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  Foreword




  B Y   V I N C E N T   V I R G A




  IN 1606 VIRGINIAS FIRST ROYAL CHARTER WAS GIVEN in terms of latitude proving maps were close at hand. Our masterful historian Emilee Hines gorgeously equates the geography of the state with the story of its evolution and suggests Virginia may be called the Mother of Presidents and the Mother of States since it originally encompassed the territory of New England. The four centuries of the state’s complex history unfold for us here with a stunning grace chock-full of fascinating details as varied as the book’s maps because we are happily shown: “Virginia has always been in the midst of things geographically-and often historically as well.”




  Living on planet Earth has always raised certain questions from those of us so inclined. Of course, the most obvious one is: Where am I? Well, as Virginia Woolf sagely noted in her diary, writing things down makes them more real; this may have been a motivating factor for the Old Stone Age artists who invented the language of signs on the walls of their caves in southern France and northern Spain between 37,000 and 11,000 years ago. Picasso reportedly said, “They’ve invented everything,” which includes the very concept of an image.




  A map is an image. It makes the world more real for us and uses signs to create an essential sense of place in our imagination. (One early example of such signs are the petroglyphic maps that were inscribed in the late Iron Age on boulders high in the Valcamonica region of northern Italy.) Cartographic imaginings not only locate us on this earth but also help us invent our personal and social identities since maps embody our social order. Like the movies, maps helped create our national identity—though cinema had a vastly wider audience—and this encyclopedic series of books aims to make manifest the changing social order that invented the United States, which is why it embraces all fifty states.




  Each is a precious link in the chain of events that is the history of our “great experiment,” the first and enduring federal government ingeniously deriving its just powers—as John Adams proposed—from the consent of the governed. Each state has a physical presence that holds a unique place in any representation of our republic in maps. To see each one rise from the body of the continent conjures Tom Paine’s excitement over the resourcefulness, the fecundity, the creative energy of our Enlightenment philosopher-founders: “We are brought at once to the point of seeing government begin, as if we had lived in the beginning of time!’ Just as the creators systemized not only laws but also rights in our constitution, so our maps show how their collective memory inspired the body politic to organize, codify, classify all of Nature to do their bidding with passionate preferences state by state. For they knew, as did Alexander Pope:




  

    All are but parts of one


    stupendous Whole




    Whose body Nature is,


    and God the soul.


  




  And aided by the way maps under interrogation often evoke both time and space, we editors and historians have linked the reflective historical overviews of our nation’s genesis to the seduction of place embedded in the art and science of cartography.




  J. P. Harley posits, “The history of the map is inextricably linked to the rise of the nation-state in the modern world.” The American bald eagle has been the U.S. emblem since 1782 after the Continental Congress appointed a committee in 1776 to devise an official seal for our country. The story of our own national geographical writing begins in the same period but has its roots centuries earlier, appropriately, in a flock of birds.




  On October 9, 1492, after sailing westward for four weeks in an incomprehensibly vast and unknown sea during North America’s migration month, an anxious Christopher Columbus spotted an unidentified flock of migrating birds flying south and signifying land—“Tierra!Tierra!” Changing course to align his ships with this overhead harbinger of salvation, he avoided being drawn into the northern-flowing Gulf Stream, which was waiting to be charted by Ben Franklin around the time our eagle became America as art. And so, on October 11, Columbus encountered the salubrious southern end of San Salvador. Instead of somewhere in the future New England, he came up the lee of the island’s west coast to an easy and safe anchorage.




  Lacking maps of the beachfront property before his eyes, he assumed himself in Asia because in his imagination there were only three parts to the known world: Europe, Asia, and Africa. To the day he died, Columbus doubted he had come upon a fourth part even though Europeans had already begun appropriating through the agency of maps what to them was a New World, a new continent. Perhaps the greatest visual statement of the general confusion that rocked the Old World as word spread of Columbus’s interrupted journey to Asia is the Ruysch map of 1507. Here we see our nascent home inserted into the template created in the second century by Ptolemy, a mathematician, astrologer, and geographer of the Greco-Roman known world, the oikoumene.




  This map changed my life. It opened my eyes to the power of a true cultural landscape. It taught me that I must always look at what I see on a map, focusing my attention on why the map was made, not who made it, when or where it was made, but why. The Ruysch map was made to circulate the current news. It is a quiet meditative moment in a very busy, noisy time. It is life on the cusp of a new order. And the new order is what Henry Steele Commager christened the “utopian romance” that is America. No longer were maps merely mirrors of nature for me. No longer were the old ones “incorrect” and ignorant of the “truth.” No longer did they exist simply to orient me in the practical world. The Ruysch map is reality circa 1507! It is a time machine. It makes the invisible past visible. Blessedly free of impossible abstractions and idealized virtues, it is undeniably my sort of primary historical document.




  [image: Ruysch map, 1507]




  The same year, 1507, the Waldseemüller map appeared. It is yet another reality and one very close to the one we hold dear. There we Americans are named for the first time. And there we sit, an independent continent with oceans on both sides of us, six years before Balboa supposedly discovered “the other sea.” There are few maps as mysterious for cartographic scholars as Waldseemüller’s masterpiece. Where did all that news come from? For our purposes it is sufficient to say to the world’s visual imagination, “Welcome to us Americans in all our cartographic splendor!”




  Throughout my academic life, maps were never offered to me as primary historical documents. When I became a picture editor, I learned, to my amazement, that most book editors are logocentric, or “word people.” Along with most historians and academics, they make their livelihood working with words and ideas. The fact of my being an “author” makes me a word person, too, of course.




  But I store information visually, as does a map. (If I ask myself where my keys are, I “see” them in my mind’s eye; I don’t inform myself of their whereabouts in words.) So I, like everyone who reveres maps as storytellers, am both a word person and a person who can think in pictures. This is the modus operandi of a mapmaker recording the world in images for the visually literate. For a traditional historian, maps are merely archival devices dealing with scientific accuracy. They cannot “see” a map as a first-person, visual narrative crammed with very particular insights to the process of social history. However, the true nature of maps as a key player in the history of the human imagination is a cornerstone of our series.




  The very title of this volume, Virginia: Mapping the Old Dominion State through History, makes it clear that this series has a specific agenda, as does each map. It aims to thrust us all into a new intimacy with the American experience by detailing the creative process of our nation in motion through time and space via word and image. It grows from the relatively recent shift in consciousness about the physical, mental, and spiritual relevance of maps in our understanding of our lives on earth. Just as each state is an integral part of the larger United States, “Where are we?” is a piece of the larger puzzle called “Who are we?”




  [image: Waldseemuller map, 1507]




  The Library of Congress was founded in 1800 with 740 volumes and three maps. It has grown into the world’s largest library and is known as “America’s Memory.” For me, its vast visual holdings made by those who helped build this nation make the Library the eyes of our nation as well. There are nearly five million maps in the Geography and Map Division. We have linked our series with that great collection in the hopes that its astonishing breadth will inspire us in our efforts to strike Lincoln’s “mystic chords of memorys” and create living history.
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Detail of map on pages 8 and 9.





