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INTRODUCTION

NUMBER AND CREATION

A corpus of ancient knowledge lies behind many of the world’s historical cultures—and, in fact, provides a foundation for our modern culture— even though we no longer share the worldview that produced it. In this prehistoric culture the world was seen as a manifestation of numerical powers. The ancients worked out a system that described the whole world and cosmos numerically and deduced that it had been created by a recognizable intelligence; this assumption gave birth to religious speculations that literally sought to reconnect to the source of it all. This book will explore the protoculture for which this was the organizing idea, which has become popularly known as “Atlantis.”

Two things that are expected when Atlantis is mentioned will, however, not be found here. There is almost no discussion of where Atlantis may have existed and there is also scant mention of the catastrophes that were said to have destroyed it. While there are numerous books with many versions of where Atlantis was and how it was destroyed, this work emerged instead from the identification of specialized cultural material that can only have come from a source such as Atlantis. This cultural material is numerically based.

Numerical knowledge does not rely on the noisy channels of history, archaeology, ancient languages, artifacts, myths, scripture, and so on. Like the phoenix, it is perfectly reconstructible because number itself is a set of eternal archetypes. Indeed, if the ancients had a numerical science, then numbers are its operators and these have essentially not been damaged by the passage of time. Provided as we are with sufficient clues surviving from the past, then the ancient science is to a great extent a selfreconstituting whole once the area that it dealt with has been exposed.

This book is an overview based upon the ongoing work of just a few people engaged in different aspects of this reconstruction, in order to see what the ancient science might have looked like and how it was then transformed during the historical period. I introduce the subject matter with this theme in mind, and more detailed sources provide a necessary further resource on each of the subjects covered, as mentioned in the footnotes.

This reconstruction can itself be seen as an emerging science, or protoscience, which, like all such, is well expressed as being “an elephant in the dark.” Different people form different views based upon their perspective, methodology, and so on, some touching the tail, others sensing the breath, and others studying the sound. Thus the work being done to recover the original and objective system of prehistoric thought includes parts of religion, science, art, traditional stories, calendric practices, sacred geography, ideas held by fringe groups, oracular techniques, and so on.

This side of human nature, that can work with higher energies of consciousness and creativity, is perpetually in the dark, a “cloud of unknowing” and a “dark night of the soul.” Those that ridicule it are evidently just not drawn to it. The secret is to be able to see in the dark, where no one wants to look. Cultures define themselves by what is illuminated and what is in darkness. One cannot deny therefore the simple equation that new knowledge—which in this case happens to be old knowledge—will not initially seem attractive. Between religious belief and scientific certainty lies a region in which new beliefs and great uncertainties exist. This is uniquely an area of human work in that something new can arise, something latent that connects with the cosmic principle of creation and creativity.

The advantage of focusing on the numerical cultural traditions of prehistory is that, within the world of number, there are factual manifestations such as musical harmony, aesthetic proportions, astronomical periodicities, known ancient measures and monuments built with them, and geometrical archetypes.

In the dark ages that followed the destruction of Atlantis, however, the numerical powers that the ancient culture understood as giving rise to all creation became symbolized as gods. The early historical period became filled with symbols, iconographies, and myths that were degenerate components of the numerical worldview. Numerical realities were characterized by association to corresponding objects and human characteristics. Scholars have identified storm gods, fertility gods, trickster gods, and so on, but not the system that lay behind them. This has been extraordinarily confusing, for it has meant that scholars could get lost within a system of signs and symbols that often led them to the conclusion that the ancients engaged in a massive pathetic fallacy, that is, that they were “superstitious savages.”

On the other hand, out of prehistory we see some of the grandest physical systems, in the form of pyramids and circles made of large (mega) stones (liths), which display an exactness in form and number that does not fit with highly superstitious tribal behavior or within a simplistic pathetic fallacy. A more plausible explanation of megalithic constructional achievement is to suggest that an elite cadre of special priests or druids built the monuments, employing a complex tradition of which the ordinary folk only saw a special version. However, this explanation still begs the question of what these builders’ traditions were and what part they played in the life of their culture.

The numerate elites of prehistory have become falsely associated with a superstitious general populace more appropriate to a dark age. The fact is, we have very little evidence of the ritual life of prehistory, but a great deal of evidence regarding their numerate skills in the building of monuments. To suggest that a monument is a ritual complex, without any evidence, is not scientific. Science has often ignored if not obscured the actual evidence of the monuments having a numerical, metrological, and astronomical basis.

This problem is deepened by the fact that those studying ancient monuments on behalf of official science are rarely trained in the numerate skills that will be shown later to be parts of the Atlantean corpus. This must include archaeologists who until recently resisted the astronomical interpretation of sites and still resist all but the simplest metro-logical measurements and design hypotheses within the built heritage of megalithic monuments.

In any case, to judge a high civilization primarily by its weakest members or most basic activities makes no sense whatsoever. The presentation of savages alongside Stonehenge—such as in the video, Stonehenge, A Journey Back in Time—is really unscientific propaganda aimed at marginalizing the numerical culture of a profound prehistoric past.1

Why is the numerical culture of the past an anathema to science? This denial of Atlantis has good reason, for the fall of Atlantis represents closure on an important period of human evolution that went from a Stone Age culture in which humans learned to count, often using marks on bones to track Moon time, to an Advanced Neolithic culture that was megalithic, in which the view that the world was a numerical creation led to a culture that measured the world and was capable of building according to the same principles.

The suppression of Atlantis by modern science comes from the instinctive recognition that the modus operandi are fundamentally different now. Science can’t imagine an alternative to itself and yet, at root, any science is just a discipline that is applied to a certain kind of problem. Modern science came about when it became possible to properly study physical causation. Eventually these studies eliminated complex dogmas that spirits and invisible forces made things happen. Physical laws were articulated to explain phenomena that had just been curiosities before an organizing principle was identified.

However, I would suggest that the numeracy that modern science employs so well is a direct legacy of an earlier numerical culture. Numerical phenomena drove the development of the older, Atlantean, science. Almost certainly, it was the astronomical time periods and counting that created in ancient people an awareness of number as an organizing principle. This became the earliest form of abstract knowledge.

Structures like Stonehenge and the Great Pyramid can be compared to “big science” particle accelerators or large array radio telescopes, since in all of these, form is seen to follow function, and these structures are recognizable as uniquely suited to some purpose. But this insight has remained undeveloped in the case of megalithic structures because the worldview behind them is alien to modern culture. The only language that can reveal the form and function of megalithic structures is that of number, the science of metrology (measurements based on the size and shape of Earth), and alignment.

A more subtle point is that if Atlantis was a necessary stepping stone in human cultural evolution then its destruction appears to have included a loss of interest in the use of numbers to define the cosmos.

In the medieval period, prehistoric and non-Christian cultures and beliefs were called “country” or “pagan,” just as in the days of the Romans other cultures were called “barbarian,” despite the proclivities of the Romans themselves. It is really a natural form of cultural chauvinism that makes it hard to accept the greatness yet difference of the ancients.

In addition to the human suppression of the ancient knowledge referred to as “Atlantean,” a physical disappearance of the place itself also occurred. The disappearance of Atlantis belongs alongside many other “falls” related in the myths of humanity:




	the Expulsion of Adam and Eve from Eden

	the Confounding of the Tower of Babel

	the Falling of the World Tree (or a Mill)

	the Fall of Atlantis





These stories contain lost information as alternative versions and related messages. While today “myth” can mean an untruth, there is no doubt that in ancient cultures storytelling was a grand discipline, having exact rules for the preservation of information and language in the ages when written records were not commonly available and hence before “history” became literature.

“The Expulsion of Adam and Eve from Eden” (Genesis 2:3) is a story about a type of knowledge, a “tree of knowledge of good and evil . . . in the midst . . . of the Garden,” which means the cosmic knowledge of Earth’s axis and the gods. A serpent, traditionally a symbol of a planetary being (probably Mercury), was entwined about that tree and suggested eating the fruit that hung upon its branches.

The fruit that hangs on this tree is knowledge of the numerical relationships between planets that both initiates an understanding of number and reveals that the creation is indeed structured in a numerical way. The numerical culture would eventually measure the size of Earth itself and “become as one of us [the gods], to know good and evil.” But when humans become knowledgeable of the cosmic, it angers a God that would keep them within a created paradise or, alternatively, forces a newly self-conscious couple to leave the garden paradise and make their own way in the world.

“Confounding the Tower of Babel” (Genesis 11:4–5) is a remarkably similar story. Here, human beings who speak one language say “let us build us a city and a tower, whose top may reach unto heaven” and “let us make us a name [or culture], lest we be scattered abroad upon the face of the whole earth.” This also annoyed the Lord and his solution in this case was to “confound their language” so that they “may not understand one another’s speech.”

The Tower of Babel was probably a seven-tiered “model of heaven” built according to definite measurements; it represents a megalithic type of structure, even though built of brick as was the practice in Mesopotamia. It appears this city-building civilization was confounded by a change in the way people thought and communicated; it was this that caused misunderstandings and differences to arise. These people seem strangely prescient in predicting their own scattering, as if it came with the territory.

“The Falling of the World Tree (or a Mill)”2 is based upon the conception of Earth’s polar axis as a tree trunk and the sky its branches, leaves, and fruit, as in the Eden story, or of the sky’s rotation as a Mill, with the planets off-center and Earth’s axis as its axle, extensively described in Shakespeare’s play Hamlet.

This is a mythic frame in which the procession of the equinoxes and major conjunctions of planets were thought to generate what we would call world history, formed of great ages lasting thousands of years, each with their own astrological flavor associated with specific equinoctal and polar stars. This was a ubiquitous prehistoric tradition, preserved in worldwide myth and legend.

“The Fall of Atlantis” (see Plato’s Timaeus and Critias) is of an explicit super-culture destroyed by catastrophe, a story transmitted via Egypt to classical Greeks by Solon, the founder of democratic Athens. This story has a semi-historical character: Unlike the others it speaks directly and offers specific clues as to where and how the previous numerical civilization was brought down by natural forces.

These myths have a uniqueness that ensures their independence from any others—they cannot be amalgamated. They give a set of different perspectives on what could be a single phenomenon: the destruction of a large and well developed culture, which left few traces of its former center. All these myths describe the fall of a culture that developed a kind of knowledge, but that was dispersed by a mixture of events—geological, meteorological, political, or psychological.

The knowledge that was developed represented a shift in power within human consciousness regarding innovation. Innovation requires imagination and imagination is of things not present. This sixth sense is a dangerous faculty since it can be for good or evil: it can make humans like gods and it can also delude and manipulate.

The problems caused by imagination are evolutionary for humanity. They change the role of the human: As an outwardly creative force, the human presence impacts the world. Creatures that effectively can act “as angels” are in potentio replacements for the archaic form of creativity built into creation which in Greek is called the demiurge or craftsman god (Deus Faber). Indeed this faculty appeared with the smiths and craftsmen of the Bronze Age.

The confounding of language, the catastrophic termination of Atlantis, the expulsion of Adam and Eve from Eden, and the falling of the Sky Mill of world history are thus archaic perspectives on human changes that made human beings more active in shaping their environment.

This stage could not have been reached without the precursor that evolved numeracy in a distinctly profound form and discovered that the world was created according to a numerical pattern. But this worldview is essentially static once reached and nothing really different can be created once complete rapport with creation is reached.

These catastrophes need to be understood within a framework in which, on one level, humanity means nothing to higher powers that are effecting evolution, even though it is the human that is being evolved. This is why civilized values will always remain subjective so long as there is not a cosmic objectivity. The corollary to this is that cosmic objectivity cannot evolve but is, like the angels, doomed to remain beyond the domain within which the transformation must occur.

Thus the angels may be jealous of humans, Jehovah angry at Adam’s natural reactions, and scientists angry with non-scientists who claim that Atlantis is alive and kicking, not directly as the numerical model of the world but as its numerical legacy in everything we measure in time or space, or in the symbolic roots of myth inherent in our evolved tales of meaning.

Imagination can also introduce errors or misreadings that reveal new valid readings, by seeing things a different way, just as genetic reproduction generates new genes. This power brings the world into a new existence, injects new levels of order—but from where? It may very well be that humanity is in contact with the cosmic forces through the power of imagination and that this is the very mechanism that made the destruction of Atlantis both necessary and worthwhile.

Even though it was destroyed, the ancient protoculture left behind some prehistoric monuments that employ a historical system of measures, as well as a global corpus of visual and oral traditions, symbols, and mythology. These elements formed the cultural starting points for all the civilizations that have arisen since. We aim to trace the continuing influence of these cultural elements and their ongoing effect within world history. To understand how this is true, recent rediscoveries of number within geocentric astronomy and monumental metrology have first to be presented, the task of the early chapters. These numerical sciences, a golden thread for this story, throw new light on practices found in the antecedents of “Western” civilization.


 

  ONE  

NUMBERS FROM THE SKY

The human body experiences a number of cyclic phenomena, the most important being that due to the rhythm of the heart. Longer term, the cycle of sleep and wakefulness causes a range of periodic hormonal effects that alter the metabolism. As a single cell in the body, could one infer the existence of the human body, a greater and highly organized whole, from these rhythms?

This is like our situation as we observe the sky from our planet, where the heart beat is the cycle of day and night, the basic cycle of experience on Earth caused by the rotation of Earth relative to the Sun. The Sun dominates the day to focus visual attention upon all that its light strikes, including the sky, made blue through scattering of that light by molecular particles, punctuated by the clouds made gray by somewhat larger water droplets. The night can be illumined by the Moon, but moonlight is light reflected from the Sun, and varies according to the Moon’s position relative to the Sun. The Moon, truly the Queen of the night in all her phases, travels past a starry backdrop that never varies its pattern, the so-called fixed stars and constellations. These must have been the earliest observations.

THE DAY COUNTS

The variation of the Moon becomes an interesting and important phenomenon to people who live largely outdoors, and certainly was such before doors were invented! The fact that the human female reproductive cycle has a natural synchronization to the Moon’s phases simply follows a similar resonance in other populations living on Earth. The Moon has also been referred to as the original street lamp and the way it lights the night sky creates a natural month. This cycle of the Moon is a countable phenomenon, a cycle that presents the possibility of knowing how many days will lapse before the Moon will be full again.

The moon does not take an exact number of days to complete its cycle of phases but does so in just over 29½ days. This means that the time for two cycles can be very accurately counted in days, since a full moon will then occur at the same time of night, fifty-nine days later.

Inscribed bones from the later Stone Age have been interpreted by Alexander Marshack as having marks that include this two month cycle of counting days (see figs. 1.1 and 1.2).1 This should perhaps be expected, since Stone Age people were no less bright than ourselves, with a comparable brain size. The capabilities of prehistoric people have remained unproven only because their thinking process and social mores cannot be deduced from present interpretations of archaeological data. However, they can be inferred from artifacts such as these bones.

The carved patterns on prehistoric bones are precedents for the symbols that came to decorate pots, provide borders and friezes, “key patterns” (ornamental patterns consisting of repeated groups of joined vertical and horizontal lines), and a world of design that graces our museums today. Were these patterns originally generated because they could “hold” numerical information? Also, could these patterns be an early form of notation and hence of language, a language initially of counting and direct symbolism with regard to the sky events?

The quantity of decorated bones, stones, pots, and paintings that have a potentially numerical meaning, and the range of the prehistoric period of their origins, indicates that creating symbols of counting was a primary activity of humankind at this time, at least as significant as cave art and other skills. The markings represent a strong signal emanating from that period; where there is a strong signal it can form the starting impulse for a new level of capability, in this case, the ability to work with numbers in the abstract.
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Figure 1.1. One of Marshack’s lunar counting bones.
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Figure 1.2. Marshack’s schematic version of the count.



What started as a curious counting with impromptu marks may have ended with the idea: “How many Moons are there in a year?” To answer such a question the year has to be observed and its characteristics understood.

A LANDSCAPE OF TIME

Wherever humans have lived for some time at a given location—other than at the equator or in a jungle—the pattern of the year and the impact of its seasons on human life becomes evident in a number of specific ways. Time will then naturally reveal a solar cycle in which the Sun is higher in the sky in summer and lower in the winter.

The effect of the Sun’s variation in height manifests as a large and therefore measurable movement of its setting and rising position at the horizon (fig. 1.3). These points of rising and setting, seen from a single vantage point, form the equivalent of notches cut on a bone. The landmarks on the horizon become memorable symbols of, say, the midsummer sunrise point or that of midwinter sunset. Other intermediate points stretch between these midsummer and midwinter alignments to form a natural calendar, symmetrical about east (for sunrises) and west (for sunsets).

The Stone Age, when bone counts were carved, culminated in the megalithic period, during which large stones were used for monumental purposes. It is now commonly accepted that one of the primary languages articulated by these monuments was the notation of the solar alignments at a place in order to define a calendar (fig. 1.4). Monuments found in Britain and northwest Europe can be anything from a single standing stone to complex stone rings.
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Figure 1.3. The natural calendar of local space formed by the horizon, sunrise, and sunsets during a year.
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Figure 1.4. The use of stones in circles to mark the natural calendar on the horizon.



The creation of a solar calendar requires a center, formed either by a solitary standing stone or by surrounding a central stone with a circle of stones. The center can then be aligned with one of the surrounding stones or a standing stone in the middle distance or even a feature on the horizon such as a rocky crag. The longer the sightline the more accurate the alignment; the nearer the stone, the more symbolic of that alignment or date it becomes. A symbolic stone forms an aide memoire, near at hand, of the cosmic phenomenon.

While the culture of the megalithic is long gone, the monuments and their alignments remain. Though still enigmatic to science, the alignments demonstrate knowledge of the sky and a high degree of competence in the measurement of angles both in the sky and on the land. This means that the observation of the sky had intensified the skill of counting, through marks, into a capacity to measure angles.

If the Moon cycles in a year are counted, it soon becomes clear that there are over twelve lunations (lunar months) in a year. The “over” equals very nearly one third of a lunation. This means that in three years there are twelve + twelve + twelve + one extra lunations, making thirtyseven in all. This three year period is a strong contender for the origin of the concept of “threeness” associated with the Moon in Celtic times (fig. 1.5).

During a year, however, the Sun has its highest and lowest positions (called solstices) and two middle positions (called equinoxes), during which day “equals” night. Thus, while the Moon manifests “threeness,” the Sun manifests “fourness”—numerically, not symbolically—as, respectively, three years or four positions of sunrise and sunset within the year.

We know from the “Traditional Arts” taught in medieval universities —Grammar, Logic, Rhetoric, Arithmetic, Geometry, Musical Harmony, and Astronomy—that the pre-scientific mind was disposed to see number as arising out of the whole, that is, out of “oneness.” Oneness was symbolized geometrically by the whole circle, and both are symbolic of the concept of eternity, since cycles tend to repeat without end of time. Nowhere can the prototype of this perception be found as clearly as in the sky and the circuits of the stars, the Sun, Moon, and planets. It is natural therefore to see number as being part of an eternity, as cosmic cycles divide into each other, as with days into a month and months into a year.
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Figure 1.5. The natural three-fold cycle of the Moon and some of the consequential symbolism from the Celtic world.



Each cosmic time period is a whole, characterized by what other cycles do within it. The circuit of the stars by night and of the Sun by day echo the rotation of Earth, both being caused by that rotation. However, the movement of the Moon, night by night, and of the planets follows a different circuit, that we today call the zodiacal belt or ecliptic. These two circuits—of rotation and planetary orbital motion—are separated from each other because Earth’s north–south axis is tilted relative to the Sun and planets. This is a fact of fundamental importance.

THE TOPOGRAPHY OF HEAVEN

In recent times the zodiac has been divided into twelve parts, though in the past twenty-seven or twenty-eight divisions were also used, called in India the nakshatras or “lunar mansions.” Any division of the zodiac is made possible by the fixed patterns of the stars behind the Moon at night. It is true to say that the celestial topography of distinct star groups or constellations, recognizable in the sky, is comparable to the topography of Earth’s horizon.

This element of topography is connected to the practice of giving names to significant places, which has led directly to storytelling as a mechanism for articulating found meaning within phenomena and events. This mythic tradition from the ancient world has survived in spite of the many processes that have destroyed cultures and their other artifacts. In fact there is today a remarkably rich set of myths and place names in many regions, often collected within scholarly compendia. Many such myths relate to the sky, in that the conjunction of gods or heroes and mythic places correspond to celestial events. For example, the book Hamlet’s Mill implies that:


	planets are referred to in myths as gods,

	stars are referred to in myths as animals (the word zodiac means “dial of animals”),

	topographical descriptions (positions of places in relation to each other) in myths describe the position of the Sun against the fixed sphere of stars.





While these conclusions were derived largely from Old World mythology, the same has been found to also be the key to Andean myth from the New World. William Sullivan applied them to great effect in his research reported in The Secret of the Incas. This suggests that a symbolic and linguistic world had already been evolved by megalithic times (4500–1500 B.C.E.), in parallel to the astronomical concerns found in the monuments and their alignment to the sky. This process could have emerged naturally out of the Stone Age period, with its evidence of counting and notation.

Naming is really a superior type of marking, containing levels of meaning not achievable by counting, such as social metaphors that resonate with the human condition and experience, such as male and female planets or gods, stories based upon everyday life, and so on. Just as stories were told beneath cave paintings to animate and enlarge on the storyboards, so sky lore can be told beneath the cave of the sky, as it has been called in more recent but similar cultures.

THE SUN’S COMPANIONS

The most visible planet of all is Venus. Regarded as feminine, she was an ancient goddess and put alongside the Moon and Earth to form a triple goddess. Because they are inner planets, Venus and Mercury are both tied to the Sun and are within Earth’s own orbit. Venus has the greater orbit and can easily be seen after the Sun has set. When visible after sunset, she is moving between Earth and the Sun to form the phenomenon called the evening star. After passing by Earth, she can be seen as the morning star before the Sun rises. Most sacred texts including the Bible make much of these phenomena. Along with the crescent moon, waxing by evening or waning by morning, the Venus “star” forms a familiar yet stunning icon used particularly by the Islamic world.

Within our calendar year of 365 whole days, the repetition of the evening star of Venus occurs in an exact numerical relationship of five to eight. That is, dividing 365 by five we obtain a period of seventy-three days that, multiplied by eight, yields the Venus synodic period (time between successive conjunctions of two celestial bodies) of 584 days. In the zodiac, this causes each successive evening star of Venus to appear 2/5 further on in the sky relative to the stars and 3/5 (0.6 of a year) later in the year. When the zodiacal belt is drawn as a circle, the Venus cycle forms a pentagram shape after eight years have elapsed on Earth (fig. 1.6).

Thus the “Venus cycle” is eight years long and involves five complete cycles of Venus phenomena. This is easily deduced just from counting the days, and from knowing the seasons as a calendar naturally created by the Sun on the horizon, never far from an evening or morning star.

This means that fiveness naturally came from the sky to early humans. The pentagram/pentagon evolves another powerful symbol of the ancient world, the Golden Mean, a unique ratio (1:1.618 . . . ) whose reciprocal and square all have the same irrational fractional part as the number itself: 0.618 . . . . The Golden Mean is found in Egyptian and Greek temple buildings and is also a template for the proportions of life itself, emerging naturally in the formation of living bodies, including the human. The ancient Egyptians left evidence of their canon of proportion within the human body in their meticulous temple drawings, which changed little over thousands of years.
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Figure 1.6. The Venus cycle of eight years in which a morning or evening star has five manifestations, dividing the zodiac into a pentagram.



Five is the mathematical root of this Golden Mean ratio, simply demonstrated in that many Golden Mean proportions are to be found within a drawing of pentagram star (fig. 1.7). In this way, five is associated both with living structures and the feminine Venus.

Mercury, the planet closest to the Sun, shares similar evening and morning stardom but it is rarely seen by the uninitiated. Mercury is so close to the Sun that it is often lost in the Sun’s light. However, the symbolism of Mercury also follows its astronomical behavior. Within a year the synodic period of Mercury, and its repetition of evening and morning stars, generate a Star of David upon the zodiac (fig. 1.8). While not so obvious, sixness does have an association with Mercury, which is confirmed by symbolic developments noted in chapter 7.
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Figure 1.7. A few of the Golden Mean relationships found within the pentagram.



Thus the inner planets can be seen to have introduced numerical competence and meaning into the early mind. If one argues the opposite, then the later traditional symbols seem to have come from nothing but arbitrary human imagination. But the global phenomenon of symbolic congruence found within mythical tales requires a general availability of just such number clues, within the general environment of humanity. There is no more available “general environment” than the sky and the behaviors found there.
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Figure 1.8. The Mercury cycle of inferior and superior conjunctions creates a Star of David figure within one year.



The meanings of three, four, five, and six are therefore associated with the Moon, Sun, Venus, and Mercury. The presence of such low numbers within the environment does not end with these bodies; in fact, the whole system of time on Earth is far simpler than one would expect without there being forces at work that prefer smaller numbers. As we will see, resonance is a possible mechanism for this but how the solar system was created may have been irrelevant to early humans. What resonates within the mind are these numbers, because the found time periods “speak” clearly of them.

THE OBSERVING OF CALENDARS

The natural observation of the calendar using horizon alignments leads to the natural tendency for symbols to become independent of what they refer to. A bone with lunar marks can lead to the imagination that in three days the Moon will reemerge from the Sun as an evening crescent. Therefore ancient civilizations are likely to have used various types of calendars based on celestial events.
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