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  About the Author




  Kahlil Gibran, poet, philosopher, and artist, was born in 1883 in Bisharri, Lebanon, where he spent his early years. At the age of twelve he emigrated with his family to Boston

  and, after a period of study in Paris, he settled in New York. One of the world’s most popular and influential writers, he is best known for his mystical writings, particularly The

  Prophet, a masterpiece that has been cited as the most widely read book of the twentieth century. His books have been translated into more than twenty languages and his paintings and drawings

  have been exhibited the world over.
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      I shall live beyond death, and I shall sing in your ears




      Even after the vast sea-wave carries me back




      To the vast sea-depth.




      I shall sit at your board though without a body,




      And I shall go with you to your fields, a spirit invisible.




      I shall come to you at your fireside, a guest unseen.




      Death changes nothing but the masks that cover our faces.




      The woodsman shall be still a woodsman,




      The ploughman, a ploughman,




      And he who sang his song to the wind shall sing it also to the moving spheres.




       




      Kahlil Gibran




      The Garden of the Prophet
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      “We have come together on this day not to glorify a dead man, but rather to be glorified in a living one.”1




      Mikhail Naimy


    


  




  IN THE YEARS since his death in 1931, Kahlil Gibran has been confirmed as one of the most creative and controversial

  writers of the 20th century. His most famous book, The Prophet, which was published in 1923, has continued to capture the imagination of millions of people across the globe. When it was

  first published The Prophet sold 1,159 copies. In 1924, sales doubled. By the mid 1960s, the book had passed the two and a half million mark. By the mid 1980s and early 1990s, more than

  eight million copies had been sold. By all estimates The Prophet is without doubt among the most widely read books of the twentieth century, despite first appearing in an age when it was

  impossible to generate by intensive publicity the kind of sales which modern bestsellers enjoy.




  In the early 1970s, Gibran’s work began to be widely translated into different languages throughout the world. Today, Gibran’s work is available in more than forty different

  languages, including some ‘vernaculars’ within the one language. This has enabled Gibran to be read and appreciated in places as far apart as Tokyo, Beijing, Delhi, Manila, Nairobi,

  Rome, Paris, London and New York.




  In America, Gibran’s standing as a hugely influential literary figure received dual confirmation in the academic and public spheres in the 1990s: the University of Maryland established the

  Kahlil Gibran Professorship under the auspices of the new Kahlil Gibran Research and Studies Project, and the United States Government created a memorial garden in his honour in the heart of

  Washington, D.C. The first was an institutional decision by a major American University, ending years of unwarranted academic reluctance to include Gibran in the curriculum. The second was the

  result of a bill passed by Congress and the House of Representatives, followed by a special commemoration ceremony in May 1991, over which the then President of the United States of America, George

  Bush, presided. Gibran must surely be the only immigrant poet ever to have been accorded such academic and national recognition.




  

    *  *  *


  




   




  Another important development in consolidating Gibran’s position in the academic world was the First International Conference on Kahlil Gibran, which took place 9–12 December

  1999.




  The Kahlil Gibran Research and Studies Project at the University of Maryland organised this seminal conference on Kahlil Gibran, the first of its kind to be convened anywhere. The conference was

  unique in its format and content. Its principal purpose was to provide an opportunity for spirited dialogue on the legacy of Kahlil Gibran. More than merely a tribute and commemoration, the

  conference was also designed to help consolidate the pioneering academic activities of the Kahlil Gibran Research and Studies Project by developing close relations and collaborative activities with

  the Gibran National Committee in Lebanon. It was also appropriate that this conference was organised in partnership with UNESCO, in anticipation of the International Year of the Culture of Peace in

  the year 2000.




  At this event, Gibran scholarship entered the international scene at the highest level, through collaboration with a wide range of partners, to advance a global movement towards a culture of

  peace. This international multicultural gathering drew more than 150 scholars, with representatives coming from Algeria, Australia, Canada, Egypt, England, France, Guadeloupe, Ireland, Jordan,

  Kuwait, Lebanon, the People’s Republic of China, Syria, the United Arab Emirates, and the United States. Scholars, poets, writers, artists, and students came together not only to study

  Gibran’s poetry, artwork, and vision of a global society, but also to initiate and develop definite plans for preserving Gibran’s legacy by establishing a Gibran canon worthy of his

  exceptional accomplishment as a writer and artist. Such an international gathering was long overdue and the contribution of academic specialists and laypersons was essential to its success.




  More recently, in 2006, the year which marks the seventy-fifth anniversary of Gibran’s passing, a group of writers, scholars, artists, and critics, decided to form an International

  Association for the Study of the Life and Works of Kahlil Gibran. The goal of this association is to encourage the study of the life and works of Kahlil Gibran through conferences and newsletters,

  thereby circulating information about relevant events, courses, and publications. It is a landmark development in the history of Gibran scholarship, not only due to its international nature, but

  also because it is the first association to attempt to collect Gibran’s entire literary and artistic output.




  

    *  *  *


  




   




  The Essential Gibran is a volume of selected passages, representative of Gibran’s style and thought, which includes selections from his Arabic works, English works, letters, as

  well as selections from the body of scholarly criticism covering his work.




  These selections offer a wide variety of theme, occasion, mood, and form. Reflective poetic prose, dramatic sketches, allegories and parables, national and international addresses, romantic

  writings of all kinds—these and more capture Gibran’s essential style.




  The essential Gibran is a universal figure whose profound humanity and concern for the highest standards of integrity in both a moral and literary sense transcends the boundaries between

  cultures that have too often found themselves opposed. This selection of passages offers a unique perspective of Kahlil Gibran as a poet of the culture of peace, and in many ways sheds new light on

  a twentieth century author who occupies a unique position in the pantheon of the world’s great writers. The selections also provide an up-to-date re-evaluation of Gibran as a writer, critic,

  painter and thinker, and show how he assimilated and absorbed a multiplicity of influences in his Arabic and English writings, developing in the process a unique consciousness that transcends

  cultural barriers and still retains its potency today.




  It is only too apparent how his abiding respect for universal human rights, promotion of the equality of men and women, and support for religious tolerance are pertinent today. His profound

  respect for the natural world, at a time when it was already under threat from the forces of industrialisation, makes him a pioneer of the ecological movement. Also emphasised in this work is a

  message of cultural, religious, and political reconciliation, which gains a particular poignancy and relevance in an age when East and West are in increasing need of mutual understanding to promote

  and strengthen a way towards peaceful coexistence.




  Gibran’s peaceful message found a voice in his new poetic vision, which appears in this new selection of passages from his English and Arabic writings. In his Arabic works, Gibran used the

  short narrative to express his ideas, but this was gradually replaced by the parable, the didactic essay, the aphorism, the allegory and the prose epigram, all of which became distinctive features

  of his English works. In both his English and Arabic works Gibran’s peculiar style suggests a strong Biblical influence, reminiscent of the Song of Solomon and the Psalms, with strong echoes

  of Isaiah and the parables of Jesus. However, it was the prose poem which was his chosen vehicle of expression. According to the Princeton Encyclopedia of Poetry and Poetics, the prose

  poem is described as ‘a composition able to have any or all features of the lyric except that it is put on the page ... as prose. It differs ... from free verse in that it has no line breaks

  from a short prose passage in that it has usually, more pronounced rhythm, sonorous effect, imagery and density of expression’. Such a form, relatively new in English at the time Gibran was

  writing, broke new ground in Arabic poetry.




  Prose poetry perfectly suited Gibran’s literary vision, central to which is the sense of ‘an unseen order’ behind visible things, an insight which C M Bowra identified in

  Blake, Coleridge, Wordsworth, Shelley and Keats—Gibran’s Romantic predecessors. Gibran also identified this insight in his great Sufi masters, such as Ibn al-Farid, al-Ghazzali, Ibn

  al-‘Arabi, and Rabi‘a al-‘Adawiyy’a. For Gibran, poetry was a universal language. In framing his own poetic diction he drew on sources of inspiration which spanned the

  traditions of East and West, writing in both English and Arabic. His Arabic writings above all bore the stamp of a Romanticism which, until Gibran’s death, had never established itself as a

  cohesive movement in Arabic literature. The prose poem set him free from the shackles of restrictive verse techniques in English and Arabic and helped him to find his voice, a voice that was not

  only universal through the message he gave, but also through the form with which he chose to express himself.




  Gibran’s particular mystical vision cannot be adequately represented, as most Western critics demand, in the language of philosophy, or within the framework of materialistic logic. The

  recognition he has received so far has come from respectable and accomplished poets such as the Irishman AE (George Russell) and the American Robert Hillyer, both of whom have paid tribute to

  Gibran’s unique genius, and have proposed for the purpose of correctly evaluating this type of literature, the adoption of a new critical methodology deriving from two separate cultural

  traditions, and bound by the prejudices and restrictions of neither. Perhaps the most recent recognition of the true stature of Gibran has come from Kathleen Raine, amongst the most respected of

  contemporary poets, and the most astute of literary critics. She wrote:




  

    

      

        Gibran was dismissed ... because of his immense following of ordinary men and women, for he answered to a deep need within the Western world, starved as it was of its

        spiritual food. Communism and Capitalism alike have believed that mankind could be fed on ‘bread alone’ but once again the prophets of the ever-living spirit have shown that the

        ‘Word of God’ is the necessary food of the soul. It is as if one mind had spoken through their several voices, none more eloquent or beautiful than the lonely voice of the

        Christian Lebanese Arab, Kahlil Gibran.


      


    


  




  

    *  *  *


  




   




  For this anthology, it was necessary to take a holistic approach to Gibran the man, the poet and the artist. Of course, any division of Gibran’s extensive work cannot be but inadequate and

  arbitrary to some degree, but it seemed most appropriate that this anthology should at least reflect not only the work of the poet himself but his relationships with others, and how

  others—whether contemporaries or not—saw him.




  However, the scope of this anthology does not allow for an extensive survey of the significant scholarly work that has been published on Gibran in the last three decades. There are several major

  contributions to Gibran studies in both English and Arabic, the most outstanding of which is Kahlil Gibran: His Life and World by Jean and Kahlil Gibran, originally published in 1974. For

  a complete survey of Gibran scholarship between 1931 and 1989 see Kahlil Gibran: Man and Poet, by Suheil Bushrui and Joe Jenkins (Oxford, Oneworld, 1998 pp. 287–294).




  

    *  *  *


  




   




  As far as the transliteration of Arabic words is concerned, I have attempted to follow a uniform system, except in quoted passages, where the original transliteration is maintained. American

  forms of English orthography are used only when they occur in quoted passages.
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        1883


      



      	 



      	

        Gibran Kahlil Gibran was born on 6th January, near the Holy Cedar Grove on the edge of Wadi Qadisha (The Holy or Sacred Valley) in the town of Bisharri, Lebanon.


      

    




    

      	



      	 



      	

        His mother Kamileh, the daughter of a clergyman named Istiphan Rahme, was a widow when she married Khalil Gibran, his father. Kamileh’s first husband was Hanna ‘Abd-es-Salaam

        Rahmeh, by whom she had one son, Boutros, who was six years old when Gibran was born. Gibran’s full name in Arabic was Gibran Khalil Gibran, the middle name being his father’s. It

        is convention among Arabs to use the father’s name after one’s first name. Gibran always signed his full name in his Arabic works but dropped the first name in his English

        writings. He did this, and changed the correct spelling of ‘Khalil’ to ‘Kahlil’, at the instigation of his teacher of English at the Boston school he attended between

        1895 and 1897.


      

    




    

      	

        1885


      



      	 



      	

        Miriana, Gibran’s first sister, was born.


      

    




    

      	

        1887


      



      	 



      	

        Sultanah, Gibran’s second sister, was born.


      

    




    

      	

        1895


      



      	 



      	

        Kahlil, his half-brother Boutros, his mother and his two sisters emigrated to the United States, settling in Boston’s Chinatown, while his father remained in Lebanon.


      

    




    

      	

        1897


      



      	 



      	

        Gibran returned to Lebanon, where he began a course of intensive study at al-Hikmah School. He studied a variety of subjects beyond those prescribed in the curriculum and devoted himself

        to the study of classical and contemporary Arabic literature.


      

    




    

      	

        1899


      



      	 



      	

        During the summer vacation at Bisharri, Gibran fell desperately in love with a beautiful young woman, whose identity remains a mystery. Gibran found his first love affair agonizing and

        exasperating. In the autumn, he returned to Boston, by way of Paris, and several years later described the unhappy affair in Al-’Ajniha al-Mutakassirah (The Broken Wings).


      

    




    

      	

        1902


      



      	 



      	

        Gibran returned to Lebanon, this time as a guide and interpreter to an American family but was forced to hurry back to Boston on hearing of the death of his sister, Sultanah and the

        serious illness of his mother.


      

    




    

      	

        1903


      



      	 



      	

        In March, his half-brother Boutros died, and his mother died in June, leaving Gibran and his sister Miriana in Boston.


      

    




    

      	

        1904


      



      	 



      	

        Gibran had begun to attract attention as an artist. Fred Holland Day, a well-known photographer, became his first patron, and in January, he held an exhibition at his studio of

        Gibran’s paintings and drawings. In February, a second exhibition was held at the Cambridge School, a private educational institution owned and operated by Mary Haskell, who became

        Gibran’s close friend. At the Cambridge School, he also met a beautiful and impulsive young woman of French origin, Emilie Michel (known as Micheline), with whom, it is said, he fell in

        love.


      

    




    

      	

        1905


      



      	 



      	

        Gibran published Al-Musiqah (Music), his first book in Arabic.


      

    




    

      	

        1906


      



      	 



      	

        Gibran published a savage attack against the established authority of the Church and State in ‘Ara’is al-Muruj (Nymphs of the Valley), which earned him the reputation

        of being a rebel and a revolutionary which was only partially mitigated by the publication of his later mystical and spiritual works.


      

    




    

      	

        1908


      



      	 



      	

        Besides arranging for the publication of Al-’Arwah al-Mutamarridah (Spirits Rebellious), Gibran also worked on Falsafat al-Din wa’l-Tadayyun (The Philosophy

        of Religion and Religiosity), which was never published. Through the generosity of Mary Haskell, who was determined to help him fulfill his ambition to become a great artist and thinker, he

        went to Paris, visiting London on the way, to study art at the Academie Julien and the École des Beaux-Arts. During his stay in Paris, he read the works of

        contemporary English and French writers and discovered a kindred spirit in the seventeenth-century English poet and painter, William Blake, whose influence on Gibran’s thought and art

        was immense and lasting.


      

    




    

      	

        1909


      



      	 



      	

        Gibran continued his studies in Paris, where he met an old classmate from al-Hikmah, Yusuf Huwayyik, also an art student. The two became close friends but neither of them could subscribe

        to the principles of the modern movement in art and instead renewed their commitment to the values and principles of the classical tradition. Gibran rejected all that his teacher,

        Maître Lawrence, represented and eventually left him to work on his own. A brief meeting at the Academie with the French sculptor Auguste Rodin left an indelible

        impression on Gibran’s mind.


      

    




    

      	



      	 



      	

        Gibran’s father died in Lebanon.


      

    




    

      	

        1910


      



      	 



      	

        Gibran, Ameen Rihani and Yusuf Huwayyik met in Paris and laid plans for the cultural renaissance of the Arab world. Among these was one, to which Rihani and Gibran gave form and shape

        during a visit to London. The plan called for the founding of an opera house in Beirut, the outstanding feature of which was to be two domes symbolising the reconciliation between

        Christianity and Islam.


      

    




    

      	



      	 



      	

        After his return to Boston in October, Gibran proposed marriage to Mary Haskell, who was ten years his senior, but she gently advised him against such a union and decided not to marry

        him.


      

    




    

      	

        1911


      



      	 



      	

        At a time of intense political activity, occasioned by the freeing of Arab territories from Ottoman rule, Gibran founded Al-Halaqa al-Dhahabiyyah (The Golden Circle), one of many

        semi-political Arab societies which sprang up in Syria, Lebanon, Constantinople, Paris and New York. But the Golden Circle was not popular among Arab immigrants and was dissolved after the

        first meeting.


      

    




    

      	



      	 



      	

        Gibran began to earn his living through portrait painting.


      

    




    

      	

        1912


      



      	 



      	

        Gibran moved from Boston to New York, where he hired a studio at 51 West Tenth Street, between Fifth and Sixth Avenue. ‘The Hermitage’, as Gibran called his studio, was to be

        his residence. He published Al-’Ajniha al-Mutakassirah, his autobiographical narrative, on which he had been working since 1903.


      

    




    

      	



      	 



      	

        A literary and love relationship began between Gibran and May Ziadah, a Lebanese writer living in Egypt. Although they knew each other only through their correspondence, which lasted for

        more than twenty years, they achieved a rare intimacy and harmony of understanding, broken only by Gibran’s death.


      

    




    

      	



      	 



      	

        Gibran met ‘Abdu’l-Bahá, the son of the founder of the Bahá’í Faith, who inspired Gibran’s unique portrayal of Jesus in Jesus, the Son of

        Man. Gibran was so moved by ‘Abdu’l-Bahá that he said, ‘For the first time I saw form noble enough to be a receptacle for the Holy Spirit’.


      

    




    

      	

        1914


      



      	 



      	

        Gibran collected a number of prose poems which had appeared in different magazines since 1904 and published them under the title Dam‘ah wa Ibtisamah (A Tear and a

        Smile).


      

    




    

      	



      	 



      	

        In December, an exhibition of his paintings and drawings was held at the Montross Galleries, New York.


      

    




    

      	

        1917


      



      	 



      	

        Two exhibitions of Gibran’s works were held at the Knoedler Galleries, New York and the Doll and Richards Galleries, Boston.


      

    




    

      	

        1918


      



      	 



      	

        Gibran published The Madman, his first book written in English.


      

    




    

      	

        1919


      



      	 



      	

        Gibran published Twenty Drawings, a collection of his drawings, with an introduction by Alice Raphael and Al-Mawakib (The Processions), a philosophical poem illustrated

        by Gibran himself which contains some of his best drawings.


      

    




    

      	

        1920


      



      	 



      	

        As well as publishing Al-‘Awasif (The Tempests), a collection of short narratives and prose poems which had appeared in various Arabic journals between 1912 and 1918 and his

        second English book, The Forerunner, Gibran became founder-president of a literary society called Al-Rabbitah al-Qalamiyah (Arrabitah). This society, which included among

        its members distinguished Arab immigrants such as Iliya Abu Madi, Nasseeb Arida, Rasheed Ayoub, Wadi‘ Bahut, William Catzeflis, Abdul-Maseeh Haddad, Nadra Haddad and Mikhail Naimy,

        exerted a powerful influence on the work of immigrant Arab poets (shu‘ar’ al-mahjar) and successive generations of Arab writers.


      

    




    

      	

        1921


      



      	 



      	

        Gibran published a thematic ‘play’, Iram Dhat al-‘Imad (Iram, City of Lofty Pillars), written in Arabic in the form of a discourse on mysticism.


      

    




    

      	



      	 



      	

        Gibran’s health began to deteriorate.


      

    




    

      	

        1922


      



      	 



      	

        In January, another exhibition of his work was held in Boston, this time at the Women’s City Club.


      

    




    

      	

        1923


      



      	 



      	

        Al-Badayi‘ wa al-Taray’if (Beautiful and Rare Sayings), a selection of his Arabic works, was published in Cairo. This included his sketches (drawn from imagination

        when he was seventeen) of some of the greatest Arab philosophers and poets, such as ibn Sina (Avicenna), al-Ghazzali, al-Khansa’, ibn al-Farid, Abu Nuwas, ibn al-Muqaffa‘ and

        others.


      

    




    

      	



      	 



      	

        Gibran published The Prophet, his most successful work.


      

    




    

      	

        1926


      



      	 



      	

        Gibran published Sand and Foam, a book of aphorisms some of which were first written in Arabic and then translated into English.


      

    




    

      	

        1928


      



      	 



      	

        Gibran published Jesus, the Son of Man, his longest work.


      

    




    

      	

        1931


      



      	 



      	

        Two weeks before his death he published The Earth Gods. Gibran died on Friday, 10th April, at St. Vincent’s Hospital, New York, after a long and painful illness described in

        the postmortem report as ‘cirrhosis of the liver with incipient tuberculosis in one of the lungs’. His body lay in a funeral parlour for two days; thousands of admirers came to

        pay their last respects. His funeral service was conducted in Boston at the Church of our Lady of the Cedars, after which his body was returned to Lebanon, where it arrived, at the port of

        Beirut on 21st August. After a magnificent reception, unique in the history of Lebanon, Gibran’s body was carried to Bisharri, to its final resting place in the old chapel of the

        Monastery of Mar Sarkis. Not far from Mar Sarkis, a Gibran museum has been established by the Gibran National Committee of Bisharri. At his death, Gibran left two unpublished works which were

        published posthumously: the completed Wanderer, which appeared in 1932; and the unfinished Garden of the Prophet, which was completed and published in 1933 by Barbara Young, an American who

        claimed to have been Gibran’s companion during the last seven years of his life.
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SELECTIONS FROM GIBRAN’S ARABIC WORKS IN TRANSLATION
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FROM AL-MUSIQAH (MUSIC)




  1905




  [image: ]


 




  [music]




  

      

	

    

      I sat by one whom my heart loves, and I listened to her words. My soul began to wander in the infinite spaces where the universe appeared like a dream, and the body like a

      narrow prison.




      The enchanting voice of my Beloved entered my heart.




      This is Music, oh friends, for I heard her through the sighs of the one I loved, and through the words, half-uttered between her lips.




      With the eyes of my hearing I saw my Beloved’s heart.




      My friends: Music is the language of spirits. Its melody is like the frolicsome breeze that makes the strings quiver with love. When the gentle fingers of Music knock at the

      door of our feelings, they awaken memories that have long lain hidden in the depths of the Past. The sad strains of Music bring us mournful recollections; and her quiet strains bring us joyful

      memories. The sound of strings makes us weep at the departure of a dear one, or makes us smile at the peace God has bestowed upon us.




      The soul of Music is of the Spirit, and her mind is of the Heart.




      When God created Man, he gave him Music as a language different from all other languages. And early man sang her glory in the wilderness; and she drew the hearts of kings

      and moved them from their thrones.




      Our souls are like tender flowers at the mercy of the winds of Destiny. They tremble in the morning breeze, and bend their heads under the falling dews of heaven.




      The song of the bird awakens Man from his slumber and invites him to join in the psalms of glory to Eternal Wisdom that has created the song of the bird.




      Such music makes us ask ourselves the meaning of the mysteries contained in ancient books.





  


       




      Translated by A R Ferris
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