how disparate expressions of architecture—the simple and
				the grand, the vernacular and the classical—could coexist in a unified setting that
				was simultaneously grounding and elevating. I also learned that the rules of
				classical design are universal and that once you absorb them, you can bend and break
				them in innovative ways, reaching back through centuries to bring forward what is
				lasting and beautiful.

			After working for several years in architecture, I journeyed into
				interior design. I found that I needed to work holistically and not stop when the
				architectural envelope was complete. Architecture begins a conversation that
				interiors carry out, which is why I value integrating the two. Memorable interiors
				do not rely on furniture and decor alone—they are created through a dialogue that
				takes place between the architecture of the space and the design elements that exist
				within it. My approach is to tap the mindset of an architect and the methodology of
				an interior designer in order to make a million calculations, both small and large,
				to arrive at a harmonious whole. I keep drilling down to the details, from the
				treatment of a wall—whether paneled or plastered, painted or papered—and the choice
				of lighting—a dramatic chandelier or a modern pendant—to all the contents in a room.
				Throughout the process, I am always aware of how my roots and education in
				architecture color my design decisions.

			My work is about making meaningful connections, not only between
				architecture and interiors, but also among the home and the people living in it and
				all the tangible and intangible ingredients that compose an eloquent environment.
				The list of elements that can be joined in effective ways is infinite: volume and
				form, light and shadow, the natural and the man-made, the rough and the finished,
				color and its absence. These relationships can be tactile, as in a table I
				discovered made from the root of a natural teak tree. Hand-planed, the wood revealed
				swirling striations that posed an organic counterpoint to the table’s sleek,
				geometric form. Another way to forge connections is through storytelling—fashioning
				narratives that celebrate the members of a family and their cherished possessions.
				One couple I worked with wished to blend the cultures of their Iranian and Korean
				families through the design of their home. By combining works by artists from both
				countries, fabrics that paid homage to their heritage, and important family pieces,
				including a Korean tea set that accented their living room, I was able to forge an
				environment that reflected the marriage of these two cultures.
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			Surrounded by white-painted paneling, a polished stone sink levitates
				above a light oak floor. Instead of more typical sconces or overhead lighting, a
				pair of table lamps provides an unexpected element of warmth.

		

		
			I believe that home is more of an experience than a place. It
				encompasses the rooms that shape and bear witness to our lives. It is the haven we
				come back to each day. When thoughtfully articulated, it brings renewed life to all
				who enter. Intrinsically, our hearts seek beauty because
				it sparks hope, life, aspiration, and possibility. It has the power to transform. My
				goal as a designer is to bring more beauty into the world by changing the way the
				people I serve see life or themselves, clarifying their vision of home and then
				bringing that to fruition. Every home should be replete with aesthetic pleasure, but
				it also needs to speak on emotional and spiritual planes in order to meet our most
				profound needs. By helping people discover what spaces feel intimately and uniquely
				theirs, I hope to elevate their experience and their journey.

			Each home I design stands alone as an individual creation, but all
				share an unmistakable thread. This strand weaves throughout the components of design
				that define my work and are the tools of my craft: architecture, composition,
				character, palette, illumination, detail, simplicity, depth, and surprise. In this
				book, I walk through each one of these components, sharing insights into their
				principles and applications. These are the building blocks of an environment that
				satisfies the senses and inspires the soul. From the magnificence of a vaulted
				ceiling to the delicacy of the most intricate trim, they address every part and
				piece of the house in a way that celebrates the vibrancy, vision, and values of
				those who dwell within. My hope is that this book will help you uncover the beauty
				in your life and your surroundings and to share that beauty with others. 

		

	
		
			
Architecture
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			A box bay of thin-frame steel windows illuminates a sculptural
				composition of forms from both back and sides, accentuating the highly textured
				surfaces of a console table’s stone legs.

		

		
			When architecture and interior
				design are considered together, they elevate one another. Architecture provides
				order and proportion. Interior design is what touches you, envelops you, and engages
				the senses. The most intimate discipline involved in building, it takes a structure
				and brings it to life. People often assume interior design is just about putting
				things on top of an existing framework. In actuality, it is most powerful when you
				work in the opposite order, starting with the building blocks of form, material, and
				light, then adding layers slowly with intention and restraint. By the time you get
				to the finishing touches associated with decorating—upholstery, drapery, rugs—you
				will have created a holistic environment that promotes comfort and delight.

			I prefer to work with the architect from the beginning of a project,
				combining our different perspectives in a synergistic way. This allows me to become
				immersed in the architectural vocabulary of the house, whether classical, modern, or
				vernacular, and to influence some of the earliest decisions. Sometimes I use the
				overall style of the house to guide my design, and at other times I allow contrast
				to pose an element of surprise. Decisions about architectural details—trim, ceiling
				treatment, wall finish, column style—significantly shape the character of a space.
				While a ceiling of coffered plaster introduces a note of grandeur, one of stained
				wood planking adds warmth and texture, diminishing the scale of a room to create a
				cozy atmosphere. Drawing attention to the woodwork and moldings by embellishing a
				room with an intricate cornice or raised paneling fosters formality and a sense of
				history. Choosing to eliminate trim pieces such as door casings and baseboards
				injects a fresh, contemporary look that is edited and sculptural in form. These
				types of overarching yet precise decisions regarding the direction of a project are
				best made with input from multiple angles, helping to ensure that the end result is
				true to the overall vision.

			Choices of materials, finishes, and color impact us physically and
				emotionally in ways that are both obvious and subtle. Cladding the walls, floors,
				and even cabinets of a room with authentic materials, such as stone cut from a
				single block, unifies and grounds the design. This effect can also be achieved
				throughout the house by employing the same wood species in varied
				treatments—rift-cut, quartersawn, bleached, or cerused—in different rooms. Wood
				brings warmth, life, and movement to a space. I’m obsessed with showing it in
				natural form, allowing its grain and character to contribute texture and animation.
				Metal also has many expressions, whether sleek or burnished with patina,
				hand-hammered, forged, or sculpted. Each material contributes a compelling tactile
				finish that enhances its surroundings and reflects light in particular ways. If you
				repeat a language of certain materials throughout a home, a seamless integrity and
				clear point of view flows from room to room.

			When I travel, I rarely shoot wide-angle photos of rooms or buildings.
				Instead, I zoom in on the distinct methods in which materials are used and how they
				intersect and interact with their surroundings. The discoveries I make inspire me to
				find adventurous ways to work with wood, stone, metal, glass, and fabric. In a
				recent project, the bathroom was constructed with walls of reeded glass abutting
				large-format marble tiles, posing a dynamic interplay between gossamer glass and
				weighty stone. In the dining room of the same home, I fashioned paneling by inlaying
				walls upholstered in linen with thin metal bands. While the linen absorbed the light
				and sound, the gleaming brass reflected the candlelight, producing an irresistible
				space for gathering around the table.

			Manipulating scale and circulation also defines the atmosphere of a
				space. The most interesting homes take you on a journey from compression to release,
				signaling transitions in experience as you wander through their chambers. A
				voluminous room invites a feeling of expansiveness, but bigger is not necessarily
				better. Sometimes exaggerated proportions fail to connect with human scale. Instead
				of enfolding you, they can make you feel misplaced and lost. This sensation can be
				alleviated through the right mix of hard and soft finishes and the scale of
				furnishings. A two-story volume is more accommodating when you add flowing
				floor-to-ceiling drapery, light fixtures that proportionally complement the scale of
				the room, and a wall finish that provides textured ambiance. Such gregarious spaces
				are best paired with the smallest of niches that encompass a place of shelter and
				intimacy. These are the places where we might gather with friends for close
				conversation or enjoy hours of reading.
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