
		
			[image: 9781839649905.jpg]
		

	
		
			MARTIN R. DELANY 

			Blake, or the Huts of America

			FOUNDATIONS OF BLACK SCIENCE FICTION

			Series Foreword by Dr. Sandra M. Grayson

			New Introduction by Patty Nicole Johnson

			flametreepublishing.com

			FLAME TREE 451

			London & New York 

			FLAME TREE PUBLISHING

		

	
		
			Series Foreword

			
				
					[image: ]
				

			

			Although Black science fiction writers first emerged post-1960, the origins of Black science fiction are evident in the 1800s. From a contemporary perspective, some nineteenth-century and early twentieth-century literature by people of African descent can be viewed as speculative fiction, including Martin R. Delany’s Blake, or the Huts of America (1859), Sutton Griggs’ Imperium in Imperio (1899), Pauline Hopkins’ Of One Blood (1902–03), Edward Johnson’s Light Ahead for the Negro (1904) and W.E.B. Du Bois’ ‘The Comet’ (1920). These texts, and others like them, are part of a larger group of works that represent Black people’s quest to tell their own stories. Many Black writers believed, as Anna Julia Cooper stated in A Voice from the South (1892), that ‘what is needed, perhaps, to reverse the picture of the lordly man slaying the lion, is for the lion to turn painter.’ In addition to being artistic endeavors, their works are often calls to action and explore various means for Black people to achieve physical and psychological freedom.

			In his 1854 speech ‘Political Destiny of the Colored Race on the American Continent’, Martin R. Delany stated:

			We must make an issue, create an event, and establish for ourselves a position. This is essentially necessary for our effective elevation as a people, in shaping our national development, directing our destiny, and redeeming ourselves as a race.

			Delany had a multifaceted career that included work as an activist, abolitionist, and author. As a novelist, he used fiction as a means to achieve social change. This is an approach to art in which, as Mbye Cham explained in ‘Film Text and Context’ (1996), the role of the artist ‘is not to make the revolution but to prepare its way through clarification, analysis and exposure, to provide people with a vision and a belief that a revolution is necessary, possible and desirable.’

			Through fiction, Blake: or the Huts of America (1859) explores the political and social landscape of the 1850s. In the novel, the Black characters make issues, create events and establish positions to gain physical and psychological freedom. Blake can be categorized as a science-fiction-style alternate history novel in that it is set in the historical past (1853), but some details contradict known facts of history. Delany’s pan-African vision and his multifaceted work in the United States, Africa, England and Canada make Blake significant to the formation of Black science fiction across nations.

			In Sutton Griggs’ Imperium in Imperio (1899) and Pauline Hopkins’ Of One Blood (1902–03), various means to transform society are expressed through the philosophies of secret Black governments – symbolized, respectively, by the Imperium in Imperio (an underground compact government that functions like a nation) and Kush (a rich and powerful ancient African nation). Edward Johnson’s Light Ahead for the Negro (1904) and W.E.B. Du Bois’ ‘The Comet’ (1920) explore the erasure of the ‘color line’, a phrase that refers to racial segregation in the United States after slavery was abolished. In The Souls of Black Folk (1903) Du Bois stated, ‘The problem of the twentieth century is the problem of the color-line – the relation of the darker to the lighter races of men in Asia and Africa, in America and the islands of the sea.’ Johnson stated that through his novel (in which the protagonist travels to the future) he was ‘trying to show how the Negro problem can be solved in peace and good will rather than by brutality.’

			The following works by Black writers from Lesotho, Cameroon and Nigeria can also be categorized as speculative fiction: Thomas Mfolo’s Chaka (1925), Jean-Louis Njemba Medou’s Nnanga Kon (1932), Muhammadu Bello Kagara’s Gandoki (1934) and Daniel Olorunfemi Fagunwa’s Ogboju Ode Ninu Igbo Irunmale (Forest of a Thousand Daemons: A Hunter’s Saga) (1938). Chaka is a fictional account of the heroic Zulu king Shaka. Although Chaka is set in the historical past (about 1787–1828), many details contradict historical facts; therefore, like Blake, Chaka can be classified as a science-fiction-style alternate history novel. Nnanga Kon is a first-contact novel based on the arrival of Adolphus Clemens Good, a white American missionary, in Bulu territory. His appearance earns him the name Nnanga Kon: ‘white ghost’ or ‘phantom albino’. Gandoki incorporates the Hausa oral tradition and focuses on the protagonist’s (Gandoki’s) fight against the British. Subsequently, jinns bring him to a new, imagined world. Ogboju Ode Ninu Igbo Irunmale recounts the supernatural adventures of Akara-ogun, ‘Compound-of-Spells’, a legendary hunter who has magical powers.

			Simultaneously works of art and political texts, Black proto-science fiction envisions societies in which people of African descent are active agents of positive change and complex individuals who direct their destinies. The artists use literature as a means to try and transform society, a methodology that reflects the interconnectedness of artistic and social phenomena.

			Dr. Sandra M. Grayson
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			In 1812, Martin Delany was born free under Virginia’s laws to Pati and Samuel Delany. His father was enslaved, but his mother was free, and the law stated that children inherited their mother’s social status. However, in Delany’s early years the state took his mother to court to try to enslave all of her children, losing only because of Pati’s determination to argue the case. The state also prohibited the education of Black people, and in September 1822 a book was found in the Delany family’s possession. As a result, Pati was forced to flee to Pennsylvania with her young children to keep them free – which was the second time she had fought for her children’s basic rights in their short lives.

			The Father of Black Nationalism

			At the age of 19 Delany journeyed to Pittsburgh where he began an apprenticeship as a physician and opened a medical practice soon after. He published a newspaper called The Mystery and later joined Frederick Douglass (1818–95) in producing and promoting the anti-slavery newspaper The North Star. Delany went on to finish his further education at Harvard Medical School.

			As is apparent in his papers – The Condition, Elevation, Emigration, and Destiny of the Colored People of the United States (1852) and the Official Report of the Niger Valley Exploring Party (1861) – Delany believed that even abolitionists would never accept Black people as equals, and the only solution was a return to Africa. He led an emigration commission to West Africa to scout potential re-habitation sites along the Niger River. In The Condition, Elevation, Emigration, and Destiny of the Colored People of the United States he wrote: ‘We are a nation within a nation, we must go from our oppressors.’

			Nicknamed ‘the father of Black nationalism’, Delany lent his mind to the world of fiction. The 1859 story, Blake, or The Huts of America, appeared in serialised form in two magazines before the US Civil War. The story ignites a call for enslaved Black people to resist the institution of slavery. The fictionalised account sought to engage a new audience in this plight of social injustice. However, due to the challenges the story faced throughout its publication, it didn’t reach the audience Delany sought.

			Blake was first published in the The Anglo-African Magazine in 1859. A similar yet different publication, The Weekly Anglo-African Magazine, picked up the second part in 1862. There were gaps between the first and second parts because of Delay’s constant travel and academic pursuits. Yet the second part didn’t conclude the story. The final six chapters are thought to have been written and included in the final editions of the paper, but those are not in the historical record. Nearly one hundred years passed before the novel held acclaim.

			The Slave Trade

			Through the traditional story-telling arc of Henry Blake’s journey, Delaney captured readers with a tale that revealed the truth of many of the experiences of people involved in the slave trade. What follows is a story of freedom-seeking shrouded in numerous layers of injustice. Spanning multiple countries, we encounter Delaney’s depiction of righteousness that catapults a group of enslaved people toward freedom.

			The novel begins with a short chapter, in which a group of US and Cuban nationals meet in Baltimore to conduct slave trade business that they’ve been engaged in for years. A casual conversation ensues about whether Havana or Baltimore would be the best place to perform such affairs. Unknown to the reader at present is that Henry Blake was stolen from Cuba by one of the men within the party. That man, Colonel Stephen Franks, departs the group for Mississippi, where the main action of the story begins. This conversation about the slave trade reveals the commonplace nature of such atrocities, engaged in by multiple cultures.

			In the following chapter, a group of slave owners discuss a woman named Maggie who serves as a maid to Mrs. Franks, wife of Colonel Franks. Mrs. Franks dotes on Maggie – who is the biological daughter of Mr. Franks – relating to her more like a younger sister. It’s decided that Maggie should be sold and taken to serve in the Franks’ winter retreat in Cuba. There are many reasons for Maggie’s situation. None of which that put Maggie at fault. The plainest is that it’s becoming publicly known how unfairly treated Maggie is by Mr. and Mrs. Franks. It’s ‘hurting’ their reputation. In a sort of intervention, the Franks’ cousins take it upon themselves to rid them of this trouble. For his part, Mr. Franks goes along with it because Maggie has refused his sexual advances and, thus, is of little use to him. He says:

			“I have been watching the conduct of that girl for some time past; she is becoming both disobedient and unruly, and as I have made it a rule of my life never to keep a disobedient servant, the sooner we part with her the better. As I never whip my servants, I do not want to depart from my rule in her case.”

			These initial scenes depict the multifaceted treatment of the enslaved by their slave holders. Even though the often-religious slave holders explain away their behaviour by committing to the belief that people of dark skin are biologically inferior to them, many times their treatment of their slaves was contradictory to these claims.

			The Slave Abuse: Men, Women and Gender depicts the different forms of abuse bestowed on the bodies of the enslaved. It details the widespread notions that Black women of the time were thought to be lustful, while white women were contrastingly pure. The hyper sexualization of the Black body strengthened the roots of mistreatment by slave owners. The unwitting power Maggie had to reject Colonel Frank’s advances simply because Mrs. Franks chose to treat her as somewhat human sealed her fate. Unless enslaved people played into the full narrative of their role within the plantation, no matter what character they were assigned, they were at risk of being beaten, assigned more debilitating work, or being sold to a more brutal master.

			A Spark of Rebellion

			Our protagonist, Henry Blake, is Maggie’s husband. And he’s conveniently away from the plantation when the Franks make their decision to sell her. They don’t inform Henry that Maggie will be sold, an act they think will lessen the harm. The backlash from this decision is important. Mrs. Franks is distraught, so she’s sent away to the city house to recover, which buys Mr. Franks time because when Henry returns he doesn’t immediately know that his wife is gone. He thinks that naturally, she should be in the city with Mrs. Franks. 

			In this period of limbo, Mr. Franks has a conversation with Henry who has since become aware of his wife’s fate from a conversation with Maggie’s parents, Mammy Judy and Daddy Joe, who also work on the plantation. They are rightly full of sorrow and we witness their cries to the lord for help. But Henry holds onto his anger while he forms a plan of action; a state he must endure multiple times throughout Blake. This ability to cut off emotion as a way to survive and resist is present in many of the plantations that Henry encounters while on the road. 

			In the mid to late 1800s, many enslaved people were forming networks with others that were enslaved. In Blake, Henry becomes the spark that ignites many of these desires. Enslaved people were learning routes to freedom and discovering the best time to leave. In some areas, many chose the period from Christmas to New Year because some enslaved people were given a couple of weeks respite from their manual labour. It was advantageous to leave at this time because it took a while for their masters to discover they were gone. A head start such as this increased their chances of reaching Canada, and freedom.

			Religion and Morality

			Once Mr. Franks and Henry have a conversation about Maggie’s permanent absence, Henry shows his anger. For what is almost certainly the first time since he was stolen all those years ago, he speaks back to Mr. Franks. He refuses orders and they degrade him, ultimately threatening to sell him. The Franks evoke their Christianity, believing themselves morally superior. Henry’s views on religion are very different – he tells Mammy Judy:

			“I once did believe in religion, but now I have no confidence in it. My faith has been wrecked on the stony hearts of such pretended Christians as Stephen Franks, while passing through the stormy sea of trouble and oppression!”

			Henry believes that the enslaved people have adopted Christianity from those who oppress them. Slave owners believed they had a divine right over people of colour. This doesn’t excuse their behaviour, instead it explains the depth of self-deception that was commonplace during this period. In addition to economic arguments, slavery advocates made pleas of tradition and religion. They touted the many groups – such as the Greeks, Romans, and English – that held slaves, concluding that power in numbers was an acceptable argument. Additionally, they pulled from the pages of the Bible. They held up Abraham as an example of a patriarch who held slaves and would quote The Ten Commandments, which states it’s wrong to covet neighbours’ slaves, calling them ‘manservants’ and ‘maidservants’, thereby normalizing slavery.

			Routes to Slavery

			Vice President John C. Calhoun argued slavery was of the divine and good for those that were enslaved. He’s attributed with saying:

			Never before has the black race of Central Africa, from the dawn of history to the present day, attained a condition so civilised and so improved, not only physically, but morally and intellectually.

			Additionally, there was firm legal precedence for slavery. In 1857, the Dred Scott Decision made by the Supreme Court stated that all Black people, not just the enslaved, had zero legal standing as persons in the court.

			Mammy Judy and Daddy Joe learn of Henry’s plans for resistance, and we see the stark differences between a group of people born into slavery and others who began life free. Maggie’s parents are so ingrained in the system that they have given up hope (or perhaps never had it) for peace or happiness on Earth. Daddy Joe and Mammy Judy call on Henry to have faith in God. “Look to de Laud, my chile! Him ony able to bring yeh out mo’ nah conkeh!” they plead. 

			The sharp contrast of the phonetic spelling of his in-laws’ speech patterns, and of Henry’s as well, informs readers of the difference in education levels of enslaved Black Americans. Here, we learn Henry was not born into slavery but born free in Cuba to parents who were successful West Indian tobacco planters. He was tricked onto a slave ship and was kidnapped. Countless free men and women of the time were stolen into slavery in a similar way. Blake tells of just one of the routes to this life of slavery. Black men and women were either born into it or channelled through the pipeline of white supremacy.

			Uprisings

			Henry is batted around by Mr. Franks at a humiliating slave auction. Henry shows his frustration by yelling and showing additional disrespect to Mr. Franks. The slave holder who once uttered, “I never whip my servants,” gets violent. He immediately becomes paranoid that an armed rebellion of enslaved people is growing. This is all because Henry spoke his mind.

			During the nineteenth century, uprisings of enslaved people were simmering throughout the American South. However, if you read media from the period, you wouldn’t have believed that to be the case. Publications sought to downplay rumours of insurrection due to their own claims that enslaved people were happy with their circumstances. Instead, they pointed to agitators from the North as being responsible for sparking these claims. By 1860, Black people outnumbered their slaveholders ten to one.

			Henry reveals that the only reason he remained at the Franks’ household was because of Maggie and their family. He chose to keep everyone in a semblance of safety instead of using his intelligence to free himself. However, circumstances have changed. After putting some affairs in order, and further pleas to seek help from God, by Mammy Judy and Daddy Joe, Henry is on his way. Instead of solely searching for his wife, Henry leaves his mark on every Hut of America he finds.

			Henry’s intelligence is well-documented throughout the story. The multiple conversations about the benefit of religion Henry had with his family convinced him that Black people’s faith is firmly ingrained. So he uses it to his benefit, respecting faith when he visits various huts and, never taking it lightly. While Henry himself repeatedly dismisses religion, he turns the rhetoric that the slave holders use against them, telling his companions to “Stand still and see the salvation,” while they solidify their plans for resistance.

			Spirituality and religion are powerful tools throughout Blake. At the start of his journey, Henry enlists two men he knew from his previous dealings, both distinct in their speech. While neither appear as educated as Henry, one’s speech is closer to Mammy Judy while the other is more educated. Both are roused to fight back when Henry begins to sing a spiritual song that is the hallmark of the sounds of slave rebellion. Throughout the story, the group often show their emotions through songs.

			The Power of Communication

			As the enslaved people interact between plantations, word spreads of Henry’s movements and uprisings. Communication is shown to be a powerful tool. One example comes when it’s revealed that while Mrs. Franks was kind to Maggie, it was only for her own benefit. In a common retort of many liberal slaveholders, she proclaims that her and her husband have been very good to them.

			However, this set of dialogue comes into play when Ailcey, who’s an ally of Henry and Maggie, overhears the conversation. She speaks with a woman from a nearby plantation and the message is shared between multiple people. This is again seen in the passing of information from source to source about Mrs. Van Winter, who is rumoured to be helping slaves escape, and may have gone to jail for her actions:

			Looking seriously at her, Biddy gave a long sigh, saying nothing to commit herself, but going home, communicated directly to her mistress that which she heard, as Mrs. Van Winter was by all regarded as a friend to the Negro race, and at that time the subject of strong suspicion among the slaveholders of the neighborhood. Eager to gad and gossip, from place to place the girl Minney passed about relating the same to each and all with whom she chanced to converse, they imparting to others the same strange story, until reaching the ears of intelligent whites who had heard no other version, it spread through the city as a statement of fact.

			Information is either a commodity or a pastime for people who are under the thumb of oppression. The grapevine forms a bond of hope, providing information which is power. The words of slaves could be passed on, even if their lives ended or their situations became starker. One small nugget of information may not be much, but when multiplied over and over or indeed, as often became the case, passed down through generations, it makes all the difference. It was the path to freedom for many.

			Small Acts of Rebellion

			Before Henry left, he had a conversation with his co-conspirators about money. He kept proclaiming that they could escape if they had money and the reader discovers that Henry has money put away. He says he didn’t steal it because it was his wages. This sentiment evokes joy – a small bit of humanity bestowed on the downtrodden. Of course, it’s impossible to steal from someone who’s making you work in place of your freedom. Yet, how many enslaved people were ‘stealing’ from their captors to bide their time until they escaped?

			Throughout the novel, we are treated to small entries of culture proliferating among the enslaved people. Africans are a creative and innovative people and while their freedom was stolen, their souls were not. The term ‘liberal masters’ is used in Blake. On some plantations, a Saturday or Sunday off from servitude was granted. This allowed the enslaved people to cook family meals and to have a break. Sometimes, even the slaveholders would come to the weekend celebrations.

			These ‘decencies’ were fuel for Henry’s conversations among other plantations. He would evoke the ‘kindnesses’ others received when he came across people who were under the thumb of a particularly evil slaveholder. Those words along with a call to the lord, encouraged uprisings and rebellion.

			Henry became so good at inspiring people; it took him a while to answer questions as he was an impassioned speaker. This evokes images of the performance style of present-day church preachers. The Black church is one of the more enjoyable religious institutions because it’s like attending a concert. Instead of quiet bowing and whispered responses, there are Grammy-worthy singers, lively call and response and high-fashion worn by people of all ages. 

			While Henry continued to learn throughout his life, one of the biggest skills he picked up was showmanship. He carefully chose his words based on the audience. First, he studied the climate of the huts and how people were faring. Then he either whispered into ears while in the field; or when allowed in the hut, he spoke to groups in livelier volumes. 

			It becomes apparent that the burning inside Henry was sparked long before Maggie was sold. He’s been building the case for his and all people of colour’s rebellion ever since he was enslaved, and perhaps before. And it’s soon discovered that, in some cases, he does not need to light the fire of rebellion, as often it is already burning in these huts. The people he found propping up these plantations were simmering with their own hopes of freedom. Sometimes they needed permission or perhaps a sign that the time was right. Henry became that symbol, and provided guidance on when and how to escape.

			Crossing Lines

			Henry travels to Texas, through Georgia and up to Virginia at one point. Eventually, he circles back to retrieve Mammy Judy and Daddy Joe. Then he sends them ahead to Canada with another group. After meeting a few other escapees he, too, sets off for the north. The money that he gathered is used to bribe people along the way. Sometimes, people are abolitionists and they let the group pass certain check points. Other times, people need financial incentive to break the rules.

			We also witness the reality of family divisions. Some white people were the sole allies among their family. And they have to conduct their activism efforts to the scorn of their family or under the guise of indifference. The Fugitive Slave Act was a pointed setback for freedom for all. Even though many people made it to the north, there was a free pass of extradition. This process rounded up many people, whether they were previously enslaved or born free.

			A Long Pursuit

			Once Henry’s group is nearing Canada, there is a long pursuit. The villagers in the town are after a financial reward posted by bounty hunters. They mount horses and grab pistols. The group runs for miles until they grow tired. Eventually, they are caught and beaten. Here, we see the dialogue patterns of some European immigrants of the time. They were mistreated also by the dominant white groups, but they also did their fair share to put down Black people.

			Henry’s group is forced into an animal stable for the evening. A crevice in the stall grants them an opportunity to escape. Henry cuts the group free, but leaves them bound. They resume their formation. Henry outwits the captor and locks the door before they escape. Delaney makes a point to showcase the ignorance of the captors – simply because the barn was still locked, they believed Henry’s group was inside and this granted them a long head start. 

			The group continues to evade and flee, from Indiana through Detroit to Canadian soil. One of the group’s members literally kisses the earth. When reunited with the rest of their clan, Mammy Judy screams in joy then asks about Maggie. To which, Henry must confess that he still hasn’t found her. 

			Part two of the novel is set in Cuba. Upon learning of Maggie’s residency there, Henry sets sail to buy her freedom. He quickly takes up the same notions of revolution and leads an effort in Cuba to free the enslaved. The reunion with his wife is short-lived, as after he buys her freedom he heads to Africa. The story resembles Delany’s own life as he, like Henry, sought to emigrate to Africa. The novel is unfinished, with the six final chapters missing, though believed possibly to have been published in editions of The Weekly Anglo-African Magazine that have not survived.

			A New Slave Narrative

			Delany penned this tale in an effort to excite the masses with an example of what was possible. Yet, with the start of the Civil War and Delany’s activism taking a different route, the story fell into the genre of alternative history. Narratives taking place during times of US slavery are common. However, many are near retellings of historic events, which do much to inform but can trigger Black readers. Alternate histories that take a speculative approach on social sciences are a welcome deviation from the age-old slavery tale. While this story is about family and freedom, it also delves heavily into the impressions one makes on another and how hope and confidence can be instilled by a charming leader. While history is set in stone and we must continue to deal with the marginalisation and injustice Black people still face today, it’s a welcome respite to postpone reality and live in the ‘what if’.

			Brooke Obie’s Book of Addis: Cradled Embers (2016) followed in the Delany tradition of alternate history. The novel centres on women and how they built a web of allies on the path toward liberation. In an interview with the Black Youth Project, Obie referred to her book as a ‘neo slave narrative’, as it’s a work of fiction not filtered through a white lens. She calls to attention the practice of abolitionists of toning down the content of these narratives in fear the white majority would not believe the more horrific accounts of the enslaved. 

			Janelle Monae, a prolific artist in science-fiction crowds, starred in the film Antebellum (2020), which posits how slavery may re-surge in the modern day. The story turns the tradition of the alternate history of a slavery narrative on its head by combining it with a cautionary tale depicting how easily history can repeat itself. Both forms of alternate history are greatly important in the pantheon of science fiction.

			The 2016 film The Birth of a Nation followed the story of Nat Turner, a leader of a slave rebellion in 1831. The director’s use of the same title as the 1915 Ku Klux Klan propaganda film was an effort of reclamation of thought behind nation building. 

			Ultimately, Delaney’s Blake, or The Huts of America is now part of the US canon, resonating with the ethos of nation claims, belonging and place.

			Patty Nicole Johnson
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			On one of those exciting occasions during a contest for the presidency of the United States, a number of gentlemen met in the city of Baltimore. They were few in number, and appeared little concerned about the affairs of the general government. Though men of intelligence, their time and attention appeared to be entirely absorbed in an adventure of self-interest. They met for the purpose of completing arrangements for refitting the old ship “Merchantman,” which then lay in the harbor near Fell’s Point. Colonel Stephen Franks, Major James Armsted, Captain Richard Paul, and Captain George Royer composed those who represented the American side – Captain Juan Garcia and Captain Jose Castello, those of Cuban interest.

			Here a conversation ensued upon what seemed a point of vital importance to the company; it related to the place best suited for the completion of their arrangements. The Americans insisted on Baltimore as affording the greatest facilities, and having done more for the encouragement and protection of the trade than any other known place, whilst the Cubans, on the other side, urged their objections on the ground that the continual increase of liberal principles in the various political parties, which were fast ushering into existence, made the objection beyond a controversy. Havana was contended for as a point best suited for adjusting their arrangements, and that too with many apparent reasons; but for some cause, the preference for Baltimore prevailed.

			Subsequently to the adjustment of their affairs by the most complete arrangement for refitting the vessel, Colonel Franks took leave of the party for his home in the distant state of Mississippi.

		

	
		
			Chapter II

			Colonel Franks at Home
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			On the return of Colonel Stephen Franks to his home at Natchez, he met there Mrs. Arabella, the wife of Judge Ballard, an eminent jurist of one of the Northern States. She had arrived but a day before him, on a visit to some relatives, of whom Mrs. Franks was one. The conversation, as is customary on the meeting of Americans residing in such distant latitudes, readily turned on the general policy of the country.

			Mrs. Ballard possessed the highest intelligence, and Mrs. Maria Franks was among the most accomplished of Southern ladies.

			“Tell me, Madam Ballard, how will the North go in the present issue?” enquired Franks.

			“Give yourself no concern about that, Colonel,” replied Mrs. Ballard, “you will find the North true to the country.”

			“What you consider true, may be false – that is, it might be true to you, and false to us,” continued he.

			“You do not understand me, Colonel,” she rejoined, “we can have no interests separate from yours; you know the time-honored motto, ‘united we stand,’ and so forth, must apply to the American people under every policy in every section of the Union.”

			“So it should, but amidst the general clamor in the contest for ascendancy, may you not lose sight of this important point?”

			“How can we? You, I’m sure, Colonel, know very well that in our country commercial interests have taken precedence of all others, which is a sufficient guarantee of our fidelity to the South.”

			“That may be, madam, but we are still apprehensive.”

			“Well, sir, we certainly do not know what more to do to give you assurance of our sincerity. We have as a plight of faith yielded Boston, New York, and Philadelphia – the intelligence and wealth of the North – in carrying out the Compromise measures for the interests of the South; can we do more?”

			“True, Madam Ballard, true! I yield the controversy. You have already done more than we of the South expected. I now remember that the Judge himself tried the first case under the Act, in your city, by which the measures were tested.”

			“He did, sir, and if you will not consider me unwomanly by telling you, desired me, on coming here, to seek every opportunity to give the fullest assurance that the judiciary are sound on that question. Indeed, so far as an individual might be concerned, his interests in another direction – as you know – place him beyond suspicion,” concluded Mrs. Ballard.

			“I am satisfied, madam, and by your permission, arrest the conversation. My acknowledgements, madam!” bowed the Colonel, with true Southern courtesy.

			“Maria, my dear, you look careworn; are you indisposed?” inquired Franks of his wife, who during conversation sat silent.

			“Not physically, Colonel,” replied she, “but—”

			Just at this moment a servant, throwing open the door, announced dinner.

			Besides a sprightly black boy of some ten years of age, there was in attendance a prepossessing, handsome maidservant, who generally kept, as much as the occasion would permit, behind the chair of her mistress. A mutual attachment appeared to exist between them, the maid apparently disinclined to leave the mistress, who seemed to keep her as near her person as possible.

			Now and again the fat cook, Mammy Judy, would appear at the door of the dining room bearing a fresh supply for the table, who with a slight nod of the head, accompanied with an affectionate smile and the word “Maggie,” indicated a tie much closer than that of mere fellow servants.

			Maggie had long been the favorite maidservant of her mistress, having attained the position through merit. She was also nurse and foster mother to the two last children of Mrs. Franks, and loved them, to all appearance, as her own. The children reciprocated this affection, calling her “Mammy.”

			Mammy Judy, who for years had occupied this position, ceded it to her daughter; she preferring, in consequence of age, the less active life of the culinary department.

			The boy Tony would frequently cast a comic look upon Mrs. Ballard, then imploringly gaze in the face of his mistress. So intent was he in this, that twice did his master admonish him by a nod of the head.

			“My dear,” said the Colonel, “you are dull today; pray tell me what makes you sad?”

			“I am not bodily afflicted, Colonel Franks, but my spirit is heavy,” she replied.

			“How so? What is the matter?”

			“That will be best answered at another time and place, Colonel.”

			Giving his head an unconscious scratch accompanied with a slight twitch of the corner of the mouth, Franks seemed to comprehend the whole of it.

			On one of her Northern tours to the watering places – during a summer season some two years previous, having with her Maggie the favorite – Mrs. Franks visited the family of the Judge, at which time Mrs. Ballard first saw the maid. She was a dark mulatto of a rich, yellow, autumnlike complexion, with a matchless, cushionlike head of hair, neither straight nor curly, but handsomer than either.

			Mrs. Franks was herself a handsome lady of some thirty-five summers, but ten years less in appearance, a little above medium height, between the majestic and graceful, raven-black hair, and dark, expressive eyes. Yet it often had been whispered that in beauty the maid equalled if not excelled the mistress. Her age was twenty-eight.

			The conduct of Mrs. Franks toward her servant was more like that of an elder sister than a mistress, and the mistress and maid sometimes wore dresses cut from the same web of cloth. Mrs. Franks would frequently adjust the dress and see that the hair of her maid was properly arranged. This to Mrs. Ballard was as unusual as it was an objectionable sight, especially as she imagined there was an air of hauteur in her demeanor. It was then she determined to subdue her spirit.

			Acting from this impulse, several times in her absence, Mrs. Ballard took occasion to administer to the maid severities she had never experienced at the hands of her mistress, giving her at one time a severe slap on the cheek, calling her an “impudent jade.”

			At this, Mrs. Franks, on learning, was quite surprised; but on finding that the maid gave no just cause for it, took no further notice of it, designedly evading the matter. But before leaving, Mrs. Ballard gave her no rest until she gave her the most positive assurance that she would part with the maid on her next visit to Natchez. And thus she is found pressing her suit at the residence of the Mississippi planter.

		

	
		
			Chapter III

			The Fate of Maggie
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			After dinner Colonel Franks again pressed the inquiry concerning the disposition of his lady. At this time the maid was in the culinary department taking her dinner. The children having been served, she preferred the company of her old mother whom she loved, the children hanging around, and upon her lap. There was no servant save the boy Tony present in the parlor.

			“I can’t, I won’t let her go! she’s a dear good girl!” replied Mrs. Franks. “The children are attached to her, and so am I; let Minny or any other of them go – but do not, for Heaven’s sake, tear Maggie from me!”

			“Maria, my dear, you’ve certainly lost your balance of mind! Do try and compose yourself,” admonished the Colonel. “There’s certainly no disposition to do contrary to your desires; try and be a little reasonable.”

			“I’m sure, cousin, I see no cause for your importunity. No one that I know of designs to hurt the Negro girl. I’m sure it’s not me!” impatiently remarked Mrs. Ballard.

			During this, the boy had several times gone into the hall, looking toward the kitchen, then meaningly into the parlor as if something unusual were going on.

			Mammy Judy becoming suspicious, went into the hall and stood close beside the parlor door, listening at the conversation.

			“Cousin, if you will listen for a moment, I wish to say a word to you,” said Mrs. Ballard. “The Judge, as you know, has a countryseat in Cuba near the city of Havana, where we design making every year our winter retreat. As we cannot take with us either free Negroes or white servants, on account of the existing restrictions, I must have a slave, and of course I prefer a well-trained one, as I know all yours to be. The price will be no object; as I know it will be none to you, it shall be none to me.”

			“I will not consent to part with her, cousin Arabella, and it is useless to press the matter any further!” emphatically replied Mrs. Franks.

			“I am sure, cousin Maria, it was well understood between the Colonel and the Judge, that I was to have one of your best-trained maidservants!” continued Mrs. Ballard.

			“The Colonel and the Judge! If any such understanding exist, it is without my knowledge and consent, and —”

			“It is true, my dear,” interposed the Colonel, “but —”

			“Then,” replied she, “heaven grant that I may go too! from—”

			“Pah, pah! cousin Maria Franks, I’m really astonished at you to take on so about a Negro girl! You really appear to have lost your reason. I would not behave so for all the Negroes in Mississippi.”

			“My dear,” said Franks, “I have been watching the conduct of that girl for some time past; she is becoming both disobedient and unruly, and as I have made it a rule of my life never to keep a disobedient servant, the sooner we part with her the better. As I never whip my servants, I do not want to depart from my rule in her case.”

			Maggie was true to her womanhood, and loyal to her mistress, having more than once communicated to her ears facts the sounds of which reflected no credit in his. For several repulses such as this, it was that she became obnoxious to her master.

			“Cousin Maria, you certainly have forgotten; I’m sure, when last at the North, you promised in presence of the girl, that I was to have her, and I’m certain she’s expecting it,” explained Mrs. Ballard.

			“This I admit,” replied Mrs. Franks, “but you very well know, cousin Arabella, that that promise was a mere ruse, to reconcile an uneasiness which you informed me you discovered in her, after over-hearing a conversation between her and some free Negroes, at Saratoga Springs.”
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