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INTRODUCTION Tess of the d’Urbervilles: WHAT’S IN A NAME? [image: ]


The title character in Thomas Hardy’s novel Tess of the d’Urbervilles is so vivid, so authentically human, and so central to the novel’s action that it is hard to imagine the author titling the work by anything other than her now-famous name. Given the notoriety that name would earn Hardy, it is perhaps even more difficult to believe that he had ever contemplated calling his heroine by a different one. Yet that is precisely what we learn from Hardy’s early correspondence with his prospective publisher, W. F. Tillotson & Son. Letters from the fall of 1888 indicate that Hardy intended to name his main character “Love.” Months later, however, he changed his heroine’s name to “Cis.”

“Cis” did not last either, nor would the third name Hardy considered; indeed, he would also dismiss this name along with several tentative titles including “The Body and Soul of Sue” and “Too Late, Beloved.” It was not until the novel appeared in book form in late 1891 that readers would be introduced to Tess of the d’Urbervilles—and in its pages, a woman who would capture the attention of readers and profoundly change Hardy’s career.

With all these name changes, we might wonder why names matter so much, or conversely, if they matter at all. In fact, these are questions that the novel itself takes quite seriously, as its plot is set in motion by the significance of the name d’Urberville. When we first meet Tess, she is just plain Tess Durbeyfield. But according to a local historian, Tess’s father is a distant relative of the ancient house of d’Urberville, from which the name Durbeyfield derives. Although it has absolutely no bearing on his family’s current economic condition, Mr. Durbeyfield—or d’Urberville—believes that this “new” name has great significance. As we watch Tess grow up, we see that her knowledge of this name does little to improve her situation in life; in the end, the fact that she is a d’Urberville is no more meaningful than the fact that she is beautiful like her mother or the fact that she has received the highest level of education available to her in rural England.

For Hardy, what was most noteworthy about Tess was not her father’s name or her relationship to an old aristocratic family, but what he saw as her purity. He praised this quality boldly on the original title page of the novel, describing her as “A Pure Woman” in an attempt to defend what he would later refer to as her “wounded name.” This description of Tess as pure ruffled the feathers of a few prominent literary critics, who found it appalling that he could bestow this designation on a woman who bears an illegitimate child and ultimately stands trial for murder.

These critics’ moral outrage aside, Hardy need not have worried about Tess’s good name. Tess of the d’Urbervilles was extremely well received by the public, and the novel helped to establish Hardy as one of the most important writers of his time. What people found most compelling about Tess of the d’Urbervilles in 1891 remains equally compelling today, for Hardy’s novel prompts us to think about the myriad factors involved in the development of a person’s individual identity. Tess makes us think about who we are, and why we define ourselves as such. Are we who we are because of blood or our family roots? To what extent do our origins affect the directions we take in life, and perhaps even predetermine where we end up? How much are we defined by our moral beliefs, actions, and choices? Tess’s experiences reveal the complexity of the social, cultural, and familial forces that make us into the individuals we are.

The Life and Work of Thomas Hardy

Like his heroine, Thomas Hardy was the eldest child born to his parents. Unlike Tess, however, Hardy was born into relative prosperity. His father was a successful stonemason who could send Thomas to school instead of forcing him to work for wages. Hardy’s education was further enhanced by the presence of his paternal grandmother, Mary Hardy, whose recollections of history and folklore clearly sparked the young boy’s interest and imagination.

While his father’s class status gave him ample opportunity to receive an education, it nonetheless prevented his admission at the great English universities—a clear, if unjust, consequence of the social class hierarchies in England at the time. At the age of sixteen, Hardy entered into an apprenticeship in architecture, a field considered an appropriate career choice for someone of his birth. Although he spent more than a decade working in this field, his passion for writing far exceeded his interest in architecture. By 1868, he was fully committed to pursuing his favored craft.

Five years later, Hardy experienced his first major success in the serial publication of Far From the Madding Crowd. He also met and married his first wife, Emma Lavinia Gifford. In the two decades following his marriage in 1874, Hardy wrote the bulk of what would become his most enduring novels, including Tess of the d’Urbervilles and Jude the Obscure. These two texts in particular cemented Hardy’s status as a household name. However, neither appeared in print without eliciting some form of moral outrage from critics, and he soon grew tired of defending his works from the constant stream of objections. In 1896, he announced that he would never write fiction again.

Still passionate about writing literature, Hardy turned to poetry, channeling his imagination into works such as Wessex Poems (1898) and The Dynasts (1904-1908). Although he and Emma had been growing apart steadily over the years, her sudden death in 1912 affected him profoundly. Filled with sadness and remorse, he embarked on a journey to Cornwall in order to visit the places he and his wife had traveled together. This journey and the memories of Emma it invoked provided inspiration for his Poems of 1912-1913.

In 1914, Hardy found new love and new poetic inspiration in his second wife, his longtime secretary, Florence Dugdale. Shortly after their marriage, he began sorting through his drafts and papers for the purpose of constructing an autobiography. In 1924, he had another reason to look back at his previous works; he was asked to adapt Tess into a play for the amateur acting group popularly known as the Hardy Players. Hardy also continued to write entirely new material in the decade leading up to his death, producing three more collections of poetry: Collected Poems (1919), Late Lyrics and Earlier (1922), and Human Shows (1925). He began writing about his life and continued to record the details of his story right up until his death in 1928.

Historical and Literary Context of Tess of the d’Urbervilles


Social and Religious Reform

In between Hardy’s birth and the publication of Tess of the d’Urbervilles, the British railway system extended more than six thousand miles of new track, the machine gun was invented, and the city of London more than doubled its population. By contrast, in the rural world of the Wessex of Hardy’s fiction, there is little beyond the seasons to mark the passage of time. The inhabitants talk little of what is new; they seem nearly obsessed with what happened long ago. But if the setting and its inhabitants are steeped in nostalgia for what has passed, much of the novel’s philosophical content had its roots in Hardy’s present. Indeed, his maturation as a social critic and novelist coincided with intense debates over issues such as religion and the role of women in society, as well as with vigorous labor movements and major efforts to improve education. Each of these contexts finds expression in Tess of the d’Urbervilles.

The first half of the nineteenth century witnessed a flurry of religious activity, most notably the activities of the Evangelical school, whose members believed that salvation could be obtained by faith alone, and the Tractarians, who held that all authority for the gospel was located firmly within the church and its rituals. By midcentury, adherents to all brands of Christianity were engaged in debates over developing scientific theories. In 1859, naturalist Charles Darwin’s study On the Origin of Species challenged the literal interpretations of Genesis, calling into question the notion of a God responsible for the design of all living things.

Though such challenges had a profound influence on English intellectual culture, the influence of the church remained pervasive in English culture at large. Hardy and his contemporaries lived in a society with strict moral codes for behavior. Such codes were in fact harsher for women, who were expected to conform to one of three rigid ideals: the innocent virgin, saintly mother, or dutiful wife. At the same time, women’s roles in society were clearly shifting, for the industrial revolution had brought lower-class women out of the domestic sphere and into the factory or workhouse. Their presence there raised a number of questions about women’s intellectual and physical capabilities, prompting a new investment in reforming economical, sexual, and educational inequities between women and men.

Both genders benefited from the new educational codes and reform bills passed throughout the 1860s. The crowning achievement of this legislation was the Education Act of 1870, which marked the beginning of a compulsory national educational system that would extend to the working classes. The 1860s and 1870s also saw additional reforms aimed at workers. As part of a second wave of the Chartist labor movement, a reform bill was passed in 1867 to improve working conditions and give working-class men the right to vote.

Tess of the d’Urbervilles reflects many of these developments in English history. For instance, we see the religious debates of the period expressed in the conversations of old Mr. Clare and Alec d’Urberville. Although Tess’s knowledge of the Bible is limited to what she has picked up here and there, in her eloquence we see the positive, if limited, effects of educational reform. Of course, Tess’s experiences also clearly speak to the constraints imposed on women by nineteenth-century double standards for sexual morality. As we learn from the title of “Phase the Fifth,” both men and women may be involved in sexual indiscretions prior to marriage, but only “the woman pays.”

Tess’s fate at the novel’s conclusion forcefully illustrates this principle, and it also suggests the profound influence of Darwinism on Hardy. Like Darwin’s description of the natural world, Hardy’s “Nature” seems to operate with no recourse to a benevolent creator.

Romantics, Victorians, and Modernists

The view of nature espoused in Tess represents a stark contrast between Hardy and writers of the previous era. The poets of the Romantic period (1785-1830), particularly William Wordsworth, saw a “holy plan” reflected in the world around them. Though Hardy’s novel features several direct quotations from Wordsworth, his characters usually manage to turn the poet’s reverie on its face.

Of course, Tess of the d’Urbervilles is the product of a much later time, representing a transitional moment in literary history. Exhibiting formal features of the novels of the High Victorian period (roughly 1850-1880), Tess was published first in installments. The dramatic “cliffhangers” that conclude each of the novel’s many phases remind us that readers at this time experienced fiction in the way we now watch a television series. Like Victorian novels by authors such as Charles Dickens, Tess offers implicit critiques of the ills of English society. But characters also express sentiments associated with the emerging Modernist era (roughly 1900-1945). They anticipate the Modernists’ emphasis on the “newness” of their times, as when Tess articulates her own version of “the ache of modernism” in her conversations with Angel Clare. The sensation Tess feels may indeed earn Hardy a place in the company of brave new thinkers like Virginia Woolf and Aldous Huxley. More important, however, it earns Tess a place as one of the most compelling figures in English literature to date.






CHRONOLOGY OF THOMAS HARDY’S LIFE AND WORK [image: ]



	1840: Hardy born on June 2 in Dorchester, England.

	1848: Attends National School in his parish. National schools were owned and run by the Church of England.

	1850-1856: Studies Latin under Isaac Last, changing schools twice to follow his teacher.

	1856: Becomes an apprentice in the office of architect John Hicks.

	1857: Death of Hardy’s grandmother, Mary Hardy; Hardy writes the poem “Domicilium” about her.

	1862: Moves to work in the office of Arthur Blomfield, an architect in London.

	1865: Publishes essay “How I Built Myself a House” in Chambers’s Journal.


	1867: Returns to Dorchester to work with Hicks.

	1868: Submits his first novel, The Poor Man and the Lady, for publication.

	1869: Receives rejection from the publisher, but is encouraged to keep writing.

	1870: Meets Emma Lavinia Gifford at Cornwall and falls in love with her.

	
1871: Publishes Desperate Remedies at his own expense; begins work on his next novel, Under the Greenwood Tree.


	1872: Under the Greenwood Tree published in Tinseley’s Magazine in June; the first installment of A Pair of Blue Eyes published in August.

	1874: Has first major success in the serial publication of Far From the Madding Crowd; marries Emma Gifford. The couple moves to Paddington.

	1876: The Return of the Native deemed unsuitable for family reading; later published serially in Belgravia. Hardy gains celebrity status from the novel’s success.

	1880: Publishes The Trumpet-Major; falls seriously ill in October.

	1881: Recovers from illness in April; travels with Emma to Dorset in June.

	1883: Moves with Emma to Dorchester, where he oversees construction on their home, Max Gate.

	1886: Publishes The Mayor of Casterbridge.


	1887: Tours the continent; publishes The Woodlanders.


	1888: Publishes Wessex Tales, his first collection of short stories.

	1889: Begins writing Tess of the d’Urbervilles and submits the first half for publication. Three different publishers reject the manuscript.

	1891: Tess of the d’Urbervilles serialized in July; published in one volume in December.

	1892: Hardy’s father dies; The Pursuit of the Well-Beloved published in serial form.

	1895: Publishes short story collection, Life’s Little Ironies, and Jude the Obscure, already serialized, in a single volume.

	1898: Publishes Wessex Poems, his first collection of poetry.

	1901: Publishes second poetry collection, Poems of the Past and Present.


	1904: Hardy’s mother dies; publishes first part of The Dynasts.


	
1906-1908: Publishes second and third parts of The Dynasts.


	1909: Becomes president of the Society of Authors.

	1910: Awarded the Order of Merit by King George V.

	1912: Emma dies, prompting composition of “Poems of 1912-1913” and visits to Cornwall.

	1914: Marries Florence Dugdale; publishes Satires of Circumstance.


	1917: Begins gathering papers in preparation for the composition of his autobiography.

	1923: Publishes The Famous Tragedy of the Queen of Cornwall.


	1924: Tess of the d’Urbervilles adapted for theater as a stage play.

	1928: Dies on January 11 of a heart attack; posthumously publishes his autobiography under Florence Hardy’s name.








HISTORICAL CONTEXT OF Tess of the d’Urbervilles [image: ]



	1832: Reform Act passed, extending the right to vote to a greater number of citizens than had previously been granted suffrage.

	1833: Oxford movement begins, a movement advocating the preservation of the church’s central role in English society. It contributes to heated debates raging over religion that lasted well into the 1840s.

	1836: Beginning of the Chartist movement, initiated by workingmen to redress poor working conditions and socioeconomic disparity.

	1834: Poor Law Amendment Act passed; it put in place a national system for relieving poverty, replacing outmoded laws that were roughly two centuries old.

	1837: Accession of Queen Victoria; London’s population is roughly two million.

	1843: William Wordsworth, whose works Hardy cites in his novels, is named Poet Laureate of England.

	1845: Debate on the repeal of the Corn Laws, laws dictating the exportation and importation of corn depending upon prices. Opponents argued that they increased industrial costs. Friedrich Engels writes The Condition of the Working Class in England.


	
1850: Alfred Lord Tennyson writes “In Memoriam,” a poem quoted in Tess. Tennyson succeeds Wordsworth as Poet Laureate.

	1854: Charles Dickens publishes Hard Times, a novel emphasizing the poor working conditions of factory workers and attacks the pro-industrialist mind-set. Crimean War begins.

	1857: Gustave Flaubert’s Madame Bovary published in France.

	1859: Charles Darwin publishes On the Origin of Species; John Stuart Mill writes “On Liberty.”

	1862: Education Department issues a Revised Code, linking school funding to size and student performance.

	1863: London Underground subway service begins.

	1867: Parliament passes a second Reform Bill that extends the right to vote to the working class; Education Department issues additional Revised Code.

	1869: Girton College, Cambridge, offers admission to women; John Stuart Mill writes “The Subjection of Women.”

	1873: England experiences a severe economic depression.

	1881: Electric lighting introduced into the playhouse at the Savoy Theatre, making it the first building in the world to be lit entirely by electricity.

	1884: Third Reform Bill passed.

	1885: Criminal Law Amendment Act passed, rendering acts of “gross indecency” criminal behavior.

	1891: Oscar Wilde’s The Picture of Dorian Gray published the same year as Tess.


	1895: Wilde is convicted under the Criminal Law Amendment Act.

	1901: Death of Victoria; King Edward VII succeeds her. London’s population reaches 6.5 million.

	1902: Joseph Conrad’s Heart of Darkness published.

	1910: George V succeeds Edward VII.

	1914-1918: World War I.

	1928: Women in England gain voting rights equal to those of men.
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EXPLANATORY NOTE TO THE FIRST EDITION [image: ]


The main portion of the following story appeared—with slight modifications—in the Graphic newspaper; other chapters, more especially addressed to adult readers, in the Fortnightly Review and the National Observer, as episodic sketches. My thanks are tendered to the editors and proprietors of those periodicals for enabling me now to piece the trunk and limbs of the novel together, and print it complete, as originally written two years ago.

I will just add that the story is sent out in all sincerity of purpose, as an attempt to give artistic form to a true sequence of things; and in respect of the book’s opinions and sentiments, I would ask any too genteel reader, who cannot endure to have said what everybody nowadays thinks and feels, to remember a well-worn sentence of St. Jerome’s: If an offense come out of the truth, better is it that the offense come than that the truth be concealed.

T.H.

November 1891.






PREFACE TO THE FIFTH AND LATER EDITIONS [image: ]


This novel being one wherein the great campaign of the heroine begins after an event in her experience which has usually been treated as fatal to her part of protagonist, or at least as the virtual ending of her enterprises and hopes, it was quite contrary to avowed conventions that the public should welcome the book, and agree with me in holding that there was something more to be said in fiction than had been said about the shaded side of a well-known catastrophe. But the responsive spirit in which Tess of the d’Urbervilles has been received by the readers of England and America, would seem to prove that the plan of laying down a story on the lines of tacit opinion, instead of making it to square with the merely vocal formulæ1 of society, is not altogether a wrong one, even when exemplified in so unequal and partial an achievement as the present. For this responsiveness I cannot refrain from expressing my thanks; and my regret is that, in a world where one so often hungers in vain for friendship, where even not to be wilfully misunderstood is felt as a kindness, I shall never meet in person these appreciative readers, male and female, and shake them by the hand.

I include amongst them the reviewers—by far the majority—who have so generously welcomed the tale. Their words show that they, like the others, have only too largely repaired my defects of narration by their own imaginative intuition.

Nevertheless, though the novel was intended to be neither didactic nor aggressive, but in the scenic parts to be representative simply, and in the contemplative to be oftener charged with impressions than with convictions, there have been objectors both to the matter and to the rendering.

The more austere of these maintain a conscientious difference of opinion concerning, among other things, subjects fit for art, and reveal an inability to associate the idea of the sub-title adjective2 with any but the artificial and derivative meaning which has resulted to it from the ordinances of civilization. They ignore the meaning of the word in Nature, together with all æsthetic claims upon it, not to mention the spiritual interpretation afforded by the finest side of their own Christianity. Others dissent on grounds which are intrinsically no more than an assertion that the novel embodies the views of life prevalent at the end of the nineteenth century, and not those of an earlier and simpler generation—an assertion which I can only hope may be well founded. Let me repeat that a novel is an impression, not an argument; and there the matter must rest; as one is reminded by a passage which occurs in the letters of Schiller to Goethe3 on judges of this class: “They are those who seek only their own ideas in a representation, and prize that which should be as higher than what is. The cause of the dispute, therefore, lies in the very first principles, and it would be utterly impossible to come to an understanding with them.” And again: “As soon as I observe that any one, when judging of poetical representations, considers anything more important than the inner Necessity and Truth, I have done with him.”

In the introductory words to the first edition I suggested the possible advent of the genteel person who would not be able to endure something or other in these pages. That person duly appeared among the aforesaid objectors. In one case he felt upset that it was not possible for him to read the book through three times, owing to my not having made that critical effort which “alone can prove the salvation of such an one.” In another, he objected to such vulgar articles as the Devil’s pitchfork, a lodging-house carving-knife, and a shame-bought parasol, appearing in a respectable story. In another place he was a gentleman who turned Christian for half-an-hour the better to express his grief that a disrespectful phrase about the Immortals should have been used; though the same innate gentility compelled him to excuse the author in words of pity that one cannot be too thankful for: “He does but give us of his best.” I can assure this great critic that to exclaim illogically against the gods, singular or plural, is not such an original sin of mine as he seems to imagine. True, it may have some local originality; though if Shakespeare were an authority on history, which perhaps he is not, I could show that the sin was introduced into Wessex as early as the Heptarchy4 itself. Says Glo’ster in Lear, otherwise Ina, king of that country:


As flies to wanton boys are we to the gods;

They kill us for their sport.5



The remaining two or three manipulators of Tess were of the predetermined sort whom most writers and readers would gladly forget; professed literary boxers, who put on their convictions for the occasion; modern “Hammers of Heretics”; sworn Discouragers, ever on the watch to prevent the tentative half-success from becoming the whole success later on; who pervert plain meanings, and grow personal under the name of practising the great historical method. However, they may have causes to advance, privileges to guard, traditions to keep going; some of which a mere taleteller, who writes down how the things of the world strike him, without any ulterior intentions whatever, has overlooked, and may by pure inadvertence have run foul of when in the least aggressive mood. Perhaps some passing perception, the outcome of a dream hour, would, if generally acted on, cause such an assailant considerable inconvenience with respect to position, interests, family, servant, ox, ass, neighbour, or neighbour’s wife. He therefore valiantly hides his personality behind a publisher’s shutters, and cries “Shame!” So densely is the world thronged that any shifting of positions, even the best warranted advance, galls somebody’s kibe.6 Such shiftings often begin in sentiment, and such sentiment sometimes begins in a novel.

July 1892.

The foregoing remarks were written during the early career of this story, when a spirited public and private criticism of its points was still fresh to the feelings. The pages are allowed to stand for what they are worth, as something once said; but probably they would not have been written now. Even in the short time which has elapsed since the book was first published, some of the critics who provoked the reply have “gone down into silence,” as if to remind one of the infinite unimportance of both their say and mine.

January 1895.

The present edition of this novel contains a few pages that have never appeared in any previous edition. When the detached episodes were collected as stated in the preface of 1891, these pages were overlooked, though they were in the original manuscript. They occur in Chapter X.

Respecting the sub-title, to which allusion was made above, I may add that it was appended at the last moment, after reading the final proofs, as being the estimate left in a candid mind of the heroine’s character—an estimate that nobody would be likely to dispute. It was disputed more than anything else in the book. Melius fuerat non scribere.7 But there it stands.

The novel was first published complete, in three volumes, in November 1891.

T.H.

March 1912.






PHASE THE FIRST THE MAIDEN [image: ]







I [image: ]


ON AN EVENING in the latter part of May a middle-aged man was walking homeward from Shaston to the village of Marlott, in the adjoining Vale of Blakemore or Blackmoor. The pair of legs that carried him were rickety, and there was a bias in his gait which inclined him somewhat to the left of a straight line. He occasionally gave a smart nod, as if in confirmation of some opinion, though he was not thinking of anything in particular. An empty egg-basket was slung upon his arm, the nap of his hat was ruffled, a patch being quite worn away at its brim where his thumb came in taking it off. Presently he was met by an elderly parson astride on a gray mare, who, as he rode, hummed a wandering tune.

“Good night t’ee,” said the man with the basket.

“Good night, Sir John,” said the parson.

The pedestrian, after another pace or two, halted, and turned round.

“Now, sir, begging your pardon; we met last market-day on this road about this time, and I zaid ‘Good night,” and you made reply ‘Good night, Sir John,’ as now.”

“I did,” said the parson.

“And once before that—near a month ago.”

“I may have.”

“Then what might your meaning be in calling me ‘Sir John’ these different times, when I be plain Jack Durbeyfield, the haggler?”1

The parson rode a step or two nearer.

“It was only my whim,” he said; and, after a moment’s hesitation: “It was on account of a discovery I made some little time ago, whilst I was hunting up pedigrees for the new county history. I am Parson Tringham, the antiquary, of Stag-foot Lane. Don’t you really know, Durbeyfield, that you are the lineal representative of the ancient and knightly family of the d’Urbervilles, who derive their descent from Sir Pagan d’Urberville, that renowned knight who came from Normandy with William the Conqueror, as appears by Battle Abbey Roll?”2

“Never heard it before, sir!”

“Well, it’s true. Throw up your chin a moment, so that I may catch the profile of your face better. Yes, that’s the d’Urberville nose and chin—a little debased. Your ancestor was one of the twelve knights who assisted the Lord of Estremavilla in Normandy in his conquest of Glamorganshire. Branches of your family held manors over all this part of England; their names appear in the Pipe Rolls3 in the time of King Stephen. In the reign of King John one of them was rich enough to give a manor to the Knights Hospitallers; and in Edward the Second’s time your forefather Brian was summoned to Westminster to attend the great Council there. You declined a little in Oliver Cromwell’s time, but to no serious extent, and in Charles the Second’s reign you were made Knights of the Royal Oak for your loyalty.4 Aye, there have been generations of Sir Johns among you, and if knighthood were hereditary, like a baronetcy, as it practically was in old times, when men were knighted from father to son, you would be Sir John now.”

“Ye don’t say so!”

“In short,” concluded the parson, decisively smacking his leg with his switch, “there’s hardly such another family in England.”

“Daze5 my eyes, and isn’t there?” said Durbeyfield. “And here have I been knocking about, year after year, from pillar to post, as if I was no more than the commonest feller in the parish…. And how long hev this news about me been knowed, Pa’son Tringham?”

The clergyman explained that, as far as he was aware, it had quite died out of knowledge, and could hardly be said to be known at all. His own investigations had begun on a day in the preceding spring when, having been engaged in tracing the vicissitudes of the d’Urberville family, he had observed Durbeyfield’s name on his waggon, and had thereupon been led to make inquiries about his father and grandfather till he had no doubt on the subject.

“At first I resolved not to disturb you with such a useless piece of information,” said he. “However, our impulses are too strong for our judgment sometimes. I thought you might perhaps know something of it all the while.”

“Well, I have heard once or twice, ’tis true, that my family had seen better days afore they came to Blackmoor. But I took no notice o’t, thinking it to mean that we had once kept two horses where we now keep only one. I’ve got a wold6 silver spoon, and a wold graven seal at home, too; but, Lord, what’s a spoon and seal?… And to think that I and these noble d’Urbervilles were one flesh all the time. ’Twas said that my gr’t-grandfer had secrets, and didn’t care to talk of where he came from…. And where do we raise our smoke, now, parson, if I may make so bold; I mean, where do we d’Urbervilles live?”

“You don’t live anywhere. You are extinct—as a county family.”

“That’s bad.”

“Yes—what the mendacious family chronicles call extinct in the male line—that is, gone down—gone under.”

“Then where do we lie?”

“At Kingsbere-sub-Greenhill: rows and rows of you in your vaults, with your effigies under Purbeck-marble canopies.”

“And where be our family mansions and estates?”

“You haven’t any.”

“Oh? No lands neither?”

“None; though you once had ’em in abundance, as I said, for your family consisted of numerous branches. In this county there was a seat of yours at Kingsbere, and another at Sherton, and another at Millpond, and another at Lullstead, and another at Wellbridge.”

“And shall we ever come into our own again?”

“Ah—that I can’t tell!”

“And what had I better do about it, sir?” asked Durbeyfield, after a pause.

“Oh—nothing, nothing; except chasten yourself with the thought of ‘how are the mighty fallen.’7 It is a fact of some interest to the local historian and genealogist, nothing more. There are several families among the cottagers of this county of almost equal lustre. Good night.”

“But you’ll turn back and have a quart of beer wi’ me on the strength o’t, Pa’son Tringham? There’s a very pretty brew in tap at The Pure Drop—though, to be sure, not so good as at Rolliver’s.”

“No, thank you—not this evening, Durbeyfield. You’ve had enough already.” Concluding thus the parson rode on his way, with doubts as to his discretion in retailing this curious bit of lore.

When he was gone Durbeyfield walked a few steps in a profound reverie, and then sat down upon the grassy bank by the roadside, depositing his basket before him. In a few minutes a youth appeared in the distance, walking in the same direction as that which had been pursued by Durbeyfield. The latter, on seeing him, held up his hand, and the lad quickened his pace and came near.

“Boy, take up that basket! I want ’ee to go on an errand for me.”

The lath-like stripling frowned. “Who be you, then, John Durbeyfield, to order me about and call me ‘boy’? You know my name as well as I know yours!”

“Do you, do you? That’s the secret—that’s the secret! Now obey my orders, and take the message I’m going to charge ’ee wi’…. Well, Fred, I don’t mind telling you that the secret is that I’m one of a noble race—it has been just found out by me this present afternoon, P.M.” And as he made the announcement, Durbeyfield, declining from his sitting position, luxuriously stretched himself out upon the bank among the daisies.

The lad stood before Durbeyfield, and contemplated his length from crown to toe.

“Sir John d’Urberville—that’s who I am,” continued the prostrate man. “That is if knights were baronets—which they be. ’Tis recorded in history all about me. Dost know of such a place, lad, as Kingsbere-sub-Greenhill?”

“Ees. I’ve been there to Greenhill Fair.”

“Well, under the church of that city there lie—”

“ ’Tisn’t a city, the place I mean; leastwise ’twaddn’ when I was there—’twas a little one-eyed, blinking sort o’ place.”

“Never you mind the place, boy, that’s not the question before us. Under the church of that there parish lie my ancestors—hundreds of ’em—in coats of mail and jewels, in gr’t lead coffins weighing tons and tons. There’s not a man in the county o’ South Wessex that’s got grander and nobler skillentons8 in his family than I.”

“Oh?”

“Now take up that basket, and goo on to Marlott, and when you’ve come to The Pure Drop Inn, tell ’em to send a horse and carriage to me immed’ately, to carry me hwome. And in the bottom o’ the carriage they be to put a noggin o’ rum in a small bottle, and chalk it up to my account. And when you’ve done that goo on to my house with the basket, and tell my wife to put away that washing, because she needn’t finish it, and wait till I come hwome, as I’ve news to tell her.”

As the lad stood in a dubious attitude, Durbeyfield put his hand in his pocket, and produced a shilling, one of the chronically few that he possessed.

“Here’s for your labour, lad.”

This made a difference in the young man’s estimate of the position.

“Yes, Sir John. Thank ‘ee. Anything else I can do for ‘ee, Sir John?”

“Tell ’em at hwome that I should like for supper,—well, lamb’s fry if they can get it; and if they can’t, black-pot; and if they can’t get that, well, chitterlings will do.”

“Yes, Sir John.”

The boy took up the basket, and as he set out the notes of a brass band were heard from the direction of the village.

“What’s that?” said Durbeyfield. “Not on account o’ I?”

“ ’Tis the women’s club-walking, Sir John. Why, your da’ter is one o’ the members.”

“To be sure—I’d quite forgot it in my thoughts of greater things! Well, vamp9 on to Marlott, will ye, and order that carriage, and maybe I’ll drive round and inspect the club.”

The lad departed, and Durbeyfield lay waiting on the grass and daisies in the evening sun. Not a soul passed that way for a long while, and the faint notes of the band were the only human sounds audible within the rim of blue hills.
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THE VILLAGE OF Marlott lay amid the north-eastern undulations of the beautiful Vale of Blakemore or Black-moor aforesaid, an engirdled and secluded region, for the most part untrodden as yet by tourist or landscape-painter, though within a four hours’ journey from London.

It is a vale whose acquaintance is best made by viewing it from the summits of the hills that surround it—except perhaps during the droughts of summer. An unguided ramble into its recesses in bad weather is apt to engender dissatisfaction with its narrow, tortuous, and miry ways.

This fertile and sheltered tract of country, in which the fields are never brown and the springs never dry, is bounded on the south by the bold chalk ridge that embraces the prominences of Hambledon Hill, Bulbarrow, Nettlecombe-Tout, Dogbury, High Stoy, and Bubb Down. The traveller from the coast, who, after plodding northward for a score of miles over calcareous downs and corn-lands, suddenly reaches the verge of one of these escarpments, is surprised and delighted to behold, extended like a map beneath him, a country differing absolutely from that which he has passed through. Behind him the hills are open, the sun blazes down upon fields so large as to give an unenclosed character to the landscape, the lanes are white, the hedges low and plashed, the atmosphere colourless. Here, in the valley, the world seems to be constructed upon a smaller and more delicate scale; the fields are mere paddocks, so reduced that from this height their hedgerows appear a network of dark green threads overspreading the paler green of the grass. The atmosphere beneath is languorous, and is so tinged with azure that what artists call the middle distance partakes also of that hue, while the horizon beyond is of the deepest ultramarine. Arable lands are few and limited; with but slight exceptions the prospect is a broad rich mass of grass and trees, mantling minor hills and dales within the major. Such is the Vale of Blackmoor.

The district is of historic, no less than of topographical interest. The Vale was known in former times as the Forest of White Hart, from a curious legend of King Henry III’s reign, in which the killing by a certain Thomas de la Lynd of a beautiful white hart which the king had run down and spared, was made the occasion of a heavy fine.1 In those days, and till comparatively recent times, the country was densely wooded. Even now, traces of its earlier condition are to be found in the old oak copses and irregular belts of timber that yet survive upon its slopes, and the hollow-trunked trees that shade so many of its pastures.

The forests have departed, but some old customs of their shades remain. Many, however, linger only in a metamorphosed or disguised form. The May-Day dance, for instance, was to be discerned on the afternoon under notice, in the guise of the club revel, or “club-walking,” as it was there called.

It was an interesting event to the younger inhabitants of Marlott, though its real interest was not observed by the participators in the ceremony. Its singularity lay less in the retention of a custom of walking in procession and dancing on each anniversary than in the members being solely women. In men’s clubs such celebrations were, though expiring, less uncommon; but either the natural shyness of the softer sex, or a sarcastic attitude on the part of male relatives, had denuded such women’s clubs as remained (if any other did) of this their glory and consummation. The club of Marlott alone lived to uphold the local Cerealia.2 It had walked for hundreds of years, if not as benefit-club, as votive sisterhood of some sort; and it walked still.

The banded ones were all dressed in white gowns—a gay survival from Old Style days,3 when cheerfulness and May-time were synonyms—days before the habit of taking long views had reduced emotions to a monotonous average. Their first exhibition of themselves was in a processional march of two and two round the parish. Ideal and real clashed slightly as the sun lit up their figures against the green hedges and creeper-laced house-fronts; for, though the whole troop wore white garments, no two whites were alike among them. Some approached pure blanching; some had a bluish pallor; some worn by the older characters (which had possibly lain by folded for many a year) inclined to a cadaverous tint, and to a Georgian style.4

In addition to the distinction of a white frock, every woman and girl carried in her right hand a peeled willow wand, and in her left a bunch of white flowers. The peeling of the former, and the selection of the latter, had been an operation of personal care.

There were a few middle-aged and even elderly women in the train, their silver-wiry hair and wrinkled faces, scourged by time and trouble, having almost a grotesque, certainly a pathetic, appearance in such a jaunty situation. In a true view, perhaps, there was more to be gathered and told of each anxious and experienced one, to whom the years were drawing nigh when she should say, “I have no pleasure in them,”5 than of her juvenile comrades. But let the elder be passed over here for those under whose bodices the life throbbed quick and warm.

The young girls formed, indeed, the majority of the band, and their heads of luxuriant hair reflected in the sunshine every tone of gold, and black, and brown. Some had beautiful eyes, others a beautiful nose, others a beautiful mouth and figure; few, if any, had all. A difficulty of arranging their lips in this crude exposure to public scrutiny, an inability to balance their heads, and to dissociate self-consciousness from their features, was apparent in them, and showed that they were genuine country girls, unaccustomed to many eyes.

And as each and all of them were warmed without by the sun, so each had a private little sun for her soul to bask in; some dream, some affection, some hobby, at least some remote and distant hope which, though perhaps starving to nothing, still lived on, as hopes will. Thus they were all cheerful, and many of them merry.

They came round by The Pure Drop Inn, and were turning out of the high road to pass through a wicket-gate into the meadows, when one of the women said—

“The Lord-a-Lord! Why, Tess Durbeyfield, if there isn’t thy father riding hwome in a carriage!”

A young member of the band turned her head at the exclamation. She was a fine and handsome girl—not handsomer than some others, possibly—but her mobile peony mouth and large innocent eyes added eloquence to colour and shape. She wore a red ribbon in her hair, and was the only one of the white company who could boast of such a pronounced adornment. As she looked round Durbeyfield was seen moving along the road in a chaise belonging to The Pure Drop, driven by a frizzle-headed brawny damsel with her gown-sleeves rolled above her elbows. This was the cheerful servant of that establishment, who, in her part of factotum, turned groom and ostler at times. Durbeyfield, leaning back, and with his eyes closed luxuriously, was waving his hand above his head, and singing in a slow recitative—

“I’ve-got-a-gr’t-family-vault-at-Kingsbere—and knighted-forefathers-in-lead-coffins-there!”

The clubbists tittered, except the girl called Tess—in whom a slow heat seemed to rise at the sense that her father was making himself foolish in their eyes.

“He’s tired, that’s all,” she said hastily, “and he has got a lift home, because our own horse has to rest to-day.”

“Bless thy simplicity, Tess,” said her companions. “He’s got his market-nitch.6 Haw-haw!”

“Look here; I won’t walk another inch with you, if you say any jokes about him!” Tess cried, and the colour upon her cheeks spread over her face and neck. In a moment her eyes grew moist, and her glance drooped to the ground. Perceiving that they had really pained her they said no more, and order again prevailed. Tess’s pride would not allow her to turn her head again, to learn what her father’s meaning was, if he had any; and thus she moved on with the whole body to the enclosure where there was to be dancing on the green. By the time the spot was reached she had recovered her equanimity, and tapped her neighbour with her wand and talked as usual.

Tess Durbeyfield at this time of her life was a mere vessel of emotion untinctured by experience. The dialect was on her tongue to some extent, despite the village school: the characteristic intonation of that dialect for this district being the voicing approximately rendered by the syllable UR, probably as rich an utterance as any to be found in human speech. The pouted-up deep red mouth to which this syllable was native had hardly as yet settled into its definite shape, and her lower lip had a way of thrusting the middle of her top one upward, when they closed together after a word.

Phases of her childhood lurked in her aspect still. As she walked along to-day, for all her bouncing handsome womanliness, you could sometimes see her twelfth year in her cheeks, or her ninth sparkle from her eyes; and even her fifth would flit over the curves of her mouth now and then.

Yet few knew, and still fewer considered this. A small minority, mainly strangers, would look at her in casually passing by, and grow momentarily fascinated by her freshness, and wonder if they would ever see her again; but to almost everybody she was a fine and picturesque country girl, and no more.

Nothing was seen or heard further of Durbeyfield in his triumphal chariot under the conduct of the ostleress, and the club having entered the allotted space, dancing began. As there were no men in the company the girls danced at first with each other, but when the hour for the close of labour drew on, the masculine inhabitants of the village, together with other idlers and pedestrians, gathered round the spot, and appeared inclined to negotiate for a partner.

Among these on-lookers were three young men of a superior class, carrying small knapsacks strapped to their shoulders, and stout sticks in their hands. Their general likeness to each other, and their consecutive ages, would almost have suggested that they might be, what in fact they were, brothers. The eldest wore the white tie, high waistcoat, and thin-brimmed hat of the regulation curate; the second was the normal undergraduate; the appearance of the third and youngest would hardly have been sufficient to characterize him; there was an uncribbed, uncabined aspect in his eyes and attire, implying that he had hardly as yet found the entrance to his professional groove. That he was a desultory tentative student of something and everything might only have been predicted of him.

These three brethren told casual acquaintance that they were spending their Whitsun holidays7 in a walking tour through the Vale of Blackmoor, their course being southwesterly from the town of Shaston on the north-east.

They leant over the gate by the highway, and inquired as to the meaning of the dance and the white-frocked maids. The two elder of the brothers were plainly not intending to linger more than a moment, but the spectacle of a bevy of girls dancing without male partners seemed to amuse the third, and make him in no hurry to move on. He unstrapped his knapsack, put it, with his stick, on the hedge-bank, and opened the gate.

“What are you going to do, Angel?” asked the eldest.

“I am inclined to go and have a fling with them. Why not all of us—just for a minute or two—it will not detain us long?”

“No—no; nonsense!” said the first. “Dancing in public with a troop of country hoydens—suppose we should be seen! Come along, or it will be dark before we get to Stour-castle, and there’s no place we can sleep at nearer than that; besides, we must get through another chapter of A Counterblast to Agnosticism before we turn in, now I have taken the trouble to bring the book.”

“All right—I’ll overtake you and Cuthbert in five minutes; don’t stop; I give my word that I will, Felix.”

The two elder reluctantly left him and walked on, taking their brother’s knapsack to relieve him in following, and the youngest entered the field.

“This is a thousand pities,” he said gallantly, to two or three of the girls nearest him, as soon as there was a pause in the dance. “Where are your partners, my dears?”

“They’ve not left off work yet,” answered one of the boldest. “They’ll be here by and by. Till then, will you be one, sir?”

“Certainly. But what’s one among so many!”

“Better than none. ’Tis melancholy work facing and footing it to one of your own sort, and no clipsing and colling8 at all. Now, pick and choose.”

“Ssh—don’t be so for’ard!” said a shyer girl.

The young man, thus invited, glanced them over, and attempted some discrimination; but, as the group were all so new to him, he could not very well exercise it. He took almost the first that came to hand, which was not the speaker, as she had expected; nor did it happen to be Tess Durbeyfield. Pedigree, ancestral skeletons, monumental record, the d’Urberville lineaments, did not help Tess in her life’s battle as yet, even to the extent of attracting to her a dancing-partner over the heads of the commonest peasantry. So much for Norman blood unaided by Victorian lucre.

The name of the eclipsing girl, whatever it was, has not been handed down; but she was envied by all as the first who enjoyed the luxury of a masculine partner that evening. Yet such was the force of example that the village young men, who had not hastened to enter the gate while no intruder was in the way, now dropped in quickly, and soon the couples became leavened with rustic youth to a marked extent, till at length the plainest woman in the club was no longer compelled to foot it on the masculine side of the figure.9

The church clock struck, when suddenly the student said that he must leave—he had been forgetting himself—he had to join his companions. As he fell out of the dance his eyes lighted on Tess Durbeyfield, whose own large orbs wore, to tell the truth, the faintest aspect of reproach that he had not chosen her. He, too, was sorry then that, owing to her backwardness, he had not observed her; and with that in his mind he left the pasture.

On account of his long delay he started in a flying-run down the lane westward, and had soon passed the hollow and mounted the next rise. He had not yet overtaken his brothers, but he paused to get breath, and looked back. He could see the white figures of the girls in the green enclosure whirling about as they had whirled when he was among them. They seemed to have quite forgotten him already.

All of them, except, perhaps, one. This white shape stood apart by the hedge alone. From her position he knew it to be the pretty maiden with whom he had not danced. Trifling as the matter was, he yet instinctively felt that she was hurt by his oversight. He wished that he had asked her, he wished that he had inquired her name. She was so modest, so expressive, she had looked so soft in her thin white gown that he felt he had acted stupidly.

However, it could not be helped, and turning, and bending himself to a rapid walk, he dismissed the subject from his mind.
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AS FOR TESS Durbeyfield, she did not so easily dislodge the incident from her consideration. She had no spirit to dance again for a long time, though she might have had plenty of partners; but, ah! they did not speak so nicely as the strange young man had done. It was not till the rays of the sun had absorbed the young stranger’s retreating figure on the hill that she shook off her temporary sadness and answered her would-be partner in the affirmative.

She remained with her comrades till dusk, and participated with a certain zest in the dancing; though, being heart-whole as yet, she enjoyed treading a measure purely for its own sake; little divining when she saw “the soft torments, the bitter sweets, the pleasing pains, and the agreeable distresses” of those girls who had been wooed and won, what she herself was capable of in that kind. The struggles and wrangles of the lads for her hand in a jig were an amusement to her—no more; and when they became fierce she rebuked them.

She might have stayed even later, but the incident of her father’s odd appearance and manner returned upon the girl’s mind to make her anxious, and wondering what had become of him she dropped away from the dancers and bent her steps towards the end of the village at which the parental cottage lay.

While yet many score yards off, other rhythmic sounds than those she had quitted became audible to her, sounds that she knew well—so well. They were a regular series of thumpings from the interior of the house, occasioned by the violent rocking of a cradle upon a stone floor, to which movement a feminine voice kept time by singing, in a vigorous gallopade, the favourite ditty of’The Spotted Cow”—


I saw her lie do’-own in yon’-der green gro’-ove;

Come, love!’ and I’ll tell’ you where!’



The cradle-rocking and the song would cease simultaneously for a moment, and an exclamation at highest vocal pitch would take the place of the melody.

“God bless thy diment1 eyes! And thy waxen cheeks! And thy cherry mouth! And thy Cubit’s2 thighs! And every bit o’ thy blessed body!”

After this invocation the rocking and the singing would recommence, and the “Spotted Cow” proceed as before. So matters stood when Tess opened the door, and paused upon the mat within it surveying the scene.

The interior, in spite of the melody, struck upon the girl’s senses with an unspeakable dreariness. From the holiday gaieties of the field—the white gowns, the nosegays, the willow-wands, the whirling movements on the green, the flash of gentle sentiment towards the stranger—to the yellow melancholy of this one-candled spectacle, what a step! Besides the jar of contrast there came to her a chill self-reproach that she had not returned sooner, to help her mother in these domesticities, instead of indulging herself out-of-doors.

There stood her mother amid the group of children, as Tess had left her, hanging over the Monday washing-tub which had now, as always, lingered on to the end of the week. Out of that tub had come the day before—Tess felt it with a dreadful sting of remorse—the very white frock upon her back which she had so carelessly greened about the skirt on the damping grass—which had been wrung up and ironed by her mother’s own hands.

As usual, Mrs. Durbeyfield was balanced on one foot beside the tub, the other being engaged in the aforesaid business of rocking her youngest child. The cradle-rockers had done hard duty for so many years, under the weight of so many children, on that flagstone floor, that they were worn nearly flat, in consequence of which a huge jerk accompanied each swing of the cot, flinging the baby from side to side like a weaver’s shuttle, as Mrs. Durbeyfield, excited by her song, trod the rocker with all the spring that was left in her after a long day’s seething in the suds.

Nick-knock, nick-knock, went the cradle; the candle-flame stretched itself tall, and began jigging up and down; the water dribbled from the matron’s elbows, and the song galloped on to the end of the verse, Mrs. Durbeyfield regarding her daughter the while. Even now, when burdened with a young family, Joan Durbeyfield was a passionate lover of tune. No ditty floated into Blackmoor Vale from the outer world but Tess’s mother caught up its notation in a week.

There still faintly beamed from the woman’s features something of the freshness, and even the prettiness, of her youth; rendering it probable that the personal charms which Tess could boast of were in main part her mother’s gift, and therefore unknightly, unhistorical.

“I’ll rock the cradle for ‘ee, mother,” said the daughter gently. “Or I’ll take off my best frock and help you wring up? I thought you had finished long ago.”

Her mother bore Tess no ill-will for leaving the housework to her single-handed efforts for so long; indeed, Joan seldom upbraided her thereon at any time, feeling but slightly the lack of Tess’s assistance whilst her instinctive plan for relieving herself of her labours lay in postponing them. To-night, however, she was even in a blither mood than usual. There was a dreaminess, a preoccupation, an exaltation, in the maternal look which the girl could not understand.

“Well, I’m glad you’ve come,” her mother said, as soon as the last note had passed out of her. “I want to go and fetch your father, but what’s more’n that, I want to tell ’ee what have happened. Y’ll be fess3 enough, my poppet, when th’st know!” (Mrs. Durbeyfield habitually spoke the dialect; her daughter, who had passed the Sixth Standard in the National School4 under a London-trained mistress, spoke two languages; the dialect at home, more or less; ordinary English abroad and to persons of quality.)

“Since I’ve been away?” Tess asked.

“Ay!”

“Had it anything to do with father’s making such a mommet5 of himself in thik6 carriage this afternoon? Why did ‘er? I felt inclined to sink into the ground with shame!”

“That wer all a part of the larry!7 We’ve been found to be the greatest gentlefolk in the whole county—reaching all back long before Oliver Grumble’s time—to the days of the Pagan Turks—with monuments, and vaults, and crests, and ‘scutcheons, and the Lord knows what all. In Saint Charles’s days we was made Knights o’ the Royal Oak, our real name being d’Urberville!8…Don’t that make your bosom plim?9 ’Twas on this account that your father rode home in the vlee;10 not because he’d been drinking, as people supposed.”

“I’m glad of that. Will it do us any good, mother?”

“O yes! ’Tis thoughted that great things may come o’t. No doubt a mampus of volk11 of our own rank will be down here in their carriages as soon as ’tis known. Your father learnt it on his way home from Shaston, and he has been telling me the whole pedigree of the matter.”

“Where is father now?” asked Tess suddenly.

Her mother gave irrelevant information by way of answer: “He called to see the doctor to-day in Shaston. It is not consumption at all, it seems. It is fat round his heart, ‘a says. There, it is like this.” Joan Durbeyfield, as she spoke, curved a sodden thumb and forefinger to the shape of the letter C, and used the other forefinger as a pointer. “ ‘At the present moment,’ he says to your father, ‘your heart is enclosed all round there, and all round there; this space is still open,’ ’a says. ‘As soon as it do meet, so,’ “—Mrs. Durbeyfield closed her fingers into a circle complete—” ‘off you will go like a shadder, Mr. Durbeyfield,’ ’a says. “You mid last ten years; you mid go off in ten months, or ten days.’ ”

Tess looked alarmed. Her father possibly to go behind the eternal cloud so soon, notwithstanding this sudden greatness!

“But where is father?” she asked again.

Her mother put on a deprecating look. “Now don’t you be bursting out angry! The poor man—he felt so rafted after his uplifting by the pa’son’s news—that he went up to Rolliver’s half an hour ago. He do want to get up his strength for his journey to-morrow with that load of beehives, which must be delivered, family or no. He’ll have to start shortly after twelve to-night, as the distance is so long.”

“Get up his strength!” said Tess impetuously, the tears welling to her eyes. “O my God! Go to a public-house to get up his strength! And you as well agreed as he, mother!”

Her rebuke and her mood seemed to fill the whole room, and to impart a cowed look to the furniture, and candle, and children playing about, and to her mother’s face.

“No,” said the latter touchily, “I be not agreed. I have been waiting for ‘ee to bide and keep house while I go and fetch him.”

“I’ll go.”

“O no, Tess. You see, it would be no use.”

Tess did not expostulate. She knew what her mother’s objection meant. Mrs. Durbeyfield’s jacket and bonnet were already hanging slily upon a chair by her side, in readiness for this contemplated jaunt, the reason for which the matron deplored more than its necessity.

“And take the Compleat Fortune-Teller to the outhouse,”12 Joan continued, rapidly wiping her hands, and donning the garments.

The Compleat Fortune-Teller was an old thick volume, which lay on a table at her elbow, so worn by pocketing that the margins had reached the edge of the type. Tess took it up, and her mother started.

This going to hunt up her shiftless husband at the inn was one of Mrs. Durbeyfield’s still extant enjoyments in the muck and muddle of rearing children. To discover him at Rolliver’s, to sit there for an hour or two by his side and dismiss all thought and care of the children during the interval, made her happy. A sort of halo, an occidental glow, came over life then. Troubles and other realities took on themselves a metaphysical impalpability, sinking to mere mental phenomena for serene contemplation, and no longer stood as pressing concretions which chafed body and soul. The youngsters, not immediately within sight, seemed rather bright and desirable appurtenances than otherwise; the incidents of daily life were not without humorousness and jollity in their aspect there. She felt a little as she had used to feel when she sat by her now wedded husband in the same spot during his wooing, shutting her eyes to his defects of character, and regarding him only in his ideal presentation as lover.

Tess, being left alone with the younger children, went first to the outhouse with the fortune-telling book, and stuffed it into the thatch. A curious fetichistic fear of this grimy volume on the part of her mother prevented her ever allowing it to stay in the house all night, and hither it was brought back whenever it had been consulted. Between the mother, with her fast-perishing lumber of superstitions, folk-lore, dialect, and orally transmitted ballads, and the daughter, with her trained National teachings and Standard knowledge under an infinitely Revised Code, there was a gap of two hundred years as ordinarily understood. When they were together the Jacobean and the Victorian ages were juxtaposed.

Returning along the garden path Tess mused on what the mother could have wished to ascertain from the book on this particular day. She guessed the recent ancestral discovery to bear upon it, but did not divine that it solely concerned herself. Dismissing this, however, she busied herself with sprinkling the linen dried during the daytime, in company with her nine-year-old brother Abraham, and her sister Eliza-Louisa of twelve and a half, called “ ‘Liza-Lu,” the youngest ones being put to bed. There was an interval of four years and more between Tess and the next of the family, the two who had filled the gap having died in their infancy, and this lent her a deputy-maternal attitude when she was alone with her juniors. Next in juvenility to Abraham came two more girls, Hope and Modesty; then a boy of three, and then the baby, who had just completed his first year.

All these young souls were passengers in the Durbeyfield ship—entirely dependent on the judgment of the two Durbeyfield adults for their pleasures, their necessities, their health, even their existence. If the heads of the Durbeyfield household chose to sail into difficulty, disaster, starvation, disease, degradation, death, thither were these half-dozen little captives under hatches compelled to sail with them—six helpless creatures, who had never been asked if they wished for life on any terms, much less if they wished for it on such hard conditions as were involved in being of the shiftless house of Durbeyfield. Some people would like to know whence the poet whose philosophy is in these days deemed as profound and trustworthy as his song is breezy and pure, gets his authority for speaking of “Nature’s holy plan.”13

It grew later, and neither father nor mother reappeared. Tess looked out of the door, and took a mental journey through Marlott. The village was shutting its eyes. Candles and lamps were being put out everywhere: she could inwardly behold the extinguisher and the extended hand.

Her mother’s fetching simply meant one more to fetch. Tess began to perceive that a man in indifferent health, who proposed to start on a journey before one in the morning, ought not to be at an inn at this late hour celebrating his ancient blood.

“Abraham,” she said to her little brother, “do you put on your hat—you bain’t afraid?—and go up to Rolliver’s, and see what has gone wi’ father and mother.”

The boy jumped promptly from his seat, and opened the door, and the night swallowed him up. Half an hour passed yet again; neither man, woman, nor child returned. Abraham, like his parents, seemed to have been limed and caught by the ensnaring inn.

“I must go myself,” she said.

’Liza-Lu then went to bed, and Tess, locking them all in, started on her way up the dark and crooked lane or street not made for hasty progress; a street laid out before inches of land had value, and when one-handed clocks sufficiently subdivided the day.
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ROLLIVER’S INN, THE single alehouse at this end of the long and broken village, could only boast of an off-license;1 hence, as nobody could legally drink on the premises, the amount of overt accommodation for consumers was strictly limited to a little board about six inches wide and two yards long, fixed to the garden palings by pieces of wire, so as to form a ledge. On this board thirsty strangers deposited their cups as they stood in the road and drank, and threw the dregs on the dusty ground to the pattern of Polynesia, and wished they could have a restful seat inside.

Thus the strangers. But there were also local customers who felt the same wish; and where there’s a will there’s a way.

In a large bedroom upstairs, the window of which was thickly curtained with a great woollen shawl lately discarded by the landlady Mrs. Rolliver, were gathered on this evening nearly a dozen persons, all seeking beatitude; all old inhabitants of the nearer end of Marlott, and frequenters of this retreat. Not only did the distance to The Pure Drop, the fully-licensed tavern at the further part of the dispersed village, render its accommodation practically unavailable for dwellers at this end; but the far more serious question, the quality of the liquor, confirmed the prevalent opinion that it was better to drink with Rolliver in a corner of the housetop than with the other landlord in a wide house.2

A gaunt four-post bedstead which stood in the room afforded sitting-space for several persons gathered round three of its sides; a couple more men had elevated themselves on a chest of drawers; another rested on the oak-carved “cwoffer”;3 two on the wash-stand; another on the stool; and thus all were, somehow, seated at their ease. The stage of mental comfort to which they had arrived at this hour was one wherein their souls expanded beyond their skins, and spread their personalities warmly through the room. In this process the chamber and its furniture grew more and more dignified and luxurious; the shawl hanging at the window took upon itself the richness of tapestry; the brass handles of the chest of drawers were as golden knockers; and the carved bed-posts seemed to have some kinship with the magnificent pillars of Solomon’s temple.

Mrs. Durbeyfield, having quickly walked hitherward after parting from Tess, opened the front door, crossed the downstairs room, which was in deep gloom, and then unfastened the stair-door like one whose fingers knew the tricks of the latches well. Her ascent of the crooked staircase was a slower process, and her face, as it rose into the light above the last stair, encountered the gaze of all the party assembled in the bedroom.

“—Being a few private friends I’ve asked in to keep up club-walking at my own expense,” the landlady exclaimed at the sound of footsteps, as glibly as a child repeating the Catechism, while she peered over the stairs. “Oh, ’tis you, Mrs. Durbeyfield—Lard—how you frightened me!—I thought it might be some gaffer sent by Gover’ment.”

Mrs. Durbeyfield was welcomed with glances and nods by the remainder of the conclave, and turned to where her husband sat. He was humming absently to himself, in a low tone: “I be as good as some folks here and there! I’ve got a great family vault at Kingsbere-sub-Greenhill, and finer skillentons than any man in Wessex!”

“I’ve something to tell ‘ee that’s come into my head about that—a grand projick!” whispered his cheerful wife. “Here, John, don’t ‘ee see me?” She nudged him, while he, looking through her as through a window-pane, went on with his recitative.

“Hush! Don’t ‘ee sing so loud, my good man,” said the landlady; “in case any member of the Gover’ment should be passing, and take away my licends.”

“He’s told ‘ee what’s happened to us, I suppose?” asked Mrs. Durbeyfield.

“Yes—in a way. D’ye think there’s any money hanging by it?”

“Ah, that’s the secret,” said Joan Durbeyfield sagely. “However, ’tis well to be kin to a coach,4 even if you don’t ride in ‘en.” She dropped her public voice, and continued in a low tone to her husband: “I’ve been thinking since you brought the news that there’s a great rich lady out by Trantridge, on the edge o’ The Chase, of the name of d’Urberville.”

“Hey—what’s that?” said Sir John.

She repeated the information. “That lady must be our relation,” she said. “And my projick is to send Tess to claim kin.”

“There is a lady of the name, now you mention it,” said Durbeyfield. “Pa’son Tringham didn’t think of that. But she’s nothing beside we—a junior branch of us, no doubt, hailing long since King Norman’s day.”5

While this question was being discussed neither of the pair noticed, in their preoccupation, that little Abraham had crept into the room, and was awaiting an opportunity of asking them to return.

“She is rich, and she’d be sure to take notice o’ the maid,” continued Mrs. Durbeyfield; “and ‘twill be a very good thing. I don’t see why two branches o’ one family should not be on visiting terms.”

“Yes; and we’ll all claim kin!” said Abraham brightly from under the bedstead. “And we’ll all go and see her when Tess has gone to live with her, and we’ll ride in her coach and wear black clothes!”

“How do you come here, child? What nonsense be ye talking! Go away, and play on the stairs till father and mother be ready!… Well, Tess ought to go to this other member of our family. She’d be sure to win the lady—Tess would; and likely enough ’twould lead to some noble gentleman marrying her. In short, I know it.”

“How?”

“I tried her fate in the Fortune-Teller, and it brought out that very thing!… You should ha’ seen how pretty she looked to-day; her skin is as sumple as a duchess’s.”

“What says the maid herself to going?”

“I’ve not asked her. She don’t know there is any such lady-relation yet. But it would certainly put her in the way of a grand marriage, and she won’t say nay to going.”

“Tess is queer.”6

“But she’s tractable at bottom. Leave her to me.”

Though this conversation had been private, sufficient of its import reached the understandings of those around to suggest to them that the Durbeyfields had weightier concerns to talk of now than common folks had, and that Tess, their pretty eldest daughter, had fine prospects in store.

“Tess is a fine figure o’ fun, as I said to myself to-day when I zeed her vamping round parish with the rest,” observed one of the elderly boozers in an undertone. “But Joan Durbeyfield must mind that she don’t get green malt in floor.”7 It was a local phrase which had a peculiar meaning, and there was no reply.

The conversation became inclusive, and presently other footsteps were heard crossing the room below.

“—Being a few private friends asked in to-night to keep up club-walking at my own expense.” The landlady had rapidly re-used the formula she kept on hand for intruders before she recognized that the newcomer was Tess.

Even to her mother’s gaze the girl’s young features looked sadly out of place amid the alcoholic vapours which floated here as no unsuitable medium for wrinkled middle-age; and hardly was a reproachful flash from Tess’s dark eyes needed to make her father and mother rise from their seats, hastily finish their ale, and descend the stairs behind her, Mrs. Rolliver’s caution following their footsteps.

“No noise, please, if ye’ll be so good, my dears; or I mid lose my licends, and be summons’d, and I don’t know what all! ’Night t’ye!”

They went home together, Tess holding one arm of her father, and Mrs. Durbeyfield the other. He had, in truth, drunk very little—not a fourth of the quantity which a systematic tippler could carry to church on a Sunday afternoon without a hitch in his eastings8 or genuflections; but the weakness of Sir John’s constitution made mountains of his petty sins in this kind. On reaching the fresh air he was sufficiently unsteady to incline the row of three at one moment as if they were marching to London, and at another as if they were marching to Bath—which produced a comical effect, frequent enough in families on nocturnal homegoings; and, like most comical effects, not quite so comic after all. The two women valiantly disguised these forced excursions and countermarches as well as they could from Durbeyfield their cause, and from Abraham, and from themselves; and so they approached by degrees their own door, the head of the family bursting suddenly into his former refrain as he drew near, as if to fortify his soul at sight of the smallness of his present residence—

“I’ve got a fam-ily vault at Kingsbere!”

“Hush—don’t be so silly, Jacky,” said his wife. “Yours is not the only family that was of ‘count in wold days. Look at the Anktells, and Horseys, and the Tringhams themselves—gone to seed a’most as much as you—though you was bigger folks than they, that’s true. Thank God, I was never of no family, and have nothing to be ashamed of in that way!”

“Don’t you be so sure o’ that. From your nater ’tis my belief you’ve disgraced yourselves more than any o’ us, and was kings and queens outright at one time.”

Tess turned the subject by saying what was far more prominent in her own mind at the moment than thoughts of her ancestry—

“I am afraid father won’t be able to take the journey with the beehives to-morrow so early.”

“I? I shall be all right in an hour or two,” said Durbeyfield.



It was eleven o’clock before the family were all in bed, and two o’clock next morning was the latest hour for starting with the beehives if they were to be delivered to the retailers in Caster-bridge before the Saturday market began, the way thither lying by bad roads over a distance of between twenty and thirty miles, and the horse and waggon being of the slowest. At half-past one Mrs. Durbeyfield came into the large bedroom where Tess and all her little brothers and sisters slept.

“The poor man can’t go,” she said to her eldest daughter, whose great eyes had opened the moment her mother’s hand touched the door.

Tess sat up in bed, lost in a vague interspace between a dream and this information.

“But somebody must go,” she replied. “It is late for the hives already. Swarming will soon be over for the year, and if we put off taking ’em till next week’s market the call for ’em will be past, and they’ll be thrown on our hands.”

Mrs. Durbeyfield looked unequal to the emergency. “Some young feller, perhaps, would go? One of them who were so much after dancing with ‘ee yesterday,” she presently suggested.

“O no—I wouldn’t have it for the world!” declared Tess proudly. “And letting everybody know the reason—such a thing to be ashamed of! I think I could go if Abraham could go with me to kip me company.”

Her mother at length agreed to this arrangement. Little Abraham was aroused from his deep sleep in a corner of the same apartment, and made to put on his clothes while still mentally in the other world. Meanwhile Tess had hastily dressed herself; and the twain, lighting a lantern, went out to the stable. The rickety little waggon was already laden, and the girl led out the horse Prince, only a degree less rickety than the vehicle.

The poor creature looked wonderingly round at the night, at the lantern, at their two figures, as if he could not believe that at that hour, when every living thing was intended to be in shelter and at rest, he was called upon to go out and labour. They put a stock of candle-ends into the lantern, hung the latter to the off-side of the load, and directed the horse onward, walking at his shoulder at first during the uphill parts of the way, in order not to overload an animal of so little vigour. To cheer themselves as well as they could, they made an artificial morning with the lantern, some bread and butter, and their own conversation, the real morning being far from come. Abraham, as he more fully awoke (for he had moved in a sort of trance so far), began to talk of the strange shapes assumed by the various dark objects against the sky; of this tree that looked like a raging tiger springing from a lair; of that which resembled a giant’s head.

When they had passed the little town of Stourcastle, dumbly somnolent under its thick brown thatch, they reached higher ground. Still higher, on their left, the elevation called Bulbarrow or Bealbarrow, wellnigh the highest in South Wessex, swelled into the sky, engirdled by its earthen trenches. From hereabout the long road was fairly level for some distance onward. They mounted in front of the waggon, and Abraham grew reflective.

“Tess!” he said in a preparatory tone, after a silence.

“Yes, Abraham.”

“Bain’t you glad that we’ve become gentlefolk?”

“Not particular glad.”

“But you be glad that you’m going to marry a gentleman?”

“What?” said Tess, lifting her face.

“That our great relation will help ‘ee to marry a gentleman.”

“I? Our great relation? We have no such relation. What has put that into your head?”

“I heard ’em talking about it up at Rolliver’s when I went to find father. There’s a rich lady of our family out at Trantridge, and mother said that if you claimed kin with the lady, she’d put ‘ee in the way of marrying a gentleman.”

His sister became abruptly still, and lapsed into a pondering silence. Abraham talked on, rather for the pleasure of utterance than for audition, so that his sister’s abstraction was of no account. He leant back against the hives, and with upturned face made observations on the stars, whose cold pulses were beating amid the black hollows above, in serene dissociation from these two wisps of human life. He asked how far away those twinklers were, and whether God was on the other side of them. But ever and anon his childish prattle recurred to what impressed his imagination even more deeply than the wonders of creation. If Tess were made rich by marrying a gentleman, would she have money enough to buy a spy-glass so large that it would draw the stars as near to her as Nettlecombe-Tout?

The renewed subject, which seemed to have impregnated the whole family, filled Tess with impatience.

“Never mind that now!” she exclaimed.

“Did you say the stars were worlds, Tess?”

“Yes.”

“All like ours?”

“I don’t know; but I think so. They sometimes seem to be like the apples on our stubbard-tree. Most of them splendid and sound—a few blighted.”

“Which do we live on—a splendid one or a blighted one?”

“A blighted one.”

“ ’Tis very unlucky that we didn’t pitch on a sound one, when there were so many more of ’em!”

“Yes.”

“Is it like that really, Tess?” said Abraham, turning to her much impressed, on reconsideration of this rare information. “How would it have been if we had pitched on a sound one?”

“Well, father wouldn’t have coughed and creeped about as he does, and wouldn’t have got too tipsy to go this journey; and mother wouldn’t have been always washing, and never getting finished.”

“And you would have been a rich lady ready-made, and not have to be made rich by marrying a gentleman?”

“O Aby, don’t—don’t talk of that any more!”

Left to his reflections Abraham soon grew drowsy. Tess was not skilful in the management of a horse, but she thought that she could take upon herself the entire conduct of the load for the present, and allow Abraham to go to sleep if he wished to do so. She made him a sort of nest in front of the hives, in such a manner that he could not fall, and, taking the reins into her own hands, jogged on as before.

Prince required but slight attention, lacking energy for superfluous movements of any sort. With no longer a companion to distract her, Tess fell more deeply into reverie than ever, her back leaning against the hives. The mute procession past her shoulders of trees and hedges became attached to fantastic scenes outside reality, and the occasional heave of the wind became the sigh of some immense sad soul, conterminous with the universe in space, and with history in time.

Then, examining the mesh of events in her own life, she seemed to see the vanity of her father’s pride; the gentlemanly suitor awaiting herself in her mother’s fancy; to see him as a grimacing personage, laughing at her poverty, and her shrouded knightly ancestry. Everything grew more and more extravagant, and she no longer knew how time passed. A sudden jerk shook her in her seat, and Tess awoke from the sleep into which she, too, had fallen.

They were a long way further on than when she had lost consciousness, and the waggon had stopped. A hollow groan, unlike anything she had ever heard in her life, came from the front, followed by a shout of “Hoi there!”

The lantern hanging at her waggon had gone out, but another was shining in her face—much brighter than her own had been. Something terrible had happened. The harness was entangled with an object which blocked the way.

In consternation Tess jumped down, and discovered the dreadful truth. The groan had proceeded from her father’s poor horse Prince. The morning mail-cart, with its two noiseless wheels, speeding along these lanes like an arrow, as it always did, had driven into her slow and unlighted equipage. The pointed shaft of the cart had entered the breast of the unhappy Prince like a sword, and from the wound his life’s blood was spouting in a stream, and falling with a hiss into the road.

In her despair Tess sprang forward and put her hand upon the hole, with the only result that she became splashed from face to skirt with the crimson drops. Then she stood helplessly looking on. Prince also stood firm and motionless as long as he could; till he suddenly sank down in a heap.

By this time the mail-cart man had joined her, and began dragging and unharnessing the hot form of Prince. But he was already dead, and, seeing that nothing more could be done immediately, the mail-cart man returned to his own animal, which was uninjured.

“You was on the wrong side,” he said. “I am bound to go on with the mail-bags, so that the best thing for you to do is to bide here with your load. I’ll send somebody to help you as soon as I can. It is getting daylight, and you have nothing to fear.”

He mounted and sped on his way; while Tess stood and waited. The atmosphere turned pale, the birds shook themselves in the hedges, arose, and twittered; the lane showed all its white features, and Tess showed hers, still whiter. The huge pool of blood in front of her was already assuming the iridescence of coagulation; and when the sun rose a hundred prismatic hues were reflected from it. Prince lay alongside still and stark; his eyes half open, the hole in his chest looking scarcely large enough to have let out all that had animated him.

“ ’Tis all my doing—all mine!” the girl cried, gazing at the spectacle. “No excuse for me—none. What will mother and father live on now? Aby, Aby!” She shook the child, who had slept soundly through the whole disaster. “We can’t go on with our load—Prince is killed!”

When Abraham realized all, the furrows of fifty years were extemporized on his young face.

“Why, I danced and laughed only yesterday!” she went on to herself. “To think that I was such a fool!”

“ ’Tis because we be on a blighted star, and not a sound one, isn’t it, Tess?” murmured Abraham through his tears.

In silence they waited through an interval which seemed endless. At length a sound, and an approaching object, proved to them that the driver of the mail-cart had been as good as his word. A farmer’s man from near Stourcastle came up, leading a strong cob. He was harnessed to the waggon of beehives in the place of Prince, and the load taken on towards Casterbridge.

The evening of the same day saw the empty waggon reach again the spot of the accident. Prince had lain there in the ditch since the morning; but the place of the bloodpool was still visible in the middle of the road, though scratched and scraped over by passing vehicles. All that was left of Prince was now hoisted into the waggon he had formerly hauled, and with his hoofs in the air, and his shoes shining in the setting sunlight, he retraced the eight or nine miles to Marlott.

Tess had gone back earlier. How to break the news was more than she could think. It was a relief to her tongue to find from the faces of her parents that they already knew of their loss, though this did not lessen the self-reproach which she continued to heap upon herself for her negligence.

But the very shiftlessness of the household rendered the misfortune a less terrifying one to them than it would have been to a striving family, though in the present case it meant ruin, and in the other it would only have meant inconvenience. In the Durbeyfield countenances there was nothing of the red wrath that would have burnt upon the girl from parents more ambitious for her welfare. Nobody blamed Tess as she blamed herself.

When it was discovered that the knacker9 and tanner would give only a very few shillings for Prince’s carcase because of his decrepitude, Durbeyfield rose to the occasion.

“No,” said he stoically, “I won’t sell his old body. When we d’Urbervilles was knights in the land, we didn’t sell our chargers for cat’s meat. Let ’em keep their shillings! He’ve served me well in his lifetime, and I won’t part from him now.”

He worked harder the next day in digging a grave for Prince in the garden than he had worked for months to grow a crop for his family. When the hole was ready, Durbeyfield and his wife tied a rope round the horse and dragged him up the path towards it, the children following in funeral train. Abraham and ‘Liza-Lu sobbed, Hope and Modesty discharged their griefs in loud blares which echoed from the walls; and when Prince was tumbled in they gathered round the grave. The bread-winner had been taken away from them; what would they do?

“Is he gone to heaven?” asked Abraham, between the sobs.

Then Durbeyfield began to shovel in the earth, and the children cried anew. All except Tess. Her face was dry and pale, as though she regarded herself in the light of a murderess.






V [image: ]


THE HAGGLING BUSINESS, which had mainly depended on the horse, became disorganized forthwith. Distress, if not penury, loomed in the distance. Durbeyfield was what was locally called a slack-twisted fellow; he had good strength to work at times; but the times could not be relied on to coincide with the hours of requirement; and, having been unaccustomed to the regular toil of the day-labourer, he was not particularly persistent when they did so coincide.

Tess, meanwhile, as the one who had dragged her parents into this quagmire, was silently wondering what she could do to help them out of it; and then her mother broached her scheme.

“We must take the ups wi’ the downs, Tess,” said she; “and never could your high blood have been found out at a more called-for moment. You must try your friends. Do ye know that there is a very rich Mrs. d’Urberville living on the outskirts o’ The Chase, who must be our relation? You must go to her and claim kin, and ask for some help in our trouble.”

“I shouldn’t care to do that,” says Tess. “If there is such a lady, ’twould be enough for us if she were friendly—not to expect her to give us help.”

“You could win her round to do anything, my dear. Besides, perhaps there’s more in it than you know of. I’ve heard what I’ve heard, good-now.”

The oppressive sense of the harm she had done led Tess to be more deferential than she might otherwise have been to the maternal wish; but she could not understand why her mother should find such satisfaction in contemplating an enterprise of, to her, such doubtful profit. Her mother might have made inquiries, and have discovered that this Mrs. d’Urberville was a lady of unequalled virtues and charity. But Tess’s pride made the part of poor relation one of particular distaste to her.

“I’d rather try to get work,” she murmured.

“Durbeyfield, you can settle it,” said his wife, turning to where he sat in the background. “If you say she ought to go, she will go.”

“I don’t like my children going and making themselves beholden to strange kin,” murmured he. “I’m the head of the noblest branch o’ the family, and I ought to live up to it.”

His reasons for staying away were worse to Tess than her own objection to going. “Well, as I killed the horse, mother,” she said mournfully, “I suppose I ought to do something. I don’t mind going and seeing her, but you must leave it to me about asking for help. And don’t go thinking about her making a match for me—it is silly.”

“Very well said, Tess!” observed her father sententiously.

“Who said I had such a thought?” asked Joan.

“I fancy it is in your mind, mother. But I’ll go.”

Rising early next day she walked to the hill-town called Shaston, and there took advantage of a van which twice in the week ran from Shaston eastward to Chaseborough, passing near Trantridge, the parish in which the vague and mysterious Mrs. d’Urberville had her residence.

Tess Durbeyfield’s route on this memorable morning lay amid the north-eastern undulations of the Vale in which she had been born, and in which her life had unfolded. The Vale of Blackmoor was to her the world, and its inhabitants the races thereof. From the gates and stiles of Marlott she had looked down its length in the wondering days of infancy, and what had been mystery to her then was not much less than mystery to her now. She had seen daily from her chamber-window towers, villages, faint white mansions; above all the town of Shaston standing majestically on its height; its windows shining like lamps in the evening sun. She had hardly ever visited the place, only a small tract even of the Vale and its environs being known to her by close inspection. Much less had she been far outside the valley. Every contour of the surrounding hills was as personal to her as that of her relatives’ faces; but for what lay beyond her judgment was dependent on the teaching of the village school, where she had held a leading place at the time of her leaving, a year or two before this date.


OEBPS/e9781416592167/fonts/EBGaramond-BoldItalic.ttf


OEBPS/e9781416592167/fonts/EBGaramond-Regular.ttf


OEBPS/e9781416592167/fonts/EBGaramond-Bold.ttf


OEBPS/e9781416592167/xhtml/nav.xhtml


Contents



		Cover


		Introduction: ‘Tess of the d’Urbervilles’: What’s in a Name?


		Chronology of Thomas Hardy’s Life and Work


		Historical Context of ‘Tess of the d’Urbervilles’


		Tess of the d’Urbervilles


		Explanatory Note to the First Edition


		Preface to the Fifth and Later Editions


		Phase the First: The Maiden

		Chapter I


		Chapter II


		Chapter III


		Chapter IV


		Chapter V


		Chapter VI


		Chapter VII


		Chapter VIII


		Chapter IX


		Chapter X


		Chapter XI






		Phase the Second: Maiden No More

		Chapter XII


		Chapter XIII


		Chapter XIV


		Chapter XV






		Phase the Third: The Rally

		Chapter XVI


		Chapter XVII


		Chapter XVIII


		Chapter XIX


		Chapter XX


		Chapter XXI


		Chapter XXII


		Chapter XXIII


		Chapter XXIV






		Phase the Fourth: The Consequence

		Chapter XXV


		Chapter XXVI


		Chapter XXVII


		Chapter XXVIII


		Chapter XXIX


		Chapter XXX


		Chapter XXXI


		Chapter XXXII


		Chapter XXXIII


		Chapter XXXIV






		Phase the Fifth: The Woman Pays

		Chapter XXXV


		Chapter XXXVI


		Chapter XXXVII


		Chapter XXXVIII


		Chapter XXXIX


		Chapter XL


		Chapter XLI


		Chapter XLII


		Chapter XLIII


		Chapter XLIV






		Phase the Sixth: The Convert

		Chapter XLV


		Chapter XXVI


		Chapter XLVII


		Chapter XLVIII


		Chapter XLIX


		Chapter L


		Chapter LI


		Chapter LII






		Phase the Seventh: Fulfilment

		Chapter LIII


		Chapter LIV


		Chapter LV


		Chapter LVI


		Chapter LVII


		Chapter LVIII


		Chapter LIX






		Interpretive Notes


		Critical Excerpts


		Questions for Discussion


		Suggestions for the Interested Reader


		Notes


		Copyright







Guide



		Cover


		Start of Content


		Introduction


		Notes


		Copyright








		VII


		VIII


		IX


		X


		XI


		XII


		XIII


		XIV


		XV


		XVI


		XVII


		XVIII


		XIX


		XX


		1


		2


		3


		4


		5


		6


		7


		8


		9


		10


		11


		12


		13


		14


		15


		16


		17


		18


		19


		20


		21


		22


		23


		24


		25


		26


		27


		28


		29


		30


		31


		32


		33


		34


		35


		36


		37


		38


		39


		40


		41


		42


		43


		44


		45


		46


		47


		48


		49


		50


		51


		52


		53


		54


		55


		56


		57


		58


		59


		60


		61


		62


		63


		64


		65


		66


		67


		68


		69


		70


		71


		72


		73


		74


		75


		76


		77


		78


		79


		80


		81


		82


		83


		84


		85


		86


		87


		88


		89


		90


		91


		92


		93


		94


		95


		96


		97


		98


		99


		100


		101


		102


		103


		104


		105


		106


		107


		108


		109


		110


		111


		112


		113


		114


		115


		116


		117


		118


		119


		120


		121


		122


		123


		124


		125


		126


		127


		128


		129


		130


		131


		132


		133


		134


		135


		136


		137


		138


		139


		140


		141


		142


		143


		144


		145


		146


		147


		148


		149


		150


		151


		152


		153


		154


		155


		156


		157


		158


		159


		160


		161


		162


		163


		164


		165


		166


		167


		168


		169


		170


		171


		172


		173


		174


		175


		176


		177


		178


		179


		180


		181


		182


		183


		184


		185


		186


		187


		188


		189


		190


		191


		192


		193


		194


		195


		196


		197


		198


		199


		200


		201


		202


		203


		204


		205


		206


		207


		208


		209


		210


		211


		212


		213


		214


		215


		216


		217


		218


		219


		220


		221


		222


		223


		224


		225


		226


		227


		228


		229


		230


		231


		232


		233


		234


		235


		236


		237


		238


		239


		240


		241


		242


		243


		244


		245


		246


		247


		248


		249


		250


		251


		252


		253


		254


		255


		256


		257


		258


		259


		260


		261


		262


		263


		264


		265


		266


		267


		268


		269


		270


		271


		272


		273


		274


		275


		276


		277


		278


		279


		280


		281


		282


		283


		284


		285


		286


		287


		288


		289


		290


		291


		292


		293


		294


		295


		296


		297


		298


		299


		300


		301


		302


		303


		304


		305


		306


		307


		308


		309


		310


		311


		312


		313


		314


		315


		316


		317


		318


		319


		320


		321


		322


		323


		324


		325


		326


		327


		328


		329


		330


		331


		332


		333


		334


		335


		336


		337


		338


		339


		340


		341


		342


		343


		344


		345


		346


		347


		348


		349


		350


		351


		352


		353


		354


		355


		356


		357


		358


		359


		360


		361


		362


		363


		364


		365


		366


		367


		368


		369


		370


		371


		372


		373


		374


		375


		376


		377


		378


		379


		380


		381


		382


		383


		384


		385


		386


		387


		388


		389


		390


		391


		392


		393


		394


		395


		396


		397


		398


		399


		400


		401


		402


		403


		404


		405


		406


		407


		408


		409


		410


		411


		412


		413


		414


		415


		416


		417


		418


		419


		420


		421


		422


		423


		424


		425


		426


		427


		428


		429


		430


		431


		432


		433


		434


		435


		436


		437


		438


		439


		440


		441


		442


		443


		444


		445


		446


		447


		448


		449


		450


		451


		452


		453


		454


		455


		456


		457


		458


		459


		460


		461


		462


		463


		464


		465


		466


		467


		468


		469


		470


		471


		472


		473


		474


		475


		476


		477


		478


		479


		480


		481


		482


		483


		484


		485


		486


		487


		488


		489


		490


		491


		492


		493


		494


		495


		496


		497


		498


		516


		517


		518


		519


		520


		521


		522


		523


		524


		525


		526


		527


		528


		529


		530


		531


		532


		533


		534


		535


		536








OEBPS/e9781416592167/images/common01.jpg





OEBPS/e9781416592167/images/9781416592167.jpg
'TESS OF THE
D URBERVILLES

——5

Thomas Hardy

Series edited by Cynthia Brantley Jobnson

SIMON & SCHUSTER PAPERBACKS
New York LonpoN ToroNTO SYDNEY





OEBPS/e9781416592167/fonts/EBGaramond-Italic.ttf


