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Introduction

This book is organized around twenty-five art towns that survive to the present that have museums, galleries, studios, and art centers, and especially those with an active population of artists. Several of the towns are notable for special art destinations or events, such as a designated art district (Eau Gallie in Melbourne and Village of the Arts in Bradenton); historical art centers (New Smyrna Beach, Fernandina Beach, Bradenton, Maitland, and Key West); important art museums (Winter Park, Orlando, Naples, Ocala, Jacksonville, St. Petersburg, Fort Pierce, and Lakeland); important and widely attended annual shows (Mount Dora and Miami); or, in the case of Lake Placid, numerous murals documenting the town’s history. The book is arranged geographically, by region and town.


This book is written as a guide to art in Florida, both art on display in museums and in public spaces such as sculptures and murals, and art for sale, in art galleries and at art shows. In addition, we describe a number of other art facilities, such as art centers where classes are offered to the public, residency programs for artists, and major annual art shows. In Florida, major art centers are found in most of the communities we discuss. Each of the art center programs is unique, with some giving more or less emphasis to gallery display, to classes for children or adults, to periodic juried or curated shows. Some offer residency programs to visiting artists.


In sidebars throughout the text, we present brief descriptions of the life and work of major, internationally known artists who made their homes in Florida, as well as major art programs at Florida colleges and universities that have national standing.


The term “art” is sometimes ambiguous; the word can refer to all of the arts including literature, drama, music, and other performing arts, as well as the pictorial arts. Here we use the term in a more narrow sense. We seek to describe where art in the form of the visual arts (such as painting, drawing, and sculpture) is created, is on display, or is on sale in the state of Florida.


Florida is a destination for artists, and the state has a rich history of welcoming outsiders, some of them outcasts or refugees from elsewhere, from the Seminoles who fled from Native American and white enemies in Georgia and Alabama, to African American slaves seeking freedom under Spanish rule or with the Seminoles, to generations of Americans who simply sought to escape the rigors of northern winters, either as perennial “snowbirds” or as permanent migrants. Among the many diverse settlers in Florida since it became part of the United States in 1821 were some who wanted milder winters and a less expensive place to live, and others who sought a place that accepted the unorthodox and the innovative, including many individualistic painters, sculptors, artisans, and writers. The internationally famous writers who lived in Florida in the nineteenth and twentieth centuries included Harriet Beecher Stowe, Marjorie Kinnan Rawlings, Ernest Hemingway, and John MacDonald. The list of famous painters and sculptors who chose to live in Florida is also extensive and includes those mentioned in this volume like Earl Cunningham, Doris Leeper, Albin Polasek, and Robert Rauschenberg, all of whom were inducted into the Florida Artists Hall of Fame. These are only some of the most notable of hundreds of successful artists, writers, and other creative workers who lived or resettled in Florida.


Many of the communities discussed in this volume have long-standing reputations as art colonies. The colonies were communities or neighborhoods where artists and writers congregated in order to establish settlements of like-minded, creative individuals. They were often notorious as places for men and women who sought to escape from towns and cities whose cultural atmosphere seemed to them to stifle creativity and enforce conformity of behavior. Like “colonists” among the “natives,” artists in the nineteenth-and twentieth-century art colonies often sought to find remote villages or even urban neighborhoods, where unconventional lifestyles and creativity would be at best welcomed, or at least ignored. While such escape to special communities as colonies flourished in the late nineteenth century and through the first decades of the twentieth century, in recent years many of the so-called bohemian values shared by artists of that earlier period have become more widespread in Western culture, with a “live and let live,” less judgmental attitude toward the lifestyle choices of others. Even so, in the present era, many practicing artists tend to congregate and settle in specific neighborhoods of larger cities, or in particular small towns, creating echoes of the era of art colonies. So, scattered through Florida, a state that has been built and settled by outsiders from its earliest times, visitors still find communities that thrive and take pride in a local art colony atmosphere. This is particularly true of some of the smaller communities covered here, such as Safety Harbor, Mount Dora, Eau Gallie, New Smyrna Beach, and Bradenton, as well as Key West.


In the case of towns and cities with a large art presence, we describe a bit of the local history of the town and then present in some detail the museums, galleries, and other features such as shows and art centers found in the present time, or the displays of murals, such as those found in Lake Placid, Safety Harbor, and St. Petersburg.


The towns are grouped in five regions:


Northwest: Pensacola, Tallahassee


Northeast: Fernandina Beach/Amelia Island, Jacksonville, St. Augustine, New Smyrna Beach, Eau Gallie and Melbourne, Fort Pierce


Central: Gainesville, Ocala, Winter Park, Maitland, Orlando, Mount Dora, Lakeland, Lake Placid


Gulf coast: Tampa, St. Petersburg, Safety Harbor, Bradenton, Sarasota, Naples


South Atlantic coast and Key West: Delray Beach, Miami, Key West



HOURS

We have not included the hours and regularly scheduled days that different museums and galleries are open because they are so subject to change. Many museums and galleries are not regularly open on Mondays, because they maintain open hours on Sundays for the convenience of visitors, but this practice is by no means universal. We provide phone numbers (as of 2020) so that visitors planning out-of-town trips to specific museums and galleries can verify scheduled dates, hours of operation, fees, and special events. A few museums close on occasion for wedding receptions, membership meetings, or other special closed or invitational gatherings, so verifying opening times in advance is always a good idea if a trip is planned. Furthermore, some museums have dates with special discounted rates of admission (which vary), and that can also be checked by phone. Through much of 2020, galleries and museums were closed because of the COVID-19 pandemic; we made our visits to most of the communities, museums, and galleries in the period December 2019–February 2020.





GALLERIES

While it might seem self-evident, there is an important distinction between a gallery and a museum. Galleries offer the art for sale, while museums retain the art and only offer some select reproductions and other items for sale in associated museum shops. Museums sometimes have special collections on temporary loan from private individuals or other museums, and almost all rotate some collections from storage to display and back every few months. One unique museum that opened in 2020, in Sarasota, plans to operate with no permanent collection of its own, but only with items on loan from other institutions.


Art galleries offer the art for sale, usually (not always) with the price, normally set by the artist, posted with the art on display. Museums display the art, usually with a small placard with the name of the artist, the years of his or her life span, and the name of the piece of art and its date of production; sometimes included is a comment on the significance of the piece of art in a larger context of the artist’s life or in the history of the genre or type of art, or, occasionally, detailing the history of the particular item of art itself. Art centers are usually places where art classes are held, but many of them maintain a gallery-style presentation with works for sale, as well as spaces for classes. We have been careful to make such variations and distinctions explicit in our descriptions of the wide variety of facilities we researched and visited. A confusion sometimes arises because many museums refer to their display rooms as “galleries,” but that does not imply that the art in those museum galleries is for sale.


In addition, many communities have an active group of practicing artists who participate in weekly, biweekly, or monthly studio tours, during which the public can observe them in their homes or studios, at work. Sometimes visitors on these tours are able to arrange to buy art directly from the individual artists. We have noted a number of these studio tours in various communities.


Seventeen of the communities maintain one or more active art centers. Art centers vary a good deal in the programs, but most offer classes to the public in arts and crafts; some provide studio space on a rental basis to artists. A unique Atlantic Center for the Arts in New Smyrna Beach has a whole campus and a large program for visiting artists in residence. Although no comprehensive history of American or Florida art centers has been written, local evidence in Florida suggests that some of the state’s local art centers have long histories, dating back to the New Deal era or even earlier.


The art gallery scene changes from year to year. The forty-nine major art museums and more than two hundred galleries we discuss in detail were open and thriving in late 2019 and early 2020. Before planning a specific visit (especially a long trip), it would be wise to check current hours of specific galleries, centers, and museums by phone. Many galleries are owned and operated by a single artist-entrepreneur, so it is understandable that posted hours are only a guide to usual practice, not a commitment to a rigid schedule.





ART MUSEUMS

There are several different types of art museums among the fifty Florida museums discussed in this volume.


Some were established by a single individual or family who, after years or decades of art collecting, donated their personal collection to establish a museum, sometimes personally funding the design and construction of the museum structure itself.


A second type of museum is owned and operated by a governmental entity, such as a municipality, county, or state agency.


A third type of affiliation is academic. Some of these are operated by a college or university for teaching purposes; some include galleries for display of faculty and student work but are also open to the public. Further, a number of small and large personally or community-funded museums have become affiliated with local colleges or universities.


A fourth type is a museum that is operated by a local or community nonprofit entity; some of these are devoted either exclusively or primarily to the works of a single artist.


In some cases, a museum originally based on a personal collection has reorganized to be operated by a government agency or by a new local nonprofit entity, and in these cases the new management usually makes an effort to document and respect the taste and nature of the original private collector and to build the collection with the founder’s goals in mind. All of these museum types are nonprofit entities, although almost all operate small museum shops as profit centers. In addition to the fifty major museums detailed in the main text, we provide a listing of eighteen smaller Florida art museums, with contact information, at the end of the text, pages 199–200.


A number of the towns we describe in this book have “gallery districts,” areas of a few blocks in which several art galleries are found clustered nearby. Most gallery owners believe this practice is very useful, as potential customers visiting one gallery are likely to visit neighboring galleries. Such neighborhoods are found in Key West, Bradenton, Naples, Melbourne/Eau Gallie, Sarasota, Mount Dora, and Miami. This clustering of one type of business in specific neighborhoods is, of course, common in many cities around the world, where garment districts, jewelry districts, or antique-shop districts, among others, are convenient both for customers and for retailers who benefit from walk-in shoppers. For art shoppers and visitors interested in art, the presence of such gallery districts is a distinct advantage, and we have identified them here with street directions.






ART COLONIES


The notion of artists as colonists moving to an established community, often a small rural town, and establishing a community within a community traces back to a group of French painters in the years 1830–1870, who moved from Paris to the nearby rural community of Barbizon. As individuals who sought to escape from the more formal artistic environment of Paris, and to paint outdoors, rather in studios, the colonists had a reputation as nonconformists. Their notion of painting outdoors, plein air, was made possible by the development of oil paint prepared in lead tubes (like toothpaste), and by portable easels for holding the work in progress.


The somewhat rebellious reputation of the Barbizon school appealed to the Romantic sensitivities of the era, and soon artists in other countries, including the United States, began to establish similar colonies. Among the early colonies in America were Provincetown, Massachusetts; New Hope, Pennsylvania; and Yaddo in upstate New York. These were joined later by Taos, New Mexico, and Carmel, California, among numerous others.


During the interwar years from 1919 to 1941, American art colonies attracted not only painters and sculptors, but also writers and others who sought an independent lifestyle; that “rebel” or “free lifestyle” reputation of art colonies has lingered a bit in the public mind. Few of the 1920s–1930s Florida “colonies” continue to the present—one of them is Key West. Another Florida town that had an art colony reputation in the interwar years was St. Augustine, but with the coming of World War II, that repute declined, and one author has designated St. Augustine as the “Lost Colony.”


Several of the towns in this book have developed a strong art presence because of concerted planning efforts: Key West was originally consciously supported as an art colony by one of the New Deal programs of the federal government, enhanced by the presence of an internationally famous writer, Ernest Hemingway. New Smyrna Beach developed largely because of the effort of one patron and artist, Doris Leeper. In other cases, local governments have sponsored and encouraged a local art community, notably Melbourne/Eau Gallie, Bradenton, and, to an extent, Delray Beach. The reasons for the rise and development of artist-residential districts and art gallery shopping districts vary from place to place, often with unique causes.


Some of the communities in Florida with a reputation for attracting artists have changed in atmosphere because of their success. That is, after some towns developed a reputation for welcoming artists, real estate values later increased to the point that the town has become less affordable for beginning artists. This process of gentrification can be seen, for example, in Winter Park and nearby Maitland. There appears to be a cycle at work in such communities, similar to patterns seen in European art colonies and in some of the older colonies in the United States, such as Carmel, California, or Taos, New Mexico. In these towns, the stylish connotations of art and sometimes the success of individual artists has made the community a resettlement destination for wealthy art patrons and others. Their presence then raises real estate values, making it difficult for beginning artists to find or afford studio space and residences. And, of course, the increase in real estate values in Florida because of its attraction to migrants from the North goes on whether or not a town has had an early reputation as a haven for artists.





A NOTE ON MURAL ART

Outdoor mural art on the formerly blank walls of commercial buildings and warehouses comes in many forms in the present era. In some cases, the art is very much a reflection of local events and history. This is particularly the case in Lake Placid, where the dozens of murals offer depictions of local historical scenes and locally prominent individuals. More common elsewhere in Florida, however, is the use of murals to display the skill of the individual artist, in depicting panoramic scenes, abstractions, or iconic figures such as animals, sea life, or famous individuals. Some mural art reflects abstract, surrealist, or postmodern trends such as graffiti art, or echoes of the art styles of Latin America, Haiti, Africa, or Asia. Some murals are not signed, while others are signed with cryptic initials or icons. We have identified the mural artists whose works we photographed for this book. The largest collection of murals in the state is found in St. Petersburg, while Lake Placid has dozens of murals, mostly focused on local history and the local environment.
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Unless otherwise shown, all photographs in this work are by Loretta Carlisle.








NORTHWEST


[image: Pensacola Beach Water Tower. Photo by Joe Ciciarelli on Unsplash]
Pensacola Beach Water Tower. Photo by Joe Ciciarelli on Unsplash




PENSACOLA


MUSEUMS


Pensacola Museum of Art

The Pensacola Museum of Art is in a neighborhood with other cultural facilities and attractions including the Pensacola Children’s Museum, the T. T. Wentworth Jr. Florida State Museum, and the Museum of Commerce, and is about two blocks to the west of Old Pensacola Village, a historic neighborhood that includes some twenty-eight or more restored historic buildings.

Pensacola went through a turbulent colonial history, like much of northern Florida, as the militarily significant locale and port played a part in the struggles between Spain and England for control of North America in the colonial period, between the United States and Spain for control of West Florida, and during the Civil War (1861–1865) as one of the major blockaded ports of the Confederacy. A visit to the nearby T. T. Wentworth Jr. Florida State Museum takes the visitor through the region’s rich historical heritage.

The building that houses the Pensacola Museum of Art had its beginning as the city jail. Constructed in 1906–1908, the Mediterranean Revival style, twelve-thousand-square-foot building was the city’s first permanent jail, serving from 1908 until 1954 when the city opened a new jail. Despite its impressive size, the building rarely held more than twenty-five prisoners at a time. Members of the local chapter of the American Association of University Women approached the
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city with the possibility of leasing the city-owned building to house an art activities center and formed a new organization to promote the effort: the Pensacola Art Association. The city leased the building to the association for $1 a year, and for decades the former jail cells served as galleries for the display of art. In 1988, the association (reorganized as the Pensacola Museum of Art) purchased the building. In 2016, the association transferred the museum to the University of West Florida, and it is currently part of the University of West Florida Historic Trust.

The two-story museum presents changing exhibitions from year to year; exhibits sometimes focus on the work of one contemporary local Pensacola-area artist, on works of a single internationally known contemporary or historical artist, or on folk art or historical work of a particular culture. As examples of the wide-ranging selections in recent years, the museum has offered exhibits on contemporary paintings from the Peruvian Andes; selections from the prints of Aubrey Beardsley; and selections from the works of Gesche Würfel, who documented memories of Germany in World War II. In addition to such changing exhibits, every year the museum also hosts an exhibit of works by local members of the Museum Association.

Plan your visit: 407 South Jefferson Street, Pensacola, (850) 432-6247.






GALLERIES

The city of Pensacola hosts a number of art galleries that sell work by local artists (including three organized as cooperatives by artists), as well as a few galleries dedicated to fine art, that is, art that has gained a national or international reputation. The fact that the community art center and one of the cooperatives have operated for decades is testimony to the long-established nature of the local art community.

Artel Gallery

This gallery is a cooperative and serves as a community center as well as an outlet for members’ art.

Plan your visit: 223 Palafox Place, Pensacola, (850) 432-3080.

Quayside Art Gallery

The works in this cooperative shop, established in 1973, are in a wide variety of genres; staff are member artists who volunteer their time at the shop.

Plan your visit: 17 East Zaragoza, Pensacola, (850) 438-2368.

Blue Morning Gallery

This gallery is also a cooperative with some sixty or more active members.

Plan your visit: 21 Palafox Place, Pensacola, (850) 429-9100.

Gumbo Gallery

This shop specializes in African American–themed items, and customers note the fairly frequent turnover of items on offer.

Plan your visit: 314 North DeVilliers Street, Pensacola, (850) 437-0025.

Marty Campbell Gallery

This shop offers work by local artists and also provides framing services.

Plan your visit: 3092 Gulf Breeze Parkway, Pensacola, (850) 565-4230.

Karin Gudmundson Fine Art

Also known as Gallery 1060, this gallery, located inside the First City Art Center in Suite E, specializes in the work of Karin Gudmundson and has also held juried exhibitions. Ms. Gudmundson was born in Hawaii, grew up in California, and had a career as a biologist before expressing herself as an artist in mixed media and acrylic paintings.

Plan your visit: 1060 Guillemard Street, Suite E, Pensacola, (850) 982-5142.
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FIRST CITY ART CENTER

For more than seventy years, Pensacola has supported a community art center. Like other community art centers, the nonprofit First City Art Center, established in 1949, offers classes and displays the work of local artists for sale, and leases studio and gallery space to artists as well. The center is decorated with several large murals, including one featuring butterflies, painted by Cindy Mathis, who has had mural commissions in New Orleans and Mississippi as well as in the Pensacola area.

Plan your visit: 1060 Guillemard Street, Pensacola, (850) 429-1222.






TALLAHASSEE

Tallahassee, the capital city of the state of Florida, was established in 1824 as the territorial capital, as a compromise between the two major settlements, St. Augustine and Pensacola, that had been established by the Spanish during the colonial era. Despite some efforts by leaders in other towns to move the capital, Tallahassee remained the capital of the territory (1824–1845) and then the state of Florida in 1845, to the present time. The city has a large population of temporary residents and people who moved to Tallahassee from elsewhere, as a combination capital city and college town, with two major universities and a large community college.


W. Stanley Proctor (1939–)

W. Stanley Proctor was born in Tallahassee in 1939 and has achieved national recognition as a sculptor. Self-taught, he started as a painter and has worked in clay, marble, and bronze. As a youth he enjoyed painting outdoors, and his paintings of animals, flowers, and landscapes were selected in juried shows. His works were shown in museums in the United States and Britain.

He attended Washington and Lee University in Virginia and, in 1960–1961, served as an aide for Florida member of Congress James A. Haley and Senator Spessard Holland. By the 1970s, Proctor began to concentrate on sculpture, with a focus on wildlife and human figures, increasingly focusing on work in bronze. By the 1980s and 1990s, he had received many commissions, and his works have been on display not only in Tallahassee, but across the United States. One of his works, Bandanna , was presented by Lawton Childs, governor of Florida, to President Bill Clinton and remains on display in the White House. He has also done numerous works of sports figures.

Although his works are found in many locations in Tallahassee, Proctor has had commissions around the United States. For example, he has completed two lighthearted interactive sculpture arrangements for the Mason County Sculpture Trail, based in Luddington, Michigan. In one of the works, a stump is provided for people to sit and join a sculpted group of father and son fishing as a photo opportunity; in another group, a line of sculpted children in a “follow the leader” procession leaves a spot for a living child to join in.

Proctor still lives in Tallahassee, where his children help manage the business side of his productive artistic career.



The city has an active art scene. In addition to working studios and galleries that host student work at Florida State University, there is a ten-acre art district known as Railroad Square that has several working studios and two art galleries, along with a variety of other shops. In addition, the nonprofit LeMoyne Art Center conducts a range of art activities for children and adults. Scattered around the city rather than concentrated in a single arts district, there are about another ten art galleries, including cooperative, single-artist-owned, as well as proprietor-owned types. As in other Florida communities, new galleries open from time to time, but the presence of the Museum of Fine Arts at Florida State University, the LeMoyne Art Center, the number of independent galleries, the available studio space both at the university (for students) and at studios at Railroad Square all contribute to a local arts community that is widely dispersed throughout the downtown city area and surrounding shopping and residential areas.


MUSEUMS


Museum of Fine Arts, Florida State University

The Florida State University Museum of Fine Arts had its beginnings as the Fine Arts Gallery for Florida State University’s School of Visual Arts. In 1971, the gallery moved into the new Fine Arts Building; it was renamed the Museum of Fine Arts in 1994. The university’s Museum of Fine Arts has been accredited by the American Alliance of Museums and houses more than six thousand works by historical and contemporary artists. Some of the recent gifts have included works by internationally known artists such as Robert Rauschenberg, David Levinthal, and Andy Warhol.

Plan your visit: 250 Fine Arts Building, 530 West Call Street, Tallahassee, (850) 644-6836.




Florida State University, Tallahassee

Florida State University offers BA and BFA degrees. The BA degree requires thirty credit hours in art and art history, while the BFA requires that two-thirds of the student’s total course program (about 80 credit hours out of the total 120 credit hours for the degree) must be in art courses. The university also offers BA and MS degrees in art education, which qualify students to teach art in secondary schools, as well as PhD and EdD degrees that qualify graduates to teach art or art education at other universities. The program supports several museum-style galleries.




Tallahassee Museum: Jim Gary Sculpture Exhibit

The African American sculptor Jim Gary (1939–2006), born in Florida, was a popular and internationally known artist of the late twentieth century. His unique medium was to weld metal junk, including automobile parts; used household utensils and tools; and small metal items such as nuts, bolts, and springs into fanciful shapes. Among his famous works is a collection he called Creaturations or Twentieth Century Dinosaurs, which represented full-scale dinosaur skeletons, welded together from junked auto parts and other scraps. He built them, he said, just because people liked them. Sometimes he would paint the sculptures; other times, he would leave the metal to naturally rust and weather. Gary preferred auto parts from older vehicles, because they had more character than new models, he said. He often would spend a whole day in a junkyard looking for the perfect piece.

Gary was born in Sebastian, Florida, and after his family moved to New Jersey, he went to work at age eleven to help support his family’s meager resources. Attending public school and taking shop classes, he soon became adept at welding, building his own bicycle, and, later, building entire automobiles from junked parts. After service in the U.S. Navy, he taught welding in a vocational school and soon began exhibiting his art. He gained national and international recognition in the 1960s after one of his sculptures of a life-sized woman was shown at a sidewalk show in New York, drawing widespread critical acclaim.

Gary’s whimsical sculptures attracted large audiences and especially appealed to children. By the 1970s, Jim Gary’s Twentieth Century Dinosaurs, a collection of some of his pieces, toured for extended stays at public parks and museums. Over the next decades, Gary’s unique metal sculptures were shown widely in the United States and abroad, including a solo show in 1990 at the Smithsonian Museum in Washington, D.C.
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Gary passed away in 2006. In 2009, a group of his supporters, led by his studio director, Kafi Benz, searched for a suitable spot for the permanent display of the dinosaur collection and chose the Tallahassee Museum. The sculptures were moved there in 2011, where twenty-one of Gary’s remarkable pieces are scattered throughout the outdoor museum exhibits.

Plan your visit: 3945 Museum Road, Tallahassee, (850) 575-8684.






GALLERIES


621 Gallery

This gallery is unusual in that it is a nonprofit operation. As noted in the gallery’s mission statement: “621 Gallery is committed to bringing contemporary art, artists, ideas, and programs to the north Florida and south Georgia region. Monthly program offerings include monthly educational programming for children and adults, monthly literary readings, musical, theatrical and dance performances, as well as participation several times a year in outdoor festivals at Railroad Square Art Park.” Among the financial supporters of 621 Gallery is the Boynton family, who originally established Railroad Square, as well as a number of local businesses. The gallery also plays a part in preservation and presentation of Railroad Square public art, such as a small sculpture garden.

Plan your visit: 621 Industrial Drive, Tallahassee, (850) 224-6163.




Southern Exposure Gallery/Feeling Art

This is a collaborative or cooperative gallery presenting the works of some seven members. The media include photography by Bill Humphries and other art media by B. Harper Frost, Thomas Thompson, Starr Shumaker, Katie Clark, Lisa Cesare Jordan, and Francisco Verdacia. The membership changes with additions and retirements.

Plan your visit: 694 Industrial Drive, Tallahassee, (850) 933-3655.

Scattered around Tallahassee, there are another ten or so private galleries, with the number subject to change with additions and closures. Although these venues are not concentrated in a single arts district, the number and variety of galleries reflect Tallahassee’s active arts community. The galleries are found in widely different neighborhoods, and they are listed here in alphabetical order, rather than by street or neighborhood.




American Folk Art Museum and Gallery

This gallery is located in the Tallahassee Mall. The gallery offers a collection of unique and prolific work of Mary Proctor. At the museum/gallery, some of pieces are not for sale. Ms. Proctor opened the gallery in the mall in 2011. She is a self-taught African American artist who has gained international fame for her works, some of which have been purchased and remain in the permanent collections of major art museums, including the American Visionary Art Museum, Baltimore, Maryland; High Museum of Art, Atlanta, Georgia; Mennello Museum of American Art, Orlando, Florida; Polk Museum of Art, Lakeland, Florida; Museum of Fine Arts, St. Petersburg, Florida; the Metropolitan Museum of Art, New York, New York; and the New Orleans Museum of Art, among others. Her works are not only unique in style but also in media, with pieces often made up of button-, fake jewel–, or glass-encrusted figures upon a canvas of windows or doors, and sometimes include spiritual messages or comments.

Plan your visit: 2415 North Monroe Street, Tallahassee, (850) 443-4199.




Ash Gallery

Ash Gallery features art and jewelry and is situated in the heart of Frenchtown, the largely African American neighborhood that originally was part of the land granted in 1824 by the U.S. government to the Marquis de Lafayette, in recognition for his service in the American Revolution.

Plan your visit: 438 West Georgia Street, Tallahassee, (850) 510-5621.




Debortina

The name of this gallery is an anagram derived from the names of the two artist-partners, Debo Groover and Tina Torrance, and is located in the Indian Head neighborhood of Tallahassee, where all the streets have Seminole names. (“Chuli Nene” is “Pine Way” or “Pine Street” in English.) Ms. Groover earned an MFA degree in ceramics from the University of Georgia in Athens, Georgia, and she worked as a potter and itinerant teacher throughout the United States. Ms. Torrance earned an MS degree in rehabilitation counseling from Florida State University. The two met in the town of Monticello (just northeast of Tallahassee). In 2008, Ms. Groover developed a new art technique employing polymer clay in collage materials to produce framed artwork suitable for hanging.

The response of collectors and buyers to this new and different art form was so positive that she and Ms. Torrance joined forces to form the Debortina Studio. Since that time, they have taken the artwork for display and sale to many art shows in Florida and in other states. In addition to their own studio-gallery in the Indian Head neighborhood of Tallahassee, they have also shown the work at Signature Art Gallery, which is noted separately below. The couple collaborates, with Debo making the works and traveling to the shows; Tina works both as manager of the gallery in Indian Head and also laying down the underlying, base layers in the ceramic paintings and building the frames.

Plan your visit: 1920 Chuli Nene, Tallahassee, (850) 321-3506.




M Gallery

Established in 1999, this small gallery offers already-framed prints and original art, as well as a line of gifts. The shop also offers framing services.

Plan your visit: 2533 Greer Road, Suite 3, Tallahassee, (850) 531-9925.




Signature Art Gallery

Mary Maida opened the Signature Art Gallery in 1996. Like several other local gallery owners and artists, she is a graduate of Florida State University, in this case with a degree in marketing. She entered the art field by arranging the sale of art to local businesses, including a bank, a law firm, and others. The staff at the gallery include graduates from various programs at FSU, including communications, art history, and education. The gallery is quite large, at four thousand square feet, and displays works from as many as fifty artists from all over the United States and Canada represented at any one time. Works include not only framed and unframed paintings and prints, but also a range of ceramics and small sculptures. The works offered for sale include “traditional, transitional, and contemporary works of art.” The gallery has on staff both a master framer and a certified picture framer, and can provide a selection from a variety of frames with a wide price range. The shop provides, when desired, not only framing, but both painting and frame restoration. Clients have included private purchasers as well as law firms, hospitals, banks, and offices.

Plan your visit: 2782 Capital Circle NE, Tallahassee, (850) 297-2422.




1020 Art LLC

This unique gallery is the result of a collaboration between an artist and a building developer. The two-story office structure has glass atriums and winding stairs that display art and gifts. The collection is large, representing the work of more than sixty artists, with hundreds of items in a variety of media and styles. As well as paintings, the art includes jewelry, enamel, glasswork, carved boxes, and sculpture. The works on display include those of well-known contemporary American and international artists, with a focus on those resident in Florida. Prices are moderate to high. Somewhat unusual, the owners offer the building’s conference rooms for business or organization meetings.

Plan your visit: 1020 East Lafayette Street, #202, Tallahassee, (850) 383-1020.




Venvi Art Gallery

This artist-owned gallery, opened in 2015, shows original work by about ten established artists, some of whom reside locally in Tallahassee. Originally from India, owner-artist Brinda Pamulapati studied under Jacob Pichhadze, a renowned Canadian artist, teacher, and gallery owner in Toronto, Canada. Ms. Pamulapati includes some of her own work in the Venvi Gallery; her works have also been shown at other galleries in Tallahassee as well as in Toronto. At the Venvi Gallery works are displayed against brightly lit white walls, enhancing the presentation of each item, very similar in style and quality of display to some art museum showings.

Plan your visit: 2901 East Park Avenue, Tallahassee, (850) 322-0965.




Vera Sorensen

This is the residence, studio, gallery, and classroom of Vera Sorensen. She was born in Ukraine and studied art in both Russia and Iceland. She has been offering classes in art since the year 2000.

Plan your visit: 825 Alliegood Avenue, Tallahassee, (850) 766-2662.






FLORIDA STATE UNIVERSITY GALLERIES

These galleries at Florida State University are more in the nature of museum displays of student work, rather than shops selling art. The university galleries serve both as studio/workspace for students and, on advertised occasions, as exhibition spaces for works to be shown publicly. Not incidentally, students gain experience in gallery management, maintenance, and publicity, as well as in the chosen art media itself. One of these galleries presents work of graduate students; the other provides space for undergraduates to display their work.


Working Method Contemporary Gallery

This dedicated gallery space is set up for MFA students at Florida State University, a program that in recent years has enrolled about thirty students. The space is for exhibition, experimentation, and documentation of their work while students. Some of the works are collaborative. From time to time, the gallery is opened on Fridays to host an exhibition open to the public—including not only paintings and sculpture but ceramics, video works, and performance art. The gallery is managed and operated by the students themselves.

Plan your visit: Carnaghi Arts Building, 2214 Belle Vue Way, Tallahassee.




Phyllis Straus Gallery

This is a space for bachelor of fine arts students to make and present “innovations, experimentation, and expression through exhibitions and events in contemporary art.” Students submit work for selection for shows, which receive publicity and public attendance. A variety of events from artists, poets, musicians, and “like-minded creative individuals” are also scheduled. Students are responsible for the management and maintenance of the gallery space. The gallery was named after Phyllis Straus, who retired from her role as advisor to students in the Art Department at Florida State University in 2007 and passed away in 2013. The gallery was at first situated in the Bachelor of Fine Arts Warehouse, a gallery in Railroad Square.

Plan your visit: Carnaghi Arts Building, 2214 Belle Vue Way, Tallahassee, (850) 339-3884.






ART CENTERS AND DISTRICTS


LeMoyne Art Center

The mission of the LeMoyne Art Center is “to promote and advance education, interest and participation in the contemporary visual arts.” Operating since 1963, LeMoyne Art is a private, nonprofit organization supported by memberships and gifts. While operating as a gallery for a permanent collection that includes work by north Florida artists Karl Zerbe, Nancy Reid Gunn, and Fred Holschuh, among others, LeMoyne Art Center sponsors many other activities. These include lectures by visiting artists, arts and crafts classes for both adults and children, a free arts program for prekindergarten children, and rotating gallery exhibits with opening receptions. There is, in addition, a sculpture garden at the center.

Plan your visit: 125 North Gadsden Drive, Tallahassee, (850) 222-8800.




Railroad Square

Located just south of Tallahassee’s Amtrak station, off Railroad Avenue, Railroad Square was formerly a ten-acre warehouse district owned by the McDonnel Lumber Company. The loop street of Railroad Square contained large warehouses, most dating back to the 1940s. In the 1970s, Nan Boynton developed the concept of converting the
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warehouse district that her father had purchased as a real estate investment in the 1960s into an “arts community,” by leasing the spaces to artists for studios, galleries, and other shops. She renamed the warehouse loop-street that made up the McDonnel Lumber Company property as “Railroad Square.” The enterprise now rents space to about fifty shops, including, at present, two art galleries and numerous artist studios. Other businesses in the years 2019–2020 ranged from a comic book store to a rock climbing gym and a brewery.

The working artists’ studios in Railroad Square are opened to the public for tours on the “First Friday Gallery Hop.” On the first Friday of every month, several food trucks and outdoor displays enhance the art-show atmosphere. The number of working studios varies from time to time, with several of them hosting the work of current or recent graduates of Florida State University’s art program. This monthly set of tours offers a relatively rare opportunity for visitors to observe artists in their studios, see works in progress, and possibly purchase works directly from the artists.

Plan your visit: Industrial Drive, Tallahassee.
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