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  ABOVE: The Ramp at River House is a major feature of this Colonial Revival landscape.
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  ABOVE: At Weatherend estate, rustic stone walls define the boundary between the natural and designed landscape.
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  ABOVE: An original John Nolen sketch for Bates College shows a long, tree-lined walkway leading to a series of athletic buildings added in 1927 and 1928.
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  ABOVE: View of Penobscot Bay from Beech Hill in Rockport.


  PREFACE


  In “The Gift Outright,” the great psalmist of Northern New England life Robert Frost wrote: “we gave ourselves outright” to a land “still unstoried, artless, unenhanced, such as she was, such as she would become.” Indeed, the primeval magnificence of Maine’s rocky coasts, powerful rivers, dense forests, and mountainous terrain were natural forces that shaped the direction and pace of early English and French settlement. Only after the American Revolution did an increasing influx of population, the widespread impact of the Industrial Revolution, and the emergence of steam-driven transportation create an affluence and mobility that began to even the scales between man and nature.

  The Age of Jackson ushered in highly visible public improvements to Maine’s first two cities: the Eastern and Western Promenades in Portland and City Common and Mount Hope Cemetery in Bangor, as well as to its new capital city, Augusta, in the form of Capitol Park. The end of the Civil War brought the enhancement of private spaces as the state assumed the role of a summer refuge for the newly wealthy of the Gilded Age. The laying out of individual grounds for John D. Rockefeller, Jr., and Edsel Ford in Seal Harbor were the work of such nationally acclaimed landscape architects as Beatrix Farrand and Jens Jensen.

  These significant trends and many more are addressed in Designing the Maine Landscape by Theresa Mattor and Lucie Teegarden. In 1976, Maine Forms of American Architecture, the first comprehensive survey of the state’s architecture, devoted a chapter to the development of landscape design. Since then major strides in research have made possible an entire volume on the subject, and it is appropriate that as a highly effective educational organization, the Maine Olmsted Alliance for Parks and Landscapes has collaborated with Down East Books to make this fascinating material available to the public.

  In 1991, the Maine Historic Preservation Commission partnered with the Alliance on a project to identify designed landscapes through documentary research and fieldwork, and to develop historic contexts in which to evaluate their significance. This comprehensive statewide survey, which was among the first of its type in the country, was supported with Federal funds from the National Park Service and administered by the Commission, whose staff also developed the survey methodology. It resulted in the identification of hundreds of landscapes, ranging from late eighteenth-century town commons to twentieth-century residential subdivisions. Although the designs for many of these landscapes were not executed, and many of those that were developed have been lost or are no longer recognizable, important examples of a variety of landscape types still remain. The information about the history of designed landscapes in Maine that was generated from the survey provides a basis on which to formulate strategies to protect them. Today, this effort is being advanced by the activities of the Alliance, and through the Commission’s ongoing work to nominate designed landscapes to the National Register of Historic Places. This book will make a significant contribution in its own right to the growing awareness of the rich heritage of Maine’s designed landscapes.

  EARLE G. SHETTLEWORTH, JR.

  Director

  Maine Historic Preservation Commission


  FOREWORD


  Like many other Mainers, I was late in coming to appreciate the state’s designed landscapes. Growing up on the shore and among the islands of Penobscot Bay, I was immersed from childhood in some of the most spectacular natural scenery in the state. Setting out from the North Haven farm of my great-grandfather, a fourth-generation islander, my parents and I explored many of the outer islands, discovering the special features and unique views offered by each. And even though the town of Camden, where we spent the winter months, possessed unexcelled examples of Maine’s heritage of designed landscapes—the harborside park of the Olmsted firm and Fletcher Steele’s superb amphitheater—I became fully aware of them only when I began in the 1980s to investigate the twentieth-century work of the Olmsted firm. Indeed, it was only a decade later, when I assisted in the restoration master plan for those two sites, that I came to appreciate their full value.

  This was the principal way that landscape design came to Maine—preceded and strengthened by appreciation of the state’s natural beauty. Much of what is most valuable in our designed landscapes stems from their setting and their relation to the natural scenery around them. This consideration is amply demonstrated by the remarkable range of locations, designers, and kinds of landscape designs that have been created in Maine over the past two centuries.

  These landscapes have been the product of civic pride, as with the Portland parks or Berwick Academy, or state pride, as with the Capitol and Blaine House grounds in Augusta. At least as important has been the role of summer residents who dedicated both their energy and financial resources to creating municipal parks or to preserving and making accessible to the public areas of natural scenic beauty.

  The variety of landscape architects with national reputations who designed in Maine is impressive: these include Beatrix Farrand, Jens Jensen, and some who made Maine their home, like Hans Heistad and Carl Rust Parker. Particularly interesting is the number of landscape architects who were members of the Olmsted firm or who had worked with and been influenced by them: Arthur Shurcliff, Carl Rust Parker, Warren Manning, and Joseph Curtis, among others.

  Maine participated in the same stages of landscape design as the rest of the country, responding to trends begun elsewhere and providing unique versions of each category of design. In providing small urban parks, Portland took an early initiative, setting aside the Eastern and Western Proms in 1828. At the same time, the rural cemetery movement, which predated the park movement in this country, led to the founding in 1831 of Mount Auburn Cemetery near Boston. Just three years later, the city of Bangor chartered Mount Hope Cemetery, several years before Mount Auburn’s more famous successors in Philadelphia and Brooklyn. Saco followed suit with Laurel Hill in 1844 and Portland with Evergreen Cemetery in 1852.

  For the century following the Civil War, a major presence in landscape architecture in Maine, and one that reflects the changing issues of the profession, was the firm of Frederick Law Olmsted, Sr., and his sons. The first major urban park in this country, Central Park in New York, was designed by Olmsted, Sr., and Calvert Vaux in 1858 and set the example for park design for two decades after the Civil War, with emphasis on large parks of several hundred acres. By the 1890s the focus was on creation of park systems with several smaller parks and recreation grounds, often connected by parkways and boulevards. The Olmsted firm’s work in Portland from 1895 to 1905 reflects this trend.

  The firm’s role in the parks of Portland and Camden reflected two particular aspects of its practice. One was the emphasis on areas with especially striking views, which found expression in the firm’s 1905 plans for the Eastern and Western Proms in Portland and its 1928 plans for Harbor Park in Camden. The other was the creation of public open space by transforming areas of tidal mudflats into water basins surrounded by naturalistic settings with access by walks and drives. A prime example of this is the Back Bay Fens in Boston, planned by Olmsted, Sr., in the 1880s and repeated in the firm’s later recommendations for Back Cove in Portland in the late 1890s.

  In the realm of public buildings, too, the work of the Olmsted firm had its roots in the work of Olmsted, Sr. The firm’s work on the Maine State House in the 1920s, in which the landscape was subordinated to the function and appearance of the building, was similar to the approach taken by Olmsted, Sr., in his plans in the 1870s for the Connecticut State House—also designed by Charles Bulfinch—as well as for the grounds of the U.S. Capitol in Washington. The elder Olmsted’s proposals of 1867 for the land-grant Maine College of Agriculture and the Mechanic Arts marked the beginning of the firm’s campus planning in the state. Although those proposals were not accepted, the Olmsted firm did return to Maine in later years for improvements to other campuses such as Berwick Academy and Colby College, and for extensive planning for the University of Maine at Orono.

  Maine’s summer residences have also provided rich opportunities for landscape architects to relate the designed landscape to the natural scenery. The building of such residences at Mount Desert Island and elsewhere in Maine represented the second wave of a movement begun during the late 1800s at Newport and other resorts less distant from metropolitan centers. Although at Newport formal landscape treatment was the norm, Olmsted, Sr., urged naturalistic treatment of the grounds he designed for shingle-style houses there. The residential work of Hans Heistad, Beatrix Farrand, Jens Jensen, and others show with what skill and imagination those designers took advantage of the site of Maine’s summer estates.

  While the naturalistic treatment of summer residences drew from the region’s natural landscape, the development of a Colonial Revival landscape treatment reflected the formality and elegance of the great mansions of Colonial and Federal periods, given impetus by the patriotism of the centennial observances of 1876. In Maine the movement inspired gardens for Federal mansions, as with Hamilton House and Spite House, or the grounds of Colonial Revival houses, as with River House.

  The planning of residential communities has been another area of design activity in Maine. The proliferation of horse-car and streetcar suburbs that began with the surge of urbanization following the Civil War prompted development of numerous subdivisions in Maine, particularly in the greater Portland area. At the same time, industrial towns with residences for workers—a product of heavy industry in the 1890s—appeared in Maine with the 1891 company town planned and built by the Rumford Falls Power Company. Other privately developed suburban communities, represented by Sylvan Site in South Portland, reflected the great proliferation of subdivisions that attended the prosperity of the 1920s.

  This book, Designing the Maine Landscape, provides a fascinating introduction to the range of designed landscapes in the State of Maine. It demonstrates the remarkable artistic skill and imagination that have been invested in our public and private landscapes by generations of landscape architects and their patrons.

  CHARLES E. BEVERIDGE, SERIES EDITOR

  The Papers of Frederick Law Olmsted


  INTRODUCTION


  The story of Maine’s natural landscape revolves around superlatives. The first sunrise in the United States occurs here, on Cadillac Mountain, followed two minutes later at sea level on West Quoddy Head in Lubec. Maine has the most islands of any state, with about 3,000 lying off the coast. Thanks to these islands and numerous long, narrow peninsulas, Maine also boasts the longest shoreline, more than 3,400 miles, of any place in the continental U.S. Maine is one of the most heavily wooded states in the nation; almost ninety percent of its total land area, nearly eighteen million acres, is covered in forests. For more than 125 years, Maine’s remote lakes and rivers have attracted vacationers from around the country for fishing, hunting, and hiking. Mount Katahdin, Maine’s highest peak, is the final destination along the arduous 2,200-mile Appalachian Trail, the nation’s longest marked footpath.

  The story of Maine’s designed landscape is also exceptional, though less familiar. The practice of documenting historic architecture began in 1966 with the National Historic Preservation Act, which led to the formation of the National Register of Historic Places. The majority of early listings in the Register were of significant buildings; listings of ever-changing landscapes have traditionally lagged behind those of more permanent architecture. Interest in historic landscapes began to surface around 1972, with celebrations to honor the 150th anniversary of the birth of Frederick Law Olmsted, Sr. Also during the 1970s the Library of Congress began to consolidate its collection of Olmsted papers, and the National Park Service purchased Olmsted’s home and office, “Fairsted,” in Brookline, Massachusetts.

  The National Association for Olmsted Parks, formed in 1980 in Buffalo, New York, was the first organization to call attention to the legacy of irreplaceable parks and landscapes and their role in enriching communities. Numerous similar organizations formed around the country, including the Maine Olmsted Alliance for Parks and Landscapes in 1990. Also in that year, the National Park Service published Preserving Historic Landscapes, which led to a dramatic increase in the study of historic landscapes and hands-on projects to preserve them. Now that the field of landscape preservation is firmly established, conferences, publications, academic degrees, and research opportunities are widely available throughout the country.

  Maine’s rich and complex landscape history remained largely untold until the Maine Olmsted Alliance began its program of advocacy, research, and public education; Maine’s Survey of Designed Historic Landscapes grew out of this mission. Working with the Maine Historic Preservation Commission, researchers Shary Page Berg, Pamela Griffin, and I surveyed hundreds of historic Maine landscapes between 1991 and 2000; more than thirty volunteers assisted with research and site visits. The project, the first of its kind in the United States, was closely followed by landscape professionals, and I was honored to present the work on behalf of the Alliance at preservation conferences in Chicago and Cleveland.

  Because of the large number of historic landscapes in Maine, the survey was divided into four phases, each of which is represented in this book. Our study of public landscapes took us to the heart of communities, to town greens and commons, to solemn war memorials, cemeteries, and spacious, well-loved parks. We selected about eighty-five public sites to document, visited town libraries and historical societies, and chatted with long-time residents who shared old photographs and family stories of these unique properties.

  We next turned our attention to private homes and estates, where we were warmly received by homeowners who enjoyed sharing insights about their landscape’s history. Of the roughly eighty homes visited, most were in coastal communities, from Kittery to Mount Desert Island, the favorite destinations of summer visitors for well over a century.

  The third phase of the survey, called Community Planning, Subdivisions, and Suburban Designs, offered a real-world look at how Maine neighborhoods and communities have evolved over time. Our work brought us to historic suburbs, industrial towns, neighborhoods created for wartime housing, and summer communities, both on islands and on the mainland. Although coastal summer communities have many characteristics unique to Maine, they are not featured prominently here; their rich history and large numbers require a longer discussion than is possible in a single chapter.

  The survey’s final collection of historic landscapes had the rather generic title of Miscellaneous Landscapes, but the sites were anything but ordinary. We documented the landscape histories of schools and colleges, golf courses, public buildings and institutions, military forts, and churches. Not all of these categories are included here, following our decision to feature fewer landscapes in greater depth.

  At the end of the survey, the Alliance had amassed a large collection of fascinating interviews, historic photographs, and drawings, along with a few hundred finished survey forms. In an effort to share newfound information with local communities, copies of completed survey forms were sent to various historical societies and libraries, but the question remained of how to reach a wider audience. In 2005 Charlton and Eleanor Ames met with Neale Sweet, at that time publisher of Down East Books, who enthusiastically supported the idea for Designing the Maine Landscape. The willingness of Down East to co-publish the book means that the story of Maine’s designed landscapes and the importance of their preservation is now available to a national audience.

  Designing the Maine Landscape shows the great diversity of the state’s designed landscape heritage, presenting a mix of well-loved public places that readers may visit, along with lesser-known private ones of outstanding merit. All have an intriguing story to tell, whether about the personalities who created them, or about those responsible for embracing modern challenges. In a larger sense, they also tell the story of Maine: its distinctive and beautiful natural environment, the vision and energy of its people, and the sense of community that those of us lucky enough to live here deeply cherish. We invite you to enjoy some unexpected stories and memorable images of our landscape heritage.

  THERESA MATTOR

  Hollis, Maine

  October, 2008
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  ABOVE: Thuya Garden and the surrounding native landscape meet in this peaceful memorial to landscape designer Charles K. Savage.


  CHAPTER 1

  The Portland Park System

  
    The circuit of our public grounds, beginning with either Promenade and thence passing through our shaded streets and the Oaks to the other Promenade, affords a variety and natural beauty of scenery to be found in but few cities of the country.1 — PORTLAND CITY AUDITOR’S REPORT, 1882

    


  

  Portland is a vibrant oceanfront city built on a narrow peninsula bordered by the Fore River, the tidal Back Cove, and Portland Harbor. Thanks to its rich landscape history, Portland has five parks listed in the National Register of Historic Places: the Eastern and Western promenades, Lincoln Park, Deering Oaks, and Back Cove. The five parks comprise a total of 177 acres and are within two and one-half miles of each other. (In contrast, Boston’s “Emerald Necklace” park system includes over 1,000 acres and stretches for five miles.)

  Portland’s parks are intriguing for their multiple historic layers and the fact that they were created by local designers, civic leaders, and patrons. Portland was also the focus of design efforts by the nationally known Frederick Law Olmsted, Sr., and his sons, but only portions of their work were actually installed.

  The story of Portland’s parks begins in 1828, when, following national trends to set aside public open space in cities, Portland civic leaders started buying land that eventually became the Eastern and Western promenades. The next seventy-five years saw the creation of Lincoln Park (1866), Deering Oaks (1879), and Back Cove (1904), many of which continued to be developed into the 1900s. Then, following periods of decline, the parks were again the focus of design efforts in the 1990s, when local residents worked with the city and professional consultants to create master plans for restoration and rehabilitation. Renewed interest in the parks led to the designation of each park as a Portland Historic Landscape.

  The local visionaries chiefly responsible for Portland’s parks were Mayor James Phinney Baxter and civil engineers Charles Howe, Charles Goodell, and William Goodwin. (In the second half of the 1800s, civil engineers were frequently responsible for the design of public open spaces. The formal study of landscape architecture did not begin until 1900, when Harvard established the country’s first four-year degree program in the field.) In Portland, Charles Howe created the first plan for Evergreen Cemetery in 1855 (pp. 131–135). Charles Goodell prepared plans for Phoenix Square (renamed Lincoln Park) in 1866 and Evergreen Cemetery in 1869.

  The professional with perhaps the most impact on Portland’s parks was William Goodwin, Portland’s city civil engineer from 1872 to 1892. Goodwin valued public outdoor spaces as places for open-air exercise, social interaction, and “public cheerfulness.” During his tenure he presented plans for improvements to the Eastern and Western promenades and Western Cemetery. He was also responsible for the design of Deering Oaks, and proposed an integrated park system, though his name is often overshadowed by that of the Olmsteds, who provided consultation on Portland’s park system in 1905.
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  ABOVE: Boulders in the background in the Deering Oaks ravine connect to Carol Hanson’s Circle of Life pool. In the foreground, the pool’s “Riffles” section provides a half-inch water flow through a rock-strewn channel and leads to the deeper wading and spray pool.

  The patron behind Portland’s parks was James Phinney Baxter, who was mayor from 1893 to 1896 and 1904 to 1905. Baxter was a strong advocate of public open spaces and was well aware of the parks movement nationally; in 1905 he wrote, “Having seen the principal parks in this country and Europe, and realizing their great public importance, as well as the paucity of our own achievements in this regard, I resolved to do all in my power towards the creation of a park system in Portland.”2

  Baxter worked diligently to improve Portland’s public grounds and to secure their future. He raised awareness about the need to purchase property, much of which the public assumed was already owned by the city. He appealed to reluctant land owners’ sense of civic obligation; if that failed, he persuaded them to sell for future economic benefits. He repeatedly overcame opposition from the city council and enlarged existing parks by purchasing adjacent vacant land. He strove to remove unsightly buildings and incorporate these parcels into the public grounds. Finally, he wanted to connect the city’s parks, most notably by creating a boulevard around Back Cove.
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  ABOVE: Views of Casco Bay from Fort Allen, as seen in this ca. 1913 postcard, have long been some of the best in the city. Note the numerous benches for visitors. Today the restored gazebo is a favorite destination.

  Portland’s Eastern and Western Promenades

  
    …no city in this country can boast of two such prominent outlooks as our Eastern and Western Promenades, and it is hard to decide which is more beautiful. For a day view, Fort Allen Park, with its ever-changing scenery, is a drawing card to our summer visitors, but for a quiet hour late on a pleasant summer afternoon, say about sunset, the Western Promenade has charms known to only a few of the residents of Portland but is appreciated by the summer tourists, who flock there for the splendid view they get of the White Mountains and the gorgeous sunsets, which cannot be rivaled even by the blue skies of Italy.3 — PORTLAND CITY AUDITOR’S REPORT, 1907

  

  The first public lands to be acquired and improved in Portland were the Eastern and Western promenades (often referred to locally as “the Proms”), which bracket the peninsula and offer dramatic views over the Atlantic Ocean to the northeast and to the mountains to the west. The value of these overlooks was recognized as early as 1828, when city officials bought twelve acres on Mount Joy (Munjoy Hill), which eventually became the Eastern Promenade. The site was then mainly pasture land with rustic stone walls, a burial ground from the War of 1812, and some commercial uses along the waterfront. The city started buying land for the Western Promenade in 1836, and carriage roads and trees were installed there by the following year.
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  ABOVE: Horse-drawn sleighs line the Western Promenade, as seen from the tower of Maine General Hospital (now Maine Medical Center). Today the city is removing invasive trees to partially restore the once-open vista.

  The views from these particular sites made them especially desirable as public open space. Munjoy Hill near the Eastern Promenade rises 160 feet above the water; the Western Promenade is even higher at 175 feet. In the 1830s, the Western Prom, known as Bramhall’s Hill, offered “a pleasant and picturesque view of the country for miles around, with all the variety of hills and dales, of plains and waters, villages and farm houses, requisite to romantic scenery and a delightful landscape.”4 The Eastern Prom’s location was said to surpass any other in New England, with its unrivaled water scenery, refreshing breezes from Casco Bay, and “retirement from the noise and dust of the city.”

  From 1851 throughout the 1880s the city regularly planted and cared for new trees at the Eastern Promenade; some years saw fifty to one hundred elms planted in one season. In fact, until about 1940, the city made yearly improvements of all kinds—purchasing land, grading the lawns, adding walkways and fencing, and planting thousands of trees and shrubs.5

  Although the land for the promenades was acquired as early as 1828, formal designs were not prepared until almost fifty years later. In 1877 Mayor Moses Butler proposed hiring a “skilled and competent landscape engineer of the standing, for instance, of Olmstead [sic], in connection with our own city engineer, to furnish plans and designs for laying these promenades out….”6 The following year, Calvert Vaux, who had designed New York’s Central Park with Frederick Law Olmsted, Sr., visited Portland to suggest ways to improve public land there. Vaux spent two days with William Goodwin, but ultimately it was Goodwin who designed the Eastern and Western promenades.

  At the Eastern Prom Goodwin laid out a new road between the existing trees and turned the old road into a grass esplanade. A curving, tree-lined drive at the foot of Quebec Street offered a change from the straight rows of trees on the main street and provided a detour in the promenade. Goodwin also designed and installed the monument site at the terminus of Congress Street, in the foreground of the promenade’s superb view. Here in 1883 the Parks Department installed a granite monument to George Cleeve and Richard Tucker, who established the first permanent English settlement on the peninsula in 1633. The Eastern Promenade is also home to Fort Allen, established in 1814. The site was named for William Henry Allen, a U.S. Navy officer killed in battle during the War of 1812.
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  ABOVE: The Charles J. Loring, Jr., Veterans’ Memorial Park is located on the Eastern Prom’s Northern Concourse. Designed in 1999 by Anne Uppinton and Richardson & Associates, Landscape Architects, the memorial intentionally blurs the boundaries between sculpture and landscape.

  Integrating the Parks: The Olmsted Influence

  James Baxter became mayor of Portland in 1893, a year after William Goodwin retired. Baxter expanded upon Goodwin’s vision of creating an integrated park system in Portland and also sought to improve conditions in the polluted Back Cove. During his first term, he hired the nationally known landscape architecture firm of Olmsted, Olmsted and Eliot of Brookline, Massachusetts, to address Back Cove’s sanitation issues and provide recreational opportunities for Portland residents. During his second term in 1905, he sought advice from the same firm, by then known as Olmsted Brothers, to design improvements to and a connection between the Eastern and Western promenades, as well as a connection between the Western Promenade and Deering Oaks.7

  The Olmsted Brothers’ simple and elegant General Plan for Eastern Promenade consists of gently curving paths reflecting the natural topography, seats in convenient locations, large patches of open lawn, and trees “that would not too seriously block the view from the promenade.” The Olmsteds recognized the significance of this view: “We believe that no intricacy of tree planting, for beauty in itself or for shade for another road, should seriously interfere with the free view from the present roadway.”8
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  ABOVE: Frederick Law Olmsted, Sr., photographed by James Notman for The Century magazine, October 1893. In 1895, Portland mayor James Baxter commissioned Olmsted, Olmsted & Eliot to address sanitation and recreational issues around Back Cove.
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  ABOVE: This view of the Eastern Prom’s Northern Concourse shows Tukey’s Bridge across Back Cove. Baxter Boulevard has not yet been constructed in the foreground of these homes, which are located roughly near today’s Front Street.

  Their plan expanded on Goodwin’s design and focused on plantings throughout the park. The north and south ends of the promenade were to be anchored by a circular concourse and Fort Allen Park, respectively. They also proposed a monument in the northern concourse “to form an architectural vista point” along the main road (where the Loring Memorial is located today). The Eastern Prom received active use by neighborhood residents, and as a consequence much of the Olmsted plan involved play areas for children of various ages: swings, a playfield with parallel and horizontal bars, swinging rings, places for running and jumping, and informal baseball diamonds, as well as a shelter and lawn areas. For older boys, they proposed to fill a shallow cove in order to build a baseball field.

  Over the next several decades city staff implemented parts of the Olmsted plan, such as the connection to Washington Avenue and the circular overlook with extensive plantings at the northern tip. Into the 1920s they continued to buy additional land and make further landscape improvements, such as the Cutter Street parking area, walkways, and plantings. In the 1930s the city built softball and tennis courts on the promenade.

  The Olmsteds prepared their General Plan for Western Promenade at the same time. The two plans are similar in that each shows a drive along the ridge lined formally with trees, curved walking paths to access the slope, open lawns, and a focal point at the end of a major city street. However, the Western Promenade, which bordered on a neighborhood of expansive homes, was designed as a place for walking and admiring the views, with no active play areas included. The Olmsteds also recommended a future memorial on the Western Promenade, noting that: “It is often the custom to construct in such places a monument as a memorial to some public spirited resident or benefactor of the City, or to erect a memorial to soldiers and sailors or something of that nature.”9 In 1910 the city erected a monument to Thomas Brackett Reed, a Portland native and 1860 graduate of Bowdoin College. In Reed’s lengthy political career, he served as a member of Maine’s House of Representatives and Senate and was elected to eleven terms in the U.S. House of Representatives.
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  ABOVE: The Olmsted Brothers’ Eastern Promenade plan reinforced the formality of existing elms lining the promenade and added naturalistic paths to access the steep slope. Note the multiple railroad tracks along the shore, site of the Narrow Gauge Railroad and the Eastern Promenade Trail today.
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  ABOVE: The Olmsteds’ Western Promenade plan shows the Western Cemetery (left) and tree-lined streets leading to Deering Oaks (lower right). The two square buildings belonged to the Portland Street Railroad Company.

  As with the plan for the Eastern Promenade, only parts of the Olmsteds’ design were carried out. A drive and adjacent walkway that were to provide access to the Western Promenade from Valley Street and the shelter and courtyard proposed at the end of West Street were not built, but the city did build a gazebo not far from where the Thomas Brackett Reed monument stands today. Finally, though no formal play areas were proposed by the Olmsteds, the Portland Recreation Department built a toboggan slide on the Western Promenade in 1919 and held a winter carnival there in the 1920s.

  Few changes occurred at the promenades during the next several decades. In the 1960s the East End Beach was closed due to pollution, which eventually led to the construction of a sewage treatment plant in 1979 near the Olmsteds’ proposed location for a baseball field.
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  ABOVE: Visitors on the Western Prom, overlooking the Fore River. The Portland International Jetport now occupies the land across the river.
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  ABOVE TOP: The scenery of Casco Bay from Fort Allen includes Mackworth Island to the left and a sandbar in the foreground of the view to Cousins Island.

  ABOVE BOTTOM: Historic homes overlook the Western Promenade.

  Visiting the Proms Today

  The 1990s brought renewed interest in the condition of Portland’s parks; a waterfront trail and a master plan for the Eastern Prom’s renewal are two important recent developments. The Eastern Promenade Trail, a 2.2-mile recreational trail opened in 1996, is a popular destination for walking, biking, rollerblading, and enjoying scenic views of Casco Bay. Currently it stretches from India Street to the Back Cove Trail and continues to Payson Park and Evergreen Cemetery by way of city sidewalks. In the near future the Eastern Promenade Trail will connect to the Bayside Trail, which has been designed but not yet constructed. These trails are part of a greater network envisioned for the peninsula by Portland Trails, a nonprofit group founded in 1989.

  In 2004 the Portland Parks and Recreation Department and Walker-Kluesing Design Group of Boston prepared the Eastern Promenade Master Plan,10 which was recognized with a merit award from the Boston Society of Landscape Architects. The report reconfirms the historic character of the park while addressing modern needs such as recreational use, access to the water, safety of visitors, and the availability of traditional park elements (benches, picnic tables, fountains, etc.). The plan clearly illustrates the numerous contemporary issues that often compete with historic interests. The Parks and Recreation Department has been developing specific projects, such as landscape improvements surrounding the gazebo, based on the general themes described in the master plan.

  Today the view from the Eastern Prom is unrivaled in Maine for its blend of urban activity and distant rural scenery. Commercial ships enter Portland Harbor here, and visitors can look across to South Portland’s working waterfront as well as the nearby Bug Light (lighthouse). On a summer day, dozens of small sailboats dart across the water, while hundreds of others are moored in the bay. The best views may be from Fort Allen, where a spacious terrace entices visitors to stand safely at the edge of the steep slope. Here you can take in the numerous islands scattered in Casco Bay: Hog Island, on which Fort Gorges was built, Great Diamond, Little Diamond, Peaks, Cousins, Cushing, and Mackworth, among others, all staggered in such a way that land is visible as far as you look out into the bay.

  Since its creation, the Western Promenade has seen fewer changes over the years than the Eastern. Today, the view from the Western Prom includes a great deal of commercial development and highways, but on a clear day you can still see the White Mountains. On the promenade itself, the scene is generally peaceful and quiet with visitors strolling the paths or enjoying a sunset view, backed by stately historic homes.

  It may be hard to imagine the promenades as anything other than public parks, but they exist today only because of visionaries like William Goodwin and James Baxter. Together with other forward-thinking citizens they developed these unique open spaces for public recreation and relaxation. Today both promenades offer spectacular views of the harbor, islands, and the White Mountains, in keeping with the spirit of their original designs.
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  ABOVE: The gazebo at Fort Allen was designed by Stevens and Cobbs Architects of Portland and was built in 1891. Restored in the 1990s, it is a landmark on the Eastern Prom.

  Lincoln Park: Memorial to an Honored Life

  
    No greater homage could we to-day pay the memory of the great Lincoln than to dedicate anew, in his name, this enlarged park, wherein Portland’s citizens and summer guests for ages to come, may find shade, rest and invigoration.11 — PARK DEDICATION PROGRAM, 1909

  

  Before William Goodwin designed the Eastern and Western promenades, in 1868 Charles Goodell, Portland’s civil engineer, proposed a design for one of the city’s most important public open spaces, Lincoln Park. Located at the intersection of Congress Street and the Franklin Arterial, this two- and one-half-acre park is somewhat overlooked today as the front yard of the Cumberland County Courthouse. In its early years, however, it was much visited and was the focus of a great deal of civic pride.

  Lincoln Park was originally called Phoenix Square, a reference to the legendary bird that perished by fire and rose to live another 500 years. Planning for the new park began just four days after Portland’s Great Fire of 1866, which destroyed more than 1,500 buildings and left more than 10,000 people homeless. The square was intended to “serve as a most effective check upon the spread of future fires that might break out in the business centre of the rebuilt city.”12 In addition, the park’s creation followed a national trend of establishing public parks and breathing spaces within the business sections of crowded cities. The name Phoenix Square was short-lived; in 1867 the park was renamed in honor of Abraham Lincoln.

  In his plan for Lincoln Park, Charles Goodell called for paths to divide the site into quadrangles and meet in a central circle, with clumps of trees within the quadrangles and a fence and sidewalk bordering the site. However, it appears that the city did not follow details of Goodwin’s plan, but instead added diagonal paths and lined the edge of the park and paths with elm trees. The multi-tiered fountain that exists today was added in 1871. Although Lincoln Park lacked the dramatic scenery of the Eastern or Western Promenades, it served as a public promenade ground: “Every pleasant day Lincoln Park is thronged with people, who, promenading its pleasant walks and enjoying its cooling shades and beautiful flowers, enjoy and appreciate this delightful breathing place.”13

  Fire struck the Lincoln Park neighborhood again in 1908, when City Hall was destroyed (Portland’s current City Hall was built in its place). At about the same time, the Cumberland County Courthouse and Federal Courthouse were completed, and a Masonic Temple was proposed near Lincoln Park. A group of prominent citizens petitioned the city to acquire some unsightly commercial buildings located between the adjacent Pearl and Market streets to create a beautiful park annex to complement this dignified collection of government buildings. The land was acquired, the buildings were razed, and paths were added, but eventually the annexed site was turned over to the city fire department.
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  ABOVE: Stately granite pillars on Federal Street frame a contemporary view of the Lincoln Park fountain.
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  ABOVE: Three boys eye the purchase of chickens at Lincoln Park in the early 1900s.

  The name Lincoln Park had been formalized in 1867, but on February 12, 1909, hundreds of residents gathered to rededicate the park in honor of Abraham Lincoln’s 100th birthday. In his address to the crowd, General Charles P. Mattocks shared this glowing tribute to Lincoln:

  
    Immortal Lincoln! To your sacred memory we dedicate these grounds as an evidence of our devotion and gratitude. These sturdy trees typify the strong elements of your character. The beautiful flowers which will soon open their petals to the summer sun will remind us of the sweetness of your nature while the song birds shall in plaintive tones tell us of your trials, your sufferings, and your sorrows in behalf of your beloved people. Your memory shall remain as green and fresh as the grassy carpet which shall soon succeed to this covering of snow which now envelopes this beautiful spot, and reminds us of the purity of your honored life.14

  

  Since its creation Lincoln Park has attracted public gatherings, ranging from a Civil War re-enactment in 1885, to Sunday visitors in the late nineteenth century, to farmers’ markets in the early twentieth century. But like public parks across the country, Lincoln Park suffered a period of deterioration in the mid-1900s. The city stopped planting ornamental beds in the park, and the elm trees fell to Dutch elm disease in the 1960s and ’70s; none remain today. One-quarter of the park’s east end was taken to widen the Franklin Arterial around 1970, giving it its current asymmetrical appearance.

  The city of Portland is interested in maintaining the park’s historic character while considering contemporary needs and challenges. For example, to provide lighting within the park, new wiring would have to be installed underground without damaging historic paths or tree roots, and appropriate light posts would have to be selected for a park that historically never had lights. The Parks and Recreation Department notes that trees in the park are in good condition and receive regular maintenance. In 2005, as part of its conservation and maintenance program for public art and fountains, the city repaired and repainted the fountain and built a protective cover for the winter.

  Although Lincoln Park receives few visitors except for those passing through on their way to the courthouses, it has recently been used for events associated with Merrill Auditorium. A local service club is considering a project for the park, perhaps making the ornamental iron gates functional again, and redevelopment of the nearby Bayside neighborhood may increase use by the public. In the meantime, Lincoln Park’s historic formal design provides a contrast to the more naturalistic, Olmstedian designs found in Portland’s other public landscapes throughout the city.
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  ABOVE: In its heyday, Lincoln Park was a popular destination for Sunday promenaders, as well as businessmen from city hall and the nearby courthouses.
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  ABOVE: Ice skaters enjoy a winter scene at Deering Oaks in this ca. 1909 postcard. Records show that 3,000 boys and girls enjoyed skating at Deering Oaks on Christmas day that year.

  Deering Oaks: Nature in the City

  
    The crowning glory of the Oaks will always be the “breezy dome” of the old woods, to which elms and beeches and birches, the maples and evergreens and shrubbery can never be much more than ornamental fringing.15 — PORTLAND CITY AUDITOR’S REPORT, 1880

  

  Deering Oaks is a fifty-five-acre naturalistic park known for mature stands of red and white oak, a formal rose garden, an ice-skating pond and historic warming hut, walking paths, play areas, and popular ball fields. In recent years, the city of Portland and the Friends of Deering Oaks have significantly improved one of the city’s most treasured historic landscapes.

  Some mistakenly attribute the design of Deering Oaks to the Olmsted Brothers, who included the Oaks in their 1905 General Plan for the Portland Park System. In fact, Deering Oaks was designed by civil engineer William Goodwin in 1879 and built largely according to his plan. Goodwin’s long-overlooked role is finally receiving attention as recent design efforts lean toward returning the park to his original vision.

  In Bold Vision: The Development of the Parks of Portland, Maine, historian Herbert Adams recounts the history of the Oaks from the 1680s into the next centuries and introduces Nathaniel Deering. After settling in Portland in 1761, Deering accumulated about 260 acres around Back Cove. In 1804 his only son, James, built an elegant Federalist mansion on a hill overlooking the cove. Today, land once occupied by the Deering farm now encompasses part of the University of Southern Maine, several residential streets, and a portion of the interstate highway. Adams notes that all that remains of the Deering farm today is Deering Oaks.16

  


  William Goodwin’s philosophy followed the naturalistic approach to park design favored by Frederick Law Olmsted, Sr., and other nineteenth-century park designers. His goal was to preserve the site’s natural beauty rather than superimpose a formal design on the landscape. He did so by creating a system of winding paths and roads that disturbed as few trees as possible while providing passages of scenery and connections to the city street system. He proposed connecting Deering Oaks to Portland’s other parks via tree-lined roads.

  Goodwin’s naturalistic plan included the present-day Deering Oaks pond. According to historian Adams, in the early 1800s the pond was a large tidal flat that drained into Back Cove. The marshy area was transformed into a mill pond in 1806, thanks to tidal gates that were part of the construction of “Deering’s Bridge” (today’s Forest Avenue, near the post office). Over seventy years later, William Goodwin closed the tidal gates and created the four-acre Deering Oaks pond. (In 1912 the city installed a water line from Deering Avenue to the top of the ravine, as a permanent water source.) Goodwin’s plan showed several coves and peninsulas along the pond’s south side, the largest having a bridge wide enough for carriages. The effect of the peninsulas was to give the illusion that the pond was larger than it was.

  Among Portland’s historic parks, Deering Oaks is closest to its historic appearance. The pond’s varying shoreline is quite similar to Goodwin’s original design. A large grove of trees today echoes the largest patch of undisturbed native trees shown on his plan, and some of the park’s roads still closely follow those laid out in 1879. Improvements made under Goodwin’s direction in the 1880s included adding the spray fountain and ornamental duck house to the pond and preparing the area for winter skating. Elsewhere he added an attractive bandstand and wooden footbridges. He proposed a formal gateway at the State Street entrance in 1886, though nothing was built there until 1903.

  Goodwin also designed an avenue across the park’s northern boundary to connect Marginal Way with today’s Deering Avenue. This formal park road, which was never built, was to have had a tree-lined esplanade and a rotary with a central fountain and would have been roughly where today’s tennis courts are located. There were also no recreational facilities in Goodwin’s plan. The playgrounds, courts, and fields in place today evolved from those built in 1902, when a growing public interest in playgrounds and organized sports prompted the development of more structured recreational areas.17
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