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          Often the most profound inspiration comes from those around us, the ones we love and
            admire. Michael Schmidt has inspired me since the moment we met almost 20 years ago.
            Muses are all around us. —B. D.

          I thank my editor, Madge Baird, for helping us produce my fifteenth beautiful book and
            K. H. for his encouragement. —B. C.
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Foreword by Mickey Riad, Fortuny 

          

        

      

      Anyone can find inspiration in his or her surrounding environment. Though at times it may
        be difficult to find, inspiration is there, should one take the time to look. A common trait
        shared between true artists and designers is the ability to derive inspiration from what
        most people simply overlook or consider ordinary. Nevertheless, only a great artist is able
        to take that inspiration and create outstanding environments that not only exude a sense of
        balance and harmony but also inspire others through the simple act of existing in the same
        space. This, perhaps, may be Barry’s greatest talent. 

      When Barry’s name is mentioned in conversation, the first words that are often
        expressed typically include “charming,” “gracious,”
        “gentleman,” and more often than not, all of the above. I have found that there
        are pretty much only two camps of people when it comes to Barry: those who love him and
        those who have not yet met him. In getting to know him these past couple of years, it is
        easy to see why. On their way to a meeting with my brother and me in New York not too long
        ago, Barry and his associate, Laurel, were caught in a sudden rainstorm, which delayed them
        slightly. As apologetic as Barry was for being a few minutes late, he was more apologetic to
        Laurel for not having had the foresight to bring an umbrella with him from Warrenton,
        Virginia. “My mother always told me, ‘You don’t carry an umbrella for
        yourself. You carry it for the lady who is with you,’ ” Barry explained. A
        testament to the wonderful job his parents and family have done, Barry is so well mannered
        that he manages to bring out the best of those around him. No matter how many times we meet,
        it still strikes me just how utterly polite and pleasant he is, and how complete and
        undivided his attention is when engaged in conversation. He has this uncanny ability to make
        you feel as if you are the most important person in the world at that moment, and deserving
        of nothing less than the full respect and courtesy that he warmly extends. 

      This attitude is clearly reflected in Barry’s work, as well. It is seen and, more
        importantly, felt in every room he designs, where even the smallest of details is treated
        with deliberate consideration and care. Every detail has a story, and every story has its
        place in revealing the important part it plays in the overall artistic vision. The aesthetic
        beauty achieved through the thoughtful arrangement of objects and furnishings, each weighted
        with the history of its unique past, is infused with his endless passion and dedication, and
        lends an immeasurable and precious gravitas to the atmosphere of every environment he
        creates. As serious as his work may be, though, it comes across as effortless. Never afraid
        to drop a pun, it is obvious just how much fun Barry has doing what he does, as the laughs
        are just as much a part of the process as anything else. 

      In February of this year, my brother and I had the pleasure of spending a week in Venice
        with Barry and Laurel for the installation of our newly renovated showroom. The plan was to
        begin installing on a Monday so that we could open the showroom on Friday. Yet, as is so
        very often the case with life, the plan and the reality of a situation can be two very
        different things, and in retrospect, I suspect that Murphy must have been conducting a live
        demonstration of his law in our showroom that week. Monday morning found us standing in a
        frigid construction zone, the beauty of our fabrics and the new floors virtually
        unrecognizable through the layers of dust and power tools, where before us columns were
        being installed in the wrong place, the stairway was barely half built, the glass was cut to
        the wrong measurements and the only place the drop ceiling existed was on the drawing. And
        these were just the issues with the entryway. Throughout all the mishaps and surprises,
        though, Barry maintained a level of professionalism and grace that was truly inspirational
        and encouraging. While most people would have been enraged and lost their cool, Barry simply
        stated, “Well, that’s not how I drew it,” and then found a way to make it
        work. The eternal optimist, his perseverance never wavered for a moment, and he was right
        there with us on his hands and knees that Friday evening, scraping plaster and paint off the
        terrazzo so that we could slide the furniture into place a few minutes shy of midnight and
        open on schedule. 

      Through no small feat, Barry managed to make our fabrics appear even more beautiful. By
        fully embracing the magic and the illustrious history of our founder and craft and
        masterfully marrying it to our vision and dreams, he provided the perfect platform from
        which we can tap deeper into our greatest source of pride and inspiration. In looking
        through the stunning images presented in this book, each more magnificent than the other, I
        am sure that every person who experiences these exquisite rooms cannot help but be inspired,
        as well, just as I am sure that Barry was equally inspired by the lives he created them for,
        their unique history and the distinctive qualities and charms particular to the soul he
        draws out of every individual place. 

      —Mickey Riad, Vice President & Creative Director, Fortuny, September 2010
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      Inspiration is everywhere. It lives in the memory of our past, the vibrancy of our present
        and the possibility of our future. It hides in plain sight in the view outside our window
        and it sits on a shelf inside our home. It lurks in foreign ports of call and waits
        patiently in our own backyard. It whispers to us in our dreams and screams at us in our
        waking moments, urging that moment of glorious combustion when our thoughts collide to spark
        our imagination. From the hay fields outside my windows, to a trip to exotic Marrakesh, to a
        treasured cocoa tin from my childhood, the following trio explains three sources of my own
        inspiration. Look. Think. Create! 
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Crop Art Circles 

      The vivid clarity of a now long forgotten dream slowly succumbed to the hazy reality of
        another summer morning in Fauquier County. A steady drone of modern machinery had lured me
        from one state of consciousness to another, and I realized that the audio portion of my
        altered state was actually my friend Ricky cutting the tall grass in the pastures beyond the
        low stone walls that separate Elway Hall from Elway Farm. Peering through the windows of my
        bedroom aerie I could chart his progress: long furrowed rivulets of silken strands combed
        into place by the line of blades in his wake, such order in the concentric curves as he
        turned a graceful one-eighty to plod a parallel path in the vale. 

      Later he would roll the fallen straw into mammoth coils that would be left to dry further
        in the June sun. I always love the look of the rolling hills dotted with the large,
        sweet-smelling bales, their undulating forms crispened by the fresh, clean cut. 

      By July I noticed that he had, with deft efficiency, of course, stacked the rolled bales
        vertically two and three tall to keep them “high and dry.” The resultant wall
        was like some wonderful, angle-less honeycomb—again with the mesmerizing op-art effect
        of the concentric circles at the bales’ ends—that became a snapshot in my
        memory. 

      
Ankasa 

      My Berber guide lured me farther and farther into the labyrinth of offerings that is
        Marrakesh’s medina. Past tables of gigantic cones of exotic spices, past walls of
        pointy-toed and perky colored shoes that would have put a smile on Aladdin’s face,
        past an arched opening that framed a beckoning array of antique lanterns of every size,
        shape and hue (I’d get back to that one later), he pulled my leash toward the cache
        he’d promised, coming finally to a modest curtain pulled across an entrance that
        seemed half my height. He drew it aside and bade my entrance. I stooped and obliged, and
        never was a stoop so rewarded. The trove of splendid fabrics far exceeded my most jaded
        expectations, rows and rows of antique fabric documents and fragments folded meticulously on
        ancient shelves as crooked and bent as the wily proprietor, all arranged to a logic only he
        could navigate. Even among the embarrassment of possibilities, my eye landed on the rolled
        edge of an embroidered turquoise silk. Unfolded, it stole my breath—appliquéd with
        cinnabar and ochre crescents that tendrilled and curled around bits of Bedouin silver in
        some wild amoebic do-si-do. Others were found, and deals were made and sealed with hot and
        sugary mint tea; but that specific piece of fabric was the one that haunted my dreams that
        night as I fell to blissful slumber among the minarets. 

      
Cacao Vine 

      The old cocoa tin on the shelf of my grandmother’s pantry was a ruse. Almost a
        century had passed since its mottled interior had held the sweet brown powder. The acrid
        smell of rolled bills and heavy coins mixed oddly with a lingering chocolate scent, because
        that’s where Nettie kept her secret stash (of money, of course). When the neighboring
        farmer delivered the fresh country butter pressed in a round wooden mold and wrapped in
        waxed paper, the tin came down from the shelf, as it did when we were going into town for an
        ice cream cone or when we kids needed “pocket money” for our trip back home. I
        think I was the only grandchild that liked the pretty little orange box and its viney
        decoration even more than its contents. The bittersweet color of the box itself provided
        strong contrast to the graphic tones of the label and floral ornamentation, the latter
        executed in an almost scientific fashion, illustrating the “specimen” of the
        cacao plant as it grew naturally in its tropical homeland. How exotic the broad-veined
        leaves and the nubby cacao pods, filled with the beans that provided the powder, must have
        seemed on the shelf of the nineteenth-century general store where her grandmother bought the
        tin. The pattern on the box seems exotic to me even now, perhaps more so for the generations
        of memory and familiarity that it represents. Years later, when Nettie passed forever to her
        final reward, that modest little touchstone became my link to our past. 

      —Barry Dixon
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          Inspiration comes from our life experiences, touchstones that evoke treasured
                memories, and this collage pays homage to some of Barry’s favorites. A
                whimsical bronze frog candlestick from his grandparents inspired the bronze tones of
                “Voyage” bullion fringe he designed for Vervain. The magical world of an
                Arthur Rackham illustration inspired Barry for two different executions: spider webs
                and grasses led to his “Papillion” printed linen; the mottled browns,
                maizes and yellow bronzes of quail eggs inspired his striped “Eurthymic”
                trim for Vervain.

        

      

    

  
    
      
        
          
            
Introduction

          

        

      

      Barry Dixon Inspirations really began before our first book,
            Barry Dixon Interiors (2008) had even been finished. Barry had done
        so many exciting projects that we knew a second book would be needed. So, while we were
        wrapping up our first volume, we began compiling lists and discussing how to approach a
        second. We wanted it to complement the first but have a slightly different focus. And as all
        of these homes are meant to inspire, to provide fresh new ideas and generate enthusiasm
        about the creative process of good design, we chose our title to reflect this. 

      One of the most enjoyable parts of writing the book was visiting the individual homes. We
        traveled around the country from Corinth, Mississippi, an historic antebellum town in the
        Deep South, to a high-rise apartment in Chicago with sweeping views of downtown and Lake
        Michigan. And I learned something new with each project, whether it was the history of the
        Homestead Spa in Virginia or ways in which sustainable green materials become good and
        relevant design. Each and every home in the book shows a unique challenge and Barry’s
        inspirational solutions: a French chateau on a lake in North Carolina that began as a
        storehouse of unmatched architectural salvage transformed into a coherent whole; a dark and
        narrow nineteenth-century row house in the nation’s capitol opened to light and modern
        living for a young family with children; a tired beach house perched on the sand dunes of
        Delaware’s Eastern Shore given a new lease on life by bringing the outdoors inside
        with the colors of the sea and sunset. 

      This book is about inspiration, where it comes from and how to translate it into good
        design. I hope that we stimulate each reader to take away some of Barry’s tips and
        ideas for their own homes. And that, after all, is what inspiration is about. 

      
    

      —Brian Coleman

      
        [image: Introduction]
      

    

  
    
      
        
          
            
Personal Inspirations from Barry’s Own Collections

          

        

      

      
        [image: Personal Inspirations from Barry’s Own Collections]
        
          Hunt-themed rondels of hounds and their quarry animals and game found on a set of
                Aesthetic-period brown and white transferware were Barry’s inspiration for his
                “Warrenton Toile.”
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          The classic fretwork pattern found on the rim of nineteenth-century brown and
                white English transferware platters gave Barry the inspiration for this trim for
                Vervain, which he translated into velvet with metal and cotton with hemp. 
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          The corner cartouches on a pair of vintage embroidered cotton sateen portieres
                that originally hung in Cliveden’s drawing room gave Barry the inspiration for
                his “Cliveden” damask, which he reinterpreted in silk on a plain ground
                for a more modern appeal. 
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          An old Moroccan tooled leather bin inspired Barry’s “Medina”
                Vervain chenille, seen here in wheat, pumpkin and cerulean blue colorways. 
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          “Pepper Pods,” a printed linen Barry designed for Vervain, was based
                on eighteenth-century botanical prints of the plants and their seeds.
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          Inspiration took flight in Barry’s “Papillion,” a printed linen
                that was inspired by more English transferware and vintage studies of
                butterflies.
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          A painted Italian chair found at an antiques fair inspired Barry’s
                “Oatlands” chair, which was reinterpreted without the nailhead-trimmed,
                upholstered backrest. 
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          The interlocking G-ring design of an antique Italian chair found in
                Charlottesville, Virginia, inspired Barry’s “Albemarle” chair,
                which he updated and made more comfortable with a padded seat and back.

        

      

    

  
                
                        
                                
                                        
                                                
Cottage Modern at Bethany Beach

                                        

                                

                        

                        
                                
                                        Color was stolen from the outside elements –the sea, the
                                                sky...evening blues, lavenders, purples and
                                                grays...
                                
                        

                        The cottage’s location was perfect, just yards off the Atlantic Ocean on
                                Delaware’s sunny Bethany Beach. The owners had been vacationing here
                                for years and loved the simplicity of life at the shore, a stroll
                                along the water’s edge and a good book being all that was needed for
                                a relaxing afternoon. But the house itself, built in the ’80s, was
                                cramped, dark and increasingly dated; it needed to be modernized
                                with sensitivity, keeping in mind that it was, after all, still a
                                modest bungalow on the beach. 
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                        Barry had designed two other residences for the couple and knew what they
                                needed—a place to entertain frequent family and guests, interiors
                                that were open and welcoming, filled with color and light, a home
                                that reflected the ocean and brought its beauty back inside. 

                        Initial plans were to substantially expand the small house, but a review
                                of building ordinances revealed that new oceanside construction was
                                now prohibited. So, rather than lose the idyllic setting on top of
                                the dunes, working with architect Chris Pattey, Barry kept within
                                the original footprint of the cottage, modernizing it and in the
                                process making the small rooms seem larger, all the while maximizing
                                the mesmerizing views. Work began on the second level of the
                                three-story residence, the core of the home. Walls were removed to
                                create one open and welcoming interior for living, dining and
                                entertaining, a comfortable place to just relax and watch the
                                pounding surf. Original pilings and supports could not be removed
                                and so were celebrated, instead, as an integral part of the design.
                                Deftly placed mirrors, sandblasted glass panels and walls, and a new
                                bank of windows on the south façade flooded the room with light and
                                lent to the illusion of space and height. Reclaimed lumber floors,
                                clarified with a simple bleach wash, were laid on the diagonal
                                pointing toward the ocean, subtly reinforcing and uniting the open
                                interior with the outdoors. 
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                                        An eclectic assortment of found objects and antiques add
                                                to the beach cottage charm—a giant, resin clamshell
                                                contrasts with a fine Regency-period music stand
                                                that displays Introspection, an oil painting by
                                                celebrated Virginia artist Charlie Westbrook. The
                                                nineteenth-century Swedish tall case clock was found
                                                at Gore Dean Antiques. Barry designed the open-back
                                                “Roseanne” bench that is covered in Rogers and
                                                Goffigon’s pale lavender linen.

                                

                        

                        A modern industrial focus was used to bring the house out of its ’80s
                                time warp: the original pilings were sheathed in gunmetal gray
                                riveted steel columns, and the steel was repeated as the fireplace
                                surround. A modern galley kitchen, using only green and
                                carbon-neutral materials from SeiMatic, replaced the original worn
                                cabinets; new cylindrical stainless steel stove vents suspended from
                                the ceiling are reminiscent of smoke stacks on an ocean liner. 

                        Color was stolen from the outside elements—the sea, the sky and the
                                ever-shifting dunes. The colors of the morning—bright, crisp whites
                                and sandy creams that turn hot white with the noonday sun were
                                combined with evening blues, lavenders, purples and grays, the
                                spectrum of the ocean’s light as it recedes into twilight. 

                        Barry was careful to use solid blocks of color for the furniture to
                                further emulate the outdoors, and too-busy patterns were
                                scrupulously avoided. “Venue,” a simple, cotton velvet from Vervain,
                                was selected in two colorways for living room upholstery: stormy sky
                                blue (#40) for a pair of “Caribou” armchairs from Ironies, and
                                sunset lavender (#32) for a cushy “Basse Terre” Christian Liaigre
                                sofa from Holly Hunt set in front of the glass doors to the terrace.
                                The room was anchored with a circular sea grass rug banded with
                                Vervain’s textured velvet “Persian Cloud,” its round shape lending a
                                subtle counterpoint and helping visually expand the rectangular
                                room. 
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                                        Clarence House’s “Dundee” drapery in a relaxing “Flint”
                                                colorway is combined with walls upholstered in
                                                granite “Tumbled Steer” grained vinyl from Valtekz’s
                                                in the masculine guest study. Note that the curtains
                                                extend to the ceiling for an illusion of height. The
                                                “Alan” sofa was designed by Barry for Tomlinson and
                                                covered with Myung Jin’s soft woven “Quail Creek,”
                                                its bottom scalloped edge undulating like a rolling
                                                wave. The “Hallings” secretary by Thomas O’Brien
                                                (for Hickory Chair) has an ivory finish with a
                                                leather desktop. A “Felix Round” side table from
                                                Julian Chichester in a bronze finish with a shagreen
                                                inset emphasizes the machine age modern appeal. 
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                                        Tall side panels on the “Caribou” chairs undulate like
                                                cresting waves on the seashore. Note the pewter
                                                tacks that subtly define their outlines.

                                

                        

                        A pair of iconic 1940s carved knot chairs from Gore Dean Antiques were
                                re-covered with a natural cream linen from Vervain, while Glant’s
                                “Couture Herringbone” textured linen in an organic lilac was chosen
                                for the “Sargasso” ottoman Barry designed to encircle one of the
                                steel-encased pilings in the center of the room. “Hendricks”
                                demi-lune consoles constructed of cerused oak with limestone tops
                                (created for Tomlinson) were set on either side of the fireplace for
                                an Arts and Crafts simplicity and honesty of design.
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                                        While the ceilings are just nine feet tall, the main
                                                living room seems much larger by clever use of color
                                                and light. Walls and ceiling are painted with Farrow
                                                & Ball “Elephant’s Breath” to help unify the
                                                room’s many planes. The steel encasing the pilings
                                                was used as the fireplace surround, pulling the
                                                riveted, gunmetal gray material to the back for
                                                balance; the television is cleverly camouflaged by
                                                its similar graphite colorway. A double layer of
                                                curtains helps diffuse and filter the light: netted
                                                “Casement” curtains in cream from Donghia overlay
                                                “Brussels Glaze” sheers by Henry Calvin in
                                                “Natural.”
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                                        A pillow from Ankasa in a natural linen with bone
                                                appliqués rests on the vintage, rope-carved chair in
                                                the living room that is covered with a natural linen
                                                from Vervain. 

                                

                        

                        No detail was too small—even furniture height was carefully considered to
                                maximize the views throughout the room; seating was made three to
                                four inches taller on the far end of the room so that the views
                                could still be appreciated from across the large space. Walls and
                                ceiling were painted with Farrow & Ball “Elephant’s Breath,”
                                a warm and neutral cohesive gray, to help tie the elements of the
                                room together. To diffuse the light and add a golden glow throughout
                                the day, the windows were layered with two sets of open mesh
                                curtains, “Brussels Glaze” sheers from Henry Calvin overlaid with
                                open net panels of Donghia’s cream jute-and-cotton “Casement.” As
                                the sun rises in the morning and streams into the room, light and
                                color indoors and out merge together and the room expands into the
                                sky and ocean beyond. 
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                                        Solid blocks of colors are used to keep the room simple,
                                                foregoing patterns that might detract from the
                                                striking views outdoors. The oval, polished pewter
                                                cocktail table centers the seating area that
                                                includes an “Ellipse Chaise” designed by Barry on
                                                the right.
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                                        A solid wall under the staircase was replaced with glass
                                                to illuminate the lower stairwell; note the
                                                combination of purposefully skewed
                                                perspectives—curves with sharp angles, new with old
                                                that gives the interior an integrated but very
                                                personal appeal. The amber resin table is from
                                                Oly.
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