

[image: Cover]






HUCK LACE WEAVING PATTERNS with Color and Weave Effects



[image: frn_fig_002.png]



TOM KNISELY



STACKPOLE BOOKS

Guilford, Connecticut



I would like to dedicate this book to my friend Madelyn van der Hoogt. Madelyn opened my eyes and helped me see the beauty of Huck Lace. This old rug weaver was a hard sell, but Madelyn, through her articles and book, The Complete Book of Drafting, helped me understand the structure of Huck and why it holds a special place in the history of weaving. Cheers!
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Introduction

Hello. Thank you so much for picking up my book and letting me tell you about my experience with color and weave effects in my weaving. So often an introduction to a book is dry and straightforward. I want to tell you my story as old friends sitting down with a cup of tea and catching up on our latest weaving projects.

The term color and weave effects is a little misleading. Your first thought (it was mine as well) is to think that this is a study of how color and the use of color effects the finished woven fabric. That is, in fact, partially true. My guess is that you have seen fabrics that leave you wondering just how they were woven—for instance, a piece of silk fabric that is sometimes blue and then appears to be orange when you move it just a little in a different direction. These complementary colors, when woven together (an orange warp and a blue weft), produce an interesting effect in the fabric that is due to weaving these two colors together, but this effect is not what we’re talking about here. That is a totally different field of color interaction called iridescence, and one worth studying later in your weaving exploration.

In our study of color and weave effects, I think it is best described as the specific order in which light and dark colored threads are placed in the warp and weft. One of the best examples I know is a pattern called Log Cabin. This is a pattern that many beginning weavers try. It produces dramatic effects on a Plain Weave structure. Wow! You would think that after many decades of weaving and hundreds of projects that I would be over it. I fell in love with Log Cabin early on in my weaving journey, and, like your first love, you never forget it. It still makes my head turn when I see an example of Log Cabin.
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Now this is really where my color and weave story begins. One day, as I was going through a stack of Japanese fabrics, I came across a piece of Log Cabin patterned fabric. The pattern blocks were tiny in comparison to the examples that I was familiar with. The fabric was woven with fine cotton threads in a natural-colored cotton and indigo-dyed cotton. With the help of a magnifying glass, I was able to see that the pattern blocks were made up of a five-thread repeat: dark, light, dark, light, dark. The pattern blocks all began and ended with a dark thread. This was so different and didn’t conform to the normal way of threading Log Cabin as I knew it. I just loved this fabric and had to try weaving an example of my own.
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