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Being Zack Morris

Sometimes I’m a bad guy, but I still do good things. Ironically, those good things are often a direct extension of my badness. And this makes me even worse, because it means my sinister nature is making people unknowingly smile.

Here’s one example: I was once dating a girl in a major American city, and I was also kind of pursuing another girl in another major American city. I had just received one of those nifty “CD burners” for my computer, so I started making compilation albums for friends and particularly for lady friends. Like most uncreative intellectual men, almost all of my previous relationships had been based on my ability to make incredibly moving mix cassettes; though I cannot prove it, I would estimate that magnetic audiotape directly influenced 66 percent of my career sexual encounters. However, the explosion of CD burning technology has forced people like me to create CDs instead of cassettes, which is somewhat disheartening. The great thing about mix tapes was that you could anticipate the listener would have to listen to the entire thing at least once (and you could guarantee this by not giving them a track listing). Sequencing was very important. The strategy was to place specific “message” songs inbetween semimeaningless “rocking” songs; this would transfix, compliment, and confuse the listener, which was always sort of the goal. However, once people starting making their own CDs, the mix tape suddenly seemed cheap and archaic. I had no choice but to start making CDs, even though they’re not as effective: People tend to be more impressed by the packaging of the jewel case than the songs themselves, and they end up experiencing the music no differently than if they had thoughtlessly purchased the disc at Best Buy (i.e., they skip from track to track without really studying the larger concept behind the artistic whole).
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