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			Foreword

			For me it’s 1989. I’d just moved to London and the city seemed huge, grimy and relentless. A lot to take in, but full of excitement and opportunity. Till then, I’d never paid Taylor Swift’s music too much attention but that autumn, 1989 was hard to ignore. I took to listening to it on endless-seeming commutes – its huge-sounding and melodramatic pure pop provided a sense of sparkle and escapism and songs such as ‘Welcome To New York’, ‘Blank Space’ and ‘Wildest Dreams’ seemed to bristle with the romance and sense of trepidation that starting again in a new place brings. I was hooked. 

			But for you it might be the widescreen doomed crushes of Red. Or perhaps the intertwining narratives of the bucolic and experimental Folklore/Evermore double-header piqued your interest. Maybe you’ve been following her from her early days as a country star? You might even be a recent convert, impressed by the way in which Taylor’s re-recording of her masters has seen her take control of her career, hitting the industry bigwigs who attempted to buy her music where it hurts.

			There are so many entry points. Throughout her career, Taylor Swift has constantly reinvented herself while providing young women – and increasingly, artists in general – with an unimpeachable role model. Taylor Swift – A Life In Music will give you the inside story on how she did it and why so many of us are fans. From a plucky kid determined to emulate her musical heroes to one of the biggest pop stars of all time and doing it on her own terms, it’s an incredible story and – amazingly, considering what she’s achieved at such a young age – there’s so much more to come. 

			Jamie Atkins

		

	
		
			Solid Platinum

			‘One of pop’s finest songwriters, country’s foremost pragmatist and more in touch with her inner life than most adults.’

			The New York Times describes Taylor in ‘Fearless’ review

			Since emerging on the country-pop scene with 2006’s self-titled debut album, Taylor Swift has established herself as one of the hottest acts on the planet, constantly evolving as an artist while breaking chart records and dominating awards ceremonies. She’s an inspiration to a new generation of artists too, not only for her music but for her work in empowering musicians, in particular her ongoing re-recording of her back catalogue to gain legal control of her music.

			By the age of 24, Taylor had released four multiplatinum-selling studio albums, undertaken three sell-out world tours and amassed a gigantic fortune. In May 2012, Forbes named her the world’s highest paid celebrity under 30 – beating Justin Bieber and Rihanna – with earnings in the previous 12 months topping US$57 million, whilst in 2014, Billboard put her at the top of its annual Money Makers list.

			Unsurprisingly, it didn’t take long for the awards to start piling up. In 2008 Taylor won New Female Vocalist Of The Year at the Academy Of Country Music Awards, the first of an incredible eight categories she’s won at the awards to date. The same year, she cleaned up at the American Music Awards, winning five of the prestigious categories, including Artist Of The Year – since then she’s become the most decorated artist in the history of the awards, with a staggering 34 so far. In 2009, aged just 20, she became the youngest person in history to take the gong for Album Of The Year at the Grammy Awards for Fearless. She’s won Album Of The Year twice since, for 1989 (2016) and Folklore (2021), and few would bet against her adding to her Grammy haul at future ceremonies. And that’s just the start – BRIT Awards, MTV Awards, People’s Choice Awards…. Taylor ran out of space on the mantlepiece long ago!

			Since Red, she’s somehow raised the stakes. Her 2014 album, 1989, saw her country roots set aside in favour of stadium-ready synth pop and became an enormous hit, selling over 10 million copies worldwide and featuring a string of international No. 1 singles. Taylor followed it up with the dramatic electro-pop of 2017’s Reputation and a record-breaking tour before the altogether brighter Lover, the world’s best-selling album of 2019 and the last in her 12-year contract with the record label Big Machine. While promoting Lover, Taylor revealed that Big Machine had refused to let her buy the masters of her back catalogue, saying that she had to record an entirely new album for them before they’d sell to her. Taylor refused and in October 2020, Big Machine sold her masters for a reported $300 million – the following month, Taylor began to take back control by starting the process of re-recording her back catalogue. 

			As if that wasn’t enough to keep her busy, 2020 saw Taylor release two entirely new albums – the mature, folk-tinged Folklore and Evermore – that became the most critically-acclaimed albums of her career while setting new streaming records. Taylor was named the highest-paid musician in the US and highest-paid solo musician worldwide in 2020. Since then, her re-recordings of Fearless and Red have been released, which have seen Taylor expanding on the original albums, adding songs written at the time and revamping tracks, most notably with Red’s fan-favourite ‘All Too Well’, which was extended to its original 10-minute length and, when released as a single in November 2021, became the longest song ever to top the US Billboard chart.

			American Sweetheart

			As her fame has increased, Taylor has had to deal with an enormous amount of scrutiny from the media and fans alike. When Vogue asked her in 2012 if she ever got ‘freaked out’, she initially responded, ‘This is what I’ve wanted to do my whole life.’ However, she then quickly added, ‘But you know what does freak me out? When is the other shoe going to drop? I am so happy right now. So I am always living in fear. This can’t be real, right? This can’t really be my life.’

			But since then, the pressure on Taylor has become truly staggering and overwhelming. Her personal life has been made public, with her relationships endlessly discussed in celebrity magazines and on social media. Her business dealings are a matter of public record. She’s been put under pressure to talk about her political views in the press. Supposed disagreements with other musicians (Nicki Minaj, Katy Perry, Kanye West) have been the subject of hot gossip, however minor (or even untrue) the spats may have been. Taylor confided to The Guardian’s Laura Snapes back in 2019 that the stress nearly broke her. ‘Every domino fell… It became really terrifying for anyone to even know where I was. And I felt completely incapable of doing or saying anything publicly, at all. Even about my music. I always said I wouldn’t talk about what was happening personally, because that was a personal time… I just need some things that are mine… Just some things.’

			The burden of such huge fame comes with a personal cost, but Taylor has been grounded enough to weather the storm. In recent years, she’s thrown herself into making increasingly mature, contemplative music while being more guarded when it comes to her personal life. In 2020, Taylor and Paul McCartney (one of the few musicians on the planet qualified to give her advice on dealing with fame) had a conversation for Rolling Stone, in which Taylor talked about the song ‘Peace’, from Folklore, reflecting, ‘Being in the relationship I am in now, I have definitely made decisions that have made my life feel more like a real life and less like just a storyline to be commented on in tabloids. Whether that’s deciding where to live, who to hang out with, when to not take a picture – the idea of privacy feels so strange to try to explain, but it’s really just trying to find bits of normalcy.’

			‘I’ve loved my fans from the very first day… [they] make me feel like they’re my friends – more now than ever before. I’ll never go a day without thinking about our memories together.’

			Taylor Swift

		

	
		
			Sing Out, Sister

			‘My favorite thing in life is writing about life, specifically the parts of life concerning love. Because, as far as I’m concerned, love is absolutely everything.’
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