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INTRODUCTION


Introduction


The art of guitar design has evolved rapidly over the past 80 years, from the acoustic, arch-topped Gibson L-5 in the early 1920s, through the solid-bodied Fender models of the 1950s and 60s, to the exoskeletal construction, comprising carbon and glass fiber, of the Parker Fly in the 1990s. Such leaps of style and period are, of course, inevitable in a book of this kind, but their ultimate effect is to remind us of the similarities that unite even the most sharply contrasting guitars featured here.


All were intended to produce sounds satisfying to musicians and their audiences; all were made using a combination of technical skill, artistic imagination, and practical purpose; and all can be appreciated both for their craftsmanship and their more intangible ability to inspire and excite.


Just as automobiles, in the early years, retained the shape of the horse drawn carriage, so too did guitars reflect the design of earlier instruments like violins and mandolins. The Gibson L-5 “Master Model” of 1922 is a prime example, taking its cue from the company’s acclaimed mandolin designs.


However as advances in electronics did away with the absolute necessity of a sound-projecting hollow body, designers had the freedom to experiment with solid instruments, such as those developed by Leo Fender in the early 1950s.


Appearance too, from the 1950s onward, became a significant factor in guitar design. Rock and Roll stars wanted to look cool with a really hot-looking instrument dangling from their hip, and so the race was on to produce models that reflected contemporary youth style and culture.


Soon, guitar models bearing the names of famous players began to appear: notable examples have included Gibson’s Everly Brothers acoustics, The Mosrite Ventures, Fender’s custom Eric Clapton Stratocaster, and [more recently] the Dean Dimebag Tribute ML.


The circumstances and methods of guitars’ creation vary widely-but characters as apparently disparate as Orville Gibson, hand crafting his groundbreaking archtops at his Kalamazoo, Michigan workshop in the early 1900s, and Leo Fender, endlessly striking heavily amplified open strings in his office in California in the 1950s, shared many of the same goals, and have a great deal more in common than is sometimes believed.


We have carefully picked the selection of instruments in this book to reflect the evolution of the guitar, organized alphabetically for quick reference.


We hope you will enjoy reading it, either by dipping in, or cover-to-cover!











BASS


Alembic Entwistle Bass


Alembic is based in Santa Rosa, California, and its history is closely intertwined with that of the San Francisco Bay Area’s rich rock music scene. Electronics expert Ron Wickersham and his artist wife Susan formed the company in 1969. The company quickly became involved in the development of custom-built gear for members of the Grateful Dead.


Alembic’s technically innovative instruments have become the choice of many leading performers, from the Grateful Dead’s Phil Lesh to jazzman Stanley Clarke, Mark King of Level 42, and the late John Entwistle (“The Ox”) of The Who. The “Spyder” basses were produced as a tribute to Entwistle. His famous song Boris the Spider’ inspires the name.
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Alembic’s logo, designed by Bob Thomas in 1969, incorporates a number of astrological and mystic symbols.







Alembic Dragon Bass


The Who’s John Entwistle also has a connection with the Alembic Dragon bass shown on this page. It was inspired by a design originally conceived by Susan Wickersham for a custom Entwistle model with (as she puts it) “a dragon’s wing for a body and a dragon’s claw for a peghead.”


Like nearly all the Alembics, the guitar makes use of Ron Wickersham’s unique pickup circuitry. The bass’s so-called “Signature”-type electronics include volume and pan knobs, and two filter controls, one associated with each pickup. The provision of such “tailoring tools” is central to Alembic’s philosophy, which its co-founder Ron Wickersham summed up to this author in The Electric Guitar.
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The heavy-duty bridge and tailpiece fitted to the Dragon Bass are machined out of solid brass.







ELECTRIC


Alembic Tribute


Jerry Garcia (1945-1995) lead guitarist and frontman for the Grateful Dead used a wide range of electric instruments during his extraordinary career. He started out with a Danelectro, and was subsequently seen with a Guild Starfire, Gibson SGs and Les Pauls, and a Fender Stratocaster, as well as some more unusual models, such as the aluminum-necked Travis Beans he sported in the 1970s.


Doug Irwin, a former Alembic staffer, also built Garcia no less than five custom electrics for him. Alembic has now produced a Garcia Tribute instrument. The guitar has a multi-ply body, typically flexible Alembic electronics, and its ebony-faced headstock is graced with a sterling silver-inlaid company logo.
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Alembic explains its mystical logo thus: “Mankind takes everything in the universe and in an infinite search for wisdom, focuses energy into the alembic resulting in the purest goal.”







Alembic Orion Baritone Guitar


For players accompanying deep-voiced singers, or seeking an alternative timbre to that of a conventional instrument, a baritone guitar, which is usually tuned a perfect fourth or fifth lower than its standard counterpart, can be a pleasing choice. Quite a number of acoustic and electronic baritones are now available, and Alembic’s Orion model is among the finest around. Its shape is broadly similar to that of Alembic’s EADGBE-tuned and bass Orions. Like its higher-pitched 6-string sister, it has a mahogany body, which is then given a top made from a choice of exotic woods. In this case, the hardwood coco bolo. But at 28 inches, the Orion’s scale is 21/2 inches longer than a standard guitar’s.
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Tom Anderson Hollow Drop Top


A keen guitarist from the age of eight, Tom Anderson spent several years as a professional musician before becoming involved in designing, maintaining, and modifying instruments. Between 1977 and 1984, he worked at Schecter, before setting up his own, California-based company. Launched in 1991, the Drop Top (whose name refers to the instruments maple or koa upper surface, molded over a basswood or alder body) is one of Anderson’s enduring classics.


This one is the “Hollow Drop Top,” which contains sealed chambers to add richness to the guitar’s tone. Its rich purple is complemented by the instrument’s chromed hardware, including a “vintage tremolo.”
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Anderson’s trademark: the company describes itself as “dedicated to creating the world’s finest feeling, playing, and sounding guitars.”







Tom Anderson Cobra Special


Tom Anderson’s Cobra line of electrics began in 1993 with the original, maple-topped mahogany Cobra. This was a single cutaway model, fitted with two powerful humbucking pickups, and featured the company’s usual comprehensive switching options. Cobras with chambered bodies soon followed.


The Cobra Special is among the later incarnations of the instrument. According to the company’s 1998 catalog, Tom Anderson himself felt that this stylish instrument was best suited to his own playing style. This example is finished in “TV Yellow.” “Translucent Cherry” and several alternative colors are also available. The Special has a bolted-on maple neck, and has a scale length of 24¾ inches.
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The volume control knobs and pickup selector switch, like the rest of the Cobra Special’s hardware, is reassuringly chunky.







Tom Anderson Atom


Tom Anderson has been a devotee of bolted-on electric guitar necks for many years. But in 2005, Anderson announced a completely new model, the Atom, which used a completely innovative neck joint, described as “a three-dimensional trapezoidal wedge.” The joint is said to offer unrivalled rigidity and alignment. The instrument also has several other novel features including a wraparound bridge and a body shape that was new to Anderson.


Different numbers and types of pickups, alternative woods, and differing nut widths are also available. This model has a quilted maple top, finished in “Deep Ocean Blue,” laid over a mahogany body. Its neck is also mahogany.
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BASS


Dan Armstrong Lucite Bass


Dan Armstrong (1934-2004) started out as a professional guitarist, but later switched to designing, repairing, and modifying instruments at his workshop in New York City. In 1968, his “see through” electric guitars and basses, with bodies of transparent Lucite and bolted-on maple necks, were put into production by the New Jersey-based Ampeg company.


Dense, easy to work with, and strongly resistant to damage and vibration, Lucite seemed the ideal material for solid electrics. Both Keith Richards of the Rolling Stones and Jack Bruce of Cream are known to have played these instruments. Ampeg stopped making these intriguing guitars in 1971, but briefly revived them in the late 1990s.
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This late 1960s model carries the autograph of celebrity Armstrong user Jack Bruce of Cream.







ELECTROACOUSTIC


Art & Lutherie Cedar Cutaway


Art & Lutherie (which designs and manufactures in La Patrie, Canada) is the brainchild of Robert Godin. Godin is the creator of many major guitar brands, including Godin itself, and Norman. Art & Lutherie was founded to produce what Godin describes as “entry-level acoustics that would bring the key attributes of pro-quality [instruments] within the reach of novice players.”


High-tech developments in manufacturing have helped to bring about dramatic improvements in the once dire quality of many inexpensive flat-tops, but Art & Lutherie models, such as the Cedar Cutaway, are among the very best. This modestly priced guitar has a solid top, a pleasing sound, and easy action.


[image: images]


Pickup systems are now commonly found on cheaper acoustics. This preamp unit is simple, but effective.







Benedetto Bucky Pizzarelli


Robert Benedetto is widely acknowledged as the greatest of all living archtop guitar makers. Craftsmanship runs in his family: he learned his woodworking skills from his father and grandfather, who were both cabinet-makers. Bob began his own lutherie career in the late 1960s.


For many years, he combined instrument building with repair and restoration work to make ends meet. However, the quality of his guitars gradually gained recognition, and in 1978, he received a commission for a 7-stringer from jazzman Bucky Pizzarelli. This example was made recently at Fender, under Benedetto’s supervision.
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From 1999 until 2006, Benedetto guitars were built by Fender.







Benedetto Bravo


Since Robert Benedetto built his 7-string guitar for Bucky Pizzarelli, many other prominent players, including the late Chuck Wayne, Kenny Burrell, Jimmy Bruno, and British jazzman Martin Taylor, have adopted his instruments. Benedetto has also made a number of violins and cellos.


Benedettos tend to be lighter, and often slightly narrower, than many earlier American archtops; Bob believes that, “big isn’t necessarily better or louder.” In 1999, Bob began to work with Fender, and this Bravo was one of the fruits of this partnership, that came to an end in 2006. Benedetto now plans to establish its own manufacturing facility in Savannah, Georgia.
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The gold-plated tailpiece nicely compliments the Bravo’s “Claret” coloring.







ACOUSTIC


Blueridge Historic Series BR-163CE


Blueridge flat-tops are manufactured for Saga Musical Instruments. Based in San Francisco, the company is one of America’s leading importers of guitars, violins, and mandolins. Musician and storekeeper Richard Keldsen founded Saga in the mid-1970s. Its first products were made in Japan, but the company now manufactures in China.


Thanks to careful design and meticulous quality control, the results of this collaboration have been outstanding. This 000-sized BR-163 (one of the Blueridge “Historic Series”) offers exceptional quality at a competitive price. The model sports a high gloss finish on its solid Sitka spruce top. Its back, sides, and bridge are made from Indian rosewood.
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Detail of the pickguard and herringbone inlay, which was inspired by 1930s Martin guitars.







Bourgeois DS-260


Dana Bourgeois comes from Maine. He made his first acoustic guitar while a student at Bowdoin College in Brunswick, and became a professional luthier in 1978. In 1995, Bourgeois established his own company, Bourgeois Guitars, in Lewiston, Maine. Although few in number, his instruments were soon adopted by several leading players, including Ricky Skaggs and Steve Earle This Bourgeois DS-260 production model dates from 1997. One commentator praised its “lovely warm, balanced tone.” Bourgeois made fewer than 100 DS-260s, but the guitar is now being constructed in larger numbers by Pantheon, a new company co-founded by Dana Bourgeois in 2000.
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Breedlove D 20


Larry Breedlove and Steve Henderson founded the Breedlove Guitar Company, based near Bend, Oregon, in 1990. Originally from California, both men had worked for the area’s most famous guitar maker, Bob Taylor, before decided to strike our on their own. Larry was responsible for creating two of the most distinctive features associated with Breedlove flat-tops: their sharp cutaways and arrowed headstocks.


Demand for the company’s instruments soon grew, and Larry’s brother, Kim, (a banjo maker) joined the staff. He now part-owns the company, and is its master luthier. This recently made Breedlove D20 is a Dreadnought model, popular with flatpickers and bluegrass players.
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ELECTROACOUSTIC


Breedlove SC 25


In its early days, Breedlove employed only a handful of craftsmen, but has subsequently expanded both its staff and its product lines. Company president Peter Newport and master luthier Kim Breedlove are both keen to offer Breedlove customers affordable flat-tops as well as deluxe and custom models.


To this end, the company introduced its “S” (for “simplified”) series. These guitars still feature premium tonewoods, meticulous design, and masterly construction. The featured guitar is a “simplified concert” model, with black bindings, a 15-inch maximum body width, and company co-founder, Steve Henderson’s “soft” cutaway design.
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Fishman preamps are factory fitted to many Breedlove SC 25s.







ELECTRIC


Burns Marvin Shadows Custom


Jim Burns (1925-1998), sometimes hailed as the “British Leo Fender,” was an able guitarist who acquired craft and metalworking skills while serving as a Royal Air Force fitter during World War II, and soon applied them to instrument making.


In 1959, his solid-body designs became commercially available for the first time. In 1963, Burns persuaded Hank Marvin, lead guitarist with one of the United Kingdom’s most prominent pop groups, The Shadows, and previously a dedicated Fender Stratocaster user, to collaborate with him on a Burns electric carrying his endorsement. The Burns Marvin debuted in 1964. Now made in China, the guitar has an alder body and maple neck.
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The signatures of Hank B. Marvin and Bruce Welch appear on the “Rezo-Tube” vibrato of this special edition guitar.







Burns Marquee


In 1999, Burns London introduced a range of instruments built in the Far East to its own specifications. The first of these was the Marquee, a budget-priced, three-pickup solid inspired by the Burns Legend, itself a replica of the Marvin Shadows Custom. This Marquee is finished in “Shadows White;” its other available colors include “Jet Black” (named for Shadows’ bassist Jet Harris). The bodies of earlier Marquees were made from alder, but Burns has now switched to agathis wood (sourced from a rainforest conifer).


Flamed maple is used for the Marquee’s 22-fret neck. Since its introduction, the Marquee has won over a growing number of critics and players in Britain and the United States.
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RESONATOR


Chanticleer O/R


Patrick Arbuthnot, a British luthier who served an apprenticeship as a sheet-metal worker in the early 1970s before becoming a professional musician, made this single-resonator guitar. Playing both regular and steel guitar, he went on to tour and record extensively, appearing throughout North America. It was while performing that Patrick decided he needed a louder acoustic instrument, and built himself a resonator-equipped mandolin.


He was soon producing other, similar models, which delivered the sonic power he sought. Working for an airplane restoration company led him to adopt “a more industrial appearance.” Patrick now trades as Chanticleer Resonator Instruments.
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The Chanticleer’s resonator grille has a funky, industrial look. The designer likened it to an oil drain cover.







ACOUSTIC


Collings OM2H


Michigan-born Bill Collings grew up in Ohio, but relocated to Houston, Texas in 1973. Originally, he made his living repairing guitars, but began to build his own instruments in 1975. Prominent local musicians, including Lyle Lovett, began to use Collings guitars, and his reputation grew. In 1986, Collings set up his own company.


In 1988, Collings was boosted by a significant order for 24 custom instruments from Nashville guitar dealer George Gruhn. His designs were soon attracting the attention of major names such as David Crosby, Emmylou Harris, John Prine, and even Keith Richards of the Rolling Stones. Collings currently produces eight categories of guitar.
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The distinctive Collings script lettering is adapted from the company’s Pen and Ink drawing of its factory in Austin, Texas that appears inside the soundhole.







ELECTRIC SITAR


Coral Electric Sitar


In 1967, the short-lived Coral company introduced a curious instrument, designed by top American session guitarist Vinnie Bell in conjunctin with former Danelectro boss Nathan Daniel. This was the “electric sitar,” which owed its popularity to the craze for all things Indian that characterized the “flower power” movement. Bell’s hybrid electric model featured 13 sympathetic “drone” strings alongside its six fretted ones.


Bell made an album Pop Goes The Electric Sitar to showcase the instrument. It remained a rare collectors’ item for decades, but has recently been revived by Nathan Daniel devotee Jerry Jones. His Nashville-based company makes three versions of the sitar.
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ELECTROACOUSTIC


Cort SFX 6


While its headquarters is in Northbrook, Illinois, Cort builds its guitars in Asia, in its own dedicated manufacturing facilities. As a result, Cort can offer high quality, U.S. -designed instruments at reasonable prices. Founded in 1960, the firm has acquired a number of high-profile endorsees, including Larry Coryell, Joe Beck, and Matt Murphy.


The company produces a range of solid-bodies, basses, acoustics, and semi-acoustics, aimed at a cross-section of players. Its SFX flat-tops were conceived as “extra light acoustics with rich tone and resonance either on the stage or [at] home unplugged.” The SFX6 has a solid spruce top, mahogany neck, and rosewood back and sides.
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The SFX 6’s neck is mahogany; here it joins the guitar’s rosewood back and sides. The chrome stud is a strap fixing.







ELECTRIC


D’Angelico Excel, 1949


John D’Angelico (1905-1964) was a New Yorker of Italian extraction. After learning his lutherie skills from his great-uncle, D’Angelico established a shop of his own in the Little Italy district of his home city in 1932. He crafted handmade archtop guitars based around four model types, Style A, Style B, Excel and New Yorker, though his also produced individual instruments customised in line with players’ requirements. His output was comparatively small. Even at the peak of production in the late 1930s, D’Angelico made only around 35 instruments per year.


No more Style As or Bs appeared after 1940s, but D’Angelico continued to make his other two archtop models until his death in 1964.
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D’Angelico EXS-1DH


Collectors treasure original examples of John D’Angelico’s lutherie. If they come onto the market, these instruments will often change hands for tens of thousands of dollars. But since 1988, high quality but affordable D’Angelico replicas have been made in Japan under the supervision of a New Jersey-based firm, D’Angelico Guitars of America.


The Excel EXS-1 DH is the most inexpensive archtop in the company’s current range, but is a loving recreation of John D’Angelico’s design. Its name derives from New York’s state motto “Excelsior” (“Ever Upward”), and it includes characteristics D’Angelico features: “split-rectangle” fret markers, and a Deco-inspired headstock.


[image: images]


The Excel’s gold-plated hardware includes a fully adjustable bridge and two humbucking pickups made by Kent Armstrong.







D’Angelico NYL-2 (New Yorker)


The D’Angelico New Yorker featured here, like the Excel EXS-1 DH is a modern replica made by D’Angelico Guitars of America. The New Yorker, which debuted in 1936, was John D’Angelico’s “top of the line” model; and, like is own guitars, this one combines handsome looks with a “rich and deep jazz tone.”


Its 17-inch top is an inch narrower that D’Angelico’s original New Yorkers, but this and other cosmetic discrepancies do not detract from the appeal of the instrument. As John D’Angelico’s health declined, he came to rely increasingly upon the skills of his last apprentice, Jimmy D’Aquisto, whom he had taken on in 1952, and with whom he had a close emotional bond.
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The tailpiece is both ornate and functional.







D’Aquisto New Yorker DQ-NYE


John D’Angelico’s last guitars were assembled by his apprentice, Jimmy D’Aquisto. After D’Angelico’s death, D’Aquisto (1935-1995) established his own lutherie business, but continued to produce the Excel and New Yorker archtop models created by his mentor.


At first, there was little difference between his versions and the originals, but in time, D’Aquisto began to invest these classic designs with his own distinctive touches. His New Yorkers gradually acquired reshaped f-holes (elliptical, with no center stroke), a scroll-type headstock in place of the “Chrysler Building” style, and ebony tailpieces.
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ACOUSTIC


D’Aquisto Centura DQ-CR


As well as building D’Angelico-inspired guitars, Jimmy D’Aqusito created many entirely original instruments. They seem to reflect his somewhat mixed attitude to the traditions of archtop making, which he revered, but often felt inhibited by. He told one young luthier, as Ken Vose reveals in an article published on the Museum of Musical Instruments’ website, “You are so lucky. You can do anything you want; everyone expects me to build what I always build.”


Despite these words, however, D’Aquisto frequently succeeded in both surprising and delighting customers and critics with his designs, before his early death at the age of only 59. This model is a replica “Centura.”
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D’Aquisto’s wooden tailpiece is attached to the guitar’s body by a metal hinge.







ELECTROACOUSTIC


Daisy Rock Pixie


Producing guitars for girls and women can be a commercially uncertain venture, but the California-based Daisy Rock company has been enjoying considerable success with a range of electrics and acoustics aimed at female players. Daisy Rock was the brainchild of Los Angeles-based Tish Ciravolo, who says that “standard guitars are often too big and bulky for the female form.”


The Daisy Rock acoustic seen here is a Pixie model, finished in “Sky Blue;” “Powder Pink” and “Pixie Purple” shades are also available, and a “sister” version of the model, incorporating a piezo-electric pickup with an onboard tuner, is produced in “Plum Purple Burst” or “Blueberry Burst.”
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Everything about the Daisy Rock Pixie is designed to appeal to girls and young women including the dainty headstock and delicate female script of the logo.







BASS


Daisy Rock Heartbreaker Bass


The average bass guitar tends to be considerably less “woman-friendly” than its 6-string counterpart, and even iconic female bassists like Suzi Quatro complain that their favorite “axes” are very often dauntingly large and heavy.


The current range of Daisy Rock basses includes relatively conventional-looking solid, double-cutaway models such as the Elite, the Rock Candy, and the semi-hollow Retro-H. The Heartbreaker boasts a cordiform body produced in a variety of shades (this one is “Princess Purple”), and has a bolted-on, rock maple neck. The instrument weighs just under 8 pounds. It has sold well, and has become increasingly attractive to male players.
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The “heart” motif extends to the markers on this model’s 22-fret rosewood fingerboard.







ELECTRIC


Danelectro Solid-Body


Nathan Daniel (1912-1994) made his initial reputation as a designer and manufacturer of guitar amplifiers in the 1930s and 40s. By the mid-1950s, Daniel was also producing electric guitars at his factory in New Jersey. This model, a mid-1960s Danelectro is a typical example of Daniel’s “cheap and cheerful” approach to design and construction.


Its body is made from poplar, topped and backed with stapled-on Masonite hardboard, and its single pickup is mounted inside a chrome-plated lipstick casing. Famous players, including Jimmy Page of Led Zeppelin and Tom Petty, have used Danelectros.
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With a sliver of rosewood serving as a bridge saddle, little or no adjustment is possible.







Dean ‘Dimebag’ Tribute ML


On Wednesday December 8 2004, “Dimebag” Darrell Abbott, guitarist with the leading heavy metal band Damageplan, was gunned down on stage in Columbus, Ohio. Dimebag had formed the band with his brother, drummer Vinnie.


Among the many memorials to him was this “Tribute” guitar produced by the Dean company. The guitar shown here has an “ML” -type body, named for the late Matt Lynn. The shape was a favorite of Dimebag’s, and this model is designed to resemble the early Dean models he did so much to popularize. Its features include a Floyd Rose-licensed tremolo, and a “Dimebucker” high-output pickup. The neck and body are mahogany, the fingerboard rosewood.
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A picture of “Dimebag” Darrel is featured in the center of the headstock.







RESONATOR


Dean Copper Resonator


In 1998, Dean Guitars expanded its product range, previously dominated by electric solid-bodies, to feature both acoustics and resonators. Resonators had been regarded as having only specialist appeal. Dean, however, was committed to these instruments, and launched both wood- and metal-bodied biscuit-bridge types, as well as a spider-bridge, Dobro-like model, the “SP.” In 2004, Dean introduced two new “Heirloom” resonators. Like their predecessors, they are popular among blues players with limited funds, but have also been praised by leading players such as blues picker and bandleader Patrick Sweany. These models are both single-cones. This instrument is in “distressed copper.”
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Dobro (1)


In early 1929, John Dopyera (1893-1988) resigned from the board of the Los Angeles-based National company. His departure followed a dispute over the ownership of the design for a single-cone resonator that he and his brother Rudy had developed for National.


Together with their other siblings Emil, Robert, and Louis, they now formed a rival resonator guitar-making firm called Dobro. “Dobro” is both an abbreviation of “Dopyera Brothers,” and the Slovakian for “good.” John and Rudy Dopyera now invented an alternative resonator. Rudy filed a patent application for it in June 1929. But some experts maintain that Dobro instruments were already using the design.
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The guitar’s headstock facing is rosewood with inset mother of pearl lettering.







Dobro (2)


The new Dobro resonator was dish shaped, and made from aluminum. Its bridge, nicknamed a “spider” is also metal, and had a central section (with a wooden saddle on top of it) making contact with the strings. It also has eight radiating “legs” that carry vibrations to the edge of the cone.


The resonator’s excellent design means that its sound has more resonance and longer sustain than the National version. When demand outpaced supply in 1932, the brothers signed a licensing agreement with Chicago manufacturer, Regal. In 1935, resolving their dispute with National, the companies merged, forming National-Dobro. The model shown is later copy of metal Model 36.
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“Fan” -style coverplate holes such as these occur on many Dobro Instruments.







ELECTRIC


Patrick Eggle New York


British-born guitar maker Patrick Eggle first became involved with lutherie as a schoolboy. In 1991, businessman Andrew Selby set up Patrick Eggle Guitars to manufacture his designs. The company was located in the English city of Coventry. Amongst its early successes were the Berlin and New York models. This New York is finished in “Fire Engine Red.”


By the mid-1990s, Eggle was producing up to 2,000 guitars a year, but Patrick Eggle himself left the company in 1995. He returned to smaller scale, “heirloom” guitar production, concentrating on building flat-top and archtop acoustic guitars. Now trading as Patrick James Eggle, Eggle has relocated to North Carolina.



OEBPS/images/f0025-01.jpg





OEBPS/images/f0023-01.jpg





OEBPS/images/f0027-01.jpg





OEBPS/images/f0029-01.jpg





OEBPS/images/f0008-01.jpg





OEBPS/images/f0021-01.jpg
FREQUENCY

NOTCH VOLUME






OEBPS/images/title.jpg
THE ILLUSTRATED CATALOG OF

TARS

250 AMAZING MODELS FROM ACOUSTIC TO ELECTRIC

iTIﬁT

k=

NICK FREETH

Skyhorse Publishing





OEBPS/images/f0004-01.jpg





OEBPS/images/f0012-01.jpg





OEBPS/images/f0014-01.jpg





OEBPS/images/f0016-01.jpg





OEBPS/images/f0009-01.jpg





OEBPS/images/f0035-01.jpg





OEBPS/images/f0039-01.jpg





OEBPS/images/f0037-01.jpg





OEBPS/images/f0018-01.jpg





OEBPS/images/f0033-01.jpg
¢ og,o%
¢ 9;‘0‘-0

wr Q“; 3 aal
y

DAISY ROCK

9 ;
S X3






OEBPS/images/f0031-01.jpg





OEBPS/images/f0010-01.jpg
)

—o—o o 0 0wy






OEBPS/images/f0026-01.jpg





OEBPS/images/f0024-01.jpg





OEBPS/images/f0028-01.jpg
ol 8

e e ——

ol 982





OEBPS/images/halftitle.jpg
THE ILLUSTRATED CATALOG OF

GUITARS






OEBPS/images/f0007-01.jpg





OEBPS/images/f0020-01.jpg





OEBPS/images/f0022-01.jpg





OEBPS/images/f0015-01.jpg
EDM Quéntum £Q

AW

> (VS

o)






OEBPS/images/cover.jpg
——THE ILLUSTRATED CATALOG OF —
.‘\“Q‘"f L )

. ‘ _ LT
; N AMAZING MODELS |

FROM ACOUSTIC
TO ELECTRIC






OEBPS/images/f0013-01.jpg





OEBPS/images/f0017-01.jpg





OEBPS/images/f0034-01.jpg





OEBPS/images/f0036-01.jpg





OEBPS/images/f0038-01.jpg





OEBPS/images/f0019-01.jpg





OEBPS/images/f0032-01.jpg





OEBPS/images/f0030-01.jpg





OEBPS/images/f0011-01.jpg





