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“Every occultist of whatever stripe has at least one tarot deck. Most of them have either no clue as to origins or, worse still, have bought into bad eighteenth- or nineteenth-century pseudo-mythology. The deeper roots in Roman and Persian symbols are well traced here by Stephen E. Flowers, who is both a practicing magician and a respected scholar of Indo-European religions and languages. This book is a wondrous blend of scholarship (into areas not available in English or even German or French) and deeply insightful practice of Hermeticism. For the powerful human who knows the age-old secret, ‘To master the Fruit, know ye the Root.’ This volume is essential reading both for the tarot and for understanding the Persian contribution to modern occultism.”

DON WEBB, AUTHOR OF OVERTHROWING THE OLD GODS

“Like every book penned by Stephen E. Flowers, this too is an epitome of erudite readability and is proof positive of his uncanny knack of digging up the most enlightening arcane information—enticing and surprising lay readers and experts alike. The deep tarot as you’ve never known it, highly recommended!”

FRATER U∴D∴, FOUNDER OF PRAGMATIC AND ICE MAGIC AND AUTHOR OF 
THE MAGICAL SHIELD AND SEX MAGIC

“For many years Stephen E. Flowers, Ph.D., has pushed the boundaries of Western esoteric discourse by introducing obscure untranslated texts and authors to English-language audiences. His concise and approachable analysis of Sigurd Agrell’s tarot theories has once again opened the way for scholarship on an otherwise ignored topic, and The Magian Tarok is sure to be the definitive reference on its subject for years to come.”

STUART SÜDEKUM, TAROT INSTRUCTOR
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A Note on Terminology

The terms Mithra, Mithrist, and Mithrism are used in this book when reference is being made to the cult of Mithra in the ancient Iranian world. In discussions of the later mystery cult of the Greco-Roman classical world, the terms Mithras, Mithraist, and Mithraism are used.

 



PREFACE

ORIGINS SHROUDED IN 
MYSTERY

No part of the modern occult revival has held more general fascination than the tarot. Whole novels have been based on its symbolism, and hundreds of books written and published. There are no fewer than two hundred commercially printed tarot decks on the market—from a facsimile of the oldest nearly complete set (the Visconti-Sforza) 
to innovative and even fanciful versions such as the “Tarot of the Cat People” 
or the “Native American Tarot.” This unfortunate process of modernization and desacralization has gone so far that one can even now buy “Teen Tarot” packages.

Such general fascination must ultimately stem from some deepseated, archetypal validity. But the true source of this archetype has eluded, or has seemed to elude, most researchers. The deepest origins of the tarot have remained shrouded in mystery.

In this book, by using the postmodern methods outlined in my previous study titled Hermetic Magic, I explore for the first time for a lay readership the historical roots of the symbolism of the Major Arcana of the tarot. Many of the “myths” surrounding the cards will be confirmed—for example, there is indeed a deep-level connection with Egypt, with the Roma, and with the Semitic tradition. But these connections are only the tip of a greater iceberg. What for centuries has been lying below the surface of these myths has the potential for opening the understanding of the tarot to previously unknown levels of power.

I first got the idea for this book in 1981 when I was doing research in Germany. There I found many texts on the subject of magic in academic libraries. I have often remarked to students that the true occult literature of our time is not to be found in the occult section of our bookstores but rather in the halls of academia. The resources that lie there are often really hidden. Professors and doctoral candidates work for years on ideas. They research, document, and eventually publish them. But the finished product appears in obscure journals or even more obscure proceedings of conferences. Often they remain unread even by specialists in the field. And as often as not the significance of such works remains hidden—not only from the public but also even from the conscious minds of those who wrote them.

The groundbreaking research for this work was published in the 1930s by a Swedish philologist and professor named Sigurd Agrell (1885–1937). His single most important work for the object of this book is Die pergamenische Zauberscheibe und das Tarockspiel (The Magical Disk of Pergamon and the Game of Tarot), published in 1936. Agrell is perhaps better known for his somewhat controversial work in the field of runology. He published a series of works in the 1920s and 1930s showing a link between Mithraic cult practices and beliefs and the tradition of the older Germanic runes. This pursuit led him to study the symbolism of the tarot as well as that of Lappish shamans. Because certain technical details of his runological theories (i.e., his famous Uthark theory) were generally rejected by contemporary scholars, other aspects of his work, and legitimate dimensions within it, have often been unfairly ignored. With this study I take a fresh look at some of Agrell’s data and bring it up to date with many new perspectives.

This is not a book about divinatory practices using the tarot, although knowledge gained from these pages can certainly enhance the insight necessary for divination utilizing the tarot. Neither is it a text-book for a new deck of tarot cards—although it is my hope that someone will use the contents of this book to redesign a deck and thereby restore the original mysteria, or dare I say râzân, attendant to the icons. The card images created by Amber Rae Broderick that appear in each of the Major Arcana are examples of the power such a pursuit can bring. Even if the ultimate theory upon which Agrell’s work was based cannot be proved, his studies can certainly be seen to illuminate the symbolism of the tarot with a new light and may lead to more discoveries.

The text of the original version of this book was substantially finished in 1992 and appeared in a preliminary edition but was not published more widely until a second edition was produced in 2006. This third edition is vastly expanded and improved with not only new material but also a revision of some of the systemic errors in the original edition, stemming from limited understanding of the Iranian tradition.

The chief aim of this work is to demonstrate a method for arriving at symbols for personal transformation based on the discovery of hidden, deep-level correspondences. This book does not represent a grand conclusion of a process but rather the first—or second—step in a journey of rediscovery of the deeper roots of a significant part of the Western tradition.

Stephen E. Flowers,

Woodharrow, 2019




[image: image]

INTRODUCTION

THE MAGIAN TAROT 
AND POSTMODERN THEORY

Many philosophers and historians of culture have come to the conclusion that the Western world is entering upon a new epoch of history. The changes that are sweeping the Westernized cultures are similar to those that swept across it with the coming of Christianity and the onset of the Middle Ages (in the early part of the first millennium CE) or the triumph of Scientism following the Renaissance (around 1500 CE). This later development led to what we call the Modern world today.

More recent changes, mainly in the late-twentieth century, have laid the groundwork for another epochal change, another paradigm shift. Worlds come to an end, and worlds are generated, constantly. “Bubba theologians” who watch the skies for signs of the coming apocalypse are wasting their time grasping at shadows. The apocalypse is actually an ongoing phenomenon. In fact, we are in the midst of a major apocalyptic event at every present moment in history.

Changes that occurred in the Western world over the last half of the twentieth century point to an epochal shift. One of the current names for this shift is “postmodernism.” Postmodernism is characterized by freedom from the oppressive modern myth of progress—the idea that as time goes on, by applying ever increasing amounts of rationality and scientific methodology, the problems of the world will universally evaporate in the light of pure reason. Postmodernists realize, as did the ancients, that such progress is only possible for individuals—through initiation.

To the modernist, if something is not new, not the latest thing, then it is retrograde or reactionary, and hence inferior and perhaps unacceptable. True postmodernists are free of these constraints of modern progressiveness. Postmodernists freely synthesize elements from every phase of human history. For this reason, bodies of lore, such as that represented by the tarot, gain a new relevance and potential for the development of the individual.

Postmodernism is a general school of cultural thought that has been growing in Western European societies since the end of the Second World War. No premise of postmodernism is more important than the abandonment of the “myth of progress” based on the cooperative, monolithic application of scientific rationalism. The events of the twentieth century demonstrated that, despite a quantum leap in science and technology, the human species, if it had changed at all, had only become worse. Quantum leaps in rationality, education, and practical applications of science had not equaled even a moderate amount of true human progress in any spiritual sense. Modernism had proved itself, at least to some, to be a failed experiment.

Unfortunately, the whole idea of postmodernism has generally been hijacked by Marxists and crypto-Marxists, especially in the American academy. Marxism itself is a quintessential school of modernism, but as it lost its worldwide position of prestige in the wake of the general failure of Marxist states at the dawn of the 1990s, its theories were retooled and weaponized as the doctrines of “po-mo,” as some like to call it. This movement has become established in the American academy from the highest levels down to kindergarten. This version of postmodernism should not confuse the reader. Ignore it, if you can.

An essential component of the general, non-Marxist, postmodern theory is the realization that myth represents a higher reality. Myth determines reality, and modifications in mythology can cause alterations in perceived reality. Modernists were simply dreaming in a self-created delusion when they posited the idea that mythology would be superseded by science or that mythology could even be comprehensively described by science. Today’s world is dominated by science, yet myths and the suprarational—and even the surreal—abound. To be sure, much of it is of the lowest quality, as will quickly be found on the many sorts of platforms of digital misinformation that exist today. But in fact, at the present the appetite for the mythic and the mysterious only seems to grow with the average person’s level of education. Modernism has failed to provide symbolic meaning for people’s lives—and without deep symbolic meaning, a culture cannot long survive.

With the rejection of the idea that progress and rationalism are in and of themselves valuable things, postmodernists are open to explore the validity of past models or paradigms. Past—or perhaps better stated, eternal—models of human understanding are seen with new eyes. Their value is perceived as something more than just historical curiosities with their relevance to the future limited to their roles as past foundations. Also, legitimate approaches to these paradigms are liberated from the purely rationalistic mode. The present academic sciences will become obsolete by their limited natures when it comes to unraveling the mysteries they were originally designed to explain.

Essential to the postmodern theory of magic is the idea of communication. Postmodern theory might also be called a semiotic theory of mythology and magic. Semiotics is the study of signs and symbols—the theory and practice of how meaning is conveyed from a sender to a receiver and back again. When these things happen, communication takes place. This process is not without mysterious components, as becomes apparent even when considering the most mundane conversation between two human beings. Science cannot answer the most basic and essential questions concerning the nature of the sender and receiver (their psyches) or of the system they use to communicate (language). What is it? Where did it come from? How does it work? It has been said by the wisest of men that nothing that has its origins in the human mind can be reduced to a set of logical, rational rules. The soul is not a compilation of chemical reactions—otherwise its mysteries would have long since been unraveled.

When considering semiotics in the theory of operative magic, I wrote in Hermetic Magic:

The semiotic theory of magic states that magic is a process of inter-reality communication—when, in Hermetic terms, that which is below is able to communicate its will to that which is above and thereby bring about a modification in the configuration of that which is above (the subtle paradigms of the cosmos) and thereby receive a return message in the form of corresponding modifications in the environment “below.” That this should be so is not rational or natural, it is not subject to objective experimentation—it is a non-natural (rather than “supernatural”) event. To be sure, magical communication does not take place in exactly the same form as mundane communication, but it does follow the analogous archetypal principles.1

These principles are just as much at work when we consider the possibilities of illustrative or illuminative workings of mythology. Systems such as the tarot are mythic maps of the world and of consciousness. They represent a means for “inter-reality communication,” and give insight into the encoding system within the sender of the mysterious communications. This amounts to being able to know the mind of a god.

If it is indeed the search for meaningfulness that most drives the souls of individual human beings, then it is essential that there be a metalanguage of signs and symbols in which such meaningfulness can be communicated precisely. The tarot can be seen to represent such a system.

Our task in this study is to open the underlying mythology of the tarot to its historical roots and thereby expand its frame of reference beyond the Judeo-Christian confines into which it was forced in the years following the Renaissance.

Shifting the paradigm upon which the tarot system is based from a Judeo-Christian one back to its original syncretic pagan roots represents more than just creating another imaginative tarot mythology. It is rooted in objective data and is essentially a movement away from the medieval basis of the modern myth of universal salvation, back toward the eternal myth of individual salvation through initiation. By shifting the myths upon which the world is based, we shift the basis of reality. The power to do so belongs to the ones who control the pole of reality around which all things revolve.

As we will discover, the Magians of two thousand years ago were in a position very similar to the one in which postmodern magicians find themselves today—a maelstrom of cultural influences in a world of ever-shifting values and mental patterns. Their active response to it and the response of the postmodernists to our times can be seen to have much in common, at least potentially.
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CHAPTER 1

A MODERN HISTORY OF THE TAROT

For two hundred years occult scholars have been fascinated with the tarot and have connected the symbolism of the Major Arcana (or Trumps) to a diverse set of mystical sources and meanings. What lies before you is a key to unlocking the actual sources of tarot symbolism as it historically developed from the very earliest times. This key to understanding is one that takes into account how these sources work together Hermetically.

The most widespread and popular myths about the tarot surround its supposed origins in ancient Egypt. Many older writers (and some modern ones) make claims about the original Egyptian symbolism—that subterranean initiatory chambers were lined with the tarot images, and so on. Another quite old myth is that the tarot has some original connection with the so-called Gypsies. The first myth and the second are closely connected in the minds of European Christians. When the Romani people arrived in Europe during the sixteenth century, they were identified by various Europeans as being Egyptians (hence the nickname Gypsies). The reason for this was that any exotic, “heathen” people from the East were identified by ignorant Christian Europeans with the exotic heathens depicted in what was perhaps the only book of history and ethnography they knew: the Bible. In fact, the origins of the Romani people have nothing whatsoever to do with Egypt. They speak a language (Romani, also spelled Romany) that belongs to the Dardic family of Indo-Iranian, closely akin to the dialects spoken in Kashmir and in what is modern northern Pakistan. These people migrated westward from their central Asiatic homeland beginning more than a thousand years ago and by the 1500s were found throughout Europe.

A Persian legend about the origin of the Romani is found in an epic Persian poem, the Shahnameh of Firdowsi. It states that the Sasanian emperor Bahrām V Gōr discovered that the poor could not afford to enjoy music. Therefore, he requested that the king of India send ten thousand luris, male and female lute-playing musicians, to Persia. When the musicians arrived, the shah gave each one an ox and a donkey and a supply of wheat so that they would be able to live by farming and provide free musical entertainment to the poor of Persia. But it is said that the musicians ate the oxen and the wheat and were starving after a year had passed. The shah was angry that they had wasted what he had given them and commanded that that they be exiled to wander around the world. The original religion of the Romani is said to have been a form of Hinduism. In any case, this legend shows that it is likely that the Romani spent some time in the Persian Empire before immigrating to Europe. It is likely that they absorbed Iranian ideas into their Indic mythology. (Most Romani today are professed Christians.)

A third myth surrounding the tarot is that it has some original connection with the Hebrew Kabbalah. The genesis of this myth lies with the origin of occult interest in the tarot at the end of the eighteenth and the beginning of the nineteenth centuries. With a certain limited kind of logic, occult scholars reasoned that if there were twenty-two Major Arcana, and twenty-two Hebrew letters—the elements of foundation—there must be some connection. Writers such as Éliphas Lévi and Papus pursued this vigorously and set the tone for what was to become the Western occult tradition surrounding the tarot.

All of these myths may be seen to have more than a grain of truth in them, but each is equally misleading in its own way. In what follows I explore the objective history of the tarot and show the genesis of its symbolism in the great Hermetic tradition of the early part of this era—roughly at the same time as the magical papyri were being written. What will emerge is a new picture of the tarot, more closely linked with pre- and non-Judeo-Christian traditions and most especially with the Mithraic or Magian (Iranian) tradition.

Throughout this study my chief guidelines have been provided by the work of the Swedish scholar Sigurd Agrell, who wrote most of his academic works in the 1920s and 1930s. But I will also go beyond what Agrell has suggested, based on more recent scholarship in the areas of the tarot as well as Mithraism and the history of ancient Iranian religions.

Cards such as the now well-known tarot cards were used in some sort of game playing in the late Middle Ages. Such artifacts were unknown before the fourteenth century. The earliest reference to such cards is in a decree of the city of Florence in 1376.

The oldest tarot images, in the form of hand-painted cards, date from the fifteenth century. At this earliest time, Italy was the region where most of the cards were produced and used. Beyond Italy they were most often found in other Romance regions, especially in France. No one can say for sure when or where the tarot images originated, only that the oldest examples come from that time and place. The original name, tarocco (pl. tarocchi), is also Italian, although the derivation of the word is debated. The form of the word normally used in modern English is from the French tarot [tar-OH], or [tar-OTT] in the medieval pronunciation. Some modern occultists like to connect the word with the Hebrew Torah, the Law, and often make the claim that the iconic tarot was revealed to Moses in Egypt and provided the structure for an esoteric side of the exoteric Law revealed to the Law-Giver on Sinai.
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Sigurd Agrell (1881–1937)

The oldest actual tarot cards in existence were fashioned in Italy during the early fifteenth century. Certainly the tradition of the cards must go back some time before that. A historical record from 1392 indicates that Jacquemin Gringonneur created a set of gilded cards for King Charles IV of France. These are thought by some to survive as an incomplete set of seventeen cards now preserved in the Bibliothèque Nationale in Paris. From the art-historical evidence, however, it seems that these cards are actually of fifteenth-century Venetian origin. The images on these and other isolated early cards of the tarot type often give keys to understanding the origin of the tarot. In this earliest period of existing tarot representation, archaic variations survive that are later leveled out, or regularized, by certain esoteric dogmas in subsequent eras.

The oldest verified tarot images also come from Italy: the Visconti-Sforza Tarot of the fifteenth century. These were probably created in the court of the Sforza family, which ruled in Milan in northern Italy from 1450 to 1535. These too demonstrate variations in the standard imagery associated with the Major Arcana. This is because most modern occult revival decks are specifically derived from the Marseilles deck, which dates from the eighteenth century. It was this set of designs that was used as a basis of the speculations of Éliphas Lévi and, later, S. L. MacGregor Mathers. Others, using these speculations as a basis, began to create new versions of the cards based on the archetype provided by the Marseilles deck.

Conservatively, we must say that the tarot, as a complete and fixed symbol system, could not have originated before the fifteenth century. However, there may have been an older systematic archetype upon which the tarot system was ultimately based. It is equally hard to believe that the system was simply invented out of whole cloth in Renaissance Italy. This would be virtually impossible in a world where tradition and authority were valued beyond any mere whimsical originality. The most conservative interpretation would be that they were invented, but by making use of Hermetic, Neoplatonic, and other esoteric speculations current in northern Italy during the Renaissance. A deeper look might take into account the more archaic lore surrounding the letters of the Roman and Greek alphabets and their connections with Mithraic ideas current in late antiquity.

The source for the associations between the twenty-two tarot cards and the oracular use of the twenty-two letters of the Roman (Latin) alphabet appears to have been lost. But many more sources were known to the Renaissance Hermetics than have survived. For the Italians, the association between the Roman alphabet and the mysterious icons may also have been too ordinary and domestic to excite much in the way of wondrous awe. It is most likely that the system was shaped and fixed, and only later endowed with a myth of primordial tradition. At that point, it becomes pointless to search for any other source.


THE MODERN ESOTERIC TAROT

Speculations such as the one about the esoteric side of the tarot stem from the general occult revival of the late eighteenth and early nineteenth centuries. It was French occultists in particular who led the way in such speculations concerning the tarot. Court de Gebelin, in his book Le monde primitif (1781), seems to have coined the title “The Book of Thoth” for the tarot and to have promoted the idea that the symbols were of Egyptian origin. Alliette, a well-known French wigmaker (or algebra professor, depending on who tells the story), who went by the pseudonym Etteilla, made his reputation using the tarot for divinatory purposes. He was also the first to try to bring the tarot, astrology, and the Kabbalah into one whole system. But his efforts were rather superficial.

By the middle of the nineteenth century writers such as Éliphas Lévi (Alphonse Louis Constant, 1810–1875) and Papus (Gérard Encausse, 1865–1916) had fully encoded the tarot symbolism into that of the Hebrew Kabbalah—which had in modern times become the most common framework of Western esotericism. In 1856, Lévi was the first writer to ascribe the value of the Hebrew letters to the Major Arcana directly, and thus to ascribe the cards to the Tree of Life model. He did this in his landmark book, Le Dogme et Rituel de la Haute Magie (Transcendental Magic).

It is known that Lévi had some contact with the English order known as the Societas Rosicruciana in Anglia, some of the members of which were involved in the foundation of the Hermetic Order of the Golden Dawn in 1888.

After Lévi’s death in 1875, other French occultists continued his work. In 1889 both Papus and Oswald Wirth, a disciple of Marquis Stanislas de Guaita, published esoteric studies on the tarot.

In Great Britain, Samuel Liddell MacGregor Mathers (1854–1918) codified knowledge of the tarot into the system of the Hermetic Order of the Golden Dawn. In this order initiates were instructed to create their own tarot cards based on verbal instructions. Mathers’s main structural contribution to the esoteric tarot was his enumeration of The Fool as 0.

Shortly after 1900 the Hermetic Order of the Golden Dawn entered in a series of schisms and name changes that also brought about several splinter groups. One member of the original temple who retained a position of authority in it was Arthur Edward Waite (1857–1942). Waite gradually influenced a series of reforms toward a more mystical direction in preparation for a coup, which finally occurred in 1909 when he seized full control of the organization, rejecting the practice of ceremonial magic and the trappings of ahistorical Egyptian paraphernalia that had been present up to that point. Waite’s new version of the order was called the Independent & Rectified Rite of the Golden Dawn. In the place of pseudo-Egyptian magic, Waite substituted Platonic mysticism from the Western tradition (or “Secret Tradition,” as Waite termed it). In collaboration with the artist Pamela Colman Smith, Waite created his rectified tarot, which was intended as a contemplative tool expressing the underlying symbolism that united the Christian and pre-Christian eras. In 1909 the Rider Company produced Waite’s tarot deck along with a book of his commentary titled The Key to the Tarot. In 1910, Rider published a revised and expanded version of Waite’s text as The Pictorial Key to the Tarot. The tarot cards that Waite designed have since become known as the Rider-Waite deck. This set of images made two chief contributions to the history of the tarot. The first has to do with the international popularity the deck achieved. The second, and probably the reason for this popularity, is the fact that for the first time the Minor Arcana too were given pictorial images. Before this innovation the Minor Arcana, which originally may have had nothing to do with the series of images called the Major Arcana, were represented only with schematic arrangements of numbers of wands, swords, cups, or disks. It should also be noted that Waite, for whatever reasons, reversed the order of Justice (VIII) and Strength (XI).

The origin of the pictorial symbolism of the Minor Arcana is traceable to the meanings of the suit and court cards of the normal deck of playing cards, as they themselves were used in fortune-telling as early as the fifteenth century. Our modern tarot deck appears to be a combination of the Major Arcana and normal playing cards as used for divinatory purposes in Europe.

Playing cards as such are a cultural phenomenon dependent upon the invention of the printing press. The first playing cards were used in China in the ninth century CE. The idea of playing cards spread along the Silk Road into Persia and the rest of the Islamic world. The final form of the familiar deck of playing cards we use today, and with which the images that made up the Arcana were combined to make the tarot deck, took shape in the Islamic world under significant Persian influence in the twelfth to thirteenth centuries. The suits and court cards are seen to have originated in conjunction with Persian ideas of court culture that predate Islam. Paul Huson outlines this theory in his book The Mystical Origins of the Tarot.1 According to this theory, the four suits are based on the four classes of ancient Persian society: priests, kings/warriors, farmers/craftsmen, and service people (paid workers). If this is true, as it appears to be, then here we have one more example of how this whole system was, at its earliest stages of development, a reflection of the Iranian world. This analysis is doubly interesting since the French philologist Georges Dumézil first based his groundbreaking tripartite theory of archaic Indo-European religion and culture upon similar Iranian evidence.

After the innovations of Waite, the most significant contribution to the modern popularization of the tarot came from Aleister Crowley (1875–1947). His major book on the subject, The Book of Thoth (1944), coincided with a new set of tarot images, which Crowley created in collaboration with the artist Lady Frieda Harris. The book appeared in a small edition and only became widely influential when it was reissued several decades after Crowley’s death. Crowley too could not resist tampering with the modern tradition just a bit. His main innovations came in the renaming of many of the Major Arcana; for example, Strength became Lust, Temperance became Art, and The Last Judgment became Aeon. These and other innovations were done in the interest of tailoring the system to his own Thelemite philosophy.

Such modern occult traditions have proved to be artful and in some cases have led to profound levels of inspiration and creative activity. But in retrospect they seem to have been somewhat arbitrary attempts to reconcile modern and medieval belief systems with little to no knowledge of the roots of actual ancient traditions. It is important to remember that much of what has been given the aura of antiquity by modern occult writers is actually of relatively recent origin. This realization frees us to consider elements of the tradition that go against what has become the standard modern interpretations of the icons. For this book, the general research position is that of going deeper into more distant roots of ideas and images, to delve beyond the limitations imposed by modern (post–1500 CE) writers.

More objective and less sentimental, but nevertheless sympathetic, research shows that the tarot is most likely related to the same body of material as that of the magical papyri of the first to fifth centuries CE and the rest of the oldest Hermetic tradition. The most archaic roots of this lore may be found in the diverse sources of Indo-Iranian religion and magic, as well as that of the Mesopotamians and Egyptians. One of the first grand syntheses of these traditions was likely made in the mid–first century BCE in the Persian Empire—the home of the first martial cult of Mithra and the land of the ancient Magian priesthood. This is a body of material that also affected the early development of traditions such as the Kabbalah and alchemy. The tarot seems to be most firmly a part of a specifically Mithraic aspect of what generally came to be called the Hermetic synthesis. This was, at least, the seed idea of Sigurd Agrell.
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