















PRAISE FOR
(R)EVOLUTION: THE GIRLS WRITE NOW
2016 ANTHOLOGY



“The courage, passion, and insight on display in (R)evolution: The Girls Write Now 2016 Anthology will knock you off your feet. Girls Write Now has created a powerful space for young women writers, and this book gives us a taste of the remarkable work they’ve done—and the great fun they’ve had—in the company of their peers and mentors. To read these pages is to feel hopeful and fired up about the future.”


—MIA ALVAR, author of In the Country: Stories and
Girls Write Now mentor alum


“The voices in this anthology are insistent, urgent, and inescapable. They are girls on the verge of everything. Read them and remember who you were—and who you still want to be.”


—CRIS BEAM, author of To the End of June: The Intimate Life
of American Foster Care


“Nothing less than the future of the world hangs on the ideas and passion of girls. Let us welcome them to the world and rally behind their revolution.”


—MARTHA BROCKENBROUGH, author of The Game of
Love and Death


“The very existence of Girls Write Now is an evolution and revolution, all in one. You need only read the words of the poets, essayists, and fiction writers highlighted in this anthology to recognize what the world would be missing if Girls Write Now did not exist. These young women writers are the epitome of perseverance, and their words remind us all to live more intensely.”


—LAURIE JEAN CANNADY, author of Crave:
Sojourn of a Hungry Soul


“Year after year, Girls Write Now has nurtured young women writers and shown them that their voices matter—and have always mattered. The beautifully talented voices that grace these pages are filled with such insight, passion, and ambition. These young writers are our future leaders and scholars, so savor their words and get to know them well. It’s an honor and an inspiration to experience so much talent.”


—ANNIE CHOI, author of Shut Up, You’re Welcome


“The pieces in this anthology aren’t just literary expressions. They are words with wings. I can’t wait to see what these young women become and what kind of world they will help to shape.”


—MEGHAN DAUM, author of The Unspeakable:
And Other Subjects of Discussion


“During this very important time of social revolution, Girls Write Now is an invaluable support to young women who are finding their voices to tell their stories. As the child of civil rights activists, I know how important it is to include all stories in the national narrative, especially the stories of young people—so this is a critically important project.”


—TANANARIVE DUE, author of Ghost Summer: Stories


“Writing down how we feel is one of the bravest things we can do. We need our feelings to make a more just and loving world.”


—GRACE DUNHAM, writer, poet, and Girls Write Now
craft talk speaker


“Thank you to these young women who let us into their worlds through writing that is daring, visceral, and ultimately deeply affirming. And thank you to Girls Write Now for enabling their words to be heard.”


—ELIZABETH ECONOMY, author of The River Runs Black


“Having your voice be heard is the best form of power I know. Girls Write Now contributed mentors and a platform. These young women contributed their own words: honest, loving, angry, sad, joyful, vivid, and strong.”


—ANNE FADIMAN, author of The Spirit Catches You and You Fall Down


“A girl who learns to speak up for herself will grow into a woman with the capability to do great things in the world. Read Girls Write Now’s anthology (R)evolution, and get to know the next generation of necessary voices: they are young, they are talented, and they are brave.”


—ANGELA FLOURNOY, author of The Turner House


“Girls Write Now shouts it from the rooftops: I write, therefore I am! This anthology is a remarkable testament to the power of self-expression.”


—MYLA GOLDBERG, author of Bee Season and The False Friend


“It’s hard to think of a more important endeavor for a girl than learning how to use her voice. Through Girls Write Now, the young women in this book have encountered new experiences, new ideas, new challenges, all of which inform and strengthen their voices. The writing here is fresh and alive. You are about to experience the great joy of reading new artists as they begin to discover themselves and their powers.”


—KAITLYN GREENIDGE, author of We Love You, Charlie
Freeman and Girls Write Now mentor


“(R)evolution is the perfect title for this bold, important, and galvanizing 2016 anthology. The equation is simple: the more Girls Write Now = the more Women Write Later. I hope and expect to read the singular voices collected inside of this book—at turns tender and tough, but always searching—for years to come.”


—BROOKE HAUSER, author of Enter Helen: The Invention of Helen
Gurley Brown and the Rise of the Modern Single Woman


“The spirit and verve of (R)evolution echoes the power of young women to reimagine our world with their words. Each and every story in these pages is a testament to the necessity of literary learning spaces like Girls Write Now. Their creative fire will stay with you long after you’ve finished reading this important, beautiful collection.”


—TANWI NANDINI ISLAM, author of Bright Lines


“Find in these pages whispered, shouted, necessary notes on our present in the voices of girls on their way to becoming women. The world is a better place for the poems and stories contained here, and the relationships of mentorship and creativity among women and girls that these words reflect.”


—NAOMI JACKSON, author of The Star Side of Bird Hill


“This anthology showcases a remarkable collection of what Girls Write Now creates. Unique perspectives, compelling voices, and articulate and energetic accounts of 21st-century female teenage life fill the book. There is something in here for all of us to enjoy and to learn from.”


—EMMA GILBEY KELLER, author of The Comeback: Seven
Stories of Women Who Went from Career to Family and Back Again and
The Lady: The Life and Times of Winnie Mandela


“My whole life has been supported by the gift of being given the space to tell stories. Seeing these brilliant and driven young women take on the world through words gives me so much hope for the future, both of television and the world.”


—JENNI KONNER, coauthor with Lena Dunham of the weekly feminist
online newsletter and website LennyLetter.com, and executive producer,
cowriter, and showrunner of HBO’s Girls


“Reading these talented young writers makes it impossible not to feel hope for the future. Their voices are simply that powerful.”


—JEAN HANFF KORELITZ, author of You Should Have Known


“The development of women’s voices and the female perspective remains an important task in our society. The power of the story, wielded by young women, is in itself a form of revolution in the fight for greater equality.”


—BOURREE LAM, Associate Editor, The Atlantic


“The voices of these girls energize me with their courage, honesty, and vulnerability. They bring me right back to my own teenage years, when writing was a lifeline for me, a way to pull myself to the future while making sense of the past. Their words shine.”


—MALINDA LO, author of Ash


“These are voices lifted high: girls speak their truths, laugh at their own jokes, create rhythms, invent new worlds. In doing so, they write their own future.”


—E. LOCKHART, author of We Were Liars


“The stories you will read here ask big, complicated questions about love, death, betrayal, loyalty, friendship . . . those same questions that nag at us no matter our age. That these young writers have braved the terrors of a blank page, and every insecurity that creeps up on every writer, to put their stories onto paper is a testament to their understanding of the power of a story. One story released into the world reaches others and forms a community. What you hold in your hand is an invitation to take part. Welcome.”


—MAAZA MENGISTE, author of Beneath the Lion’s Gaze and
writer on the film Girl Rising


“Only in telling my story have I been able to step into my power as my own protagonist, so I recognize how vital Girls Write Now is, giving a brilliant generation of young sister-writers the tools, encouragement, and power to see themselves as the heroines of their own stories.”


—JANET MOCK, TV host and New York Times best-selling author of Redefining
Realness and the forthcoming Firsts:
A Memoir of the Twenties Experience


“Girls who read and write grow up to be women who think straight and take on the world with imagination and compassion. I can hardly wait to see what the girls in these amazing pages will do.”


—PATRICIA O’TOOLE, author of When Trumpets Call:
Theodore Roosevelt After the White House


“Girls Write Now is an inspiration. This collection of fresh, new voices reminds us of the girls we used to be, and the women we are trying to become.”


—PATRICIA PARK, author of Re Jane: A Novel


“In these pages, the young women of Girls Write Now share—generously, courageously, eloquently, dazzlingly—of themselves as they give voice to stories and perspectives that have been too infrequently heard. Listen up!”


—HELEN PHILLIPS, author of The Beautiful Bureaucrat and
Some Possible Solutions


“This anthology shines a bright and irresistible light on some of the most captivating voices in a rising generation of women writers. It is testimony to Girls Write Now’s ability to transform inspiration into action, a page-turning showcase of fearless dedication to the craft of writing.”


—ELENA PEREZ, author of The Art of Disappearing


“By sharing their dynamic voices, these young women join a rich tradition of self-expression that is both transformative and empowering. I am so very inspired by their words and courage.”


—ANDREA PIPPINS, author of I Love My Hair


“The wisdom in the writing of the participants in Girls Write Now shows how important it is for these girls to learn to write. The introspection required to write like this introduces them to deeper, wiser versions of themselves.”


—ROBIN QUIVERS, author of The Vegucation of Robin


“Open this book and you will be allowed into secret worlds of pain, love, tragedy, and triumph. Girls Write Now gives young women the chance to be heard, and we are lucky enough to listen in.”


—LAUREN REDNISS, author of Radioactive and
Thunder & Lightning


“(R)evolution is more than a compilation of teen writing. It is a call to action, it is art as activism. It is a generation taking the pen and writing their future. The vulnerable, diverse, and passionate voices here will resonate with young people and adults alike.”


—RENÉE WATSON, author of This Side of Home


“The world would be a better place if more people listened to and truly heard the voices of our girls. These voices are brilliant and daring and playful and coming into their own. They are an absolute pleasure to read.”


—NICOLA YOON, author of Everything, Everything
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THE GIRLS WRITE NOW
2016 ANTHOLOGY


Every year the Girls Write Now Anthology centers on a theme that speaks to the dreams and ambitions of the young women whose writing we celebrate in these pages. This year’s theme, (r)evolution, reflects the very essence of these teenage writers. They have no qualms about turning the world upside down, and doing what they can and must to ignite change within themselves, their communities, and the entire universe. In these pages you will find revolutions and evolutions, and the leaps of imagination that provoke small and large transformations, personal and global.


For eighteen years this organization has been a catalyst for the next generation of women writers. Matching teenagers with writing mentors, the program offers talented girls the chance to express themselves freely, to challenge their own preconceptions and self-imposed limitations. Girls Write Now celebrates the written word, and also believes deeply in creating a safe and loving community where creativity can blossom. Through pair sessions, workshops, portfolio building, readings, and publication, mentees develop the skills and strength they need to navigate a world where political, technological, and cultural revolutions take place every day. When I became a Girls Write Now mentor four years ago, I didn’t quite know what to expect but anticipated being a combination tutor-editor. Certainly that turned out to be part of my role as a Girls Write Now mentor—but possibly the least significant. In the two years I was paired with my mentee, Nishat Anjum, we became a team of explorers, figuring out the world as we walked, talked, wrote, edited, snacked, took excursions around the city, and laughed—a lot. Nishat is now in her sophomore year of the Macaulay Honors Program at Brooklyn College, but we both remain connected to Girls Write Now and to one another.


Like most things that are worthwhile, Girls Write Now requires hard work and dedication from both mentors and mentees. The year’s activities culminate with the publication of our award-winning anthology, which includes the best writing produced by both mentors and mentees. It is a delight for the girls to see their work in print—official acknowledgment for many of them that they really are writers. With this anthology they become part of a Girls Write Now tradition, young writers featured in a substantial collection that has become an emblem of literary merit. There are a combined 136 mentors and mentees who have contributed to the poetry, fiction, and essays contained in this volume, built on experience and imagination, introspection and action, turmoil and triumph. What better way to meet our mentor-mentee pairs than through their writing? For Girls Write Now, that’s where the revolution begins.


—JULIE SALAMON, Anthology Committee Chair
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FOREWORD


FRANCINE PROSE
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Before I became a writer, I was a babysitter. When I was in junior high (middle school, we say now) I was paid—not much—to take care of the younger kids on my block in Brooklyn. They were active, they were noisy, they were rebellious—they did what they wanted to do and didn’t listen to me. Until I made a useful discovery.


I began to write stories—ghost stories, the scariest and most nightmarish stories I could imagine. I wrote them down and read them aloud to the kids I was taking care of. And they were so scared that they wouldn’t move, wouldn’t talk. They looked to me for help and guidance and protection from the terrors I had imagined. Suddenly, they would do anything I said. And a writer—me—was born.


In many ways, there’s nothing more powerful than writing. We sit at our desk with only a computer, or a notebook, or a pencil and paper. And we can make people fall in love. We can arrange marriages. We can start a war. We can travel back in time. We can destroy the planet and invent a new world, or we can imagine how this world will look centuries from now. When we write, we’re so powerful that it’s often hard to readjust and recalibrate when we leave our desks. Our characters say what they want them to say, but real people don’t. Real people tell us to do things. But when we write, we are the ones in charge. The power that writing gives us transfers over—and makes us more powerful.


The stories, essays, and poems gathered in (R)evolution: The Girls Write 2016 Anthology are expressions of, and vehicles to, power. Writing them, the girls discover who they are and who they want to be—and how they want their community and their country to be. They create worlds, turn their friends and family into characters on the page, and reach new understandings. And the power they gather from writing carries over into their daily lives. Writing these pieces, the girls learn how to talk, how to reason, how to express themselves. They learn that what they think and say matters. They learn how to write—and they learn how to be writers in the only way that any of us learns, which is to write and keep on writing.


* * *


Francine Prose is the author of twenty works of fiction. Her novel A Changed Man won the Dayton Literary Peace Prize, and Blue Angel was a finalist for the National Book Award. Her most recent works of nonfiction include Anne Frank: The Book, The Life, The Afterlife and the New York Times bestseller Reading Like a Writer. Her most recent book is Lovers at the Chameleon Club, Paris 1932.





INTRODUCTION


QUIARA ALEGRÍA HUDES
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Most days I’m even-tempered and cool.


But some days I find myself bewildered by fury and grief, feeling confused and angry, crying at random moments. On those days, I remember being seventeen, when my heart was saturated with feeling.


First off, I was in love. Madly, crazily. We walked hand in hand through the streets of West Philly, and everything seemed glowing and alive. The irises thrived that year, they were a rich purple. Even the bricks and sidewalk cracks shone bright. I will never forget the first time this person leaned in and kissed me. My whole body felt about to burst.


Secondly, my heart was broken. My father had left years before and built a new family with new kids. We spoke infrequently and I wished he’d call me more, especially on my birthdays. Dad had been my childhood hero until I was six, when he left. I wanted that man back. My Wiffle ball partner, my reading coach. When I did visit him on occasion, the little glimpse of his life made my sadness worse; his new family seemed happy and well cared for, and I wasn’t a part of it. I sank deep into depression. With the help of counseling and my female mentors I poured my heartbreak into poems, stories, songs. I practiced Chopin nocturnes and Bach fugues for hours every day. I took my despair and created and lived.


Thirdly, I was wildly loyal. As a biracial, mixed ethnicity person, I felt torn by my middle-ness. Many outsiders, on first glance, sized me up as white, sometimes even showing me preferential treatment over my darker-skinned sister and mother. One time a health care worker was speaking to my Titi Ginny, Aunt Ginny, as though she were an alien, and an idiot alien at that. Ginny was fully fluent in English and Spanish. She was also dark-skinned, had kinky hair and a lovely, lilting accent, and was clearly a brown woman. When I entered the room, Ginny introduced me as her niece who went to Yale and the healthcare worker greeted me with full respect and in a normal voice.


I outwardly resembled the Jewish side of my family, but I felt fiercely loyal to, and increasingly defensive of, my large Boricua family. I danced with them. I feasted with them. And I witnessed the ways they were tagged as different from mainstream society, into which I was regularly welcomed. As I became more aware of the obstacles they faced in our drug-addled, impoverished community, a sort of loyal fury planted itself in my bones. Not just love of one’s cousin but protectiveness of one’s cousin. Not just affection for one’s sister but advocacy for one’s sister.


At seventeen I was honored by a local girls group for work I had done involving AIDS and pregnancy prevention. I talked about my younger sister, who was about five years old at the time. She was darker-skinned than me, and like many of our family members, she was already showing herself to be heavyset. One day she ran into my bedroom naked, proudly saying, “Look at my huge belly! It’s round like the Mother Earth!” When I gave my speech, I talked about how a girl’s self esteem changes as she grows. I was scared for how my sister would view her body a few years down the line, and I reveled in a five-year-old girl admiring her curvaceous belly in the mirror.


So, keeping a tally here: at seventeen I was crazy in love, painfully heartbroken, and fervently loyal. Fourthly, and finally, I was terrified. That September I left Philly for college. I was the first in my family to do this. I left the lover I kissed, the aunts I defended, and my round-bellied sister for the wealthiest, most homogenous place I had ever been: Yale University. I felt desperately alone and yet excited about the dare that lay ahead of me: “make something of yourself.” For better and worse, seventeen was an incredible, alive time—full of color-saturated heartbreak, fear, sadness, and joy.


I’m not like that any more. At thirty-seven years old, there’s a coolness about me now. A bit of remove. Some might call it repression. Others might call it maturity.


In life and in writing, maturity makes a difference. Passion is ephemeral. One is not better than the other; one is not more enlightened, advanced, or worthy. But they’re different, and both worth experiencing.


In other words, keep living and keep writing.


* * *


Quiara Alegría Hudes is the author of Water by the Spoonful, recipient of the Pulitzer Prize for Drama. Her musical, In the Heights, received the Tony Award for Best Musical and was a Pulitzer finalist. Quiara was the keynote speaker for the Girls Write Now CHAPTERS Reading, June 2015.
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JISELLE ABRAHAM





YEARS AS MENTEE: 2


GRADE: Sophomore


HIGH SCHOOL: Edward R. Murrow High School


BORN: Queens, NY


LIVES: Brooklyn, NY


MENTEE’S ANECDOTE: I’ve always written stories about characters that I made up and never about myself, but I’ve started to get more personal this year. My mentor has helped me see things from different aspects while I’m writing and helped me find different ways to write. For example, if I wrote something one way, she would open up gates to another way of writing the same thing without changing the message.


HEATHER STRICKLAND





YEARS AS MENTOR: 2


OCCUPATION: Communications Manager, American Express


BORN: Philadelphia, PA


LIVES: Brooklyn, NY


MENTOR’S ANECDOTE: Working with Jiselle has given me multiple opportunities to see things from new angles. She’s encouraged me to look at things from new perspectives and challenged me to explore new genres. I’ve always written fiction and journalism, but we have attended poetry slams together and watched some of her (and my!) favorite YouTube channels, which has opened me to new ways to share the messages that are important to me.





I HATE YOU


JISELLE ABRAHAM


My personal evolution with my writing began when I started to get personal with my words. This piece, “I Hate You,” is about my feelings towards someone whose love was bittersweet.


I hate you so much


As if you dropped my ice cream on the floor


Or if you came into my room


And left


Without closing the door


Or is it deeper than that?


That I let you into my life


And I fucked everything up


I thought we had


Or what it could’ve been


And I guess I shouldn’t be mad


Because I said we should just


Take a step back


And move on with the lives we had


Before


But it wasn’t until it was time for me to sleep


And all night long


I thought into things


Deep


What did I do?


I had you


And we had so much ahead of us


If you had just acted


A tad bit interested in me


Instead of always begging for a hickey


Or saying how you couldn’t wait for the day


You were going to see me in my pink panties


Instead of pushing me to the side


Why didn’t you make me feel wanted?


And now


Me


The person who ended this shit


Because I was tired of feeling so


Temporary


And now I’m in the middle of love and hate


And how I love the way you pinched my cheeks


And how I hate how you can go without talking to me for weeks


And how you can move on to some next girl and call her your sweet baby


And don’t bother with the fact that I’m going crazy


Because you were real to me


Talking to you with that boasting personality


Was like sex to me


And if life were a movie


I’d be the idiot to have it unprotected


With you


Because I had no clue


How much I would fucking hate you





THIS ISN’T REAL


HEATHER STRICKLAND


During our first meeting, Jiselle and I said we were both scared of poetry. Two years later, Jiselle has become a confident poet, yet I remain afraid to explore the genre. Inspired by Jiselle and her evolution as a writer, I am sharing a poem in this year’s anthology.


I am lying in my bed pretending


That my sheets don’t reek of you


Of that sour onion smell of you


Of that salty smell and taste of you


That gets trapped in my mouth like the ocean when I am swimming


And it tastes kind of good until I find myself


Drowning, sucked in by the riptide


Which won’t stop


(even though I ask it to)


My skin has itched ever since


I can’t rub your salt off


I can’t forget that crashcrashcrash of waves


But I can change my sheets


And leave them fresh and lavender-sweet


And lie in bed


Pretending
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RACHEL AGHANWA





YEARS AS MENTEE: 2


GRADE: Junior


HIGH SCHOOL: Queens Gateway to Health Science Secondary School


BORN: Brooklyn, NY


LIVES: Queens, NY


MENTEE’S ANECDOTE: Before this year, I could barely finish one story in the weekly sessions Sara and I had. I’m now proud to say that with her helpful advice and twenty-minute timers, I’ve been completing more pieces. I learned that even if it takes weeks to conclude, a finished story is better than one left incomplete. I may not quite have the hang of it entirely, but I hope that I continue to progress, with her aid.


SARA POLSKY





YEARS AS MENTOR: 2


OCCUPATION: Senior Features Editor, Curbed


BORN: New York, NY


LIVES: Queens, NY


MENTOR’S ANECDOTE: Working with Rachel to finish and revise her pieces has been a joy. Some of my favorite times in our pair sessions have been when I’ve seen Rachel figure out something she wants to say or how she wants one of her stories to end. Writing is hard work so much of the time, but those moments when everything comes together make it worth it.





A BIG BROTHER,
A BIG MOUTH


RACHEL AGHANWA


This poem is important to me because it’s dedicated to my brother, who I worry about often due to the struggles we face being black in America. I used to be tentative when speaking on issues regarding my race and identity, but I’m learning how to open up through writing.


I always wished my voice were louder when I was a young child.


Oh dear god, yes I had a big mouth


but what is the use if it moved without purpose?


I wish I were less naïve


when I thought just being myself was enough.


As if there aren’t people


who want to see me suffer.


As if there aren’t people


who want my brother shot in the street, dead.


I wish I were as carefree as I was when I was a child,


unaware of the trouble life had ahead of me.


Oh dear god, I wish.


--


August 9th, 2014. I didn’t see Michael Brown’s name plastered all over CNN.


I saw “MY BROTHER,” because that’s who it could’ve been.


Oh dear god, I pray every night to keep him safe.


I say, “Thank God my brother isn’t six feet, or he’d be six feet under.”




THE WALL


SARA POLSKY


Rachel and I both wrote our pieces in the Spoken Word Poetry Workshop. I don’t usually write work that is overtly political, but Rachel’s poem inspired me to share mine.


You say, let’s build a wall. Let’s line our


borders with bricks and barriers. Let’s ban


the people who don’t look like us. (Your


concept of “us,” by the way, could use an


update.) Worse is what goes unsaid: that


you thrive on our anger. That you win with


every thought of they took what’s ours and there’s


not enough to go around. That you think hate is


the way to make America great again. That if we


harden our hearts into bricks, you’ll be our mortar.


The wall will build itself.
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ROSEMARY ALFONSECA





YEARS AS MENTEE: 1


GRADE: Senior


HIGH SCHOOL: High School of Law and Public Service


BORN: New York, NY


LIVES: Bronx, NY


PUBLICATIONS AND RECOGNITIONS: Scholastic Art & Writing Award: Silver Key


MENTEE’S ANECDOTE: Growing up with a single mother and no siblings made my household feel boring and dull, but joining the Girls Write Now program has helped me to see it all differently. Diane made me realize that sometimes the smallest things can be the most interesting to write about. Having a mother that’s not fluent in the language you speak can be troublesome, but Diane is always available to talk. It’s been a busy year submitting college applications, keeping up with classes, making time for friends, and having a job. But we always seem to fit in time for each other.


DIANE BOTNICK





YEARS AS MENTOR: 1


OCCUPATION: Writer


BORN: Akron, OH


LIVES: Cold Spring, NY


MENTOR’S ANECDOTE: I am a Midwest girl who couldn’t wait to go to college in New York City. Rosemary is a city girl—born and bred in the Bronx—who is determined to go to college upstate. It’s been a good match. I love that she dreams big and remains utterly practical; that she’s lived in the same neighborhood, the same apartment, all her life, and is hungry for new views of the world. I love that she and her mother aren’t equally fluent in the same languages. And I love that she can hold such strong opinions and be open to change.





THE INFAMOUS CATCALL


ROSEMARY ALFONSECA


This piece is a revolution. Living it and writing it changed me as a woman, and hopefully once you read it, you will be inspired to start your own revolution with me.


“Hey beautiful, can I get your number?” is a familiar question I hear in the streets of my neighborhood. I’m walking to the train station when a stranger walks towards me trying to seem attractive but he’s failing miserably because his underwear is showing. He gives me that up and down stare that I hate more than anything. I’m being called beautiful, yet I feel anything but beautiful. He glares at my body and I can feel every goose bump on my skin. He doesn’t get the hint that I’m beyond uncomfortable.


“Why are you ignoring me, beautiful?”


Here we go with the word “beautiful.” I drop my gaze and try to ignore his inappropriate stare.


My first instinct always used to be to look down because I felt responsible. I used to be ashamed when men openly stared at me in public. But last year I decided to join the Sadie Nash Leadership Project, and now I see me, the world, and men differently.


I only joined the program so it would look good on my college resume, and when I found out it was just for girls, I wanted to run for the hills. During the first week of the program, we all felt awkward and shy with each other. But the following week our group leader, Leslie, instructed us to play a game called “Electric Fence.” The fence was a rope attached to two walls. It was too high to get over easily, and we weren’t allowed to go under it. All the girls had to help each other get over. We had to climb on each other’s backs, hold hands, and trust that we would be caught on the other side. No matter what size we were, what language we spoke, or where we came from, we all came together to help each other get to the other side.
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