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Introduction


In the darkness at the movies, where nothing is asked of us and we are left alone, the liberation from duty and constraint allows us to develop our own aesthetic responses.


— PAULINE KAEL

This quotation is a fine way of saying that nobody needs to tell you how to feel about the movies. You like, love, despise, or feel ambivalent about a film based on what you were thinking and feeling while the images were flickering across your retinas. That being said, how do you decide what to watch in the first place?

According to the Motion Picture Association of America, roughly 550 films were released in the United States in 2009, and more than 600 the year before. Now, even if you followed part of director Richard Linklater's advice for learning how to become filmmaker (watch three films a day, every day), it would take months just to catch up on that year's films. Since this doesn't leave much time to hold down a job, people have to be selective about what they watch.

That's where this book comes in. Think of it as a guide pointing the way to 365 of the most thrilling, the most inventive, the most affecting, the most most films that have ever been made.

The world of cinema is rich and varied almost beyond description, with an array of fascinating stories and settings (not to mention continually innovating ways for visualizing them) that stands up to the greatest works of world literature. Just about every aspect of cinematic art is represented in these pages, from revolutionary avant-garde experiments to drop-dead-funny comedies to harrowing tales of bloody combat and stranger-than-fiction true stories that have to be seen to be believed (and sometimes you won't believe them even then).

For somebody who spends much of his time viewing and writing about films, it's exhausting to see the same “great” films hauled up for praise again and again in those “Top 10” or “100 Greatest” lists that show up in so many magazines and television film tributes. So I made a concerted effort to include films that might not always make those lists. Nothing against Michael Curtiz's wartime romance Casablanca (it's included here) but his twisted noir Mildred Pierce is every bit as good, if not better. Steven Spielberg's Jaws and E.T. are regularly lauded as classics, but what about his fever-dream of a war film, Empire of the Sun? Bette Davis and Joan Crawford's What Ever Happened to Baby Jane? is correctly thought of as a camp classic, but the lesser-known documentary Grey Gardens (about two faded socialites living in a falling-down mansion) is just as memorable and dramatic.

There's not a film in here that doesn't deserve at least one viewing; love them or hate them — you won't easily forget them.
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January 1


I Am Cuba
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YEAR RELEASED: 1964


DIRECTOR: Mikhail Kalatozov


WHO'S IN IT: Luz María Collazo, José Gallardo, Sergio Corrieri


“The most terrifying thing in life is life.”


Russian director Mikhail Kalatozov's oddball, impressionist epic is pure sensation, cinematic poetry in its rawest form. Made just five years after the Cuban Revolution, as Soviet propaganda, I Am Cuba was buried in the Mosfilm archives for three decades after only a few screenings.

The film includes four story lines stitched together by narration, forming a portrait of Cuba before and during Castro's revolution. In the first story line, we see Maria (Luz María Collazo), a peasant woman forced to earn money being groped by grotesque, wealthy Americans in tacky Havana clubs. Next, a farmer (José Gallardo) is tossed off his land by the American corporation United Fruit. In the third sequence, students riot in the streets, hurling Molotov cocktails and charging en masse at ranks of police. In the final segment, war comes to a peasant family in the hills.

Though the film is shot in black and white, you'll remember it in color. The street-fighting action is so vivid and electrifying, the scenery so verdant and lush, that your mind paints in what it doesn't see. Kalatozov's dynamic camerawork creates some of the most thrilling and emotive moments ever witnessed onscreen, more than filling the spaces left by the sparse screenplay.

In one justly celebrated, breathtaking scene, the viewer follows the camera's view as it climbs up a building and walks through a rooftop cigar factory before flying out into space over a passing funeral procession for a revolutionary. It's a showoff move, but astounding nonetheless, like the film as a whole.



Historically Speaking


January 1, 1959, was the date of the overthrow of Fulgencio Batista by Cuban revolutionaries, whose exploits are explored in I Am Cuba.








January 2


Man with the Movie Camera
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YEAR RELEASED: 1929


DIRECTOR: Dziga Vertov


WHO'S IN IT: Mikhail Kaufman, Elizaveta Svilova


“An experimentation in the cinematic transmission of visual phenomena.”


Dziga Vertov, the man identified in this dazzling film's credits as “the author of the experiment,” isn't innovating for its own sake. He's trying for a whole new kind of cinema, and it's nearly as groundbreaking now as it first seemed back in 1929.

This richly imagined carnival of silent imagery tells story after small story, linked by little except the plucky figure of the cameraman, who trots through the film capturing everything he can. Vertov's vision is a pulsating, spinning vortex of daily life in an industrial nation. In his raw openness to the randomness of existence, Vertov actually delivers a powerful rebuke to the totalitarian system he was working under.

Some scenes of spewing smokestacks and grungy-faced laborers hint at the kind of broad-shouldered Soviet propaganda his fellow filmmakers were putting out. Vertov's eye (itself a repeated visual motif ) trains instead on smaller subplots: a woman getting dressed, commuters packed into the streets, buses flowing out of garages for the day's work, a mother giving birth. Vertov cuts back and forth across this action (even showing his editor at work creating the film itself ), building tiny dramas linked by little except that they are all part of one thrilling day. It's a rich and chaotic tumult, and dazzling to behold.

Though a visual treat, this silent film is definitely best viewed with audio. Check out the 1995 release, which features a clanging, playful, Danny Elfman — esque score by silent-film specialists the Alloy Orchestra, following notes left by Vertov himself.



Everyone's a Critic


Dziga Vertov's Soviet filmmaking comrade Sergei Eisenstein despised this film, calling it “purposeless camera hooliganism.”
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The Lord of the Rings: Fellowship of the Ring
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YEAR RELEASED: 2001


DIRECTOR: Peter Jackson


WHO'S IN IT: Elijah Wood, Ian McKellen, Viggo Mortensen


“One ring to rule them all, one ring to find them, one ring to bring them all and in the darkness, bind them.”


There had been rumors for years about a project to film J. R. R. Tolkien's fantasy trilogy, but it seemed doomed never to happen. Disney tried, but Tolkien (born this day in 1892) was not a fan of the company (given what they did later to his friend C. S. Lewis's books, you can see why). John Boorman took a run and ended up doing Excalibur instead. Ralph Bakshi's rotoscope animated 1978 version was less than impressive. So when little-known Australian director Peter Jackson signed on, fans were excited but nervous. It turned out that they didn't have anything to worry about.

As the clouds of war gather in the fantasy world of Middle-earth, the scattered societies of elves, humans, dwarves, and hobbits band together in an expedition to hurl a magic ring — the source of the Dark Lord Sauron's power — into the chasm of Mount Doom. Jackson pulls together the motley heroes with charm and grace, cutting out swaths of the book without lessening its mythic drama. A twinkle-eyed Ian McKellen stands out as the grumbling wizard Gandalf, while the sidelines are packed with great supporting players, from an ethereal Cate Blanchett as the Elven queen Galadriel to Viggo Mortensen as the scruffy but kingly warrior Aragorn. Although Jackson's penchant for massive battle scenes lost its vigor in the increasingly long-winded series, his ability to turn great fantasy writing into thrilling fantasy film is at its peak here.



Lost and Found


The extended cut of The Fellowship of the Ring adds about a half-hour of material and stands as a rare example of a director's cut that seems more necessary than self-indulgent.
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Snow White and the Seven Dwarfs
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YEAR RELEASED: 1937


DIRECTOR: David Hand


WHO'S IN IT: (voices of ) Adriana Caselotti, Lucille La Verne


“Magic mirror, on the wall, who is the fairest one of all?”


It's difficult to think of Walt Disney's first full-length film as revolutionary, but that's what it was. The idea of taking animation, then best suited to the shorts played before the real movie, and hauling it out to feature length could have been the folly that sank a visionary upstart like Walt. That clearly didn't happen.

The Snow White tale is a curious one to launch such a gamble. As many a comedian has noted: naive princess lives in a house with seven small bachelors? If you stop to think about what's happening, then like any fantasy, it all falls apart. But, like the best fantasies, the story is gripping and elemental enough that most viewers rarely bother with such considerations.

Snow White herself is a lovely vision, her alabaster skin unearthly pale against the dark forest background. The dwarves are a curious bunch — seven kinds of comic relief. While they have the film's attention with all their marching and music, it's the witch who grabs your eye. Her deep and inexplicable malevolence is what powers the film.

While the film was a great international hit, and helped pay for Disney's new animation studio in Burbank, it didn't pave the way for more of the same. Disney thereafter stuck mostly to fairy-tale sources that could be more easily scrubbed up. No more poisoned apples for him.



Production Notes


Before hitting on Snow White, Walt Disney considered making his first feature a full-length Mickey Mouse Steamboat Willie cartoon.







January 5


Princess Mononoke
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YEAR RELEASED: 1997


DIRECTOR: Hayao Miyazaki


WHO'S IN IT: (voices of ) Gillian Anderson, Billy Crudup, Claire Danes, Minnie Driver


“Cut off a wolf's head and it still has the power to bite.”


Japanese animator Hayao Miyazaki had been garnering accolades in his home country for years. When he came up with this dazzling work of fantasy, Western audiences realized what they had been missing.

The film is set during Japan's Muromachi era, around the fifteenth century, a time when the country was starting to creep into modernization and (in Miyazaki's vision, at least) the gods of the wilderness were being killed off. In Miyazaki's world, the gods aren't ephemeral spirits but living, breathing creatures who might have unworldly powers but can still be killed.

The smoggy, industrial city of Iron Town, ruled by the greedy Lady Eboshi, is clearing forests for fuel to power its smelting furnaces. This causes conflict with the creatures of the forest. Among them is a human girl, San, raised by wolves and eager to take revenge on Eboshi. Somewhere between the factions is Prince Ashitaka, on a quest to figure out why a demonic boar tried to destroy his village.

Miyazaki builds slowly to the great confrontation between humankind and nature with a patient sense of timing. One of his most adult-oriented films, this is also his biggest, with a fantasy universe rivaling the greatest of literature. The most expensive anime yet made, all the money is on the screen in gorgeous, multilayered compositions and characters drawn with the scrupulous care and vivid drama that the story demands.



Production Notes


Miramax Films hired American stars to handle Princess Mononoke's dubbed English dialogue, and fantasy author Neil Gaiman retooled the translated dialogue.







January 6


The Talented Mr. Ripley
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YEAR RELEASED: 1999


DIRECTOR: Anthony Minghella


WHO'S IN IT: Matt Damon, Gwyneth Paltrow, Jude Law


“Don't you just take the past, and put it in a room in the basement, and lock the door and never go in there?”


Tom Ripley (Matt Damon, showing why he's a movie star) is a bathroom attendant in 1950s New York. A chance encounter based on a lie gets him an introduction to shipping magnate Herbert Greenleaf (James Rebhorn). Greenleaf soon offers a proposal to Tom: Go to Italy, where the lazy, unambitious heir to the Greenleaf fortune, Dickie (Jude Law), is whiling away his days with girlfriend Meredith (Gwyneth Paltrow), and convince Dickie to return to New York and his familial duties. Tom, who pretended to know Dickie from Princeton, agrees. He's a blank without a past, uncomfortable in his own skin, and eager to take on a role.

In Italy, Tom sticks out, nervous and pale. A convivial liar, he worms into Dickie and Meredith's confidence. Finding out that Dickie has no desire to return, Tom sets about becoming his new best friend and living the high life of hot jazz and sharp clothes. The friendship turns quickly into Tom's stealthy romantic obsession, one that uncoils into sociopathic violence.

A psychological horror film done up like a nostalgic travelogue, this chilly and precise adaptation of Patricia Highsmith's cult novel has more astounding performances than it knows what to do with. You'll also hear a lush score by Gabriel Yared, and feel the spirit of Alfred Hitchcock wafting through each murderously tense scene.



In Homage


Author Patricia Highsmith was particularly enamored of Tom Ripley, making him the star of five of her novels.







January 7


Carlito's Way
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YEAR RELEASED: 1993


DIRECTOR: Brian De Palma


WHO'S IN IT: Al Pacino, Sean Penn, Penelope Ann Miller


“Remember me? Benny Blanco from the Bronx?”


Brian De Palma's masterpiece starts at the end, with would-be retired gangster Carlito Brigante (Al Pacino) getting shot in the gut and hauled away on a stretcher. As he slides along to his death, he thinks back, daring us to get sucked into it enough to forget about the film's foregone conclusion.

We meet Carlito as he's getting released from prison on a technicality wrangled by his lawyer, David Kleinfeld (a wonderfully snakelike Sean Penn). It's the 1970s in New York and Carlito, a Puerto Rican kid from the Bronx who rose high in the underworld before being sent away, is determined to go straight. At first it looks possible. He hooks back up with his old girlfriend, Gail (Penelope Ann Miller), and gets a legal job running a nightclub. But then he notices that Kleinfeld has started acting just like his gangster clients, no matter how much Carlito warns him against coming late to the game (“You can't learn it at school”).

For once, all of De Palma's tricks — the soaring cameras, gimmicky action scenes — come together in a taut work that leaves most gangster films in the dust. Screenwriter David Koepp's tight compacting of the two novels by New York judge Edwin Torres (born on this day in 1931) helps, as does Pacino's wearied and wizened performance. When the plotlines race together at the end, you'll be afraid to blink for fear of missing something.

It's not only the best De Palma ever did, it's the best almost anybody ever did.





January 8


Ugetsu
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YEAR RELEASED: 1953


DIRECTOR: Kenji Mizoguchi


WHO'S IN IT: Masayuki Mori, Machiko Kyô, Sakae Ozawa, Kinuyo Tanaka


“I see death in your face.”


Ghosts walk the earth in Kenji Mizoguchi's haunted masterwork, based on a pair of stories by Japanese author Akinari Ueda, with additional material from Guy de Maupassant. Set during the sixteenth century, the story focuses on two couples whose husbands' greed for money and glory leads to supernatural trouble.

Unfortunately for their wives, rural brothers-in-law Genjurô (Masayuki Mori) and Tobei (Sakae Ozawa) think the world owes them wealth and samurai glories. After Tobei's attempt to join a roaming band of samurai fails miserably, the four are forced to leave for town and pawn their few belongings. Along the way, each man is given the chance by phantoms to live out his fantasies, leaving their wives at the mercy of ghosts and bandits. Lessons are learned, but not before it's too late for them to do any good.

Mizoguchi's film is more than a well-honed ghost story. Its vision of a chaotic landscape where chance and cruelty rule the human condition is penetratingly dramatic and exaggerates the haunting qualities of its supernatural elements. The film is spectacularly beautiful to boot (it was nominated for a costume design Oscar), existing on a slippery plane of foggy surreality that evokes both Cocteau's Beauty and the Beast and Kurosawa's Throne of Blood.



Production Notes


The Chinese legend known as “the lewdness of the female viper” that provided partial inspiration for Ugetsu has been filmed at least twenty times in China and Japan.







January 9


The Good, the Bad and the Ugly
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YEAR RELEASED: 1966


DIRECTOR: Sergio Leone


WHO'S IN IT: Clint Eastwood, Eli Wallach, Lee Van Cleef


“In this world there's two kinds of people, my friend: Those with loaded guns and those who dig. You dig.”


This movie is exactly what people think of when they imagine a typical Clint East-wood flim. He's grizzled and lean in this Civil War — set saga of dust, treachery, and standoffs. He acts like a mythic hero who long ago stopped believing that his life was going anywhere good. Known as “Blondie,” he is one of three men trying to claim a treasure in gold coins. Ostensibly, Blondie is the “Good” one of the title, but that's only because the others are so much more demonstrably immoral. There is the Ugly, Tuco (Eli Wallach, having a grand time), who is as low as they come, and also the Bad, Angel-Eyes (Lee Van Cleef), a thin blade of a villain. They all know how to use a pistol, and have ample opportunity to do so.

Sergio Leone's story is one of betrayals and showdowns, much like his first two Eastwood Westerns — A Fistful of Dollars (1964) and For a Few Dollars More (1965) — known as “spaghetti Westerns” for being made by Italians (though shot mostly in Spain). The difference here is that his characteristic knot of tough, tense confrontations is drawn out to epic proportions. Leone zooms in on the little details (a twitching eyebrow, a hand poised over a pistol), building to nerve-rattling peaks of near-hysteria. The whole thing is monumentally ludicrous, but that's part of the fun.





January 10


Grey Gardens
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YEAR RELEASED: 1975


DIRECTORS: Albert Maysles, David Maysles


WHO'S IN IT: Edith Bouvier Beale, Edith “Little Edie” Bouvier Beale, Brooks Hyers


“Mother wanted me to come out in a kimono, so we had quite a fight.”


East Hampton is a place of repressed wealth and privilege. Or, as Edith “Little Edie” Bouvier Beale puts it in this scintillating documentary from Albert and David Maysles, “they can get you for wearing red shoes on a Thursday; it's a nasty Republican town.”

By the time the Maysleses' camera wandered into their lives, Little Edie and her domineering mother, “Big Edie,” had spent decades in the crumbling East Hampton estate of Grey Gardens. They lightly claw at each other, Little Edie going on about her great dreams and Big Edie passive-aggressively tearing her down. Practically shut-ins, they live in decay and filth while animals roam the once-beautiful mansion.

One factor giving this cult documentary resonance is the Edies' aura of high society glamour. As cousins of Jackie Kennedy, they would be expected to live in far different circumstances, but their funds are surprisingly meager. It's a testament to the Maysleses' humane impulses that their film never devolves into a freak show, though that's definitely how it's seen by some hard-core fans. The women are content to wander around the house and the overgrown grounds. Little Edie rambles charmingly about her theories on life and Big Edie sings “Tea for Two.” Their existence would seem unlivable to most, but the filmmakers take them on their own terms, thus handing back some of the dignity that life has stolen from them.



In Homage



Grey Gardens' cult status inspired a 2006 Tony-winning Broadway musical, a 2006 collection of additional footage titled The Beales of Grey Gardens, and a dramatic film with Drew Barrymore and Jessica Lange broadcast on HBO in 2009.







January 11


The Magnificent Seven
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YEAR RELEASED: 1960


DIRECTOR: John Sturges


WHO'S IN IT: Steve McQueen, James Coburn, Yul Brynner


“We deal in lead, friend.”


This film is pretty much what you would expect to see if you handed the story of The Seven Samurai to a big-name postwar Hollywood director, let him hire just about any almost-famous star he could find, and said, “Keep it honest. But make it more fun.” And that is a compliment.

In the movie, a small Mexican village keeps getting attacked by vicious bandits, who make off with all the food the farmers have grown. A few farmers hire some gunslingers to help. Of the seven, tight-lipped stalwarts Vin (Steve McQueen) and Chris (Yul Brynner) basically run the show. The others are given room to run as well, particularly Britt (James Coburn), who complements his six-gun with a lightning-quick knife. As the bandit leader Calvera, Eli Wallach is an early version of his cackling Tuco in The Good, the Bad, and the Ugly.

Director John Sturges is smart enough to get his crew together and stay out of their way. The resulting mix is an addictive one, with sharply cut-together action scenes alternating with mellow comedic relief, all of it backgrounded by Elmer Bernstein's soaring and oft-imitated score. While William Roberts's by-the-numbers screenplay lacks the sociological shading of Kurosawa's original, The Seven Samurai (any surprise there?), the vivid humanity of all the characters more than compensates.



Casting Call


James Coburn was a huge fan of The Seven Samurai, seeing it seven days in a row. He heard about John Sturges's remake at the last minute and ultimately played a role based on his favorite character from the original.







January 12


WALL-E


[image: illustration]



YEAR RELEASED: 2008


DIRECTOR: Andrew Stanton


WHO'S IN IT: (voices of ) Ben Burtt, Elissa Knight, Jeff Garlin, Sigourney Weaver


“Eeee … va?”


Wall-E is a robot love story. Yet Andrew Stanton's lovely, hopelessly tear-jerking sci-fi story managed to fulfill the long-trumpeted promise of the Pixar animation studio.

In the movie, Earth is a rusting wasteland of discarded junk, the remains of a madly consumerist society that escaped to the stars. The last resident is one lone robot, WALL-E, who skitters happily around the mountainous heaps of waste, compacting trash and occasionally singing and dancing along to his old VHS tape of Hello, Dolly! He falls in love with a sleek, white, egg-shaped little bot, EVE, who arrives on a spaceship looking for life forms. When she finds a living plant, completing her mission, she zooms back into space with WALL-E holding on desperately. They come to a star liner that holds what's left of humanity: blobby, lazy beings floating around on hovering easy chairs. The plan is for humanity to return to Earth, but the ship's artificial intelligence has other directives.

Much of this exquisitely designed film is dialogue-free but it doesn't matter for a second. The animators lavish so much attention on WALL-E's rattletrap adorability that he instantly becomes a kind of precious object that viewers want to protect from any harm. Although the Silent Running — inspired story presents a pretty grim dystopia (and a view of humanity that's far from charitable), this is a love story, filled with sentiment that seems not at all sloppy.



And the Winner Is …



WALL-E was nominated for six Oscars (including a nod for screenwriting, rare for an animated film), but only won for best animated feature.







January 13


Rashômon
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YEAR RELEASED: 1950


DIRECTOR: Akira Kurosawa


WHO'S IN IT: Toshirô Mifune, Machiko Kyô, Masayuki Mori, Takashi Shimura


“Dead men tell no lies.”


The setting is medieval Japan during a time of war, and the story changes drastically depending on the teller. Two men and a priest sit in a ruined gatehouse to escape the rain, telling tales. What is certain is that at some point, a woman of noble carriage (Machiko Kyô) was raped in the woods and her samurai husband (Masayuki Mori) was murdered. Also involved is a bandit (Toshirô Mifune), who is a combination of murderer, rapist, inveterate liar — or none of the above. At one unnerving point, the story is told by a dead person via a medium. The absolute truth becomes a will-o'-the wisp, flickering just past the point of recognition and leading the storytellers into confusion and despair.

Akira Kurosawa's most elegant film, one that spread like wildfire among international audiences, is a modernist fable about truth and perception that plays like a mystery. The story seems so simple on the surface, but as he burrows into the specifics, the filmmaker's wiliness becomes more apparent. Watch how the noble-woman's story shades from outrage to guilt or how the bandit glides from gloating brutishness to wild romanticism. This triangle of people becomes a spinning top of stories, flinging out one variation after another until long after it becomes clear that even the witnesses to this strange tragedy may not know what actually happened.



Auteur, Auteur


Akira Kurosawa was frequently derided in his home country as being “too Western” in style. His distributor for Rashômon wasn't terribly impressed by the film and actually had to be persuaded by the Venice Film Festival to submit it; the film became a sensation.







January 14


Body Heat
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YEAR RELEASED: 1981


DIRECTOR: Lawrence Kasdan


WHO'S IN IT: William Hurt, Kathleen Turner, Richard Crenna


“You shouldn't wear that body.”


Ned Racine (William Hurt) is an attorney you might like to have a drink with, but you wouldn't want him poking around in your finances. A small-timer in the Florida seaside town of Pine Haven, Ned pals around with prosecutor Peter Lowenstein (Ted Danson, sharp as a tack) and detective Oscar Grace (J. A. Preston), whose friendship may prove helpful once Ned runs into Matty Walker (Kathleen Turner).

A looker with a husky voice and penchant for wearing garments even more revealing than the sultry weather requires, Matty is married to wealthy and possibly crooked businessman Edmund Walker (Richard Crenna). Once Ned and Matty start sleeping together, his flexible morality and her general femme fataleness ensures that Edmund's not going to survive. Ned thinks it shouldn't be a problem, though, since he has everything planned out so perfectly. Only he hadn't.

For his directorial debut, screenwriter Lawrence Kasdan — who recusitated prewar serial adventures with Raiders of the Lost Ark — looked back to another bygone genre. Unlike most noir retreads, however, this actually works. One reason is that Kasdan focuses more on character and plot than mood. While the hot, sticky weather makes for an effective backdrop to all the lawbreaking and lovemaking, it's less important than the double and triple twists that keep coming, and the smoky, innuendo-laden dialogue between Matty and Ned. Keep an eye peeled for a very young Mickey Rourke as a guy who knows something about explosives — very handy.



Production Notes


When the producers of Body Heat became nervous about hiring an untested director, George Lucas — whom Lawrence Kasdan (who was born on this day in 1949) had cowritten The Empire Strikes Back for — stepped in to reassure them.







January 15


High Noon
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YEAR RELEASED: 1952


DIRECTOR: Fred Zinnemann


WHO'S IN IT: Gary Cooper, Grace Kelly, Lloyd Bridges


“The commandments say ‘Thou shalt not kill,’ but we hire men to go out and do it for us.”


This is the film that helped change the whole idea of what Westerns were. Gary Cooper is Will Kane, unsmiling marshal of a small frontier town that definitely doesn't deserve him. The film begins after ten in the morning and will continue in roughly real-time until the great showdown that everyone came to see. There are three outlaws waiting at the rail depot for the noon train bringing murderer Frank Miller (Ian McDonald). When Miller gets there, the four are going to find Kane and use him for target practice, as revenge for his sending Miller to jail. While everybody knows what is coming, nobody seems willing to help Kane out of his predicament. Instead, the townspeople pressure Kane to get out of town. Kane's Quaker wife (Grace Kelly, too glam for the frontier) is the loudest of these voices. And while Kane wears a tight-jawed grimace of worry through almost every moment of the film, he doesn't waver in resolve to keep his noon appointment.

Zinnemann cuts the expected Western window-dressing, leaving out barroom brawls or Apache ambushes, boiling it all down to one cleanly executed confrontation. The leads are all as quietly effective as the film itself, which strikes a graceful note throughout. Viewers are left to consider what they might have done in Kane's place.



Courting Controversy



High Noon's screenwriter, Carl Foreman, had been a member of the Communist Party in the late 1930s and early 1940s. During the filming of High Noon, he was called to testify before the House Un-American Activities Committee, where he refused to “name names.” After being blacklisted in Hollywood, Foreman moved to England and didn't return to America until 1975.







January 16


She's Gotta Have It
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YEAR RELEASED: 1986


DIRECTOR: Spike Lee


WHO'S IN IT: Tracy Camilla Johns, Tommy Redmond Hicks, John Canada Terell, Spike Lee


“Please, baby, please, baby, please.”


Tracy Camilla Johns plays Nola Darling, a woman who's juggling a trio of suitors, each with one desirable feature. There is Jamie Overstreet (Tommy Redmond Hicks), the solid and dependable businessman who she might marry, if logic was the only thing that mattered. Greer Childs (John Canada Terell) is the pretty boy, the eye candy with the nice body. Lee himself plays the funny one with the huge, black Run-DMC glasses, Mars Blackmon, who gets what he wants by sheer force of will; he doesn't mind begging.

Shot in Brooklyn over twelve days for $175,000, the film was a deservedly huge hit. Its slick look and pungent mix of eroticism and humor were in very short supply during the mid-1980s, as were films made by and starring African Americans. It also — surprisingly for Lee, whose later work was frequently derided as sexist — presented an impressively independent-minded woman in the lead, apologizing neither for her desires nor her demands to choose the right man for her.

This black-and-white indie comedy was not Spike Lee's first film. The most notorious of his early short films was The Answer, a twenty-minute film about an unemployed African American screenwriter who's hired to write a remake of D. W. Griffith's infamous 1915 love letter to the Ku Klux Klan, The Birth of a Nation.



Historically Speaking


On this day in 1865, General Sherman issued Special Field Orders No. 15, a temporary plan that provided forty acres of free land to freed slave families, who were also often given some of the Union Army's surplus mules. This became the inspiration for Spike Lee's production company's name: 40 Acres and a Mule.







January 17


The Red Shoes
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YEAR RELEASED: 1948


DIRECTORS: Michael Powell, Emeric Pressburger


WHO'S IN IT: Moira Shearer, Anton Wallbrook, Marius Goring


“The dancer who relies on the doubtful comforts of human love will never be a great dancer.”


Michael Powell and Emeric Pressburger's gaudy and dazzling fable starts with the curtain going up on a new ballet at London's Covent Garden. The guards can't contain a mad crush of students waiting to get to the cheap seats.

One student, Julian Craster (Marius Goring), discovers that his music professor, who composed the ballet, has actually stolen some of his own work. He goes to the head of the ballet, Boris Lermontov (Anton Walbrook), and is hired. Lermontov has Craster compose music for a new ballet he is basing on Hans Christian Andersen's tale about a dancer whose red shoes refuse to stop dancing, eventually resulting in her death.

The dancing girl who will fill those legendary red shoes onstage is initially, like Craster, an outsider trying to win Lermontov's approval. Once Victoria Page (Moira Shearer, a heartbreaking vision) is cast for the new ballet, it becomes unclear — given Lermontov's dictatorial impulses — whether she has won or lost. Once the ballet, a swooning architecture of circuslike wonder and fantastical dancing prowess, premieres, it's clear that the audience has won.

With a backstage drama that frequently devolves into madness, Powell and Pressburger's film is rife with overblown passions. This is visible in the wide-eyed performances (particularly Walbrook's, with his Vincent Price — like haunt and devilish air), highly operatic plot, and the filmmakers' eye for dramatic angles and lush colors.



In Homage



The Red Shoes played for 110 straight weeks in New York alone.
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Notorious


[image: illustration]



YEAR RELEASED: 1946


DIRECTOR: Alfred Hitchcock


WHO'S IN IT: Cary Grant, Ingrid Bergman, Claude Rains


“Miss Huberman is first, last, and always not a lady.”


One of Hitchcock's last great black-and-white pictures — see the restored version, as Ted Tetzlaff's luminous cinematography is a thing of beauty — this espionage picture is, strangely for Hitchcock, more about the people than the plot. Certainly there's a great story, but it's almost a distraction from the business at hand, which is watching Cary Grant fall in love with Ingrid Bergman despite, and even because of, her character's scandalous nature.

Grant is T. R. Devlin, an American secret agent tasked with foiling a Nazi plot in Rio de Janeiro. Bergman plays Alicia Huberman, a depressed borderline alcoholic who seems to sleep around. Devlin recruits Huberman, whose father was a convicted spy, to marry one of his old colleagues, Sebastian (Claude Rains), to infiltrate the Rio operation. Devlin sees that she's a lost soul and possibly in love with him, and so manipulates her into harm's way.

Ben Hecht's script is filled with winking hints about Huberman's promiscuity. When Devlin finally lashes out at his superiors and stands up for Huberman's damaged beauty, it's not just a great romantic moment, but also a powerful feminist statement.

Hitchcock and Hecht packed the film with enough beautiful scenery (Sebastian's gothic mansion in Rio, particularly) and innuendo-laden dialogue that they could never be accused of making a message film. But this is a spy story and a love story. With meaning.



Casting Call


The height discrepancy between Claude Rains and Ingrid Bergman was so notable that Hitchcock had to put the short actor in elevated shoes.







January 19


Strangers on a Train
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YEAR RELEASED: 1951


DIRECTOR: Alfred Hitchcock


WHO'S IN IT: Farley Granger, Ruth Roman, Robert Walker


“My theory is that everyone is a potential murderer.”


In your classic postwar Hitchcock (after Rope and before The Birds), a sporting and very British manner of murder can appear to be not necessarily the best thing in the world — but also not the worst.

Case in point is this deft delivery from a Patricia Highsmith novel in which a perfectly blameless woman is murdered and we're not tempted to feel at all bad about it (Highsmith relished dispatching dull or distasteful innocents). Tennis champ Guy Haines (Farley Granger) meets dissipated playboy Bruno Antony (Robert Walker, quipping and campy cruel) on a train, and they get to talking about their troubles. Guy wants to marry a senator's daughter but is stuck with his slutty wife (Laura Elliott), while Bruno resents his father. Bruno suggests that they'll “criss-cross” — he'll kill Guy's wife if Guy kills Bruno's father. It's only after Bruno actually commits his murder that Guy realizes he wasn't joking, and now Bruno wants him to do the same.

Hitchcock keeps a sense of humor (though not as light as his next film, the fun but gimmicky Dial M for Murder) without devolving into self-satire. The sequence in which Bruno commits his murder at an amusement park is wire-tight, one of the greatest in the director's portfolio. Walker is especially memorable as the psychopath who doesn't understand why annoying people shouldn't be murdered.



In Homage


In Danny DeVito's odd, not unfunny comedy Throw Momma from the Train (1987), the director played a stunted man-child inspired by Strangers on a Train to bump off his overbearing mother.







January 20


Eraserhead
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YEAR RELEASED: 1976


DIRECTOR: David Lynch


WHO'S IN IT: Jack Nance, Charlotte Stewart, Allen Joseph, Jeanne Bates


“We got chickens tonight, strangest damned things!”


Henry (Jack Nance, a shell-shocked Buster Keaton type in teased wig and ill-fitting suit) is “on vacation,” but it's more like a forced tour of a blasted war zone. He lives in a wretched apartment in a bleak industrial neighborhood where the sounds of palpitating machinery are always audible. His girlfriend, Mary (Charlotte Stewart) just gave birth to … something. The not-baby is a horrid creature that wails day and night before transforming into something even more hideous. The dark-haired temptress who lives across the hall seems more interested in the baby than she should be. Terrible sounds issue from the radiator. Meanwhile, Henry has bad dreams.

To explain what happens in David Lynch's first film is to miss the point. Freudian anxiety is the name of the game. A pervasive atmosphere of unease frequently turns into horror, particularly concerning the monstrous, fluid-spewing child.

You can spot Lynch's many obsessions here in their first incarnations, before they sprouted in his later works. There's the haunting stage with luxuriously draped curtains, long and threatening hallways, jet-black spaces whose evil is signaled by the soundtrack's fearsome, low thrumming, and a noir-ish impression of omnipresent threat. All this is wrapped inside a sleekly designed, black-and-white, silent film — style package, which somehow makes it more disturbing.

And people think The Shining is terrifying.



Everyone's a Critic


When Variety first reviewed Eraserhead in 1977, its response to David Lynch (born on this day in 1946) was dismissive at best, calling it a “sickening bad-taste exercise” and adding that “commercial potential for the nonsensical b&w feature is minimal.”







January 21


Drugstore Cowboy
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YEAR RELEASED: 1989


DIRECTOR: Gus Van Sant


WHO'S IN IT: Matt Dillon, Kelly Lynch, William S. Burroughs


“There is no demand in the priesthood for elderly drug addicts.”


Gus Van Sant's breakout druggie road film stars Matt Dillon in a role that finally allowed him to break free from the countryboy-rebel shtick he'd been stuck in since the early 1980s.

Underground filmmaker Van Sant and Daniel Yost based their screenplay on a then-unpublished semiautobiographical novel by James Fogle, who was then serving time for drug-related crimes. In their story, Bob Hughes (Dillon) is the head of a loosely organized quartet of drug addicts who wander a rainy Pacific Northwest in the early 1970s. Their specialty is knocking over pharmacies. In between jobs they hole up and do what junkies do.

In these moments, Van Sant is great at catching the rhythms of the family-like group, with the slightly older Bob and his wife Dianne (Kelly Lynch) acting as parents to the younger and considerably dimmer couple, Rick (James LeGros, loveably clueless) and Nadine (Heather Graham). After establishing this idyll in which the gang thinks they've got the system licked, tragedy intervenes and not long after, it's every junkie for himself.

The film has a rainy and blue quality to it, with the Portland, Oregon, locations looking as though it's been decades since the sun has shone. In this narcotic fog, several supporting players easily make themselves noticed. Max Perlich astounds as a sniveling junkie with the eyes of a feral dog, and James Remar stands out playing the narcotics cop who's on Bob's case like a disapproving father. Most memorable is William S. Burroughs, the beatnik author who literally wrote the book on junkies, playing an addict priest who drifts through the film like a dark and defeated angel.





January 22


The Cabinet of Dr. Caligari
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YEAR RELEASED: 1920


DIRECTOR: Robert Wiene


WHO'S IN IT: Werner Krauss, Conrad Veidt, Friedrich Feher


“There are spirits everywhere.”


Although cited as an early horror film, Wiene's experimental silent classic is more a psychological mystery told in the spirit of a German fairy tale — the kind featuring dark forests and no escape. The film begins with Francis (Friedrich Feher), a tortured soul sitting on a bench and mooning over his wife (who wanders catatonically past, not recognizing him), and eager to tell the story of what befell them.

When the film shifts into Francis's story-mode, Wiene jettisons all laws of visual perspective and reality. His town of Hostenwall is a Dr. Seuss — like creation, the buildings climbing up a hill on top of each other like overeager children. The doors and windows come slashing in at odd angles like daggers. Tramping Hostenwall's streets is Dr. Caligari (Werner Krauss), who runs a carnival sideshow featuring Cesare (Conrad Veidt, born on this day in 1893), a “somnambulist” (sleepwalker). Dressed in black like a proto-goth teen and possessed of a murderously balletic grace, the blank-faced Cesare appears to be Caligari's remote weapon — people who have upset Caligari start turning up dead, including Francis's best friend.

Wiene's visual style is surprisingly active for this era of silent film, frequently cutting to close-ups that emphasize his cast's impressively emotive performances. Poetic and savage, clever and cruel, this is a film of grand design that remains unique — no matter how often Tim Burton cribs from it.



Everyone's a Critic


One critic called The Cabinet of Dr. Caligari “the first significant attempt at the expression of the creative mind in the medium of cinematography.” A dissenter claimed that “it leaves a taste of cinders in the mouth.”







January 23


Jules and Jim
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YEAR RELEASED: 1962


DIRECTOR: François Truffaut


WHO'S IN IT: Jeanne Moreau, Oskar Werner, Henri Serre


“You said, ‘I love you,’ and I said, ‘Wait.’”


Imagine Paris in that tranquil time before World War I. Best friends Jules (Oskar Werner) and Jim (Henri Serre) do everything together, particularly enjoying the city's many beautiful women. The two fall in love with Catherine (Jeanne Moreau, casually captivating), but she marries Jules. World War I sends the two to fight on different sides of the barbed wire (Jules being Austrian and Jim a Frenchman). Afterward, the men have a hard time resuscitating the casual ease of their prewar friendship.

The deeply romantic film has many hallmarks of the growing-up-artistic roman à clef — such as womanizing and a gallantly comprehensive regard for all creative expression. Though the film achieved a certain small infamy for its loose attitude toward lovemaking among the bohemian set, Truffaut isn't really interested in shocking or titillating. The film is truly about these two men and their friendship. When they meet for the first time after the war, Truffaut shows the two embracing, freezing the shot for a moment, hinting that this might be the real love story.

The film is one of Truffaut's jauntiest, particularly in its prewar scenes, which buzz and jump with the adrenaline of those who are young and in love with art and the city. Georges Delerue's lush score remains one of the greatest ever recorded, flawlessly matching the film's mood of nostalgic and lovesick joy.



Courting Controversy



Jules and Jim's mild depiction of a love triangle was condemned by the Catholic League of Decency, which said the film was “alien to Christian and traditional natural morality.” The condemnation garnered the film even more publicity.







January 24


Safe
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YEAR RELEASED: 1995


DIRECTOR: Todd Haynes


WHO'S IN IT: Julianne Moore, Peter Friedman


“We are one with the world who created us, we are safe, and all is well with our world.”


There's a comedy inside writer/director Todd Haynes's masterful second feature, even if it does come wrapped in many layers of symbolic, Kubrickian spookiness. This may make it the world's first and (it's safe to predict) only comedy about multiple chemical sensitivity.

Carol White (Julianne Moore) is one of those outwardly smiling and inwardly hyperventilating California housewives whose day can be sent into a tailspin by having the wrong piece of furniture delivered. Carol begins to exhibit strange symptoms (weight loss, nosebleeds) and can't figure out why. She tries out various alternative-health regimens, but her anxiety only increases. A television commercial asks, “Are you allergic to the twentieth century?” Carol enrolls in the advertised institution, a healing retreat in New Mexico, whose guru soothingly stokes residents' fears of invisible chemicals, promising vague cures for vaguer problems, and making out like a bandit.

Moore, a gifted and little-used comedienne, portrays Carol as hopelessly questing and naive, a tabula rasa picking up nearly any suggestion. Her and Haynes's skill is such that her story is treated as quiet satire of a brand of sheltered suburbanite and not outright mockery.

Once the film shifts to New Mexico, what had been light tweaking turns deadly serious. As Carol lets herself be dragged into increasingly ludicrous “treatments” (she is eventually fitted with a kind of space suit), a low hum of horror fills the picture. Even though Haynes's mockery of this facile New Age bunk is spot-on, he doesn't respond to the central concern: what is wrong with her? The question hangs out there, disconcertingly unanswered — maybe it's the twentieth century, after all.





January 25


Battleground
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YEAR RELEASED: 1949


DIRECTOR: William A. Wellman


WHO'S IN IT: Van Johnson, John Hodiak, Ricardo Montalban


“That dream's against regulations, soldier.”


It's good that many veterans were involved in the production of this sterling World War II combat film, because civilians would have just mucked it up. Starting in December 1944, we join a worn-out platoon of the 101st Airborne, who, many long months after D-Day, look like they need a year's worth of hot showers and large meals. They're in France for some long overdue R and R, but get tossed into the snowy breach when the Battle of the Bulge begins. Off they go, exhausted and grumbling, to hunker down in snow-covered foxholes and wonder from which foggy treeline the next attack will come.

Given the time period, the gore is kept to a minimum, but that doesn't minimize the film's frightening realism. Director William Wellman was a veteran of World War I and he ensured that the film was packed with men who served (many extras were 101st Airborne vets) and that the sensibility matched the average grunt's. The humor is a knowing and bitingly cynical brand — far from apple-pie patriotism — that you would expect from men who know each moment could be their last and are more interested in small concerns (keeping a rare egg uncracked) than greater issues of strategy. The cast is superb, particularly a young Ricardo Montalban. It's a rebuke not just to more sanitized war films of the period but also to all those filmmakers of later years who thought that they had invented the “realistic” war film. Battleground raked in millions at the box office and earned six Oscar nominations, winning two (for screenplay and cinematography).



Historically Speaking


This movie is a good one to watch on January 25, as on that date in 1945, the Battle of the Bulge finally came to an end.







January 26


Dangerous Liaisons
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YEAR RELEASED: 1988


DIRECTOR: Stephen Frears


WHO'S IN IT: Glenn Close, John Malkovich


“When it comes to marriage, one man is as good as the next.”


A period film that acts nothing like Masterpiece Theater, Stephen Frears's arsenic-laced tragicomedy of manners set in eighteenth-century France shows that performers in powdered wigs can still wow audiences with emotion and drama.

It's hard to understand why Pierre Choderlos de Laclos's scandalous novel of sexual intrigue had never been adapted to English before Christopher Hampton turned it into a popular play and then wrote the screenplay. The Marquise Isabelle de Merteuil (Glenn Close) summons her partner in scandal, the serial seducer Vicomte Sébastien de Valmont (John Malkovich), to her side with a mission.

To avenge a slight, Merteuil wants Valmont to bed the virginal Cécile de Volanges (Uma Thurman), promised in marriage to a former lover of Merteuil's. Valmont declines because it would be too easy (“she'd be on her back before you'd unwrapped the first bunch of flowers”); plus, he has his own game to play. Of more interest to Valmont is winning, and then throwing over, Madame de Tourvel (Michelle Pfeiffer), legendary for her Christian virtue. Valmont eventually agrees to help Merteuil, unaware of the deeper game being played.

Frears opens the play with gilded sitting rooms and manicured gardens, but keeps attention on his leads, who feint and parry with cruel delight like two cats playing with the same mouse before turning on each other. Their games turn deadly with tragic swiftness, bringing an unforgettably dramatic conclusion to what had seemed like fun and games.



In Homage


A year after Dangerous Liaisons, Milos Forman released his version of Laclos's story, called Valmont. Though it starred Colin Firth and Annette Bening, Valmont was promptly ignored in favor of Frears's adaptation.







January 27


Sophie's Choice
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YEAR RELEASED: 1982


DIRECTOR: Alan J. Pakula


WHO'S IN IT: Meryl Streep, Kevin Kline, Peter MacNicol


“I was sent to Auschwitz because they saw I was afraid.”


This lavishly produced Alan J. Pakula film features a fresh-faced Southern boy curiously nicknamed Stingo (Peter MacNicol, blank-slate innocent) who moves into a Brooklyn boarding house, intent on becoming a writer. Upstairs are a raucous couple who become his best friends. Nathan (Kevin Kline) is a will-o'-the-wisp genius, a moody Jewish biologist and researcher who likes to play dress-up, get madly drunk, and generally be the life of the party — when not wrecking it. Sophie (Meryl Streep) is a Polish ex-Catholic with a nimbus of blond hair and a concentration camp tattoo on her arm. She has a wounded-bird beauty that attracts Stingo, particularly when she's suffering after one of Nathan's frequent rages in which he makes dark insinuations about how she survived the camps when so many Jews did not.

Pakula's drama (he also wrote the screenplay, adapting William Styron's National Book Award — winning novel) begins as a thwarted romance, with Stingo trying to find his place in this glamorous trio. Then it teases out facts about Sophie's past, the family she lost to the Nazis, and her wasting illness. Pakula turns the screen over to Kline (crafting that volatile mix of kindness and devilish clowning in his first major role) and Streep (frequently speaking directly to the screen, acting with every inch of her body) and lets them rip. It's a tear-sodden journey, but one worth taking, with a slightly off-putting narration the only sour note. The film was nominated for five Oscars, winning one for the young Streep, already a three-time nominee.



Historically Speaking


This was the day in 1945 when the Auschwitz concentration camp — where the character of Sophie was interred — was finally liberated from the Nazis by elements of the Red Army.







January 28


F for Fake
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YEAR RELEASED: 1973


DIRECTOR: Orson Welles


WHO'S IN IT: Orson Welles, Oja Kodar


“For the next hour, everything you hear from us is really true and based on solid fact.”


For years, Orson Welles was almost as bad at finishing films as he was at paying restaurant and hotel bills. That makes it all the more incredible that this film about fakery and frauds — strung together out of odds and ends — came together with such ingenious perfection.

In this film about truth and deception, Welles is master of ceremonies. First we have Welles, speaking right to the camera, playing around in a Paris train station, doing magic tricks, and joking with his gorgeous muse (his longtime companion Oja Kodar). As exhibit A, he stitches together a story using footage from a documentary somebody else shot on infamous art forger Elmyr de Hory and his biographer Clifford Irving, who was also unmasked as having forged an autobiography of Howard Hughes. Exhibit B is an entertaining story about an art forger, Picasso, and yet more lies.

Welles had a knack for understanding the limits of his own talents. He was aware that some skillful editing, the soothingly authoritative purr of his voice, and the flash of Kodar's legs was all the misdirection he would need. He winks and quips, ruminating on veracity and authenticity. Does it matter if a Matisse is “fake”? Look at the magnificent Chartres Cathedral, Welles asks in a monologue of heart-stopping poetry, “it is without signature.” This is all flimflam of the highest order from a skilled charlatan, but not without a certain powerful truth.



Historically Speaking


On January 28, 1972, Clifford Irving confessed to forging a supposed autobiography of Howard Hughes just as it was to be published with much fanfare. The controversial incident (recounted in Lasse Hallström's 2006 film The Hoax) resulted in Irving spending fourteen months in federal prison for fraud.







January 29


Badlands


[image: illustration]



YEAR RELEASED: 1973


DIRECTOR: Terrence Malick


WHO'S IN IT: Martin Sheen, Sissy Spacek


“He was handsomer than anybody I'd ever met. He looked just like James Dean.”


Kit (Martin Sheen) is the guy with no future at the center of Terrence Malick's debut, a beautifully blank-souled film about a purposeless murder spree in the wide-open Great Plains. Kit falls for Holly (Sissy Spacek), though she's just a kid (fifteen to his twenty-five). She reciprocates, liking Kit's irresistible James Dean way. What he doesn't like is her father, who's not happy about the relationship. So Kit does what makes sense to him: he kills Holly's father and takes Holly on a murderous joyride.

Malick's film (which he also wrote) is inspired by the true story of Charles Starkweather, who went on a killing spree in the late 1950s with his much younger girlfriend. The filmmaker isn't interested in exploring Kit's reasons for it. Like Starkweather, he is a guy with no internal compass; he operates on pure instinct. There is a phenomenal emptiness to the landscape Kit and Holly inhabit, with the gaping skies, dead-dull towns, tightlipped attitudes, and a faraway sense of celebrity in the movie gossip rags that obsess Holly. In the closing scenes, when Kit is caught, he seems to the cops more star than criminal, void of meaning but eye-catching nonetheless.

Sheen is flinty here like he has rarely been since, while Spacek trades cleverly on her witchiness. The film has a cold beauty to it (shot by Tak Fujimoto years before he went to work for John Hughes) that even a great visualist like Malick could never recapture.



In Homage


Quentin Tarantino later lifted Holly's dreamy narration style wholesale for Patricia Arquette to use in True Romance.








January 30


Bloody Sunday
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YEAR RELEASED: 2002


DIRECTOR: Paul Greengrass


WHO'S IN IT: James Nesbitt, Tim Pigott-Smith


“They're not civvies, they're terrorists, mate.”


Before being handed the Bourne franchise, Paul Greengrass made this sober, jarring re-creation of the January 30, 1972, “Bloody Sunday” massacre during which British paratroopers fired on demonstrators in Derry, Northern Ireland, killing thirteen. Although the quasi-documentary methods that Greengrass used here had been seen before (see Peter Watkins's films), they had rarely been utilized with such bristling clarity and urgency.

On the morning of the Derry march, we eavesdrop on both sides of the divide. Politician and civil rights activist Ivan Cooper (James Nesbitt, Oscar-worthy) is dashing about with the rushed good humor of the professional organizer, telling everyone to keep things peaceful. Meanwhile, the British “paras” assigned to arrest all the “hooligans” they can find are itching for payback.
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