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Preface and Acknowledgments

Robert Fludd (1574–1637) was the first encylopedic author to appreciate the power of illustrations and to have the resources to put it into practice. He wrote, of course, in the universal language of Latin, with a prolixity and redundancy that are a translator's nightmare. However, nothing better confirms the adage that a picture is worth a thousand words. Fludd's illustrations, entrusted to some of the best copper engravers in Europe, often bypass the text and make his point directly via the eye. They also include some of the most impressive abstract compositions in the history of engraving. Once understood, they provide a master key to the blend of Neoplatonism, Hermeticism, and Christianized Kabbalah that is at the center of the Western esoteric tradition.

I became interested in Robert Fludd in the early 1970s as part of an exploration of esoteric writings on music. In 1979 the London house of Thames & Hudson published my two short books in its Art and Imagination series: Robert Fludd, Hermetic Philosopher and Surveyor of Two Worlds and Athanasius Kircher: A Renaissance Man and the Quest for Lost Knowledge. With translations into French, German, Spanish, Greek, and Japanese, they gave many readers access to the marvelous imaginations of these two seventeenth-century polymaths. Thirty years on, with interest in Athanasius Kircher growing exponentially, it was time to do him better justice. The result was a large-format book, Athanasius Kircher's Theatre of the World, copublished in 2009 by Thames & Hudson and Inner Traditions, with over four hundred illustrations and a text to match. This too has appeared in French and Italian.

Fludd also deserved a fuller and a fresher presentation, especially as there had been surprisingly little scholarship and almost no new publications about him. Two works by William Huffman stand out, one a historical study and the other an anthology (see the bibliography). The present book aims to fill the gap, taking advantage especially of recent German scholarship. After decades of absence from the field, I returned to the original volumes at Cornell University for a fresh reading and mining of their illustrations. Only the account of Fludd's controversies with his contemporaries has been lifted from my previous book. Having outgrown the somewhat “New Age” approach of the 1970s, I resolved to follow Fludd's own program rather than imposing a thematic one of my own. Hence the greater emphasis placed here on his medical writings, which were the grand project of his later years.

For all the immediacy and ingenuity of Fludd's illustrations, they still need exegesis and the translation of Latin terms. Whenever possible, the captions provide this in Fludd's own words (sometimes paraphrased and distinguished from my text by being set in a different type style), and the appendices add some passages selected for pure pleasure and even humor. While almost everything about the Fluddean philosophy is alien to today's world, its consistency and grandeur can only command admiration.

In the captions to the illustrations, Fludd's works are cited by abbreviations, to be found at the beginning of the bibliography on p. 251. The final citation in a caption is to the relevant book of Fludd's and to the page therein on which the illustration occurs. Any internal parenthetical citations following passages of text or translations refer to the book in question.

I thank Jacobo Siruela for proposing this new book on Robert Fludd and first publishing it in a Spanish edition (see bibliography). For the illustrations, I thank the Deutsche Fotothek, Kroch Library of Cornell University, and the Biblioteca Nacional de España.

JOSCELYN GODWIN HAMILTON, NEW YORK



One

Fludd's Life and Work


A MEMORY PALACE

An encounter with the works of Robert Fludd (1574–1637) is like exploring a Renaissance memory palace, perhaps on the scale of the Pitti Palace in Florence or the Escorial in San Lorenzo, and equally labyrinthine and laden with meaning. I imagine two vast symmetrical wings marked with the signs of the Macrocosm and the Microcosm, the latter still unfinished. At the juncture of the two is a library, where grandiose lecterns support the Holy Scriptures and the works of Hermes Trismegistus, with those of Plato within easy reach. The central hall of each wing is hung with heraldic shields celebrating Fludd's ancestry and views of the foreign cities he visited. From it, many corridors radiate, their walls lined with charts, tables, and diagrams, leading to further clusters of rooms, no two alike. One room may hold a collection of cannons; another, a bubbling alchemical furnace or a giant mechanical harp. Here a group of students is spattering paper with ink dots, to be interpreted through geomancy; there, they are reading each other's palms.

At the back of the main building is a third wing, half built and more austere in architecture. Pictures of all the organs and internal details of the human body decorate its walls, as well as portraits of the angels and demons who take an interest in it. No surgery is done here, but corpses are sometimes smuggled in, for concoction of the weapon salve. The official faculties are those of urinomancy and astrology, with a research institute for studying the pulse in the light of the recent discovery of the circulation of the blood. There is a consulting room, and a Protestant chapel in which prayer is offered when medicine fails.

Outside the palace is a yard for military drill, a large herb garden, and some ingenious waterworks, but nothing affording pleasure for its own sake. Statues of Fludd's friends and opponents dot the parterres. The former, more numerous, include King James I, King Charles I, the royal physician Sir William Paddy, and one or two archbishops. The second group incudes Johannes Kepler, Pierre Gassendi, and two twisted, leering figures labeled “Father Mersenne” and “Parson Foster.” A small pavilion, its door sealed, is marked with Rosicrucian symbols. Other outbuildings house a meteorological station and, surprisingly, a factory for the forging of steel. The whole complex is surrounded by moats and bastions in the shape of a star. Nowhere in it is a single woman to be seen.

Thus, emulating Fludd's flair for visualization, we may sketch an intellectual world unrivaled in its breadth and ambition; for the era would soon pass in which one man's mind could encompass so much of human knowledge. This very ambition was one cause of the obscurity into which Fludd fell, almost as soon as he was dead. He was not original enough in any of the disciplines that would make history, such as astronomy, mechanics, philosophy, medicine, or the arts. Another reason was his obsession with a few dominant ideas, such as the pyramids of spirit and matter, the monochord, the weatherglass, a theory of winds, geomancy, and an alchemical experiment with wheat. Each of these generated book-length studies in which every circumstance and combination is laboriously explained, with frequent recourse to biblical authority. The reader can usually get the point in a fraction of the time from the illustrations, as Fludd himself admitted when he wrote against Kepler's prolixity: “What he has expressed in many words and long discussion, I have compressed into a few words and explained by means of hieroglyphic and exceedingly significant figures.”1 The number of illustrations in Fludd's works exceeds those in any encyclopedic literature before Diderot's. It was these that kept Fludd's reputation alive and his books in the libraries of bibliophiles, though more out of curiosity than respect.

Historians, at least until recently, have neglected the current of thought to which Fludd made his most permanent contribution: it was the esoteric tradition, and specifically the blend of Christian Hermetism with the occult sciences. Here his amplitude of mind found its true range, which was not the horizontal one, taking in the multiple fields of man's activities, but the vertical one that starts from the first principles of theology and metaphysics, and descends the chain of being to its limit.




EARLY LIFE AND TRAVELS2

Fludd's paternal family originated in the county of Shropshire, their surname being a variant of the common Welsh name of Lloyd. Robert's father, Thomas Fludd, came from a landed and armigerous family, but as a younger son he had to take up a profession. He entered the law, and thereafter worked in the service of the crown. According to his epitaph he was a victualler (supplier of provisions) for the garrisons at Berwick-on-Tweed, near the Scottish border, and at “New-Haven in France” (now Le Havre). From 1568 he was surveyor of crown lands in the county of Kent, and settled at Milgate House, Bearsted. This was situated on the main road from London to the Channel ports of Folkestone and Dover, and close to the northern port of Chatham. Thomas fathered twelve children with his wife, Elizabeth Andrews, of whom we know little more than the date of her death, 1592.

By the end of the 1570s Thomas Fludd was a justice of the peace, and by 1582 collector of revenues from the three counties of Kent, Surrey, and Sussex. In 1589 Queen Elizabeth knighted him and appointed him paymaster for the army in France. Two years later he supervised the repairs to Dover harbor. He was also Member of Parliament for Maidstone in 1593, 1597, and 1601. In 1597 he was briefly treasurer-at-war, responsible for financing the English forces supporting the Dutch revolt, but court intrigues terminated his post.3 This slender information adds up to a portrait of an ambitious and largely self-made man, trusted by his government with large sums of money and respected both locally and nationally.

Robert was one of Sir Thomas's younger sons, born in Milgate House shortly before his baptism on January 17, 1574. He was presumably educated by private tutors until 1592, when he entered St. John's College, Oxford. Among his contemporaries there was William Laud (1573–1645), later archbishop of Canterbury and a leader of the anti-Puritan wing of the Church of England. An older member was Sir William Paddy (1554–1634), a lifelong friend of both Laud and Fludd, who later presented his college with copies of some of Fludd's works. Fludd's tutor at St. John's was John Perin (ca. 1558–1615), professor of Greek, who once called on his student's astrological expertise to catch a thief.4 Fludd may have known John Rainoldes (1549–1607) of Corpus Christi College, expert in Hebrew and rabbinic studies and, like Perin, a member of the 1611 Bible committee.5 However, Fludd's writings give no evidence of a fluent knowledge of Greek, nor of Hebrew, for which he relied on Latin translations. His warmest tribute to a teacher is to his master in astrology, Thomas Allen (1542–1632) of Gloucester Hall, a mathematician and collector of medieval manuscripts.6

By the time Robert Fludd graduated as bachelor of arts in 1596 he had already compiled treatises on music and astrology, later included in his
History of the Macrocosm.7 Almost his only Oxford reminiscences are in this connection (see appendix 1, “Astrology Solves a Crime”). Clearly the young student was unlike the typical sons of the gentry, who attended the university for social reasons and did not complete a degree. Fludd remained at Oxford for two more years, during which he wrote a treatise on cosmography to help his father's observations in France and the Netherlands. In 1598 he took his master of arts degree, then announced his intention of going abroad.

After his six years at Oxford, Fludd spent nearly six more traveling, supported by his father and by occasional tutoring in aristocratic families. He was thus one of the first Englishmen to complete his education with what was later known as the “Grand Tour” of continental Europe. He visited France, Spain, Italy, and Germany, possibly on several separate trips, and writes of this period: “I have traversed and surveyed with my eyes and mind almost all the provinces of Europe: the surging deep seas, the high mountains and slippery valleys, the crudities of villages, the rudeness of towns and the arrogance of cities.”8 Unfortunately these travels and the people he met are only recorded in a few tales and passing references in Fludd's philosophical books.

Fludd's time in France coincided with a relatively open religious climate, following the Edict of Nantes (1598), which allowed freedom of worship to Protestants. Throughout his travels, and also when describing the reception of his books, he remarks on his friendly relations with Catholics, Lutherans, and Calvinists alike. Naturally he was in Paris, where he saw the king's collections in the Louvre9 and made friends with Antoine de Bourdaloue, counselor and steward to Charles, Duc de Guise. The two of them shared an interest in weird phenomena, such as chemical experiments on blood that produced apparitions.10 Through Bourdaloue, who remained in touch for years after, Fludd gained an entrée to aristocratic circles in the South of France. But he did not travel first class. His only companion seems to have been his dog, a water spaniel, as we learn from an anecdote in
Mosaicall Philosophy. On the way to Lyon he left behind the valise containing letters of exchange (his vital financial resource), and his hired post horse stubbornly refused to turn back. In desperation, Fludd sent the dog, which retraced his route, found the valise by scent, and brought it to him half an hour later.11

We next find Fludd in Provence, on his way to Italy but delayed by snow in the Saint Bernard Pass. He spent the winter of 1601–2 in Avignon, still a papal enclave and the site of his best-documented contacts. They included both the eldest and the youngest sons of Henri de Lorraine, Duc de Guise (1549–88), the leader of the Catholic League who had been assassinated in the Wars of Religion. The elder was Charles de Lorraine, fourth Duc de Guise (1571–1640), who had almost become king of France and was now governor of Provence and admiral of the Levant. Charles invited Fludd to Marseille, to instruct him in arithmetic and probably with political motives too, considering Fludd's likely insights, through his father, into court and military matters at the close of Elizabeth's reign. The younger Guise brother, the posthumously born François-Paris de Lorraine, Chevalier de Guise (1589–1614), was the dedicatee of Fludd's treatises on geometry (i.e., surveying), perspective, and the military art. When Fludd came to publish these treatises, he recalled the thirteen-year-old François as an ardent learner, eager if possible to surpass his tutor, and mourned his early death through the accidental explosion of a cannon.12
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1.1. Robert Fludd, 1626

Matthaeus Merian's engraving of Fludd, published in 1626, has served as the model for all subsequent portraits. We do not know the original artist whose drawing was presumably sent from London to Frankfurt to be engraved, but the result is a fine and memorable one. Fludd's right hand is on his heart, his left on a book. He wears a tunic and lace collar somewhat similar to those in the Droeshout portrait of Shakespeare (1623). The quarterings of the heraldic shield show six armigerous ancestors on the male side, five on the female (two of the quarterings being the same). The crest on the helmet is a leopard's head issuing from a marquess's coronet. Further research by heraldic experts would be desirable. The words (top left) mean “In thy light shall we see light” (Psalm 36:9); those in the rays (top right): “If you light my lamp, Jehovah God, you will make my darkness bright” (Psalm 18:29). 
PS, fol. ):( 2'. For abbreviations of Fludd's titles, see bibliography, here.

Another adult pupil, for whom the treatises on music and the art of memory were compiled, was André, Marquis d'Oraison and Vicomte de Cadenet. He too came from a distinguished family favored by Henry III, but little is known of him beyond his marriage in 1597 to Louise de Castellane-Laval.13 While in Avignon, Fludd enjoyed the open table of a “captain” who was probably Pompée Catilina (d. 1613), a hero of the Turkish wars and now colonel of the papal garrison.14 This led indirectly to Carlo Conti (or Comti, 1556–1615), who was the papal vice-legate from 1599 to 1604. Conti came from a family that had produced three popes, and was later made a cardinal. His meeting with Fludd followed an effort by some malicious persons to cause trouble by telling him that Fludd was practicing divination through geomancy. The Jesuits, who had just been readmitted to the papal city after their expulsion in 1594, formally condemned this practice. As it turned out, the vice-legate himself was eager to practice the art, and Fludd dedicated his geomancy treatise to him. Conti's entourage included an apothecary called Malceau who regaled Fludd with hair-raising stories of sadistic poisoners.15 Last among Fludd's pupils, a young and “very dear friend” named simply Reinaud of Avignon received the dedication of the treatises on motion (i.e., mechanics) and astrology. Reinaud remained unidentified until François Ferté found a likely candidate in François de Renaud, “lord of Alleins, Lamanon, and Auron, gentleman of the King's Chamber, later elected first consul of Aix, procurer of the region in 1623 and royal
viguier [judge] of Marseille in 1617 and 1632.” Ferté's research into Fludd's Avignon sojourn complements that of Frances Yates into the Palatine connections, and reveals Fludd in the midst of an esoteric and cosmopolitan confrerie in which confessional differences were of no account.16

Making these contacts in Provence must have eased Fludd's passage in Italy, where he spent a considerable time in Rome. All we know of his activity there is his praise of a Swiss-born “Master Gruter,” who was “much esteemed by the Cardinal Saint George” and taught Fludd “the best of his skill” in “the Art of motions and inventions of Machines.” Gruter's identity is a mystery. He cannot have been either the Flemish scholar Jan Gruter (1560–1627) or the Strasbourg-born engraver Matthaeus Greuter (1564–1638), though Fludd may have known them both.17 The cardinal, however, is identifiable as Marco Sittico Altemps (1533–95), nephew of Pope Pius IV, owner of the Palazzo Altemps in Rome and builder of the Villa Mondragone in Frascati. The expertise of Fludd's Gruter evokes the fountains, waterworks, and automata that adorned the Frascati villas, summer residences of the papal aristocracy. There is also a Swiss connection: Cardinal Altemps founded the Collegio Helvetico in Milan for the training of Swiss Catholics. Whoever Gruter was, he also revealed a “magnetic” cure for atrophied limbs that sowed the seeds of Fludd's later enthusiasm for the weapon salve.

Of Fludd's time in Spain we know nothing, and little more of his travels in Germany. Beside Augsburg, they may have included Heidelberg, seat of Frederick, Count Palatine, who was married to King James's daughter Elizabeth; and Cassel, where the Landgrave Moritz von Hesse-Cassel (“Moritz the Learned,” 1572–1632) pursued his alchemical and Hermetic interests. One thing is certain: that Fludd returned from his travels committed to a career in medicine and full of the novel doctrines of the Paracelsians.

By early 1605 Fludd was back in Oxford, this time enrolled at Christ Church where he took his medical degrees of MB and MD. His Paracelsianism and contempt for the prevalent Galenic system soon caused difficulties with the medical establishment. He failed his first examination by the College of Physicians and was not allowed to practice. In February 1606 he was examined a second time, and according to the College's records “Although he did not give full satisfaction in the examinations, he was thought not unlearned and therefore allowed to practise medicine.” By May he was exhibiting all the zeal of a convert, “prating about himself and his chemical medicines and heaping contempt on the Galenic doctors.” His name was removed from the physicians' roll, and he was told to behave himself better.

In July 1606 Fludd returned to France for consultation with some Italian and French physicians whom he already knew.18 The police at the Channel port of Hythe mistook him momentarily for a suspect whose description he resembled: “small stature, lean visage, auburn hair, etc.” The next year he reapplied to the College of Physicians, was thrice examined, and admitted as a candidate in December. In March 1608, he “conducted himself so insolently as to offend everyone,” and was once more rejected. Not until September 1609 was he finally admitted, and settled into his career as a fashionable London doctor.




EARLY WRITINGS AND THE ROSICRUCIANS

Fludd's first appearance in print was prompted by the appearance of the Rosicrucian manifestos. These anonymous publications, which aroused strong emotions of sympathy and antipathy, were
Fama Fraternitatis in 1614 and Confessio Fraternitatis in 1615. (Fludd does not mention the third original Rosicrucian work, the
Chemical Wedding of Christian Rosenkreutz published in 1616.)19 The 
Fama and Confessio purported to come from the Brotherhood of the Rose Cross, a secret society that announced an imminent reformation of the whole world and invited prospective members to make themselves known.

Appearing in the midst of a century of religious wars, the idea of a universal reformation and reconciliation was welcomed by many, but not by Catholics, whose pope the manifestos had grossly insulted. Its esoteric aspects and claims of occult knowledge also met with resistance, even fear. In 1615 and 1616 Andreas Libavius published tracts denigrating the Rosicrucian doctrines as expressed in the
Fama and Confessio, especially those of harmony between macrocosm and microcosm, magic, Kabbalah, and the use of Hermetic texts. This was an attack, by implication, on the very foundations of the
History of the Macrocosm and Microcosm that Fludd 
had already completed and was preparing for publication. He immediately sprang to the defense of the Rosicrucians, writing
Apologia Compendiaria, a “compendious apology” for them.20 At the end of this he took the opportunity, as many others had done, to appeal to the mysterious brotherhood to accept him as a member. The next year (1617) he published an expanded version, 
Tractatus Apologeticus,21 in which he set out the philosophy and intentions of his forthcoming major work. Both were published in the Netherlands. Not content with this, he also produced 
Tractatus Theologo-Philosophicus, a theological discussion of life, death, and resurrection (see ill. 1.3). This too was dedicated to the Rosicrucians, confident that they would understand and sympathize with Fludd's approach, and that they shared his disgust with the mores of the modern world. (See appendix 3, “Fludd on His Own Times.”) The publisher was now Johann Theodor de Bry, of whom more later.

The Rosicrucians' failure to reply to Fludd's defense and appeal put him in a quandary of self-doubt. While being a seemingly perfect candidate—chaste, religious, and devoted to medicine—was he still not good enough for them? He of course knew nothing of the real circumstances surrounding the Rosicrucian manifestos. These have generated an immense amount of literature, but only recently has scholarship made it possible to reconstruct them.22 The 
Fama and Confessio originated in a circle of Lutheran scholars in Tübingen, and were probably intended for private circulation alone. The
Fama introduces the character of Christian Rosenkreutz (1378–1484), who traveled in the East and learned a wisdom beyond anything known in the West. On his return he founded a brotherhood to put his ideas into practice. After his death at the age of 106 he was laid in a seven-sided vault whose location was lost for 120 years. In 1604 it was discovered by chance and found to contain Rosenkreutz's uncorrupted body, books, and symbolic objects. The Rosicrucians thereupon reconstituted themselves and invited applications for membership. The
Confessio 
is a more doctrinal work, explaining the theological, philosophical, and practical principles espoused by the brotherhood in expectation that the end of the world is near. The two manifestos are an erudite fantasy, rich in esoteric symbols and associations, reflecting the Tübingen circle's concern with the state of the world and their conviction that little time remained for its reformation.

The manifestos were already written in 1610, after which Johan Valentin Andreae (1586–1654), who seems to have been the chief author, turned his attention to other things. But the manuscripts escaped, with effects that resonated far beyond the Tübingen circle. The world first learned of them in 1612, when the composer Adam Haslmayr published a booklet in praise of the brotherhood, for which he was arrested and condemned to the galleys. The texts then came into the hands of the court printer of Hesse-Cassel, who published them, surely at the behest of Landgrave Moritz (see above). Most readers took the existence of the Rosicrucians as literal truth. Rumors spread and emotions became heated, both for and against a brotherhood that refused to reveal any more of itself, or to answer applications for membership. Andreae, disconcerted by these overreactions, took steps to discredit the myth that he and his friends had invented. In 1616 he revised and published
The Chemical Wedding, an alchemical novel that he had written years earlier, making the protagonist none other than Christian Rosenkreutz, yet so different in character, age, and activity from the Rosenkreutz of the Fama as to unmask that work as equally fictitious.
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1.2. Robert Fludd, 1631

This portrait reverses Merian's of 1626. Since it would be inappropriate for Fludd to have his left hand on his heart, he holds a pair of gloves in it. Beneath, a Latin poem by “I. E. Christannus.” Alluding to Fludd's “Apollo's Oracle” at the end of the work, the poem compares Fludd to the classical healers Paion and Machaon and lauds him as the “true Apollo of his nation.” MC I, 2, 1, verso of title page.
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1.3. The Fall of Man

Theological-philosophical treatise in three books: 1. On Life; 2. On Death; 3. On Resurrection. In which are included some fragments of ancient wisdom witnessing to Adam's misfortune: derived and compiled in the light of Holy Writ and from the limpid fount of the wiser Philosophers, dedicated to those called the Brothers of the Rose Cross by Rudolfo Otreb, a Briton, in the year “Christ, life to the world.” At the Oppenheim press of Hieronymus Gallerus, at the expense of Johann Theodor de Bry.*1

The name of “Roberto Floud” is concealed as an anagram, and the date in a chronogram (found by adding the capitalized letters of ChrIstVs MVnDo VIta: CIVMVDVI = 1617). The title page shows God creating Eve from Adam's side, Adam and Eve with the fruit of the Tree of Knowledge, the expulsion from the Garden of Eden, and the Resurrection of the Dead. Further symbols (fruits and skulls) appear in the decorations. The major part of the book reiterates traditional Christian doctrine concerning man's fall and redemption, amplified by many quotations from the Hermetic writings. Fludd offers this, his second work, to the Rosicrucians, joining them in the expectation of an imminent renewal of heaven and earth.
TTP, title page.

It did not work. The Rosicrucian myth answered too well to the hopes and fears of the times. Both Fludd and the alchemist Michael Maier (1569–1622) have gone down in history as enthusiasts for Rosicrucianism, which they were, and as members of the brotherhood, which they were not (whatever is claimed by later orders going under that name). They were also assumed to be bosom friends, but recent research has banished even this happy notion, since neither man acknowledged the other's existence except for a few scathing remarks on Maier's side.23




HISTORY OF THE MACROCOSM AND MICROCOSM

While Fludd was busy with the Rosicrucians, his long-prepared work of universal learning was gathering dust, having been partly written during his student days and mostly finished by 1610. From 1617 to 1621 his
History of the Macrocosm and the Microcosm appeared in annual installments from the presses of Johann Theodor de Bry (1561–1623) in the Palatinate region of Germany. Frances Yates, in
The Rosicrucian Enlightenment, has pieced together the fascinating story of de Bry's work in Oppenheim and Frankfurt and its connection with the short reign of Frederick and Elizabeth. The huge works of Fludd and the many alchemical books of Maier, all illustrated with symbolic engravings by de Bry's Swiss son-in-law Matthaeus (Matthieu) Merian (1593–1650), take on a new meaning when placed in their political setting.24 The hopes of all those of a “Rosicrucian” outlook (i.e., anti-Catholic, devoted to the Bible, and open to occult doctrines) were pinned on Frederick: hopes that he could initiate the reform of which the manifestos spoke and heal the rifts that were soon to split central Europe apart in the Thirty Years' War.
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1.4. Rosicrucian Emblem

“The rose gives the bees honey.” This engraving appeared on the title page of 
Summum Bonum (1629), a book by a Scottish friend of Fludd's who went under the name of “Joachim Frizius.”*2 Fludd adopted it for his
Clavis Philosophiae et Alchemiae Fluddanae. The rose has seven circles of seven petals each, and its stem is cross-shaped. The whole figure resembles the astrological sign for Venus. 
On the left is a grape trellis with two spiderwebs, also with sevenfold divisions, and the wingless insect on the rose may also be intended as a spider.
On the right are four beehives. Adam McLean identified the source in an emblem book of 1615 illustrated by Merian.†3 Frizius, 
Summum Bonum, title page; CP, title page.

It was probably Fludd's friend Justus Helt who took the manuscript of his History of the Macrocosm to show to publishers at the 1616 Frankfurt Book Fair. In April 1617 Heltwroteto Fludd to announce his success in securing publication by Johann Theodor de Bry, one of the foremost publishers in Europe.25 De Bry had the first tractate of 214 pages ready for the autumn fair, and the much larger second tractate,
De Naturae Simia, by Easter 1618, when Kepler saw it.26 The speed with which the hundreds of illustrations were engraved is astonishing. The German firm's efficiency and experience came as a godsend to Fludd, for he says in his answer to Foster that “our home-borne Printers demanded of me five hundred pounds to print the first volume, and to find the cuts in copper; but, beyond the seas, it was printed at no cost of mine, and that as I would wish. And I had sixteen copies sent me over, with forty pounds in gold, as an unexpected gratuity for it.”27

These “cuts in copper” were the engraved illustrations that play such a prominent part in Fludd's work. Several factors had prepared for this approach. First there was the popularity of emblem books, in which pictorial symbols were combined with mottoes and poems to make an ethical or philosophical point, or just for the sake of a conceit. Innumerable emblem books followed on the prototype, Alciati's
Emblemata of 1531, and the genre flourished well into the seventeenth century. The idea that a picture could show what words could not tell also lay behind the beautifully illustrated alchemical texts, which appeared in great numbers in the fifty years around 1600. When copper engravings succeeded woodcuts as the favorite means of printing such pictures, the quality of illustration improved markedly. The de Bry firm was largely responsible for the change, through their massive illustrated books describing America and other recent discoveries. The extraordinary cosmological plates of Fludd's
History of the Macrocosm have been attributed to Theodor de Bry himself, but Lucas Wütrich, the authority on Merian, holds that the younger man, still in his twenties, was responsible for them all.28 After inheriting the press on his father-in-law's death, Merian concentrated on engraving topographical and biblical scenes, in a style already visible in his Fluddean illustrations.

Fludd's go-between, whether Helt or someone else, wanted the work to be dedicated to the “Landgrave of Hesse,” a title held by several nobles beside the learned Moritz. De Bry, on the other hand, wanted it dedicated to the Elector Palatine.29 Fludd had higher ambitions and a more patriotic plan. On the first page he dedicated the work to “God, best and greatest, my incomprehensible creator,” and on the second page to “The most serene and potent prince, 
James, thrice-greatest, minister and first ruler in the kingdoms of Great Britain, France and Ireland of the emperor of heavens and earths and of his incomprehensible creator.”
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1.5. Johann Theodor de Bry

On the verso of the title page of Anatomiae Amphitheatrum is a memorial to Fludd's chief publisher, Johann Theodor de Bry (1561–1623), who had died on August 8. In this self-portrait, dated 1615, he holds a plate engraved with Hendrik Goltzius's design of a putto perched on a skull and blowing bubbles, with the motto
Quis evadet, i.e., “Who will evade [death]?” The answer beneath comes from Saint John's Gospel: “Truly, truly, I say to you, he who hears my word and believes him who sent me, has eternal life” ( John 5:24). The scroll on the table quotes from Psalm 139:21–22: “Do I not hate them that hate thee, O Lord, and do I not loathe them that rise up against thee? I hate them with a perfect hatred; I count them my enemies.” It is not hard to guess who the Calvinist printer had in mind, having been driven from his native Netherlands by the invaders from Catholic Spain. Piled up on the right are unbound sheets of the illustrated travel narratives for which the de Bry firm was best known.
AA, verso of title page.

It is usual to ask permission before dedicating a book, especially to a king. Word of this indiscretion soon reached King James's ears, and with it the insinuation that Fludd and the Rosicrucians had sinister and heretical intentions. Fludd was summoned to explain matters to the king in person: a potentially dangerous interview that he carried off with great aplomb. James, who was unusually learned for a monarch and deeply interested in religious controversy, while being known as a difficult and prickly person, approved of Fludd's views and remained his patron for life.
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