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  Louis Comfort Tiffany (1848–1933), American artist and son of Charles Lewis Tiffany, founder of the jewelry firm Tiffany & Co., used art glass and artificial lighting to express his lasting love of nature and left us with perhaps the most significant contribution to the artistic movement known as Art Nouveau. Louis Comfort Tiffany’s initial venture into the world of leaded glass was focused solely on windows. Most of these depicted Art Nouveau and/or religious themes and were considered individual works of art. Commercial production of his art-glass lamps, all designed to follow some geometric or floral form, was largely inspired by Thomas Edison’s invention of the incandescent light bulb. The lamps, most of which were produced in the 1900s through the 1920s, originally sold for $100 to $200. Unlike the windows, the lamps were not at the time considered artistic accomplishments, perhaps because they mostly featured repeated individual designs (even today, lamps that were produced as commissioned pieces and feature one-of-a-kind designs have the highest value).

  After Tiffany’s death, his lamps lost commercial popularity, and many were discarded as trash. Today, the lamps that originally sold for $100 can be worth $30,000 to $300,000, and unique single-production lamps have sold at auction for more than a million dollars.

  In the late 1960s and early 1970s, an awareness of the beauty and value of Tiffany lamps steadily grew as the originals began to be considered antiques. Because of high asking prices and this renewed public interest, a few commercial art-glass studios began producing high-quality reproductions of original lamps for resale. These reproductions were, in some cases, better constructed than the originals, but they sold for only a fraction of the value of an authentic lamp. The creation of these reproductions was severely hampered by the limited access to original shades in order to accurately copy the pattern.

  Eventually, entrepreneurs realized that producing the lamps overseas would reduce labor costs and asking prices for so-called Tiffany lamps while increasing volumes and, subsequently, profits. Today, the Tiffany reproduction market has largely been replaced by offshore-produced “Tiffany inspired” lamps and inexpensive bases, which are usually sold at interior lighting stores. At the same time, however, a growing number of individual lamp artists began making authentic reproduction lamps by hand, and the best of these have steadily increased in value.

  
    Authentic Reproductions

    As the name implies, a true reproduction Tiffany lamp pattern has to be an exact copy or rubbing from an original lamp. Rubbings are made by covering an original shade with paper and rubbing over the lamp’s raised lead lines with a pencil, which accurately transfers the pattern to the paper. Access to accomplish this is usually available only to artists who have been commissioned to repair an original shade or who have an original shade in their possession.

  

  
    Workshop Safety
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    Health and safety in the art-glass workshop is very important, as a number of potentially harmful chemicals and chemical compounds are used in lamp construction. Care must be taken at all times to avoid inhaling fumes or ingesting inorganic particulate materials from fluxes, cleaning compounds, patinas, and the waste materials from solder and lead. First and foremost, the workshop should have a good system of ventilation that offers 2 or 3 full air changes per hour.

    Other cardinal health and safety rules are as follows:

    
      	Never take food or drink into the workshop.

      	Always wear protective gear—apron, gloves, and safety goggles—and, when finished working, wash your hands thoroughly.

      	Before mixing or using any chemicals, read and follow the instructions and note the warnings given on the labels.

      	The workshop should be well lit as well as adequately ventilated, especially when soldering or applying chemicals.

      	Keep the workshop clean and properly dispose of all used chemicals, waste compounds, and lead chips.

    

  

  

  There are a number of companies that make Tiffany-inspired lamp molds for the general public. The largest is the H. L. Worden Lamp Crafting System. Worden offers a variety of lamp patterns, most of which are interpretations of original Tiffany designs, and some are original Art Nouveau designs. Worden molds are made of styrofoam, and the pattern comes in segments that are pinned to the mold. Worden molds and patterns are inexpensive and easy to use.

  The Whittemore-Durgin Glass Company offers a limited number of full-form fiberglass molds and patterns that are also interpretations of original Tiffany designs. These molds are more expensive than Worden’s but are also more durable. Conti Studios also offers a number of full-form fiberglass lamp molds and panel lamp designs featuring Art Nouveau patterns designed by Carol Conti.

  The Tiffany lamp patterns and molds that are of the greatest interest to reproduction lamp artists are those in the Odyssey Lamp System. Odyssey offers full-form molds and patterns for Tiffany shades ranging from 10 inches to 28 inches in diameter. All Odyssey patterns are based on rubbings taken directly from original Tiffany lamps: they are truly authentic reproduction molds and patterns. The company also offers reproduction hardware, including caps and wheels, to complement the molds and patterns. In this book, we demonstrate the construction of a 22-inch Elaborate Peony authentic reproduction shade using a mold and pattern from the Odyssey Lamp System.
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  This book will describe and illustrate in detail the process of creating an authentic reproduction Tiffany lampshade. It will cover each step in the process—from cutting apart the pattern to applying the final finish—so an aspiring lamp artist will know exactly what needs to be done to create a one-of-a-kind Tiffany shade.

  The 22-inch-diameter Elaborate Peony pattern comprises 1,038 individual glass pieces and is one of the larger shades Tiffany made. This peony shade takes a 5-inch brass ring as reinforcement for the aperture and a 3/16
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