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  PRAISE FOR THE BEST HORROR OF THE YEAR VOLUME ELEVEN:


  “Even with the overall high quality of the latest of Datlow’s anthology series, there are some remarkable highlights . . . this excellent anthology demonstrates that Datlow’s reputation as one of the best editors in the field is more than well-deserved.”


  —Booklist (starred review)


  “Datlow has drawn her selections from a wide variety of sources that even the most dedicated fans may have overlooked, and her comprehensive introductory overview of the year in horror will uncover still more venues for great scares. This is an indispensable volume for horror readers.”


  —Publishers Weekly (starred review)


  PRAISE FOR ELLEN DATLOW AND THE BEST HORROR OF THE YEAR SERIES:


  “Edited by the venerable queen of horror anthologies, Ellen Datlow. . . . The stories in this collection feel both classic and innovative, while never losing the primary ingredient of great horror writing: fear.”


  —The New York Times


  “A decade of celebrating the darkest gems of the genre as selected by Hugo-winning editor Ellen Datlow, whose name, by this point, is almost synonymous with quality frights . . . [and] contributed by a murderer’s row of horror authors. . . . Essential.”


  —B&N Sci-Fi and Fantasy Blog, “Our Favorite Science Fiction & Fantasy Books of 2018”


  “With the quality ranging from very good, to fantastic, to sublime, there just isn’t the space to discuss them all. . . . If I need to make a pronouncement—based on Datlow’s fantastic distillation of the genre—it’s that horror is alive, well, and still getting under people’s skin. If you have even a vague interest in dark fiction, then pick up this book.”


  —Ian Mond, Locus


  “A survey of some of the best horror writing of the last decade . . . highly recommended for anyone interested in contemporary horror and dark fantasy, as well as anyone looking for a collection of some of the best and most horrifying short fiction currently available.”


  —Booklist (starred review), for The Best of the Best Horror of the Year


  “A stunning and flawless collection that showcases the most terrifyingly beautiful writing of the genre. Datlow’s palate for the fearful and the chilling knows no genre constraint, encompassing the undead, the supernatural, and the cruelty perpetrated by ordinary humans. Exciting, literary, and utterly scary, this anthology is nothing short of exceptional.”


  —Publishers Weekly (starred review), for The Best of the Best Horror of the Year


  “Datlow’s survey of the first decade of her Best Horror of the Year series is also an argument about the field’s major talents and trends. Its contents make a compelling case for the robustness of the field, a condition Datlow herself has done much to nourish.”


  —Locus, “Horror in 2018” by John Langan


  “Award-winning editor Ellen Datlow has assembled a tasty collection of twenty-one terrifying and unsettling treats. In addition to providing excellent fiction to read, this is the perfect book for discovering new authors and enriching your life through short fiction.”


  —Kirkus Reviews


  “For more than three decades, Ellen Datlow has been at the center of horror. Bringing you the most frightening and terrifying stories, Datlow always has her finger on the pulse of what horror fans crave . . . and the anthologies just keep getting better and better. She’s an icon in the industry.”


  —Signal Horizon


  “Datlow’s The Best Horror of the Year series is one of the best investments you can make in short fiction. The current volume is no exception.”


  —Adventures Fantastic


  “As usual, Datlow delivers what she promises, ‘the best horror of the year,’ whether it’s written by the famous (Neil Gaiman) or the should-be famous (Laird Barron and many others).”


  —Washington Post


  “You just can’t have a list of recommended speculative anthologies without including an Ellen Datlow anthology. It’s. Not. Possible. The line-up in The Best Horror of the Year Volume Eight is absolutely stupendous, featuring the most frighteningly talented authors in horror fiction.”


  —Tor.com


  “Once again, [Ellen Datlow supplies] an invaluable book, featuring excellent short fiction and, in addition, providing as always precious information about what happened in the horror field last year.”


  —Mario Guslandi, British Fantasy Society


  Also Edited by Ellen Datlow


  A Whisper of Blood


  A Wolf at the Door and Other Retold Fairy Tales (with Terri Windling)


  After (with Terri Windling)


  Alien Sex


  Black Feathers: Dark Avian Tales


  Black Heart, Ivory Bones (with Terri Windling)


  Black Swan, White Raven (with Terri Windling)


  Black Thorn, White Rose (with Terri Windling)


  Blood Is Not Enough: 17 Stories of Vampirism


  Blood and Other Cravings


  Children of Lovecraft


  Darkness: Two Decades of Modern Horror


  Digital Domains: A Decade of


  Science Fiction & Fantasy


  Echoes: The Saga Anthology of Ghost Stories


  Edited By


  Fearful Symmetries


  Final Cuts: New Tales of Hollywood Horror and Other Spectacles


  Haunted Legends (with Nick Mamatas)


  Haunted Nights (with Lisa Morton)


  Hauntings


  Inferno: New Tales of Terror and the Supernatural


  Lethal Kisses


  Little Deaths


  Lovecraft Unbound


  Lovecraft’s Monsters


  Mad Hatters and March Hares


  Naked City: Tales of Urban Fantasy


  Nebula Awards Showcase 2009


  Nightmare Carnival


  Off Limits: Tales of Alien Sex


  Omni Best Science Fiction:


  Volumes One through Three


  The Omni Books of Science Fiction:


  Volumes One through Seven


  Omni Visions One and Two


  Poe: 19 New Tales Inspired by Edgar Allan Poe


  Queen Victoria’s Book of Spells


  (with Terri Windling)


  Ruby Slippers, Golden Tears (with Terri Windling)


  Salon Fantastique: Fifteen Original Tales of Fantasy (with Terri Windling)


  Silver Birch, Blood Moon (with Terri Windling)


  Sirens and Other Daemon Lovers


  (with Terri Windling)


  Snow White, Blood Red (with Terri Windling)


  Supernatural Noir


  Swan Sister (with Terri Windling)


  Tails of Wonder and Imagination: Cat Stories


  Teeth: Vampire Tales (with Terri Windling)


  Telling Tales: The Clarion West 30th Anniversary Anthology


  The Beastly Bride: And Other Tales of the Animal People (with Terri Windling)


  The Best Horror of the Year: Volumes One through Eleven


  The Best of the Best Horror of the Year


  The Coyote Road: Trickster Tales


  (with Terri Windling)


  The Cutting Room: Dark Reflections of the


  Silver Screen


  The Dark: New Ghost Stories


  The Del Rey Book of Science Fiction and Fantasy


  The Devil and the Deep: Horror Stories of the Sea


  The Doll Collection


  The Faery Reel: Tales from the Twilight Realm


  The Green Man: Tales from the Mythic Forest


  (with Terri Windling)


  The Monstrous


  Troll’s-Eye View: A Book of Villainous Tales


  (with Terri Windling)


  Twists of the Tale


  Vanishing Acts


  The Year’s Best Fantasy and Horror


  (with Terri Windling, and with Gavin J. Grant and Kelly Link)
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  Thanks to Kathe Koja for her recommendation of a writer with whom I was unfamiliar.


  Thank you to all the magazine and book publishers who sent me material for review in a timely manner.


  Thank you to Ysabeau Wilce and Theresa DeLucci who helped with the reading.


  And special thanks to Jason Katzman, my editor at Night Shade.


  SUMMATION 2019
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  Here are 2019’s numbers: there are twenty-two stories and novelettes, and one novella in this volume. The lengths range from 1,400 words to 29,500 words. Twelve stories are by men, nine by women, and one by a nonbinary contributor. The authors hail from the United States, the United Kingdom, and Canada. Eleven of the contributors have never before appeared in any volumes of my Best Horror of the Year series.


  AWARDS


  The Horror Writers Association announced the 2018 Bram Stoker Awards® winners at StokerCon in Grand Rapids, Michigan, on May 11, 2019, during the banquet at the Amway Plaza Hotel.


  Superior Achievement in a Novel: The Cabin at the End of the World by Paul Tremblay (William Morrow); Superior Achievement in a First Novel: The Rust Maidens by Gwendolyn Kiste (Trepidatio Publishing); Superior Achievement in a Young Adult Novel: The Dark Descent of Elizabeth Frankenstein by Kiersten White (Delacorte Press); Superior Achievement in a Graphic Novel: Victor LaValle’s Destroyer by Victor LaValle (BOOM! Studios); Superior Achievement in Long Fiction: The Devil’s Throat by Rena Mason (Hellhole: An Anthology of Subterranean Terror) (Adrenaline Press); Superior Achievement in Short Fiction: “Mutter” by Jess Landry (Fantastic Tales of Terror) (Crystal Lake Publishing); Superior Achievement in a Fiction Collection: That Which Grows Wild by Eric J. Guignard (Cemetery Dance Publications); Superior Achievement in a Screenplay: The Haunting of Hill House: The Bent-Neck Lady, Episode 01:05 by Meredith Averill (Amblin Television, FlanaganFilm, Paramount Television); Superior Achievement in an Anthology: The Devil and the Deep: Horror Stories of the Sea edited by Ellen Datlow (Night Shade Books); Superior Achievement in Non-Fiction: It’s Alive: Bringing Your Nightmares to Life by Joe Mynhardt and Eugene Johnston (Crystal Lake Publishing); Superior Achievement in a Poetry Collection: The Devil’s Dreamland by Sara Tantlinger (Strangehouse Books).


  The Lifetime Achievement Award: Graham Masterson


  The Silver Hammer Award: Jess Landry


  The Mentor of the Year Award: JG Faherty


  The Richard Laymon President’s Award: Brad Hodson


  The Specialty Press Award: Raw Dog Screaming Press—Jennifer Barnes & John Edward Lawson


  The 2018 Shirley Jackson Awards were given out at Readercon 30 on Sunday, July 14, 2019, in Quincy, Massachusetts. The jurors were Chikodili Emelumadu, Michael Thomas Ford, Gambino Iglesias, Kate Maruyama, and Lynda E. Rucker.


  The winners were: Novel: Little Eve, Catriona Ward (Weidenfeld & Nicolson, an imprint of The Orion Publishing Group); Novella: The Taiga Syndrome, Cristina Rivera Garza (Dorothy, a Publishing Project); Novelette: “Help the Witch,” Tom Cox (Help the Witch); Short Fiction: “The Astronaut,” Christina Wood Martinez (Granta 142: Animalia); Single Author Collection: All the Fabulous Beasts by Priya Sharma (Undertow Publications); Edited Anthology: Robots vs Fairies, edited by Navah Wolfe and Dominik Parisien (Saga Press)


  The World Fantasy Awards were given out at a banquet in the LAX Marriott Sunday November 3, 2019. The Lifetime Achievement Awards: Hayao Miyazaki and Jack Zipes were announced in advance. The judges were: Nancy Holder, Kathleen Jennings, Stephen Graham Jones, Garry Douglas Kilworth, and Tod McCoy.


  Winner of the Best Work 2018: Best Novel: Witchmark by C. L. Polk (Tor.com); Novella: The Privilege of the Happy Ending by Kij Johnson (Clarkesworld, August 2018); Best Short Fiction: (tie): “Ten Deals with the Indigo Snake” by Mel Kassel (Lightspeed, October 2018) and “Like a River Loves the Sky” by Emma Törzs (Uncanny Magazine, March-April 2018); Best Anthology: Worlds Seen in Passing: Ten Years of Tor.com Short Fiction, edited by Irene Gallo (Tor.com); Best Collection: The Tangled Lands, by Paolo Bacigalupi and Tobias S. Buckell (Saga Press/Head of Zeus UK); Best Artist: Rovina Cai; Special Award, Professional: Huw Lewis-Jones for The Writer’s Map: An Atlas of Imaginary Lands (University of Chicago Press); Special Award, Non-Professional: Scott H. Andrews, for Beneath Ceaseless Skies: Literary Adventure Fantasy.


  NOTABLE NOVELS OF 2019


  Gideon the Ninth by Tamsyn Muir (Tor.com) is a fabulously original dark, dark, dark sword and sorcery/science fiction novel creating a rich world as complex and as fascinating as that of Mervyn Peake’s Gormanghast. Gideon is an orphan indentured to the Ninth House of an empire and destined to die and be reanimated—whether she likes it or not—but all she wants to do is escape with her sword and her porn magazines—and fight. Instead she’s taken by the Necromancer to whom she is assigned as cavalier, to protect and serve during a fierce and deadly competition for elevation to the undead.


  Black Mountain by Laird Barron (G.P. Putnam’s Sons) is the powerful follow-up to Barron’s first crime novel, Blood Standard. This one’s even better and darker, as former hit man Isaiah Coleridge, having relocated to upstate New York, is “persuaded” by the mob he’d hoped to leave to investigate the brutal deaths of two of their number.


  A Cosmology of Monsters by Shaun Hamill (Pantheon) is about a young boy who—along with the rest of his dysfunctional family—sees monsters, and how they deal with this. A weirdly beautiful, disturbing, and heartbreaking first novel imbued with a love of horror.


  Inspection by Josh Malerman (Del Rey) is a terrific dystopic novel about a group of twenty-six boys isolated from the outside world in an ambitious psychological and sociological experiment. As they accidentally learn secrets kept from them during their first twelve years, the experiment begins to unravel.


  The Wolf and the Watchman by Niklas Natt och Dag (Atria) is a grisly, page-turning crime novel set in eighteenth-century Stockholm, and opens with a night watchman recovering a mutilated body from the city’s fetid lake. He and a police investigator join forces to discover the victim’s identity and what led to his grotesque death. A remarkable debut translated from the Swedish.


  The Pandora Room by Christopher Golden (St. Martin’s Press) is an effective thriller about an archaeological team in Northern Iraq that discovers an ancient artifact which may be the supposedly mythical container dubbed Pandora’s Box, containing all the ills and curses of the world.


  Just One Bite by Jack Heath (Hanover Square Press) is the sequel to the 2018 novel Hangman, about an FBI consultant who happens to be a cannibal. In Just One Bite, he’s currently working in body disposal for a crime lord when he discovers a body that was not the one he was assigned to dispose of. He’s pulled back into the consulting gig and is asked to investigate the disappearance of the dead man he found (and partially has eaten). Dark and simultaneously kind of cheery in a gruesome sort of way. It definitely kept me reading.


  The Twisted Ones by T. Kingfisher (Saga Press), inspired by Arthur Machen’s work, is about a young woman pressed by her father into cleaning out her late, nasty, hoarder-grandmother’s house. This terrific piece of folk horror is one of the best horror novels of the year, as it scours the reader with wit, memorable characters, and best of all—deeply unsettling images.


  The Bone Weaver’s Orchard by Sarah Read (Trepidatio Publishing) is a dark, riveting debut about a boy sent by his widowed, soldier father from Cairo during the 1926 riots to school in Northern England. Over a period of years, boys disappear from the school, and the others have always been told that they’ve run home. Charley discovers something that makes him doubt that explanation.


  A Lush and Seething Hell by John Hornor Jacobs (HarperVoyager) contains a previously published novella and a new, powerful short novel of cosmic horror, the latter titled My Heart Struck Sorrow. In it, a grieving librarian discovers a recording that leads him to follow in the footsteps of a government musicologist who during the ’30s, traveled throughout the Deep South searching for the elusive later verses of one of the region’s most famous tunes.


  The Toll by Cherie Priest (Tor) is an absorbing Southern gothic taking place in the Okefenokee Swamp in Georgia. A honeymoon couple on the way to a cabin in the swamp encounter a one-lane bridge. Hours later, one of them awakens in the middle of the road, to find the bridge—and their mate—gone.


  Curious Toys by Elizabeth Hand (Mulholland Books) is a terrific dark novel taking place in Chicago during the summer of 1915. Pin, the fourteen-year-old daughter of the Riverview amusement park’s resident fortune teller, witnesses what may be a horrific disappearance from the carnival’s popular Hell’s Gate ride. She encounters a strange, crazy man, Henry Darger, and together they investigate. There are lovely, juicy bits about the Chicago film industry and those who work there—their unsavory vices and their bad habits. Not really horror but a great read.


  Starve Acre by Andrew Michael Hurley (John Murray) is the third novel by the author of the award-winning The Loney. A British couple leave the city for the moors of Yorkshire, “a bad place”—in horror terms—after their young son dies. Hurley’s sense of time (the ’70s) and place (rural England) is again pitch perfect, creating a powerful piece of folk horror.


  The Possession (The Anomaly Files) by Michael Rutger (Grand Central Publishing) is the energetic and thoroughly enjoyable follow-up to The Anomaly. The four creators of the YouTube program The Anomaly Files decide to investigate a California town with seemingly randomly built stone walls. They’re greeted with suspicion by the locals because of the recent disappearance of a teenage girl. Then she reappears and things get really weird.


  ALSO NOTED


  Dark Carnival by Joanna Parypinski (Independent Legions Publishing) is about a young man returning home for his father’s funeral. In returning, he becomes caught up in the enduring mystery of his mother’s disappearance at a traveling carnival fourteen years earlier. Cari Mori by Thomas Harris (Grand Central Publishing) is the author’s first novel since 2006’s Hannibal Rising and his first standalone since Black Sunday. It’s about several groups after a huge haul of cartel money located in a deserted villa. It’s a fast read, with an interesting female hero, but she doesn’t make up for the thin, predictable plot and the disgusting albeit uninteresting villain. Before the Devil Fell by Neil Olson (Hanover Square Press) is a dark fantasy about a man who, because of a family emergency, returns to the village where he grew up outside Boston, and is forced to confront the repercussions of a ritual gone wrong when he was a boy. Hellrider by J. G. Faherty (Flame Tree Press) is about the vengeance of a murdered member of a biker gang in a small Florida town on the edge of the Everglades. Alistair Boone by Torvi Tacuski (self-published) isn’t exactly horror, despite the fact that Death is a major character. A quirky psychologist becomes popular as his reputation for being honest (if nasty) to his patients spreads. Us by John Shupeck (Necro Publications) is about a serial killer with multiple personalities. The Plague Stones by James Brogden (Titan) is about a traumatized family that moves from the city to an historical town seeking peace, unaware that the standing stone in their cottage garden is a guardian against plague that must be appeased through an annual ritual. Mistletoe by Alison Littlewood (Quercus) is about a woman who, mourning her dead husband and child, moves to a dilapidated farmhouse in northern England to escape the forced joy of the Christmas season. Wanderers by Chuck Wendig (Del Rey) is a dystopian sf/horror epic about an epidemic of sleepwalkers creating terror and shattering society. Coyote Heaven by Owl Goingback (Independent Legions Publishing) is about Coyote, the shape-shifter of native American lore, going on a murderous rampage to overturn human rule of earth, and those who try to stop him. The Last Astronaut by David Wellington (Orbit) is an sf/horror novel about a first-contact mission into space in which the alien organism is less than friendly. Kthulhu Reich by Asamatsu Ken (Kurodahan Press) is a novel made up of seven stories about post WWII occult imaginings and Lovecraftian monsters. The Bride Stripped Bare by Rob Bliss (Necro Publications) is about a guy invited to the wedding of a friend he hadn’t seen in several years—the bride is gorgeous and sexy, but things are not as they seem—the story moves into extreme horror territory. A Sick Gray Laugh by Nicole Cushing (Word Horde) is about a depressed writer whose new medication seems to be the cure for her problems. The Reddening by Adam Nevill (Ritual Limited) is about what happens when evidence of prehistoric cave dwellers is discovered in a remote area of England. Memento Mori by Brian Hauser (Word Horde) is about an underground filmmaker of the late ’70s who disappears under mysterious circumstances. The Remaking by Clay McLeod Chapman (Quirk Books) is about what happens in a rural Virginian town decades after a woman and her daughter are burned as witches in the 1930s. A Spectral Hue by Craig Laurance Gidney (Word Horde) is about a graduate student’s investigation into the one haunting color used by generations of artist residents of a town in Maryland. A Hawk in the Woods by Carrie Laben (Word Horde), inspired by Lovecraft’s “The Thing on the Doorstep,” opens with devastating news for the protagonist, spurring her to break her sister out of prison and return to the family cabin in Minnesota. Remains by Andrew Cull (IFWC Publishing) is about a woman whose son has been murdered and the efforts she makes to reach out to him in the afterlife. The Dollmaker by Nina Allan (Other Press) is an unsettling fairy tale about a dollmaker who searches for the woman who placed a personal ad in his collectors’ magazine. Blood Sugar by Daniel Kraus (Hard Case Crime) is about an angry outcast who hatches a nefarious plan to use Halloween as a means of revenge. The Migration by Helen Marshall (Titan) is an sf/horror novel about a worldwide immune disorder affecting children and teenagers, and what happens when the dead may not actually be dead. Anno Dracula: Daikiju by Kim Newman (Titan) is a new entry in the alternate vampiric world that the author has presided over since 1992. Cardinal Black by Robert McCammon (CD) is the seventh volume in a dark, historical series taking place at the turn of the eighteenth century about a professional “problem solver.” The Institute by Stephen King (Scribner) begins with a boy being kidnapped and brought to an “institute” where he and other children are trained to use their innate special talents. Pursuit by Joyce Carol Oates (Mysterious Press) is about a newlywed who the day after her marriage steps into traffic and is almost killed. This incident prods her and her husband to delve into a past that plagues her present with nightmares. The Grand Dark by Richard Kadrey (HarperVoyager) is a darkly futuristic standalone novel about an ambitious bike messenger living in a fragmented, dystopian world in which one war has ended but another is always possible. Water Shall Refuse Them by Lucie McKnight Hardy (Dead Ink) takes place during a heat wave in Wales in 1976. A family that’s lost one of their children in an accident retreat to a small village for a month, hoping the change will nudge the grieving mother back into the world. But their teenage daughter creates a form of witchcraft as her own way of coping. Wakenhyrst by Michelle Paver (Head of Zeus) is a dark gothic ghost story about a young girl living with her repressive father in a manor house in Edwardian Suffolk, England.


  MAGAZINES, JOURNALS, AND WEBZINES


  It’s important to recognize the work of the talented artists working in the field of fantastic fiction, both dark and light. The following created dark art that I thought especially noteworthy in 2019: William Basso, Joachim Luetke, Wendy Saber Core, Jim Burns, Daniele Serra, Garry Nurrish, Matthew Davis, Cat O’Neil, Horacio Quiroz, David Alvarez, Stephen Mackey, Ben Baldwin, Toni Tošić, Michael Sawecki, Danielle Hark, Adrian Borda, Dave Senecal, Andrea Bonazzi, Allen Koszowski, Harry O. Morris, Sabinaka, Sophie E. Tallis, Michael Bukowski, Mikio Murakami, Kojima Ayami, Colin Nitta, Catrin Welz-Stein, Stephen Mackey, Les Edwards, Paul Lowe, Samuel Araya, Miranda Adria, David McNamara, Kim BoYung, Toru Kamei, Matthew Revert, and Caniglia.


  Rue Morgue edited by Andrea Subissati is a Canadian nonfiction magazine for the horror movie aficionado. It’s not very deep, but it’s entertaining and has up-to-date information on most of the horror films being produced. The magazine includes interviews, articles, and lots of gory photographs, along with regular columns on books, horror music, and graphic novels.


  The Green Book: Writings on Irish Gothic, Supernatural, and Fantastic Literature edited by Brian J. Showers is a marvelous resource for discovering underappreciated writers. There was only one issue published in 2019. It contained fourteen articles about writers active between the seventeenth and twentieth centuries.


  Lovecraft Annual edited by S. T. Joshi is a must for those interested in Lovecraftian studies. The 2019 volume includes wide-ranging essays about the author’s work, life, and philosophies.


  Wormwood: Literature of the fantastic, supernatural and decadent edited by Mark Valentine is another excellent journal, somewhat less academic than the Lovecraft Annual; more for a general audience.


  Dead Reckonings: A Review of Horror and the Weird in the Arts edited by Alex Houstoun and Michael J. Abolafia brought out two worthy issues in 2019, both filled with reviews, commentaries, and essays.


  Revenant is a peer-reviewed e-journal dedicated to academic and creative explorations of the Supernatural, the Uncanny, and the Weird. The theme of the 2019 issue was Gothic Feminisms and was guest edited by Frances Kamm and Tamar Jeffers McDonald. The issue included four articles on cinema and seven reviews.


  Weirdbook Annual #2: Cthulhu edited by Douglas Draa features fiction and poetry, with this issue’s theme heralded in the title. There’s notable fiction by Glynn Owen Barrass, Adrian Cole, Darrell Schweitzer, and Kenneth Bykerk. Regular issue #41 was a good one, with notable stories and poems by Arasibo Campeche, Alistair Rey, Luke Walker, Erica Ruppert, Adrian Cole, Sean McCoy, and R. A. Opperman.


  Black Static edited by Andy Cox continues to be the best, most consistent venue for horror fiction. In addition to essays, book and movie reviews, and interviews there was notable fiction by Stephen Volk, Steve J. Dines, Erinn L. Kemper, Tim Lees, Stephen Hargadon, Steve Sheil, Seán Padraic Birnie, Kristi DeMeester, Sarah Read, Tom Johnstone, Natalie Theodoridou, Cody Goodfellow, Eric Schaller, Michelle Ann King, Amanda J. Bermudez, S. Qiouyi Lu, Ralph Robert Moore, Mike O’Driscoll, Jack Westlake, Kay Chronister, David Martin, and Jack Westlake. The Lu, Lees, and Read are reprinted herein.


  Nightmare edited by John Joseph Adams is a monthly webzine of horror and dark fantasy. It publishes articles, interviews, book reviews, and an artists’ showcase, along with two reprints and two original pieces of fiction per month. During 2019, it published notable horror by Natalie Theodoridou, Adam-Troy Castro, Dennis Staples, Nibedita Sen, Simon Strantzas, Merc Fenn, Gwendolyn Kiste, Cadwell Turnbull, Rich Larson, Senaa Ahmad, Ray Naylor, and Carlie St. George.


  The Dark edited by Silvia Moreno-Garcia and Sean Wallace, is a monthly webzine dedicated to dark fantasy and horror. It publishes new stories and reprints. During 2019, there were notable stories by Sara Saab, Angela Fu, Carlie St. George, Ruoxi Chen, Elizabeth Childs, Kay Chronister, Vaishnavi Patel, and Nibidita Sen.


  Sirenia Digest has been published by Caitlín R. Kiernan for several years and might be considered an early iteration of Patreon. Sponsors pay a set amount for a monthly digest of excerpts, new stories, vignettes, and other bits springing from the mind of this excellent writer. Subscribe and enjoy.


  Cemetery Dance edited by Rich Chizmar published one issue in 2019, containing notable stories by Ralph Robert Moore, J. P. Hutsell, and Eric Rickstad. The issue also featured the usual columns by Thomas F. Monteleone, Bev Vincent, Michael Marano, Marl Sieber, and me.


  Supernatural Tales edited by David Longhorn is as always an excellent source of supernatural fiction, and the two issues published in 2019 were no exception. Good, dark stories by S. P. Miskowski, Steve Duffy, Tracy Fahey, Jane Jakeman, Lynda E. Rucker, Patricia Lillie, Peter Kenny, David Surface, Jeremy Schliewe, Laura Lucas, and an oddly hopeful post-apocalyptic tale by Helen Grant.


  Vastarien: A Literary Journal debuted in the spring and published three issues during 2019. Edited by Jon Padgett, it’s an ambitious mixture of weird fiction and essays influenced by Thomas Ligotti and his work. There were notable dark stories and poetry during the year by Lisa Swope Mitchell, Matthew M. Bartlett, Gemma Files, Fiona Maeve Geist, Natalie Theodoridou, Jayaprakash Satyamurthy, Lucy A. Snyder, Eden Royce, Robert S. Wilson, Patricia Lillie, Charlotte Begg, David F. Shultz, Dan Stintzi, and Robin Gow. In addition, there were essays about the work of Mark Samuels, Charlotte Perkins Gilman, Roman Polanski, Tom Ligotti, and other purveyors of the weird.


  Pseudopod edited by Shawn Garrett and Alex Hofelich is a regular fixture of audio horror podcasts. In 2019, there were notable stories by Donyae Coles, Lora Gray, Kurt Hunt, Vivian Shaw, Rosemary Hays, Kristi DeMeester, Annie Neugebauer, Pierce Skinner, and Rhoads Brazos. The DeMeester is reprinted herein.


  MIXED-GENRE MAGAZINES


  BFS Journal edited by Allen Stroud and Sean Wilcock is a twice yearly non-fiction perk of membership in the British Fantasy Society. It includes reviews, scholarly articles, and features about recent conventions. BFS Horizons edited by Shona Kinsella, Tim Major, and Ian Hunter is the fiction companion to BFS Journal. There were notable dark stories by Andrew Wallace and Seán Padraic Birnie. On Spec, Canada’s best-known genre magazine, is published quarterly by a revolving committee of volunteers since 1989. They don’t often include horror in their mix, but in 2019 they did publish good horror stories by Paul Alex Gray and Lynne M. MacLean. Aurealis, edited by Dirk Strasser, Stephen Higgins, and Michael Pryor is one of only a few long-running Australian mixed-genre magazines. It occasionally publishes horror and in 2019 there were notable dark stories by Gordon Grice and Michelle Birkette. Weird Tales is back yet again with dark fantasy and horror. Jonathan Maberry has come onboard as editorial director with Marvin Kaye remaining as editor. The issue, the first in full color, promises a bright future, with excellent poetry by Stephanie M. Wytovich and notable horror by Victor LaValle, Josh Malerman, and Lisa Morton. The Magazine of Fantasy and Science Fiction edited by C. C. Finlay is one of the longest running sf/f/h magazines in existence. Although it mostly publishes science fiction and fantasy, it often publishes very good horror. During 2019, the strongest horror stories were by R. S. Benedict, Cassandra Khaw, Adam-Troy Castro, Erin Cashier, Rebecca Campbell, Rich Larson, Sam J. Miller, Andy Stewart, G.V. Anderson, Pip Coen, Debbie Urbanski, and Diana Peterfreund. The Peterfreund is reprinted herein. Bourbon Penn edited by Erik Secker and published twice a year is a reliable source of interesting, often weird, sometimes dark, and always entertaining short fiction. In 2019, there were notable darker stories by Kali Wallace, Setsu Uzumé, George Edwards Murray, Charles Wilkinson, Hamdy Elgammal, Sam Rebelein, Saul Lemerond, Dona McCormick, Brendan James Murray, T. B. Jeremiah, and Dawn Sperber. The Rebelein is reprinted herein. Weird Fiction Review edited by S. T. Joshi is published annually by Centipede Press. The 2019 edition contains over 400 pages of fiction, poetry, essays, interviews, and art, much but not all of it dark. There was notable dark fiction and poetry by Victor LaValle, Laird Barron, Jonathan Thomas, Clint Smith, Ashley Dioses, Stephen Graham Jones, and James Ulmer. Fireside Quarterly edited by Julia Rios is an illustrated magazine with fiction, poetry, and essays. Only a few of the stories are horror but, in 2019, the magazine published notable dark fiction by Karolina Fedyk, George Lockett, and Iliana Vargas. Not One of Us edited by John Benson is one of the longest-running small press magazines. It’s published twice a year and contains weird and dark fiction and poetry. In addition, Benson puts out an annual “one-off” on a specific theme. The theme for 2019 was Else, about things and people different in identity. There was notable work by Donna Smiley and Gordon B. White. Dimension6 edited by Keith Stevenson is a digital sf/f/h magazine published three times a year out of Australia. In 2019, there was interesting horror by Deborah Sheldon, Mark T. Barnes, and Jason Fischer. Conjunctions edited by Bradford Morrow and published by Bard College, is one of the more genre friendly literary magazines in the US. The two 2019 themed issues Nocturnals and Earth Elegies contained strong dark works by Joyce Carol Oates, Peter Gizzi, Hilary Leichter, and Brian Evenson. Uncanny edited by Lynne M. Thomas and Michael Damien Thomas is a webzine publishing fantasy, speculative, and weird fiction, poetry, podcasts, interviews, essays, and art. In 2019 there were good dark stories by Karen Osborne, Sarah Pinsker, Delilah S. Dawson, Vina Jie-Min Prasad, Ellen Klages, and A. C. Wise.


  ANTHOLOGIES


  Hex Life edited by Christopher Golden and Rachel Autumn Deering (Titan) contains eighteen original dark fantasy and horror stories by women, involving witches. The strongest are by Sarah Langan, Chesya Burke, Tananarive Due, and Ania Ahlborn. The Langan is reprinted herein.


  Tales from the Shadow Booth Volumes 3 and 4 edited by Dan Coxon (The Shadowbooth) considers itself a journal, but in actuality seems more like an anthology. Volume 3 features eleven weird and usually dark stories. The strongest are by Robert Shearman, Verity Holloway, Tim Major, Richard V. Hirst, and Gregory J. Wolos. Volume 4 has fourteen stories, with the best by Giselle Leeb. The Shearman is reprinted herein.


  American Gothic Short Stories edited by Gillian Whitaker (Flame Tree Press) brings together fifty-three stories, fourteen new. The classics, which include Ambrose Bierce’s “An Occurrence At Owl Creek Bridge” and Charlotte Perkins Gilman’s “The Yellow Wallpaper,” are mostly familiar to readers, but the book includes some notable contemporary reprints and one good, new story by Mike Robinson.


  Ghost Stories: Classic Tales of Horror and Suspense edited by Lisa Morton and Leslie S. Klinger (Pegasus Books) contains seventeen stories and a ballad by Edgar Allan Poe, Edith Wharton, M. R. James, Wilkie Collins, and others. With an overall introduction and introductory bios of each author, placing their stories in historical context.


  Stokercon™ 2019 Souvenir Anthology edited by Linda A. Addison was given out to all members of the convention, and contains reprinted fiction and poetry by the Guests of Honor and recipient of the Life Achievement Award, plus interviews with each of them and essays about some of the categories.


  Haunted House Ghost Stories: Anthology of New and Classic Tales edited by Gillian Whitaker (Flame Tree Press) is a large, mostly reprint anthology of forty-nine classic reprints, contemporary reprints, and eight new stories. Two notable originals are by Bill Kre’pi and M. Regan.


  An Obscurity of Ghosts: Further Tales of the Supernatural by Women, 1859-1903 edited by J. A. Mains (Black Shuck Books) collects sixteen tales that have not been anthologized since their original publications, by writers such as Lucy Hardy, Margaret Barringer, Olive Harper, and others.


  Echoes: The Saga Anthology of Ghost Stories edited by Ellen Datlow (Saga Press) is a massive anthology of twenty-nine ghost stories, all but three new. Covering the traditional to the weird. The novelettes by Gemma Files and Paul Tremblay are reprinted herein.


  Spirits Unwrapped edited by Daniel Braum (Lethe Press) is an anthology of fourteen stories about mummies, all but two originals. The strongest are by Joanna Parypinski, Lee Thomas, Cassilda Ferrante, John Langan, Michael Cisco, and Rhodi Hawk.


  Wicked Weird edited by Amber Fallon, Scott T. Goudsward & David Price (NEHW Press) has twenty-one mostly pulpy stories about monsters, with notable tales by Matthew M. Bartlett, William D. Carl, Paul R. McNamee, Errick A. Nunnally, and K. H. Vaughn.


  Terror Tales of Northwest England edited by Paul Finch (Telos) is the twelfth volume in this folk horror anthology series. It contains fifteen stories, all but three new, with interstitial material by the editor. There are notable stories by Cate Gardner, Simon Kurt Unsworth, Simon Bestwick, Christopher Harman, and John Travis. The Bestwick is reprinted herein.


  The Seven Deadliest edited by Patrick Beltran and D. Alexander Ward (Cutting Block Books) features seven stories purportedly about each of the seven deadly sins. I say purportedly because not all the stories relate to those sins, even although the contributors attempt to squeeze in a thematic relationship. Even so, all the stories are good. They’re by Richard Thomas, Kasey Lansdale, Brian Kirk, Bracken MacLeod, John C. Foster, Rena Mason, and John F.D. Taff.


  The Pulp Horror Book of Phobias edited by M. J. Sydney (LVP Publications) is a large, very pulpy anthology of twenty-six stories concerned with phobias (all but two of them real). The best stories are by John Skipp, Tim Waggoner, Sèphera Girón, Hank Schwaeble, and James Chambers.


  Nightscript V edited by C. M. Muller (Chthonic Matter) features nineteen unthemed dark, dark tales. Included are notable stories by J. A. W. McCarthy, Simon Strantzas, Brady Golden, Charles Wilkinson, J. C. Raye, Dan Stintzi, M.K. Anderson, M. Lopez Da Silva, and Sam Hicks. The Hicks is reprinted herein.


  Fantasmagoriana Volume Two edited by Keith Cadieux (WIWF) is a mini anthology written as part of the Winnipeg International Writers Festival. It consists of four stories written by writers who stayed in the Dalnavert Museum, a supposedly haunted mansion. The authors are Adam Petrash, Jess Landry, J.H Moncrieff, and David Demchuk.


  Great British Horror 4: Dark and Stormy Nights edited by Steve J. Shaw (Black Shuck Books) is a fine annual showcase of British horror, with one international guest contributor. The best of the eleven stories were by Priya Sharma, Catriona Ward, Ren Warom, Simon Avery, and G. V. Anderson. The Warom and Ward are reprinted herein.


  Welcome to Miskatonic University: Fantastically Weird Tales of Campus Life edited by Scott Gable and C. Dombrowski (Broken Eye Books) is an entertaining anthology of thirteen stories and an imaginary “who’s who of Arkham.” The best of the stories are by Bennett North, Kristi DeMeester, Nate Southard, Joseph S. Pulver, Sr., and Scott R. Jones.


  Polish Extreme edited by Edward Lee and Karolina Kaczkowska (Necro Publications) is an anthology of four new stories by Polish writers plus a new novella by Edward Lee. If you’re familiar with Lee’s fiction, you’ll know what you’re getting into.


  The Virago Book of Witches edited by Sharukh Husain (Virago) collects more than fifty stories about witches from around the world.


  Vampiric: Tales of Blood and Roses From Japan edited by Heather Dubnick (Kurodahan Press) features fifteen stories published in English for the first time. While the cultural variations are interesting, only a few stories do anything different with the idea of the vampire. The best stories were by Asukabe Katsunori and Inoue Masahiko (two by the latter, and one of those not really vampiric and not even horror but quite good).


  The Big Book of Blasphemy edited by Regina Garza Mitchell and David G. Barnett (Necro Publications) features thirty stories of “extreme horror.” There are notable stories (less than extreme) by Gerard Houarner, Brian Keene, Robert Allen Lupton, Laura Blackwell, Mark Mills, Charlee Jacob, and Alessandro Manzetti.


  Midnight in the Graveyard edited by Kenneth W. Cain (Silver Shamrock Publishing) contains twenty-five ghost stories, all but two new. There are some good ones by Kealan Patrick Burke, Alan Clarke, Chad Lutzke, Elizabeth Massie, and Hunter Shea.


  I Am the Abyss edited by Chris Morey (Dark Regions Press) is a beautiful-looking anthology of nine original horror and dark fantasy novellas about the afterlife, with nine original illustrations by Les Edwards. I was most impressed by the works of Greg F. Gifune, Reggie Oliver, and Michael Marshall Smith.


  The Twisted Book of Shadows edited by Christopher Golden and James A. Moore (Twisted Publishing/Haverhill House) is an unthemed, crowd-funded, all original anthology of seventeen stories. The strongest stories are by P. D. Cacek, Jeffrey B. Burton, Kristi DeMeester, John Linwood Grant, and Eóin Murphy.


  Mannequin: Tales of Wood Made Flesh edited by Justin A. Burnett (Silent Motorist Media) is an anthology of sixteen stories, most of them horror, all but two original. There are notable stories by Jon Padgett, S. P. Dunphey, Justin A. Burnett, and William Tea.


  Sharp & Sugar Tooth: Women Up to No Good edited by Octavia Cade (Upper Rubber Boot) is an impressive anthology of twenty-two sf/horror/ weird stories (six of them reprints) by women about unsavory appetites. Despite the misleading subtitle (not all the women in the book are “up to no good”), there are notable stories by H. Pueyo, H. R. Henle, Kathryn McMahon, Jasmyne J. Harris, and Katharine Duckett.


  The Abyssal Plain: The R’lyeh Cycle edited by William Holloway and Brett J. Talley (JournalStone) is an anthology/novel of four sections written by five writers (one is a collaboration) about events that are precursors to the rising of a Lovecraftian horror.


  The New Flesh: A Literary Tribute to David Cronenberg edited by Sam Richard and Brendan Vidito (Weird Punk Books) is an original anthology of eighteen horror stories. The most interesting contributions were by Brian Evenson, Gwendolyn Kiste, and Jack Lothian.


  The Porcupine Boy and Other Anthological Oddities edited by Christopher M. Jones (Macabre Ink) is an unthemed, original anthology of fourteen stories. There are especially strong entries by P. D. Cacek, Ray Cluley, David Nickle, Priya Sharma, and Lucy Snyder. The Cluley is reprinted herein.


  Shivers 8 edited by Richard Chizmar (Cemetery Dance Publications) has twenty-seven stories, about half of them new. The strongest of the originals are by Stephen King, Michael M. Hughes, Tina Callaghan, Darrell Speegle, Bentley Little, Jack Dann, and Bruce McAllister.


  American Monsters Part 2: North America edited by Margrét Helgadottir (Fox Spirit Books) has seventeen stories, six of them reprints. The best of the new ones are by Anne Michaud, Pepe Rojo, and Kelly Sandoval.


  Horror for RAICES: A Charitable Anthology edited by Jennifer Wilson and Robert S. Wilson (Nightscape Press) contains thirty-two stories, eighteen of which are new. The strongest of the new stories are by Livia Llewellyn, Max Booth III, Ramsey Campbell, Gwendolyn Kiste, and Jessica McHugh.


  The Chromatic Court edited by Peter Rawlik (18thWall Productions) has twelve new Lovecraftian stories related to art. The most interesting story is by Joseph S. Pulver, Sr.


  Invocations (no editor listed) (A Black Library Publication) is an anthology of all new horror stories taking place in the brutal Warhammer world.


  Re-Haunt: Chilling Stories of Ghosts & Other Haunts edited by Kelly A. Harmon and Vonnie Winslow Crist (Pole to Pole Publishing) has sixteen reprints by writers such as Nancy Springer, Darrell Schweitzer, S. Baring-Gould, and Jody Lynn Nye.


  Mountains of Madness Revealed edited by Darrell Schweitzer (PS Publishing) is an all original anthology of nineteen stories and poems inspired by H. P. Lovecraft’s novella At the Mountain of Madness. There were notable stories by Adrian Cole, Darrell Schweitzer, John Linwood Grant, Frederic S. Durbin, and James Van Pelt.


  Best New Horror #29 edited by Stephen Jones (Drugstore Indian Press) features twenty-one horror stories. One story overlaps with Paula Guran’s The Year’s Best Dark Fantasy and Horror 2018 and none overlap with my own The Best Horror of the Year Volume Ten. Jones has an extensive summary of the year in horror which includes publishing news and an overview of all media. Plus a Necrology.


  Dark Mirages edited by Paul Kane (PS Publishing) is an anthology of unmade film and television scripts and treatments by such writers as Stephen Gallagher, Muriel Gray, Peter Crowther, and a collaboration by Stephen Jones and Michel Marshall Smith.


  Twice Told: A Collection of Doubles edited by C. M. Muller (Chthonic Matter) contains twenty-two stories about doppelgangers, most of them dark, some of them horror. There are especially notable ones by Tom Johnstone, Gordon B. White, Jack Lothian, Esther Rose, Patricia Lillie, Chris Shearer, Clint Smith, and Steve Rasnic Tem. The Lothian and White are reprinted herein.


  Shadmocks and Shivers: New Tales Inspired by R. Chetwynd-Hayes edited by Dave Brzeski (Shadow Publishing) is an anthology of fifteen new stories inspired by the late British writer. The best is by John Llewellyn Probert.


  The Mammoth Book of Nightmare Stories: Twisted Tales Not to Be Read at Night edited by Stephen Jones (Skyhorse Publishing) contains sixteen stories that their authors consider their favorites or feel have been overlooked. Some contributors are Michael Marshall Smith, Joe R. Lansdale, Poppy Z. Brite, and Neil Gaiman.


  Terrifying Tales to Tell at Night: 10 Scary Stories to Give You Nightmares edited by Stephen Jones (Sky Pony Press) is a young adult anthology of ten stories, some of them new.


  MIXED-GENRE ANTHOLOGIES


  A Secret Guide to Fighting Elder Gods edited by Jennifer Brozek (Pulse) is an all original young adult anthology of thirteen dark fantasy stories about teenage encounters with Cthulhu and other creations of H. P. Lovecraft. No horror, but some notable stories by Jonathan Maberry, Lucy A. Snyder, and Premee Mohamed. Soot and Steel: Dark Tales of London edited by Ian Whates (Newcon Press) contains nine original and seven classic reprints of stories about London. Not much horror in here but there are some good, darker stories by Paul StJohn Mackintosh, Terry Grimwood, Susan Boulton, and Reggie Oliver. Tales for the Camp Fire edited by Loren Rhoades (Tomes & Coffee Press) was initiated by the San Francisco Bay Area Chapter of the Horror Writers Association, in order to benefit the survivors of the Camp Fire in California. Of the twenty-four stories included, five are appearing for the first time. Of those, Erika Mailman’s is the best. Nowhereville: Weird Is Other People edited by Scott Gable & C. Dombrowski (Broken Eye Books) has nineteen urban weird stories, nine of them new. There’s one notable new story by Stephen Graham Jones. Pop the Clutch: Thrilling Tales of Rockabilly, Monsters, and Hot Rod Horror edited by Eric J. Guignard (Dark Moon Books) is good, pulpy fun, but you won’t find much horror within the pages. The best of the darker stories are by Kasey Lansdale & Joe R. Lansdale and Seanan McGuire. Machinations and Mesmerism: Tales Inspired by E.T.A. Hoffman edited by Farah Rose Smith (Ulthar Press) contains sixteen new stories, all in the weird tradition, several horror. The best horror stories were by LC von Hessen, Jennifer Quail, K. H. Vaughan, and Nidhi Singh. Cutting Edge: New Stories of Mystery and Crime by Women Writers edited by Joyce Carol Oates (Akashic) features fourteen new noir stories, a series of six poems by Margaret Atwood, and one reprint. The best and darkest stories are by Livia Llewellyn, Cassandra Khaw, S.J. Rozan, and Valerie Martin. Pareidolia edited by James Everington and Dan Howarth (Black Shuck Books) has ten new stories about the phenomenon of the mind perceiving shapes or hearing voices where there are none. The anthology is a mixture of weirdness and horror with the best dark stories by Daniel Braum, Sarah Read, Tim Major, Carly Holmes, and G.V. Anderson. The Braum is reprinted herein. Gorgon: Stories of Emergence edited by Sarah Read (Pantheon Magazine) is an unusually intriguing anthology of more than forty short-shorts about myth and transformation. All but six stories are new. The best of the dark original ones are by J. Ashley Smith, Doug Murano, Steve Toase, Richard Thomas, Gwendolyn Kiste, Aimee Ogden, and Carina Bissett. The Woods edited by Phil Sloman (Hersham Horror Books) is the sixth in a series of mini-anthologies. The theme of these five very readable stories is the woods. The strongest are by Cate Gardner, James Everington, and Mark West. The Unquiet Dreamer: A Tribute to Harlan Ellison edited by Preston Grassmann (PS Publishing) contains thirty-three short stories in several genres, essays, and remembrances. All but two of the stories are new, by writers who admired Harlan Ellison’s fiction. There are two very good dark stories by Steve Rasnic Tem and Kaaron Warren. Straight Outta Deadwood edited by David Boop (Baen) is an entertaining, all-original anthology of seventeen weird, dark, and horrific western stories. The best are by Jeffrey J. Mariotte, Stephen Graham Jones, Alex Acks, and Cliff Winnig. Dark Lane 8 edited by Tim Jeffreys (Dark Lane) has twenty-three stories of weird, sometimes dark stories. The strongest are by Bill Davidson, Charles Wilkinson, Michael Packman, Carolyn Stockman, Mark Keane, and Nici West. Pluto in Furs: Tales of Diseased Desires and Seductive Horrors edited by Scott Dwyer (Plutonian Press) has fourteen stories of occasionally erotic dark fantasy and horror. There are notable stories by Clint Smith and Jean Claude Smith. We Shall Be Monsters edited by Derek Newman-Stille (Renaissance Press) is an anthology of twenty-four stories and poems commemorating the bi-centennial of Mary Shelley’s Frankenstein. The most interesting stories are by Priya Sridhar, Lisa Carreiro, and Kaitlin Tremblay. At Home in the Dark edited by Lawrence Block (Subterranean Press) is an anthology of eighteen crime stories, some exceedingly dark. Those that could be considered horror are by Joyce Carol Oates, Laura Benedict, and Joe R. Lansdale. The Lansdale is reprinted herein. Their Dark & Secret Alchemy by Richard Gavin, Colin Insole, and Damien Murphy edited by Robert Morgan (Sarob Press) is an attractive little hardcover consisting of three new dark novellas and novelettes. The Book of Flowering edited by Mark Beech (Egaeus Press) is an excellent (and beautifully produced) anthology of seventeen, all-but-one new, weird and decadent stories and one poem, a few of which could be considered horror. The best of the darkest stories are by Thomas Strømsholt, V.H. Leslie, Alison Littlewood, N. A. Jackson, Rebecca Kuder, Timothy J. Jarvis, and Colin Insole. Also edited by Beech and published by his press was A Miscellany of Death & Folly, a fascinating mix of poetry, nonfiction, and weird and fantastical and sometimes dark fiction. I was especially impressed with stories by Angela Slatter, Brendan Connell, Kaaron Warren, Cate Gardner, D. P. Watt, and Suzanne J. Willis. Nox Pareidolia edited by Robert S. Wilson (Nightscape Press) is an unthemed anthology of thirty-one weird and horror stories, all but one original to the volume. The best of the darker stories are by Gwendolyn Kiste, Kristi DeMeester, Paul Jessup, Greg Sisco, Michael Wehunt, Alvaro Zinos-Amaro, Lynne Jamneck, Dino Parenti, Kurt Fawver, and Carrie Laben. Each story is illustrated in black and white by Luke Spooner. The Far Tower: Stories for W. B. Yeats edited by Mark Valentine (The Swan River Press) presents ten original stories of fantasy and dark fantasy (and a wee bit of horror), each inspired by a phrase from Yeats’ poems, plays, stories, or essays. There are good, dark pieces by Lynda E. Rucker, D. P. Watt, and Reggie Oliver. Bending to Earth: Strange Stories By Irish Women edited by Maria Giakaniki and Brian J. Showers (The Swan River Press) is a reprint anthology of twelve stories. With an extensive introduction to the authors by Giakaniki. Ten-Word Tragedies edited by Christopher Golden and Tim Lebbon (PS Publishing) is an anthology of nineteen stories inspired by lyrics written by a musician named Frank Turner who bought a trove of old postcards at a thrift store. The thematic gimmick would have been more effective if the postcards were included, but despite this many of the stories make good reading. The best of the darker ones are by Dan Chaon, Alison Littlewood, Stephen Volk, Josh Malerman, Scott Smith, and Stuart Neville. The Pale Illuminations edited by Robert Morgan (Sarob Press) presents four supernatural novellas and stories by Peter Bell, Reggie Oliver, Derek John, and Mark Valentine in a handsome hardcover edition with jacket art by Paul Lowe. Scarlet Traces: An Anthology Based on War of the Worlds edited by Ian Edginton (Abaddon Books) is fun but there’s minimal horror in it. The best of the dark tales are by Maura McHugh, Mark Morris, and Emma Beeby.


  COLLECTIONS


  An Ecstasy of Fear by Wilum Pugmire (Centipede Press) contains twenty-two stories and prose poems by the late writer. This is a beautiful, limited edition with an introduction by S. T. Joshi and interior illustrations by Tom Brown. Hippocampus Press published a smaller, much less pricy Pugmire collection titled An Imp of Aether, including twenty-six pieces, some in his Sesqua Valley universe, three in collaboration with Maryanne K. Snyder, one with Jessica Amanda Salmonson. Two of them are new. The two collections do not overlap. Each contains the quirky, poetic, weird work that was the hallmark of Pugmire.


  Black Shuck Books continued its excellent Shadows series of mini-collections with volumes nine through fifteen: Winter Freits by Andrew David Barker has three powerful new stories. The Dead by Paul Kane contains three interconnected reprints. The Forest of Dead Children by Andrew Hook consists of five mixed-genre stories, a couple quite dark, all but one new. At Home in the Shadows by Gary McMahon has two new horror stories and three reprints. Flowers of War by Mark Howard Jones has four stories, three of them new. Shadowcats by Anna Taborska contains four stories, one of them new, and a new poem. Suffer Little Children by Penny Jones has six stories, five of them new.


  Skidding Into Oblivion by Brian Hodge (CZP) is the author’s sixth book collection. He’s become one of the best contemporary authors of short horror fiction. This volume has eleven stories published since 2011, with one new—a dark, science fiction heart stopper about the end times. Hodge also provides story notes.


  Growing Things by Paul Tremblay (William Morrow) is an excellent collection containing nineteen dark, weird, creepy, and supernatural stories, two of them new, one related to Tremblay’s terrific novel A Head Full of Ghosts.


  Sefira and other Betrayals by John Langan (Hippocampus Press) is Langan’s powerful third collection and it includes seven stories and novelettes and one short novel. Two, including the short novel, Sefira, appear for the first time. There are extensive story notes, and an introduction by Paul Tremblay.


  Wounds: Six Stories From the Border of Hell by Nathan Ballingrud (Saga Press) is the author’s second collection and is a match for his first. The book includes four stories and two novellas. One, The Visible Filth has been adapted into the film Wounds. The second, The Butcher’s Table, published for the first time in the collection, is reprinted herein.


  Sing Your Sadness Deep by Laura Mauro (Undertow Publications) is the first collection by this British author. There are thirteen stories, two new. One was the winner of the British Fantasy Award. One of the originals is reprinted herein.


  The Companion and Other Phantasmagorical Stories by Ramsey Campbell (PS Publishing) is a sampling of Campbell’s prodigious output of short fiction over sixty years. The more than thirty stories were chosen by the author.


  Houses of the Unholy by JG Faherty (Cemetery Dance Publications) collects eighteen stories, three new ones plus a new novella sequel to the first story in the collection, “The Lazarus Effect.” Several are sf/horror.


  And Cannot Come Again by Simon Bestwick (CZP) is an excellent new collection of fifteen stories published since 2003, two of them original. With an introduction by Ramsey Campbell and story notes by the author.


  The Man Who Escaped This Story and Other Stories by Cody Goodfellow (Independent Legions Publishing) is the author’s fifth collection, and contains sixteen reprints and two impressive new stories. With an introduction by the author.


  12 Tales Lie: 1 Tells True by Maria Alexander (Ghede Press) is the multi-award winner’s first collection of fiction, and features twelve stories, one of them new—plus a creepy new, true story.


  Lady Bits by Kate Jonez (Trepidatio Publishing) is an impressive debut collection, with sixteen stories, published since 2012, six of them new.


  On the Night Border by James Chambers (Raw Dog Screaming Press) is the author’s third full collection (a collection of four Lovecraftian novellas was published in 2011) and it’s a strong one. This volume has fifteen stories, three new. With an introduction by Linda D. Addison.


  Suicide Woods by Benjamin Percy (Graywolf Press) is the third fiction collection by an author who writes terrific horror and weird stories. The ten here are all reprints, although the excellent final novella was published in two parts, the conclusion in 2019.


  Murmured in Dreams by Stephen Bacon (Luna Press) is the author’s second powerful collection with nineteen mostly horror stories, two of them new. Three of the stories were reprinted in earlier volumes of my Best of the Year. With an introduction by Priya Sharma.


  Monks of a Separate Cloth by Darren Speegle (JournalStone) is the author’s ninth collection and has thirteen stories, all but the three new ones reprinted from earlier collections.


  World of Hurt: Selected Stories by Thomas Tessier (Macabre Ink) is a compilation of twenty-eight novellas and short stories previously published in earlier collections by the author. John Langan has provided the introduction.


  In Dreams We Rot by Betty Rocksteady (Trepidatio Publishing) is the debut of a relatively new writer, with twenty stories, two of them new.


  Everything Is Fine Now by Steve Rasnic Tem (Omnium Gatherum) is another strong collection by the award-winning short story writer. It features twenty-five stories, two of them new. A second collection by Tem, The Night Doctor and Other Tales, is filled with another twenty-five wonderfully haunting stories and was published late December by Centipede Press. Two of the stories are new.


  Legends of Cthulhu & Other Nightmares by Sam Stone (Telos) has fifteen stories, almost half Lovecraftian. A few are published here for the first time.


  Song for the Unraveling of the World by Brian Evenson (Coffee House Press) features twenty-two weird, dark, and absorbing stories, three of them originally published or reprinted in earlier volumes of my Best Horror of the Year.


  Out of Water by Sarah Read (Trepidatio Publishing) is the author’s first collection, with eighteen horror stories, four new. One of the reprints was taken for The Best Horror of the Year Volume Ten. Gemma Files has written the introduction.


  Served Cold by Alan Baxter (Grey Matter Press) is a powerful collection, featuring sixteen stories, three of them new and quite chilling. With an introduction by John F. D. Taff.


  The Last Ghost and other Stories by Marie O’Regan (Luna Press) is the third collection by the author. It includes seven ghost stories, one new. With story notes.


  Where Shadows Gather by Michael Chislett (Sarob Press) is an excellent collection of thirteen ghostly tales, five of them new (a few with the same characters).


  Full Throttle by Joe Hill (William Morrow) has thirteen stories, two of them new. One of them, “Late Returns” is a beaut, but not horror.


  Not to Be Taken at Bed-Time & Other Strange Stories by Rosa Mulholland (The Swan River Press) is a beautiful little hardcover of the nineteenth century Irish author’s seven best supernatural tales. With an introductory essay by Richard Dalby.


  The New Annotated H. P. Lovecraft Beyond Arkham edited by Leslie S. Klinger (Liveright) is a must for anyone interested in Lovecraft’s fiction. The introduction by Victor LaValle (author of the award-winning Lovecraftian-inspired novella The Ballad of Black Tom) acknowledges LaValle’s early love for Lovecraft’s work and his mature revulsion at the author’s racism and xenophobia—and how he subsequently reconciled the two disparate reactions. Leslie Klinger provides a brief preface. The volume itself is filled with twenty-five stories, numerous illustrations, annotations, plus a complete gazetteer of the places mentioned in Lovecraft’s fiction.


  Number Ninety & Other Ghost Stories by B. M Croker (The Swan River Press) contains fifteen supernatural stories by a bestselling Irish author of the late nineteenth and early twentieth century. With an introduction by Richard Dalby. The cover design is striking, as are all the press’s covers, all designed by Meggan Kehrli.


  Gaslight, Ghosts, & Ghouls: A Centenary Celebration by R. Chetwynd-Hayes edited by Stephen Jones (PS Publishing) is a career retrospective of the author, who died in 2001. It contains sixteen stories, an extensive interview with Chetwynd-Hayes, conducted by Jo Fletcher and Jones, a bibliography, a photographic section, and much more.


  MIXED-GENRE COLLECTIONS


  On Dark Wings by Stephen Gregory (Valancourt Books) is the first collection by the author best-known for his short novel The Cormorant. This thin volume has fourteen stories, six never before published. I admit to being disappointed, as most of the stories are not horror, or even that dark. But for fans of his work, you might take a chance and take a dip. You Know You Want This by Kristen Roupenian (Scout Press) is a debut of twelve stories, several never before published. Some of them are dark. For context, Roupenian is the author of “Cat Person,” a story in the New Yorker that went viral. Shout Kill Revel Repeat by Scott R. Jones (Trepidatio Publishing) is another debut, this one by a Canadian writer of science fiction, dark fantasy, and horror, with several of the seventeen stories imbued with a weird mysticism. Three of the stories are new. With an introduction by Ross E. Lockhart. The Controllers by Paul Kane (Luna Press) has six stories (two new), a poem, story notes, and bonus material including reproductions of the author’s handwritten and typed edits for several of the stories that were written in the late ’90s/early oughts. Also included are sketches by the artists who illustrated some of the stories. And the House Lights Dim by Tim Major (Luna Press) contains fourteen stories and a novella. Two of the stories are new. One of his stories was reprinted by me in The Best Horror of the Year Volume Ten. Of One Pure Will by Farah Rose Smith (Egaeus Press) features eighteen weird, gothic, sometimes dark stories (five of them new). The Ballet of Dr Caligari and Madder Mysteries by Reggie Oliver (Tartarus Press) takes six stories previously published in the hard-to-find Ex Occidente Press edition of fiction and nonfiction, Madder Mysteries, and adds several stories written by Oliver since Holidays From Hell, the author’s 2017 collection. One story is new. The Complete Short Stories of Mike Carey by Mike Carey (Drugstore Indian Press) covers two decades of mixed-genre stories by the author better known as a novelist (particularly for The Girl With All the Gifts). Of the eighteen stories, about half of them are new. Salt Slow by Julia Armfield (Flatiron Books) is a very promising debut by a British writer whose best work is off-center, sometimes weird and/or dark. Six of the nine stories are new. Imperfect Commentaries by Ruthanna Emrys (Lethe Press) has twenty-seven stories and poems and is more often dark fantasy than horror, but Emrys’s wonderful “The Litany of Earth” about a survivor of Innsmouth is only one of several of her excellent contemporary riffs on Lovecraft. Magpie’s Ladder by Richard A. Kirk (PS Publishing) is an excellent debut collection of five dark fantasies, that occasionally slip into horror. Each story is beautifully illustrated by the author. In the Garden of Rusting Gods by Patrick K. Freivald (Barking Deer Press) is the author’s first collection, including sixteen dark fantasy, weird, and horror stories published between 2013 and 2019, three of them new. With an introduction by Weston Ochse and spot illustrations by Greg Chapman. The Boughs Withered When I Told You My Dreams by Maura McHugh (Newcon Press) is another debut collection, this one by a talented author of Irish weird and dark fiction. The twenty stories were published between 2004 and 2019, with four of them new. With an introduction by Kim Newman. This House of Wounds by Georgina Bruce (Undertow Publications) is the author’s first collection, bringing together sixteen stories, four new, including her British Fantasy Award-winning story “White Rabbit.” All the Things We Never See by Michael Kelly (Undertow Publications) is Kelly’s third collection of weird, often dark fiction. There are thirty-one stories and haiku sets, three new. Collision by J. S. Breukelaar Meerkat Press contains eleven stories (three new) and one new novella, in various genres. With an introduction by Angela Slatter. Last Stop Wellsbourne by Tom Johnstone (Omnium Gatherum) is a collection of eighteen interrelated stories about the seaside British town of Wellsbourne, where mysterious, often dark things occur. All but seven are new. A Flowering Wound by John Howard (The Swan River Press) collects ten stories about people who feel dislocated from where they live and from society. Two stories are new. The little hardcover book has a beautiful wraparound cover designed by Meggan Kehrli with art by Jason Zerillo. Petals and Violins: Fifteen Unsettling Tales by D. P. Watt (Tartarus Press) is the perfect self-descriptor for this new volume of Watt’s weird and/or dark stories. Seven of them are new. Something Other by Jacob Romines (Petrifying Pages) is an all-original collection of twenty-three very brief tales by a new writer. To Rouse Leviathan by Matt Cardin (Hippocampus Press) showcases fifteen reprinted cosmic and weird stories and one new novella co-written with Mark McLaughlin. Keyhole by Matthew G. Rees (Three Imposters) is a fascinating debut collection of eighteen stories (three reprints) by a Welsh writer to watch. Not really horror but twisted, on occasion. Rag by Maryse Meijer (Farrar, Strauss and Giroux) is an excellent second collection of fourteen stories, five of them new. Nothing uncanny or supernatural here, just an extreme darkness of the heart. The Very Best of Caitlín R. Kiernan (Tachyon) is a retrospective of Kiernan’s short work with twenty stories that encompass science fiction, dark fantasy, the uncanny, and horror. Introduction by Richard Kadrey.


  CHAPBOOKS/NOVELLAS


  Your Favorite Band Can’t Save You by Scotto Moore (A Tor.com Book) is a charmingly horrific tale about a music blogger who gets caught up with a mysterious singer and her band. I was surprised at how much I ended up enjoying it because rock ‘n’ roll novels (in this case novella) are usually not my cup of tea. The Haunting of Tram Car 015 by P. Djèlí Clark (Tor.com) is a charming, fast-moving, dark fantasy taking place in an alternative Cairo of 1912 where magic and technology merge, and sometimes, as in this case, create a problem-a tram car seems possessed. If not by a ghost, than what—and why? Egypt’s Ministry of Alchemy, Enchantments, and Supernatural Entities is assigned to investigate—just as a court decision on giving women the right to vote is being decided. The Monster of Elendhaven by Jennifer Giesbrecht (Tor.com) is a pitch-black fantasy about a sorcerer and the murderous monster he takes on as his servant, both of whom reside in the plague-racked city of Elendhaven. Nicholas Royle’s Nightjar Press published six chapbooks in 2019: two of them, by M. John Harrison and Nicola Freeman, are not horror, although the Harrison contains a touch of the weird. “Jutland” by Lucie McKnight Hardy is a deftly drawn bad dream of domestic horror. “Broad Moor” by Alison Moore is a creepy little excursion into dangerous territory. “Le détective” by HP Tinker comes across like a postmodern shaggy dog story. So this is it by Paul Griffiths is a slight ramble into the strange. Into Bones Like Oil by Kaaron Warren (Meerkat Press) is a powerful novella about a grief-and-guilt stricken woman who moves into a rooming house haunted by ghosts that nevertheless promises peace and an escape from reality. To Be Devoured by Sara Tantlinger (Unnerving Press) is a harrowing novella about a woman obsessed with both vultures and with her lover. At the Setting of the Sun (Enigmatic Press) is a chapbook with two traditional, entertaining ghost stories by British writer MPN Sims. A Love Like Blood by Simon Bestwick (Dark Minds Press) is a chapbook with two excellent new works: a novelette and a novella. Borderlands Press continues its “Little Books” series with A Little Red Book of Requests by Josh Malerman, featuring three original stories. A Little White Book of Screams and Whispers by Thomas Ligotti has eleven mini-interviews with the author, providing a fascinating peek into the mind of this unique fantasist. La Belle Fleur Sauvage by Caitlín R. Kiernan (Dark Regions Press) is a gorgeous, post-apocalyptic horror show of interconnected stories making up a novella that takes place twenty-six years after a “plague of the womb” destroys much of the world. Anaïs Nin At the Grand Guignol by Robert Levy (Lethe Press) is a very dark fantasy written as an imagined lost volume of Nin’s infamous diaries. She becomes enthralled by a star of the grand Guignol: Paula Maxa, “the most murdered woman of all time,” being led into grave danger physically and spiritually. Legionnaire by C. E. Ward (Sarob Press) is a sort of homage to the traditional adventure/ghost story, and is about a company of French Foreign Legionnaire’s assignment to shut down a fort in North Africa, just as WWI is beginning. The Half-Freaks by Nicole Cushing (Grimscribe Press) is a handsome hardcover with jacket and interior graced with full color art by Harry O. Morris. It’s a darkly weird novella about a hapless guy forced to take on the funeral arrangements for his mother. Green Tea by J.S. Le Fanu (The Swan River Press) is a lovely, collectible hardback produced for the 150th anniversary of the publication of this classic story. It’s illustrated by Alisdair Wood, has an extensive introduction by Matthew Holmes, an appendix with a “meditation” on the story by Jim Rockhill and Brian J. Showers, plus a section of contemporary assessments of the story compiled by Rockhill and Showers. Also, it comes with a CD of the audio drama recorded by Reggie Chamberlain-King of Belfast’s Wireless Mystery Theatre. Overall, quite a package.


  POETRY JOURNALS, WEBZINES, ANTHOLOGIES, AND COLLECTIONS


  Dwarf Stars 2019 edited by John C. Mannone (Science Fiction and Fantasy Poetry Association) collects the best very short speculative poems published in 2018. The poems are all ten lines or fewer and the prose poems one hundred words or fewer.


  Star*Line is the official newsletter of the Science Fiction Poetry Association. During 2019 it was edited by Vince Gotera. The journals regularly publish members’ science fiction and fantasy poetry—and the rare horror poem. Three issues came out in 2019 and there was good, dark poetry by Joshua Gage and Michelle Muenzler.


  HWA Poetry Showcase Volume VI edited by Stephanie M. Wytovich features about fifty different poets (not seen).


  Spectral Realms edited by S. T. Joshi and published by Hippocampus Press, is a showcase for weird and dark poetry. Two issues came out in 2019. In addition to original poems there’s a section with classic reprints and a review column. There were notable poems by Carl E. Reed, Frank Coffman, Ross Balcom, Abigail Wildes, Ann K. Schwader, Oliver Smith, Wade German, Darrell Schweitzer, and Curtis M. Lawson.


  The Place of Broken Things by Linda D. Addison and Alessandro Manzetti (Crystal Lake Publishing) is a fine collection featuring thirty-five dark poems written solo and in collaboration.


  Dragonfly and Other Songs of Mourning by Michelle Scalise (Lycan Valley Press) is dark and moving as it deals with pain and grief.


  Choking Back the Devil by Donna Lynch (Raw Dog Screaming Press) features some very tasty bites of horror poetry among the thirty-five plus pieces.


  The Coven’s Hornbook and Other Poems by Frank Coffman (Bold Venture) experiments (as in his previous work) with many poetic forms, often creating miniature stories. There are fifteen sections to the book, the first ten covering traditional horror subjects such as witches, sorcery, hauntings, werewolves, Halloween, vampires, Lovecraft, weirdness, ghouls, and the gruesome.


  Oracles From the Black Pool by D. L. Myers (Hippocampus Press) is the first collection by a poet who has been writing and publishing poetry in the tradition of H. P Lovecraft, Robert E. Howard, and Clark Ashton Smith for the past decade.


  The Apocalypse Mannequin by Stephanie M. Wytovich (Raw Dog Screaming Press) is an excellent collection of dark poetry, mostly centered around apocalyptic themes.


  The Demeter Diaries by Marge Simon and Bryan D. Dietrich (Independent Legions Publishing) is a luscious prose poem retelling of Dracula.


  The 2019 Rhysling Anthology: The Best Science Fiction, Fantasy & Horror Poetry of 2018 selected by the Science Fiction Poetry Association edited by David C. Kopaska-Merkel (Science Fiction Poetry Association) is used by members to vote for the best short and long poems of the year. The book is separated into two sections: Short Poems First Published in 2018 (86) and Long Poems First Published in 2018 (54 poems). It’s a good resource for checking out the poetic side of speculative and horror fiction.


  NONFICTION


  The Lady from the Black Lagoon: Hollywood Monsters and the Lost Legacy of Milicent Patrick by Mallory O’Meara (Hanover Square Press) is about how the legacy of Patrick, makeup artist, special effects designer, and one of the first female animators for Disney, was buried by sexism. Parenting in the Zombie Apocalypse: The Psychology of Raising Children in a Time of Horror by Steven J. Kirsh (McFarland). Drawing on psychological theory and real-world research on developmental status, grief, trauma, mental illness, and child-rearing in stressful environments, this book critically examines factors influencing parenting, and the likely outcomes of different caregiving techniques in the hypothetical landscape of the living dead. West of Wherevermore and Other Essays by Donald Sydney-Fryer (Hippocampus Press) is a collection of travel essays, reviews, two accounts of Lovecraft conventions in Providence, Rhode Island, and a series of poetic experiments. The Black Pilgrimage & Other Exploration: Essays on Supernatural Fiction by Rosemary Pardoe (Shadow Publishing) collects all of Pardoe’s essays on M. R. James’s ghost stories. Also included are essays on the work of Fritz Leiber, E. G. Swain, and Manly Wade Wellman, plus miscellaneous pieces on Phil Rickman, Megan Lindholm, Paul Cornell, and others. Pardoe was a co-founder of what is now known as the British Fantasy Society, and might best be known for her editorship of Ghosts & Scholars and The Ghosts & Scholars M. R. James Newsletter. H. P. Lovecraft, Lord of the Visible World: An Autobiography in Letters edited by S. T. Joshi and David E. Schultz (Hippocampus Press) is an updated edition of the book originally published by a Ohio University Press in 2000. Letters of Lovecraft volume XIII: Letters to Wilfred B. Talman and Helen V. and Genevieve Sully edited David E. Schultz and S. T. Joshi (Hippocampus Press), as with earlier volumes, this tremendously valuable resource contains a bounty of correspondence between Lovecraft and his contemporaries covering philosophy, discussions of various cities and people they visited, writing, etc. Lovecraftian Proceedings No. 3 edited by Dennis P. Quinn (Hippocampus Press) is the official organ of the Dr. Henry Armitage Memorial Symposium established in 2013 as part of NecronomiCon, in Providence, Rhode Island. The symposium “fosters exploration of Lovecraft as a rationalist who created and elaborate cosmic mythology, and how this mythology was influenced by, and has come to influence, numerous other authors and artists.” This volume has a collection of twelve papers from the 2017 Symposium. Black Celebration edited by Sumiko Saulson (self-published) is a collection of articles, essays, and interviews with and by African American horror writers on black representation in horror. Shapeshifters A History by John B. Kachuba (Reaktion Books) is a history of the myths and legends and fairy tales that abound in different cultures around the world about such creatures as vampires, werewolves, skinwalkers, demons, etc. Celebrity Ghosts and other Notorious Hauntings by Marie D. Jones (Visible Ink) is a fun book to dip into, but actually spends only a bit of its time on purported celebrity hauntings. Instead it covers haunted battlefields, ships, hotels, plantations, prisons, and other venues where ghosts have been spotted, plus urban legends, and personal experiences. Bela Lugosi and the Monogram 9 by Gary D. Rhodes, and Robert Guffey (BearManor) is a loving study of nine movies made with Bela Lugosi between 1941 and 1944. Monster, She Wrote: The Women Who Pioneered Horror and Speculative Fiction Lisa Kröger and Melanie R. Anderson (Quirk Books) is a good introductory survey of women writers from Margaret Cavendish of the seventeenth century to the current crop including Lauren Beukes, Rebecca Roanhorse, and Cassandra Khaw. H. P. Lovecraft: Letters with Donald and Howard Wandrei and to Emil Petaja edited by S. T. Joshi and David E. Schultz (Hippocampus Press) is a deep dive into Lovecraft’s correspondence with his peers on all sorts of subjects, personal and professional. With extensive notes by the co-editors. Providence After Dark and Other Writings by T. E. D. Klein (Hippocampus Press) is a mix of essays, book and movie reviews, convention reports, and professional memoir. S. T. Joshi compiled the book. Weird Tales: Essays on Robert E. Howard and Others by Bobby Derie (Hippocampus Press) is a collection of twenty-six essays ranging from the correspondence between Howard and H. P. Lovecraft to Howard’s mentions of marijuana use in his fiction. Darkly: Blackness and America’s Gothic Soul by Leila Taylor (Repeater Press) is a rich, fascinating memoir/cultural critique by an African American, former Goth kid examining her experience as an outsider within an outsider culture. Fear: The Autobiography of Dario Argenti adapted, illustrated, and annotated by Alan Jones (FAB Press) covers the filmmaker’s childhood and his career.


  ODDS AND ENDS


  Come Join Us By the Fire is the first in what is intended as a series of audio-only anthologies edited by Theresa DeLucci for Tor’s new Nightfire horror imprint. The first volume of thirty-five short stories is mostly reprints (two are new—by Stephen Graham Jones and Kat Howard).


  The Ghost Box III edited by Patton Oswalt (Hingston + Olsen) is a collectable package of eleven reprinted ghost stories from writers ranging from Richard Matheson, Terence Taylor, Poppy Z. Brite, Livia Llewellyn, and seven others. Each story is an individual chapbook and all are in a black box with a black satin ribbon.


  The Twilight Man by Koren Shadmi (Humanoids) is an entertaining (and moving) graphic novel adaptation of the life and career of the great Rod Serling, creator of one of the most iconic television shows in the medium’s history.
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  PAUL TREMBLAY


  I was such a loser when I was a kid. Like a John-Hughes-Hollywood-Eighties-movie-typecast loser. Maybe we all imagine ourselves as being that special kind of ugly duckling with the truth being too scary to contemplate: maybe I was someone’s bully or I was the kid who egged on the bullies screaming “Sweep the leg,” or maybe I was lower than the Hughes loser, someone who would never be shown in a movie.


  When I think of who I was all those years ago, I’m both embarrassed and look-at-what-I’ve-become proud, as though the distance spanned between those two me’s can only be measured in light years. That distance is a lie, of course, though perhaps necessary to justify perceived successes and mollify the disappointments and failures. That thirteen-year-old-me is still there inside: the socially awkward one who wouldn’t find a group he belonged to until college; the one who watched way too much TV and listened to records while lying on the floor with the speakers tented over his head; the one who was afraid of the Jaws shark appearing in any body of water, Christopher Lee vampires, the dark in his closet and under the bed, and the blinding flash of a nuclear bomb. That kid is all too frighteningly retrievable at times.


  Now he’s here in a more tangible form. He’s in the contents of a weathered cardboard box sitting like a toadstool on my kitchen counter. Mom inexplicably plopped this time capsule in my lap on her way out the door after an impromptu visit. When I asked for an explanation, she said she thought I should have it. I pressed her for more of the why and she said, “Well, because it’s yours. It’s your stuff,” as though she was weary of the burden of having had to keep it for all those years.


  Catherine is visiting her parents on the Cape and she took our daughter Izzy with her. I stayed home to finish edits (which remain stubbornly unfinished) on a manuscript that was due last week. Catherine and Izzy would’ve torn through this box-of-me right away and laughed themselves silly at the old photos of my stick figure body and my map of freckles and crooked teeth, the collection of crayon renderings of dinosaurs with small heads and ludicrously large bodies, and the fourth grade current events project on Ronald Reagan for which I’d earned a disappointing C+ and a demoralizing teacher comment of “too messy.” And I would’ve reveled in their attention, their warm spotlight shinning on who I was and who I’ve become.


  I didn’t find it until my second pass through the box, which seems impossible as I took care to peel old pictures apart and handle everything delicately as one might handle ancient parchments. That second pass occurred two hours after the first, and there was a pizza and multiple beers and no edits between.


  The drawing that I don’t remember saving was there at the bottom of the box, framed by the cardboard and its interior darkness. I thought I’d forgotten it; I know I never had.


  The initial discovery was more confounding than dread inducing, but hours have passed and now it’s late and it’s dark. I have every light on in the house, which only makes the dark outside even darker. I am alone and I am on alert and I feel time creeping forward (time doesn’t run out; it continues forward and it continues without you). I do not sit in any one room for longer than five minutes. I pass through the lower level of the house as quietly as I can, like an omniscient, emotionally distant narrator, which I am not. On the TV is a baseball game that I don’t care about, blaring at full volume. I consider going to my car and driving to my in-law’s on the Cape, which would be ridiculous as I wouldn’t arrive until well after midnight and Catherine and Izzy are coming home tomorrow morning.


  Would it be so ridiculous?


  Tomorrow when my family returns home and the windows are open and the sunlight is as warm as a promise, I will join them in laughing at me. But it is not tomorrow and they are not here.


  I am glad they’re not here. They would’ve found the drawing before I did.
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  I rode my bicycle all over Beverly, Massachusetts the summer of 1984. I didn’t have a BMX bike with thick, knobby tires made for ramps and wheelies and chewing up and spitting out dirt and pavement. Mine was a dinged up, used-to-belong-to-my-dad ten-speed and the only things skinnier and balder than the tires were my arms and legs. On my rides I always made sure to rattle by Kelly Bishop’s house on the off-off-chance I’d find her in her front yard. Doing what? Who knows. But in those fantasies she waved or nodded at me. She would ask what I was doing and I’d tell her all nonchalant-like that I was heading back to my house, even though she’d have to know her dead end street wasn’t exactly on my way home. Pesky details were worked out or inconsequential in fantasies, of course.


  One afternoon it seemed part of my fantasy was coming true when Kelly and her little sister were at the end of their long driveway, sitting at a small fold-up table with a pitcher of lemonade. I couldn’t bring myself to stop or slow down or even make more than glancing eye contact. I had no money for lemonade therefore I had no reason to stop. Kelly shouted at me as I rolled by. Her greeting wasn’t a ‘Hey there’ or even a ‘Hi’, but instead, “Buy some lemonade or we’ll pop your tires!”


  After twenty-four hours of hopeful and fearful should I or shouldn’t I, I went back the next day with a pocket full of quarters. Kelly was again stationed at the end of her driveway. My breaks squealed as I jerked to an abrupt and uncoordinated stop. My rusted kickstand screamed with you’re really doing this? embarrassment. The girls didn’t say anything and watched my approach with a mix of disinterest and what I imagined to be the look I gave ants before I squashed them.


  They sat at the same table setup as the previous day but there was no pitcher of lemonade. Never afraid to state the obvious, I said, “So, um, no lemonade today?” The fifty cents clutched in my sweaty hand might as well have melted.


  Kelly said, “Lemonade was yesterday. Can’t you read the sign?” She sat slumped in her beach chair, a full body eye-roll, and her long, tanned legs spilled out from under the table and the white poster-board sign taped to the front. She wore a red Coke tee shirt. Her chestnut brown hair was pulled into a side-high ponytail, held up by a black scrunchie. Kelly was clearly well into her pubescent physical transformation whereas I was still a boy, without even a shadow of hair under my armpits.


  Kelly’s little sister with the bowl-cut mop of dirty blonde hair was going to be in second grade; I didn’t know her name and was too nervous to ask. She covered her mouth, fake-laughed and wobbled like a penguin in her unstable chair. That she might topple into the table or to the blacktop didn’t seem to bother Kelly.


  “You’re supposed to be the smart one, Paul,” Kelly added.


  “Heh, yeah, sorry.” I left the quarters in my pocket to hide their shame and adjusted my blue gym shorts; they were too short, even for the who-wears-short-shorts 80s. I tried to fill the chest of my NBA Champs Celtics tee shirt with deep breaths, but only managed to stir a weak ripple in the green cloth.


  Their updated sign read:


  ICE COLD LEMONADE 25¢ HAUNTED HOUSE TOUR: 1 PER PERSON


  Seemed straightforward enough but I didn’t know what to make of it. I feared it was some kind of a joke or prank. Were Rick or Winston or other jerks hiding close by to jump out and pants me? I thought about hopping back on my bike and getting the hell out before I did something epically cringe-worthy Kelly would later describe in detail to all her friends and by proxy the entire soon-to-be seventh grade class.


  Kelly asked, “Do you want a tour of our creepy old house or not?”


  I stammered and I sweated. I remember sweating a lot.


  Kelly told me the lemonade stand thing was boring and that her new haunted-house-tour idea was genius. I would be their first to go on the tour so I’d be helping them out. She said, “We’ll even only charge you half price. Be a pal, Paulie.”


  Was Kelly Bishop inviting me into her house? Was she making fun of me? The “be a pal” bit sounded like joke and felt like a joke. I looked around the front yard, spying between the tall front hedges, looking for the ambush. I decided I didn’t care, and said, “Okay, yeah.”


  The little sister shouted, “One dollar,” and held out an open hand.


  Kelly corrected her. “I said ‘half-price.’”


  “What’s half?”


  “Fifty cents.”


  Little sis shouted, “Fifty cents!” her hand still out.


  I paid, happy to be giving the sweaty quarters to her and not Kelly.


  I asked, “Is it scary, I mean, supposed to be scary?” I tried smiling bravely. I wasn’t brave. I still slept with my door open and the hallway light on. My smile was pretend brave, and it wasn’t much of a smile as I tried not to show off my mouth of metal braces, the elastics on either side mercifully no longer necessary as of three weeks ago.


  Kelly stood and said, “Terrifying. You’ll wet yourself and be sucking your thumb for a week.” She whacked her sister on the shoulder and commanded, “Go. You have one minute to be ready.”


  “I don’t need a minute.” She bounced across the lawn onto the porch and slammed the front door closed behind her.


  Kelly flipped through a stack of notecards. She said she hadn’t memorized the script yet but she would eventually.


  I followed her down the driveway to the house I never thought of as scary or creepy but now that it had the word haunted attached to it, even in jest . . . it was kind of creepy. The only three-family home in the neighborhood, it looked impossibly tall from up close. And it was old, worn out, the white paint peeling and flaking away. Its stone and mortar foundation appeared crooked. The windows were tall and thin and impenetrable. The small front porch had two skeletal posts holding up a warped overhang that could come crashing down at any second.


  We walked up the stairs to the porch, and the wood felt soft under my feet. Kelly was flipping through her notecards and held the front screen door open for me with a jutted out hip. I scooted by, holding my breath, careful to not accidentally brush against her.


  The cramped front hallway/foyer was crowded with bikes and shovels and smelled like wet leaves. A poorly lit staircase curled up to the right. Kelly told me that the tour finishes on the second floor and we weren’t allowed all the way upstairs to the third, and that she had written “one per person” on the sign so that no pervs would try for repeat tours since she and her sister were home by themselves.


  “Your parents aren’t home?” My voice cracked, as if on cue.


  If Kelly answered with a nod of the head, I didn’t see it. She reached across me, opened the door to my left and said, “Welcome to House Black, the most haunted house on the North Shore.”


  Kelly put one hand between my shoulder blades and pushed me inside to a darkened kitchen. The linoleum was sandy, gritty, under my shuffling sneakers. The room smelled of dust and pennies. The shapes of the table, chairs, and appliances were sleeping animals. From somewhere on this first floor, her sister gave a witchy laugh. It was muffled and I remember thinking it sounded like she was inside the walls.


  Kelly carefully narrated: The house was built in the 1700s by a man named Robert or Reginald Black, a merchant sailor who was gone for months at a time. His wife, Denise would dutifully wait for him in the kitchen. After all the years of his leaving, Denise was driven mad by a lonely heart and she wouldn’t go anywhere else in the house but the kitchen until he returned home. She slept sitting in a wooden chair and washed herself in the kitchen sink. Years passed like this. Mr. Black was to take one final trip before retiring but Mrs. Black had had enough. As he ate his farewell breakfast she smashed him over the head with an iron skillet until he was dead. Mrs. Black then stuffed her husband’s body into the oven.


  The kitchen’s overhead light, a dirty yellow fixture, flashed on. I saw a little hand leave the switch and disappear behind a door across the room from me. On top of the oven was a cast iron, black skillet. Little sis flashed her arm back into the room and turned out the light.


  Kelly loomed over me (she was at least three inches taller) and said that this was not the same oven, and everyone who ever lived here has tried getting a new one, but you can still sometimes hear Mr. Black clanging around inside.


  The oven door dropped open with a metal scream, like when an ironing board’s legs were pried opened.


  I jumped backward and knocked into the kitchen table.


  Kelly hissed, “That’s too hard, be careful! You’re gonna rip the oven door off!”


  Little sis dashed into the room and I could see in her hands a ball of fishing line, which was tethered to the oven door handle.


  Kelly asked me what I thought of the tour opener, if I found it satisfactory. I swear that is the phrasing she used.


  Mortified that I’d literally jumped and sure that she could hear my heart rabbiting in my chest, I mumbled, “Yeah, that was good.”


  The tour moved on throughout the darkened first floor. All of the see-through lace curtains were drawn and either Kelly or little sis would turn a room’s light on and off during Kelly’s readings. Most of the stories featured the hapless descendants of the Blacks. The dining room’s story was unremarkable as was the story for the living room, which was the largest room on the first floor. I’d begun to lose focus, and let my mind wander to Kelly and what she was like when her parents were home and then, perhaps oddly, what her parents were like, and if they were like mine. My dad had recently moved from the Parker Brothers factory to managing one of their warehouses and Mom worked part-time as a bank teller. I wondered what Kelly’s parents did for work and if they sat in the kitchen and discussed their money problems too. Were her parents kind? Were they too kind? Were they overbearing or unreasonable? Were they perpetually distracted? Did they argue? Were they cold? Were they cruel? I still wonder these things about everyone else’s parents.


  Kelly did not take me into her parents’ bedroom, saying simply, “Under construction,” as we passed by the closed door.


  I suggested that she make up a story about something or someone terrible kept hidden behind the door.


  Kelly to this point had kept her nose in her script cards and jotted down notes with a pencil when not watching for my reaction. Her head snapped up at me and she said, “None of these are made-up stories, Paul.”


  There was another bedroom, the one directly off the kitchen, and it was being used as an office/sitting room. There was a desk and bookcases tracing the wall’s boundaries. The walls were covered in brownish-yellow wallpaper and the circular throw rug was dark too; I don’t remember the colors. It’s as though color didn’t exist there. The room was sepia, like a memory. In the middle of the room was a rolling chair, and on the chair was a form covered by a white sheet.


  Kelly had to coax me into the room. I kept a wide berth between me and the sheeted figure, aware of the possibility that there was someone under there waiting to jump out and grab me. Though the closer I got, the shape wasn’t uniform and the proportions were all off. It wasn’t a single body; the shape was comprised of more shapes.


  Kelly said that the ghost of a man named Darcy Dearborn (I remember his alliterative name) haunts this room. A real estate mogul, he purchased the house in 1923. He lost everything but the house in the 1929 stock market crash and was forced to rent the second and third floors out to strangers. He took to sitting in this room and listening to his tenants above walking around, going about their day. Kelly paused here and looked up at the ceiling expectantly. I did too. Eventually we could hear little footsteps running along the second floor above us. The running stopped and became loud thuds. Little sis was jumping up and down in place, mashing her feet into the floor. Kelly said, “She’s such a little shit,” shook her head, and continued with the story. Darcy, much like Mrs. Black from all those years before, became housebound and wouldn’t leave this room. Local family and neighbors bought his groceries for him and took care of collecting his rent checks and doing his banking and everything else for him, until one day they didn’t. Darcy stayed in the room and in his chair and he died and no one found him until years later and he’d almost completely decomposed and faded away. His ghost shuts the doors to the office when they are open.
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