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» SETTINGS »


INTRODUCTION
[image: Image]


Music. Nothing, apart from religion perhaps, has the same ability to unite different people. Maybe that’s why, to many of us, it’s just that—it’s what we believe in and what matters the most to us. I’m one of those people.

One of my earliest music memories occurred when I was eight years old and on vacation with my mother and my brother Lawrence. We were in France, and for some reason we had walked into an electronics store with giant television sets. Playing on the big screens throughout the store was a live performance video of Michael Jackson’s. I had gotten into his music through my best friend, Alexis Levy, who was also a die-hard George Michael fan. (Her gorgeous mom used to lead us in singing along to “I Want Your Sex” and “Monkey.”) As usual, my brother had to come find me after I had strayed away. He discovered me dancing and singing my heart out in front of the TVs and nearly had a heart attack.

“Michael Jackson sucks!” he yelled. “You need to listen to better music.” He then stuck his cheap Walkman in my little hands and said, “Listen to this.”

Inside was a Pet Shop Boys tape. I don’t really remember anything else about that trip, yet this particular moment with my brother changed my life.

Lawrence’s room was next to mine, and while growing up I would constantly hear Echo & the Bunnymen, New Order, and Joy Division leaking through the walls. Sometimes I’d stick my ear against his door to hear the music better. (He was in high school at the time and going through his rebellious phase, so he didn’t like having me around.) Meanwhile, across the hall was my brother Albert’s room, and from there I could hear Madonna blasting. I had a better relationship with Albert at the time, and I remember hanging out in his room as we danced around to “Vogue” and other Top 40 hits.

Down the hall was my parents’ room. Egyptian-Jewish refugees, they were big on the Arabic songs of their youth. My mom would drive me around in her car, and the only thing she’d want to listen to was the tunes from her homeland. Listening to her music taught me a little bit of Arabic (which will be useful should I ever need to say, “I love you, my darling—hurry to me”), if nothing else.

These different influences early in my life as a music listener taught me to be open-minded about everything I listened to. I got into music as an eight-year-old who didn’t know the difference between Top 40 and alternative. I liked whatever made me feel something inside, be it happiness, sadness, or excitement.

Being open-minded as a music listener is the first step you need to take when reading this book. It’s not for the snobby or elitist. It’s not for people who aren’t willing to give things they don’t know—or are prejudiced against—a shot. It’s for people who have digital music players and want to have the best fucking songs at their fingertips, without boundaries. It’s for people who want to be able to create a soundtrack to their days. It’s for people who want to be reminded of songs they’ve forgotten and learn about the ones they never knew about. It’s about enjoying life.

This book is by no means the definitive guide to music. It’s an introduction for people who are starting to get into it and a helpful reference guide for those who are already well on their way to being music heads.

One thing I’ve discovered is that we’re all DJs in our own way. There are misconceptions about what a DJ is, but there are two basic qualities that all DJs share: They are technically skilled at blending one song into another in a way that makes everything flow smoothly without missing a beat, and they know how to pick the right songs for the right occasion. What good is being amazing at mixing if you’re playing songs that aren’t really appropriate for the moment? It doesn’t matter if that moment is at a superclub in New York City, London, Los Angeles, Paris, or Ibiza, or at a dingy bar in a small town, or while entertaining a bunch of friends at your house, or while doing the dishes. It’s about playing the right song.

You can do it! I know you can. Anyone can. I’ll show you how, right here, in this book. Not only will you get tips for the best songs to play at any time (literally, any time) and essential songs by artists you should know to open your musical horizons, but you’ll also get tips on how to become a DJ who gets heard by others. In addition, you’ll get suggestions for mixes you can make for your friends, tips on utilizing your digital music player (DMP) and its playlist functions, the scoop on what notable music-industry people are listening to, ideas about gadgets to pimp out your DMP, and a guide to finding music online. All in this tiny little book!

As the great songwriter George Michael once said: Listen without prejudice.


TOOLBOX
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WHAT YOU NEED
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If you want to be a DJ, be it in your home or out on the scene, there are a few things you will need to get started:

>Music

>Music player

>Equipment


MUSIC
[image: Image]


Times have changed. No longer is it considered lame to DJ with CDs or even an iPod. Vinyl is not only hard to come by for some of today’s popular songs, but it can also be heavy and hard to transport from place to place. When I first started out DJing, I used both vinyl and CDs. But at the end of a night of lugging it around, I would get very discouraged by how hard it was to carry a bag of fifty records home after a party. I eventually realized that it was time I bit the bullet and switched over to something more compatible with my busy schedule, which kept me running around from party to party. These days, many of my peers are doing the same. Anyone who discourages this practice needs to be ignored.

Basically what I’m saying is that you don’t need to go record hunting for hours on end, depleting your bank account, just because some jerk looks at you funny when you press play on a CD deck instead of putting a needle on a record. Not only that, but it’s really easy to find the most obscure songs on the Net. It’s easy and affordable (if not offered free of charge on occasion), and in about ten hours you can have a music library that took me years to cultivate.

The cool thing about digital music is that you can always add music to your library as time goes on. For instance, I generally DJ indie-rock dance parties, so I keep two copies of my Indie Dance Party playlist with me at all times. I use that as the basis of my set and then I mix in several other discs filled with music that just came out, remixes of songs I already know will be crowd pleasers, or different tracks from those that are usually played by a certain artist. I also bring other playlists that are outside of the genre I intend to play that night. Hip-Hop/R & B Cheesy Dance Party always works well, as does anything from New Wave.

Being a DJ means knowing what music to play.

I invite you to use The Pocket DJ like a cookbook—you can follow the playlist recipes exactly or adapt them to suit your particular tastes. You’ll find songs you know and love but don’t have, suggestions for new music you might want to check out, and methods for organizing all of it into handy playlists to suit any mood. Mainly, I hope it inspires you to download good music.


MUSIC PLAYER
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As I mentioned above, you can DJ from CDs as well as from digital music players. If you intend to try your hand at DJing without turntables, you will need to use either a digital music player and CDs or two digital music players so you can go from song to song without having dead air in between. (“Dead air” is that break between songs when no music is playing. When you’re DJing, you never want this to happen.) Obviously, if you’re just playing tunes in a casual setting, there’s no need to worry about any of this. Just press play, sit back, and chill out.


EQUIPMENT
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Here is the equipment you will need when you are DJing:

>CDs and/or digital music player

>Headphones and an adapter for your headphones that fits a ⅛″ stereo plug to a ¼″ stereo jack. This will make your regular headphones fit into most mixers.

[image: Image]



>The proper wires that go from your CD decks/DMP into your mixer. If you are DJing with a DMP, bring your own adapter cables. Not many clubs are equipped with them. You’ll want to get an audio Y-splitter cable (3.5 mm plug for two RCA jacks). It’s basically a headphone jack that plugs into the back of your DMP, attached to two “male” jacks that plug into the back of a mixer or stereo. This is what it looks like:

[image: Image]




HOW TO BE A DJ IN A FEW EASY STEPS
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There are a bunch of great reasons to be a DJ, the best being that music is awesome and you want to hear songs you think are fantastic really loudly while enriching other people’s lives at the same time. Ever go to a party where everyone is dancing and forgetting all their worries? It’s the most amazing thing ever. To “lose yourself in the music, the moment,” as Eminem has said, relieves stress, is great exercise, and can bring people closer together, literally.

Another great reason is that the money can be ridiculously good. Club DJs can make anywhere from fifty to a thousand dollars an hour for playing music. Sure, the more technically skilled you are, the more in demand you become, and the more money you can demand for your appearances. But getting fifty dollars an hour to play stuff you’d be listening to at home anyway is pretty cool.

Anyone can do it. I’ve taught people how to be a decent enough DJ (i.e., how to press play on a CD deck at precisely the right moment) in the span of ten minutes. I’m waiting to encounter a monkey with good music taste to prove my theory that DJing is so easy that even a monkey can do it. I realize that I might be insulting the “real” DJs who mix, beat match, and do all those fancy things, but I’m assuming they’ll skip this chapter anyway.


KNOW WHAT KIND OF MUSIC YOU WANT TO PLAY
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Do you want to be a hip-hop DJ? A rock DJ? An eighties-music DJ? Figure that out and gather your songs and albums together; you can look through this book for surefire songs that will be a hit for whatever genre you pick. A typical set is about an hour long and should never consist of repeats by the same artist. (Note that some of the playlists in this book do repeat artists, but that’s just because some songs are too good to leave out.) Also, don’t hesitate to include songs that aren’t in your genre but are kind of fun. If you’re doing a set that’s mostly new wave and you suddenly drop a popular hip-hop song, you’ll be surprised how effectively it will reenergize the room.


DJ YOUR FRIEND’S HOUSE PARTY
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DJing a friend’s house party is a great way to cut your teeth before trying out your set on a crowded bar or club. It’s a good confidence-builder and gives you a chance to test out your new equipment (see page 9) in a casual environment among friends. If you live in a town where there aren’t many bars you like, or if you’re too young to be going to bars, then DJing house parties is a good option. After all, you’ve got to start somewhere.


FIND A BAR OR CLUB TO DJ
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I started out as a DJ promoter before I became a club DJ. A bar or club that isn’t getting that much business (but is a decent enough joint that your friends wouldn’t mind hanging out there) would be thrilled if you asked if you could throw a party there and supply the DJs. Just make sure that the place is set up with decks, a monitor, amps, and so on so you can do your thing.

The next step is getting people to come hear you spin. I suggest finding a friend who is about to have a birthday and centering the party on this event. That way a lot of people are guaranteed to come, and the owner of the venue will be impressed by your ability to draw a crowd, which is really his or her biggest concern. Remember, you are doing the owner a favor by bringing a thirsty crowd, so don’t offer to pay any money for use of the place. Just call ahead and talk to the manager about reserving a night.

Okay, so you throw a birthday party and tons of people come and a bar that normally doesn’t do too well on that particular night of the week is packed and selling booze like crazy. This is the perfect opportunity to tell the manager that you want to throw a weekly or monthly party. (I suggest doing a monthly to begin with, since it’ll be easier for you to get people to come to a party that only happens once a month.) Tell him you want ten percent of the bar take after a set guarantee (the sum you guarantee the bar will make the night of your party). Guarantees range from five hundred to two thousand dollars, depending on what city you’re in. But save the negotiations for later—these points can be discussed over the phone once the initial inquiries are out of the way.

To ensure a crowd every time, I suggest that you get different people to DJ an hour-long set with you at every party. Figure that if you bring four people to DJ and each person brings ten friends, you’ve got forty people right there in addition to your regular crew. See if you can get a DJ budget from the manager of the bar; otherwise, offer the other DJs a cut of your bar earnings. Let them know that the more money people spend at the bar, the more money will land in their pockets.


HOW TO DJ USING CDS [image: Image]


All right, so you’ve got your music together—your albums and mix CDs. If you have a mix CD that has all the perfect songs for a DJ set, make two copies of it. In most settings you will have three things in front of you: two disc players and one mixer. Now here is what you do, in the most basic terms possible:

1. Turn down the volume on both CDs. The volume controls are the large knobs on the mixer that slide up and down.

2. Press the cue button above the volume-control knob for one of the CD decks. This allows you to hear what is playing on that CD deck through your headphones.

3. Press play on the CD deck and choose the song you want to play.

4. Select the song, listen to it, and determine what the best way to go into the song is. Some songs begin right away. If this is the case, press pause on the song and press the track-rewind button to go back to the beginning of the track. Then raise the volume control on the mixer and press play.

5. Once you have that song playing, press the same cue button again. Then press the other cue button to hear that CD deck.

6. Repeat step 4. If the song doesn’t begin right away, you’re going to want to mix it in. This means beginning the song on the second CD deck before the song on the first one is complete. Slowly raise the volume on the second CD deck while slowly lowering the volume on the first one.

7. Repeat these steps.

TA-DA! I told you it was easy!


» ESSENTIAL GENRES »


MENU
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Sometimes when you’re getting into music, you just don’t know where to start. You think, “All right, that song I just heard seemed really cool, but I don’t know where to go from there.” It’s okay! I did the work for you! This isn’t the definitive guide to any genre, but it’s a good start. These lists reflect what I feel are the essential songs to help you get your foot in the door of music. These are the songs that, as a DJ, you should probably have in your collection, because one day, someone is going to come up to you while you’re doing your thing on the decks and say, “Could you play ‘Gonna Make You Sweat (Everybody Dance Now),’ please?” And you’ll be able to say, “Of course!” or “No! Leave me alone! Read the sign! No requests!” And then you can, like, totally aggressively turn your body around, huff, and then stick that shit on and be like, “EVERYBODY DANCE NOW!” If, as a DJ, you take any of my advice at all, please take this one piece based on experience: Always have a hip-hop mix with you. ALWAYS. People will always ask for more hip-hop.

50s DANCE SONGS

The world was introduced to rock ‘n’ roll for the first time in the fifties, and amazingly, the songs still hold up as some of the greatest rock songs of all time. There’s a reason why they’re considered classics.


	
Bill Haley and His Comets - Rock Around the Clock

	
Chuck Berry Johnny B. Goode

	
Jerry Lee Lewis - Whole Lotta Shakin’ Goin’ On

	
Ricky Nelson - Hello Mary Lou

	
Connie Francis - Who’s Sorry Now?

	
Danny and the Juniors - At the Hop

	
Ritchie Valens - La Bamba


	
Elvis Presley - Jailhouse Rock

	
Little Richard - Good Golly, Miss Molly

	
The Diamonds - The Stroll

	
The Everly Brothers - Wake Up Little Susie

	
The Big Bopper - Chantilly Lace

	
Frankie Lymon and the Teenagers - Why Do Fools Fall in Love?

	
The Coasters - Yakety Yak

	
The Champs - Tequila


	
Little Richard - Tutti Frutti

	
Connie Francis - Lipstick on Your Collar

	
Chuck Berry - Sweet Little Sixteen

	
Jackie Wilson - Lonely Teardrops

	
Buddy Holly and the Crickets - That’ll Be the Day

	
Ricky Nelson - Believe What You Say

	
Fats Domino - Blueberry Hill

	
Big Joe Turner - Shake, Rattle & Roll

	
Elvis Presley - Hound Dog

	
Jerry Lee Lewis - Great Balls of Fire

	
Santo & Johnny - Sleep Walk




60s DANCE SONGS

The sixties bridged the gap between the innocence of the fifties and the drug fueled decadence of the seventies. This decade also happened to produce some of the most fun soul R & B classics.


	
The Beatles - Twist and Shout

	
Aretha Franklin - Respect

	
Sam the Sham & the Pharaohs - Wooly Bully

	
Dusty Springfield - Son of a Preacher Man

	
Fontella Bass - Rescue Me

	
James Brown - Papa’s Got a Brand New Bag

	
The Rolling Stones - (I Can’t Get No) Satisfaction

	
The Turtles - Happy Together

	
Sam and Dave - Soul Man

	
Strawberry Alarm Clock - Incense and Peppermints

	
Tommy James & the Shondells - I Think We’re Alone Now


	
The Beach Boys - I Get Around

	
The Righteous Brothers - You’ve Lost That Lovin’ Feelin’

	
Sonny & Cher - I Got You Babe


	
The Drifters - Under the Boardwalk

	
The Shangri-Las - Leader of the Pack

	
The Temptations - My Girl

	
The Supremes - Stop! In the Name of Love

	
Lesley Gore - It’s My Party

	
The Kingsmen - Louie Louie

	
The Angels - My Boyfriend’s Back

	
Little Eva - The Loco-Motion

	
Del Shannon - Runaway

	
Dion - Runaround Sue

	
The Shirelles - Will You Love Me Tomorrow

	
Chubby Checker - The Twist

	
The Monkees - I’m a Believer


	
The Lovin’ Spoonful - Summer in the City

	
The Troggs - Wild Thing

	
The Lemon Pipers - Green Tambourine

	
Ohio Express - Yummy Yummy Yummy

	
The 5th Dimension - Aquarius/Let the Sunshine In

	
The Archies - Sugar, Sugar

	
Tommy James & the Shondells - Crimson & Clover

	
Marvin Gaye - I Heard It Through the Grapevine

	
The Mamas & the Papas - California Dreamin’


	
The Dixie Cups - Chapel of Love

	
The Beach Boys - Surfin’ Safari

	
Martha & the Vandellas - (Love Is Like a) Heat Wave

	
Isley Brothers - Twist and Shout

	
Van Morrison - Brown Eyed Girl

	
The Bobby Fuller Four - I Fought the Law


	
Creedence Clearwater Revival - Proud Mary




70s DANCE SONGS

The seventies was the breeding ground for two genres of music that couldn’t be more different, but are both incredibly danceable: disco and punk.


	
Chic - Le Freak

	
Iggy Pop - Lust for Life

	
The Jackson 5 - I Want You Back

	
Shirley Ellis - The Clapping Song

	
The Runaways - Cherry Bomb

	
KC and The Sunshine Band - Get Down Tonight

	
Leo Sayer - You Make Me Feel Like Dancing

	
Wild Cherry - Play That Funky Music

	
Bay City Rollers - Saturday Night

	
Yvonne Elliman - If I Can’t Have You

	
Joy Division - Love Will Tear Us Apart


	
Blondie - Heart of Glass


	
The Knack - My Sharona

	
Gloria Gaynor - I Will Survive

	
New York Dolls - Personality Crisis

	
Village People - Y.M.C.A.

	
Anita Ward - Ring My Bell

	
Buzzcocks - What Do I Get?

	
Kool & the Gang - Celebration


	
Sister Sledge - We Are Family

	
Ike and Tina Turner - Proud Mary

	
Talking Heads - Psycho Killer

	
Hot Chocolate - You Sexy Thing

	
Patti LaBelle - Lady Marmalade

	
Johnny Rivers - Help Me, Rhonda

	
Carl Douglas - Kung Fu Fighting

	
Blue Öyster Cult - (Don’t Fear) The Reaper

	
Ramones - Blitzkrieg Bop

	
The Jam - In the City

	
The Undertones - Teenage Kicks




70s SOUNDTRACK SONGS

Picture this: You’re hanging out, minding your own business, and then suddenly a song from Saturday Night Fever comes on and you’re reliving a memory that isn’t even yours, your finger darting diagonally from side to side. Next thing you know, you’re remembering what it was like to be a black cop. Oh, the wonderful ways soundtracks help us relive our happiest memories.


	
Carly Simon - Nobody Does It Better (The Spy Who Loved Me)


	
Richard O’Brien - The Time Warp (The Rocky Horror Picture Show)


	
Mick Jagger - Memo From Turner (Performance)


	
Nino Rota - Godfather Waltz (The Godfather)


	
Cheap Trick - Surrender (Over the Edge)


	
Cat Stevens - If You Want to Sing Out, Sing Out (Harold and Maude)


	
The Muppets - The Rainbow Connection (The Muppet Movie)


	
Curtis Mayfield - Freddie’s Dead (Superfly)


	
Meco - Star Wars Theme/Cantina Band (Star Wars)


	
John Travolta/Olivia Newton-John - Summer Nights (Grease)


	
Mike Oldfield - Tubular Bells (The Exorcist)


	
Bee Gees - Night Fever (Saturday Night Fever)


	
Isaac Hayes - Theme from Shaft (Shaft)


	
The Carrie Nations - Come With the Gentle People (Beyond the Valley of the Dolls)


	
Bobby Womack - Across 110th Street (Across 110th Street)


	
Walter Carlos - Theme From A Clockwork Orange (Beethoviana) (A Clockwork Orange)


	
Lalo Schifrin - Broken Mirrors (Enter the Dragon)


	
Joe Walsh - In the City (The Warriors)


	
Lloyd Williams - Shout (Animal House)


	
Barbra Steisand - Evergreen (A Star Is Born)


	
Sid Vicious - My Way (The Great Rock ‘N’ Roll Swindle)


	
John Williams - Main Title (Theme from Jaws) (Jaws)


	
Archie Hahn - Goodbye, Eddie, Goodbye (Phantom of the Paradise)


	
Earth, Wind & Fire - Got to Get You Into My Life (Sgt. Pepper’s Lonely Hearts Club Band)


	
Maureen McGovern - The Morning After (The Poseidon Adventure)




80s DANCE SONGS

With MTV on the air, bands finally got to showcase the thing that mattered the most to them: their looks. No, but seriously, MTV really loved to play new-wave bands and hair-metal bands, throwing in some teeny pop in between. Kind of like this mix …


	
a-ha - Take On Me

	
Toni Basil - Mickey

	
Warrant - Cherry Pie


	
The Buggles - Video Killed the Radio Star

	
Scorpions - Rock You Like a Hurricane

	
The Bangles - Walk Like an Egyptian

	
Falco - Rock Me Amadeus

	
Eurythmics - Sweet Dreams (Are Made of This)

	
Quiet Riot - Cum On Feel the Noize

	
Tiffany - I Think We’re Alone Now

	
Katrina and the Waves - Walking On Sunshine

	
The Fixx - One Thing Leads to Another

	
Wham! - Wake Me Up Before You Go-Go

	
Duran Duran - Hungry Like the Wolf

	
Guns N’ Roses - Welcome to the Jungle

	
Pat Benatar - Love Is a Battlefield

	
New Kids on the Block - Hangin’ Tough


	
Corey Hart - Sunglasses at Night

	
Culture Club - Karma Chameleon

	
Soft Cell - Tainted Love

	
Men Without Hats - Safety Dance

	
After the Fire - Der Kommissar

	
Billy Idol - Dancing With Myself


	
Whitesnake - Here I Go Again

	
Nena - 99 Luftballons


	
Robert Palmer - Addicted to Love

	
Frankie Goes to Hollywood - Relax

	
Cyndi Lauper - She Bop


	
Kajagoogoo - Too Shy

	
Dexys Midnight Runners - Come On Eileen

	
Rick Springfield - Jessie’s Girl

	
Madness - Our House

	
Thompson Twins - Hold Me Now




80s SOUNDTRACK SONGS

If you’re like me, eighties movies were not only a favorite, they were a necessity in your life. You remember exactly what was playing when Lloyd Dobbler was holding his boom box above his head while standing under Diane Cort’s window, and to this day whenever you hear “Tequila” you want to start dancing like Pee-Wee Herman. Well, here’s a refresher for other great songs that will have you falling in love again.
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