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To mystery lovers and true crime aficionados everywhere





FOREWORD

The Monday Murder Club had me in mind when they assembled this mind-boggling collection of murder-inspired miscellany from life and literature, television and film. My fascination with murder goes back, way back, long before I started to write crime fiction.

In 1958, America was riveted by news that glamorous movie star Lana Turner’s daughter Cheryl Crane had murdered her mother’s handsome boyfriend, small-time hood Johnny Stompanato. I’d just turned ten years old and was oblivious to most current events. But that news story got my attention. After all, Cheryl Crane was just four years older than me and the drama took place in a second-floor bedroom in a house two blocks from where we lived in Beverly Hills.

I still remember the stark, black-and-white photographs of Stompanato’s corpse lying on plush carpeting. I feasted on the ghoulish details: the eight-inch carving knife; the severed aorta; the pink bedroom; the too-big wool coat (covering bloodstained clothing, I always assumed); and the white head scarf that Cheryl wore when the police led her away. These bits of trivia are still stuck in my mind so many years later.

The coroner’s inquest was broadcast live on television. How could we all not marvel at how life was imitating fiction? After all, Lana Turner was at the same time appearing in the movie Peyton Place in which she played a single mother. One of her big scenes was a courtroom interrogation. Meanwhile, in real life, Lana Turner testified as the only witness, giving what reporters called the performance of a lifetime. Her daughter got off with a verdict of “justifiable homicide.”

I imagined what it must have been like that night for young Cheryl, growing more and more frightened as Stompanato beat and threatened her mother. I could visualize myself in her place, going into the kitchen, pulling open a drawer and selecting the longest knife. She must have rehearsed what she was going to do as she crept back up the stairs. Then she must have stood in the upstairs hallway, screwing up her courage.

That’s when the mystery writer I didn’t even know I had in me kicked in, and I wondered: What if Cheryl didn’t kill Johnny Stompanato? What if she confessed to protect her mother? If the murder ever gets made into a biopic, and heaven only knows why it hasn’t, I won’t be surprised if the same question gets raised.

At the same time that I was imagining myself as Cheryl Crane, I was playing marathon rounds of Clue (Mr. Green with the dagger in the lounge) and devouring Nancy Drew books. My copies were the blue hardback edition that portrayed Nancy as rich, headstrong, and reckless, before later editions sanded the eighteen-year-old girl detective’s edges. My favorite was #2, The Hidden Staircase. In it, Nancy breaks into a house, then trips and falls through a loose panel into a secret staircase which she follows to an underground tunnel connecting two mansions.

I loved Nancy Drew stories because they were scary and safe at the same time. Their massive coincidences and implausibilities never bothered me a bit, nor did the fact that the plots often involved murder. Reading one of those novels was like getting on a scary carnival ride that you know will deliver you, in the end, to a safe place.

I went on to read all of Sherlock Holmes. Then I churned through the complete works of Agatha Christie, Dorothy L. Sayers, Ngaio Marsh, and P. D. James. I was addicted to the Perry Mason television series, each week trying to guess who the killer was before the reveal in the next-to-final scene in the courtroom, after which Perry and Paul Drake (both smoking) and Della Street (not) went back to the office and recapped the clues.

I’ve been devouring murder mysteries—real and fictional—ever since. Fortunately, and for this I thank my lucky stars, I’ve never experienced murder firsthand. Miscellany of Murder is the perfect tonic for this murder maven’s peaceful and blessedly quotidian life.

Hallie Ephron is the author of the suspense novels Come and Find Me (2011) and Never Tell a Lie (2009), which was made into the movie And Baby Will Fall (2011) for the Lifetime Movie Network. She also reviews murder mysteries for The Boston Globe and wrote Writing and Selling Your Mystery Novel: How to Knock ’Em Dead with Style (2005).

Hallie Ephron is the author of the suspense novels Come and Find Me (2011) and Never Tell a Lie (2009), which was made into the movie And Baby Will Fall (2011) for the Lifetime Movie Network. She also reviews murder mysteries for The Boston Globe and wrote Writing and Selling Your Mystery Novel: How to Knock ’Em Dead with Style (2005).
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INTRODUCTION


Murder

n., from the Old English morthor, meaning death


	The premeditated, unlawful killing of one person by another person

	A cruel killing

	Devastation; ruin

	Misery; agony

	A flock of crows



“Murder is unique in that it abolishes the party it injures, so that society has to take the place of the victim and on his behalf demand atonement or grant forgiveness; it is the one crime in which society has a direct interest.” —W. H. AUDEN



To say that as a society we take an interest in murder is an understatement. From today’s headlines to tomorrow’s books, TV, and movies, murder reigns supreme. And as if the more than half a million real-life murders a year around the globe (some 17,000 in 2010 in the United States alone) somehow constituted a lack of violent death, we make up for that lack in fiction—adding a never-ending supply of made-up stories of murder and mayhem to the count.

To paraphrase P. D. James, our fascination with this worst of crimes—a crime against the very humanity of our fellow humanity—perhaps lies more with our desire to restore order than it does with the despicable act itself. At any rate, fascinated we are—and remain.

A Miscellany of Murder is designed to satisfy that desire—one corpse at a time. Enjoy—and we mean that in a good, thoroughly lawful way.



The Monday Murder Club


“The Bible and several other self-help or enlightenment books cite the Seven Deadly Sins. They are: pride, greed, lust, envy, wrath, sloth, and gluttony. That pretty much covers everything that we do, that is sinful. . . or fun for that matter.” —DAVE MUSTAINE








LUST

n., from the Old High German lust, meaning pleasure


	Severe or uncontrollable sexual craving

	An overwhelming desire

	Extreme eagerness or enthusiasm



“Lust is to the other passions what the nervous fluid is to life; it supports them all, lends strength to them all; ambition, cruelty, avarice, revenge, are all founded on lust.” —MARQUIS DE SADE



Lust for sex. Lust for power. Lust for life—and death. The Marquis de Sade knew whereof he spoke. As the first of the seven deadly sins, lust commands a special place in the lexicon of transgression. It’s a trigger-happy emotion that can turn from inarticulate ardor to homicidal mania on a dime. Lust is the sin that drives ordinary people to extraordinary measures, one corpse—or more—at a time.

 


KILLER WIT

“Give them pleasure—the same pleasure they have when they wake up from a nightmare.”

—ALFRED HITCHCOCK




Arresting Men in Uniform

Match the sexy TV cop with the actor who brings him to life on the screen:



	
1. Pete Cochran (The Mod Squad, 1968–1973)
	a. Philip Michael Thomas



	
2. Linc Hayes (The Mod Squad, 1968–1973)
	
b. David Soul



	
3. Assistant Inspector Steve Keller (The Streets of San 
Francisco, 1972–1977)
	
c. Dominic West



	
4. Detective David Michael Starsky (Starsky and Hutch, 1975–1979)
	
d. Michael Cole



	
5. Detective Kenneth “Hutch” Hutchinson (Starsky and Hutch, 1975–1979)
	
e. Don Johnson



	
6. Officer Francis (Frank) “Ponch” Poncherello (CHiPs, 1977–1983)
	
f. David Caruso



	
7. Detective Sonny Crockett (Miami Vice, 1984–1990)
	
g. Michael Douglas



	
8. Detective Ricardo Tubbs (Miami Vice, 1984–1990)
	
h. Erik Estrada



	
9. Officer Tom Hanson (21 Jump Street, 1987–1990)
	
i. Jimmy Smits



	
10. Detective John Kelly (NYPD Blue, 1993–1994)
	
j. Paul Michael Glaser



	
11. Detective Bobby Simone (NYPD Blue, 1994­–1998, 2004)
	
k. Johnny Depp



	
12. Detective Jimmy McNulty (The Wire, 2002–­2008)
	
l. Clarence Williams III
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Since When Doesn’t Hollywood Like Blonds?

Dashiell Hammett described Sam Spade as the “blond Satan.”


	In The Maltese Falcon (1931), Sam Spade was played by Ricardo Cortez.

	In Satan Met a Lady (1936), a thinly disguised rehash of The Maltese Falcon, Warren William filled the role under the character name “Ted Shane.”

	Finally, Humphrey Bogart defined Sam Spade in the 1941 version of The Maltese Falcon.



None of the men were blond.


“If you live in rock and roll, as I do, you see the reality of sex, of male lust and women being aroused by male lust. It attracts women. It doesn’t repel them.” —CAMILLE PAGLIA



Lust for Death

Jane Toppan liked to climb into bed with her dying patients and hold them close as they began to slip away from the world of the living. In fact, she liked to overdose them with morphine, then bring them back from the brink of death with atropine before finally killing them off for good.

Toppan, born in Boston in 1857, worked as a nurse at Cambridge Hospital and Massachusetts General Hospital before embarking on a twenty-year career as a private nurse and murderer. She finally overreached herself in 1901, when four members of one family died under her care in a six-week period. All were given lethal amounts of morphine. When apprehended, Toppan confessed to killing thirty-one people and said she was sexually aroused by the act of killing-reviving-killing. She was confined to a state mental institution until she died at age eighty-one.


Belladonna

n.: In Italian a beautiful lady; in English a deadly poison. A striking example of the essential identity of the two tongues. —AMBROSE BIERCE, DEVIL’S DICTIONARY (1911)




The Quotable P.I.____________________________________

Adrienne Fromsett: Do you fall in love with all of your clients?

Philip Marlowe: Only the ones in skirts.

—ROBERT MONTGOMERY AS PHILIP MARLOWE AND AUDREY

TOTTER AS ADRIENNE FROMSETT IN LADY IN THE LAKE (1947)






“For those for whom the sex act has come to seem mechanical and merely the meeting and manipulation of body parts, there often remains a hunger which can be called metaphysical but which is not recognized as such, and which seeks satisfaction in physical danger, or sometimes in torture, suicide, or murder.” —MARSHALL MCLUHAN



Not Guilty by Reason of Blondness

If you’re a woman convicted of a crime, go blond. Blond defendants are less likely to be convicted of a crime—especially if they’re of the blue-eyed, full-lipped variety. The only exception: crimes of unintentional negligence, in which case a blond is more likely to be found guilty. Go figure. (Source: ICM)


“The body is meant to be seen, not all covered up.” —MARILYN MONROE



A Woman’s Touch: A Few Female Detectives from Film Noir


	Florence Dempsey, Mystery of the Wax Museum (1933)

	Torchy Blane, Smart Blonde (1937)

	Carol “Kansas” Richman, Phantom Lady (1944)

	Catherine Bennett, Black Angel (1946)

	Eleanor Johnson, Woman on the Run (1950)

	Cary Scott, All That Heaven Allows (1955)




“You’re wrong, boys. Hold-ups and murder are my meat. Here’s the open sesame that swings wide all portals—my press pass. Torchy Blane of the Star.” —LOLA LANE AS TORCHY BLANE IN PANAMA (1938)



The Birth of a Character, the Death of Her Creator

In The Girl with the Dragon Tattoo (2008), Swedish unknown Stieg Larsson created one of the most affecting, antisocial, archetypal heroines of all time—and then he died suddenly of a heart attack before his Lisbeth novels were published. Those who know Lisbeth Salander are not surprised that her creator should have paid such a high price for bringing his private computer-hacking, revenge-seeking, smoking-hot tattooed wet dream to life. There are those who claim that his death was not due to natural causes. It is safe to say that only Lisbeth Salander knows for sure. In her world, living on your own terms always costs you everything but your soul.


Is That a Nightstick or Are You Just Happy to See Me?

In the following movies, law enforcement officers make bad relationship choices. Can you name them?


	Richard Dreyfuss plays Seattle Detective Chris Lecce who falls for Maria McGuire (Madeleine Stowe), the girlfriend of a wanted fugitive.

	Debra Winger plays undercover FBI agent Catherine Weaver who falls for suspect Gary Simmons (Tom Berenger).

	Al Pacino plays NYPD Detective Frank Keller who falls for suspect Helen Cruger (Ellen Barkin).

	Keanu Reeves plays undercover FBI agent Johnny Utah who falls for the surfer lifestyle of Bodhi (Patrick Swayze), who may be a bank robber.

	Michael Douglas plays Detective Nick Curran who falls for suspect Catherine Tramell (Sharon Stone).
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The Quotable P.I.________________________

Mike Church: I’m not looking for Ms. Right, I’m looking for Ms. Right Now.

—KENNETH BRANAGH AS P.I. MIKE CHURCH IN DEAD AGAIN (1991)



[image: ]First Lines

“Nancy Frail had been a whore of a sort.

“Whoredom is a business. It has a high level of profitability, the overhead being minimal. Its practice needs only a man with a lust and the money to gratify it. And the right kind of woman. Some of them are craftswomen at their trade; others have all the response and skill of a badly stuffed pillow.” — HERE LIES NANCY FRAIL (1972) BY JONATHAN ROSS


Where Would Prostitution Be Without the Johns?

Match the P.I.s named John with their creators:



	
1. John Bodie
	
a. James Grady



	
2. John Caine
	
b. Richard Hoyt



	
3. John Cuddy
	
c. John L. Ketchum



	
4. John Dalmas
	
d. Cleve F. Adams



	
5. John Denson
	
e. Jeremiah Healy



	
6. John Locke
	
f. Mike Pettit



	
7. John Rankin
	
g. Stephen Greenleaf



	
8. John Shaft
	
h. Charles Knief



	
9. John J. Shannon
	
i. Ernest Tidyman



	
10. John Marshall Tanner
	
j. Raymond Chandler
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“They have turned on each other with a vengeance, these two once-fervid lovers. There is no doubt they hate each other thoroughly.”

—DAMON RUNYON, “THE ETERNAL BLONDE” (1927)



Death Is Like a Box of Chocolates

Mary Dunning and her guests didn’t know what they were going to get when they dug into the box of chocolates delivered to her family’s Delaware home with the note, “With love to yourself and baby.—Mrs. C.” The four ladies and two children who shared the candy that August evening in 1898 all became violently ill, and within days Mrs. Dunning and one of her guests were dead from arsenic poisoning.

The note and chocolates were easily traced to Cordelia Botkin of San Francisco, longtime lover of Mary’s husband, John, even when the family was living together in California. Dunning had recently broken off with Mrs. Botkin and taken a job as a war correspondent in Puerto Rico. She did not take it well.

Cordelia Botkin was tried in San Francisco and sentenced to life in prison. While in jail pending an appeal of her sentence, she was found to be “on intimate terms” with two guards who furnished her with luxuries and even escorted her on outings. She was not as happy in San Quentin and died in 1910 from “softening of the brain due to melancholy.”


“It’s only in love and in murder that we still remain sincere.”

—FRIEDRICH DüRRENMATT, INCIDENT AT TWILIGHT (1952)



P.Eye Candy for Her


	Efrem Zimbalist Jr. as Stuart “Stu” Bailey and Roger Smith as Jeff Spencer (77 Sunset Strip, 1958–1964)

	James Garner as Jim Rockford (The Rockford Files, 1974–1980)

	Tom Selleck as Thomas Magnum (Magnum P.I., 1980–1988)

	Pierce Brosnan as Remington Steele (Remington Steele, 1982–1987)

	Robert Urich as Spenser (Spenser: For Hire, 1985–1988)




“Murder offers the promise of vast relief. It is never unsexual.”

—NORMAN MAILER, AN AMERICAN DREAM (1965)




COP TALK: SEX, LIES, AND VIDEOTAPE

(Riggs and Rika are in bed.)

Martin Riggs: I think it’s time for the seventh inning stretch.

Riggs: That’s a baseball expression.

Rika van den Haas: I know. But we’re only up to the fourth inning.

Riggs: Batter up!

—MEL GIBSON AS SERGEANT MARTIN RIGGS AND PATSY KENSIT AS RIKA VAN DEN HAAS IN LETHAL WEAPON 2 (1989)




Arresting Women in Uniform

Match the sexy TV cop with the actress who brings her to life on the screen:



	
1. Julie Barnes (The Mod Squad, 1968–1973)
	
a. Sarah Shahi



	
2. Sergeant Suzanne “Pepper” Anderson (Police Woman, 1974–1978)
	
b. Mariska Hargitay



	
3. Stacy Sheridan (T.J. Hooker, 1982–1986)
	
c. Paula Garcés



	
4. DCI Jane Tennison (Prime Suspect, 1991–1996, 2003–2006)
	
d. Poppy Montgomery



	
5. Detective Olivia Benson (Law & Order: Special Victims Unit, 1999–)
	
e. Angie Dickinson



	
6. Catherine Willows (CSI: Crime Scene Investigation, 2000–)
	
f. Kathryn Morris



	
7. Special Agent Samantha Spade (Without a Trace, 2002–2009)
	
g. Peggy Lipton



	
8. Detective Lilly Rush (Cold Case, 2003–2010)
	
h. Stana Katic



	
9. Probation Officer Tina Hanlon (The Shield, 2006–2008)
	
i. Helen Mirren



	
10. Detective Dani Reese (Life, 2007–2009)
	
j. Heather Locklear



	
11. Detective Kate Beckett (Castle, 2009–)
	
k. Marg Helgenberger
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First Lines

“I think I am the long-haired, long-legged blonde though, torn between excitement and alarm, about to have my first affair with a married man.”

— MEN IN BLUE (BADGE OF HONOR SERIES #1, 1988) BY W. E. B. GRIFFIN



The Trouble with Blondes

According to a 2010 study by the University of California, blonde women are more aggressive than redheads or brunettes, thanks to a confidence borne of their yellow locks. That said, blondes are the least likely to actually get into a fight—presumably a result of the reluctance to muss their fair hair.

Which may explain why the troublemakers in mysteries—from Raymond Chandler novels to Alfred Hitchcock movies—are usually the golden girls.


“Any woman can fool a man if she wants to and if he’s in love with her.”

—Agatha Christie



The Live-In Lover

’Tis a thin line between tragedy and farce.

Take the case of the mismatched lovers, Walburga “Vally” Osterreich and Otto Sanhuber, accused in 1922 of killing Vally’s husband, Fred. Vally was a lusty, statuesque woman married to a corpulent apron manufacturer. Otto was a short, skinny sewing machine repairman young enough to be her son. For fourteen years, in eight different houses in Milwaukee and Los Angeles, Otto lived secretly in the Osterreichs’ attics.

On the fatal night, Otto said he was carrying a pistol in case of burglars, when he came upon Fred striking his wife. The two men tussled and the gun went off accidentally, killing Fred. The lovers decided to fake a burglary, and Otto locked Vally in her closet.


KILLER WIT

“Drama is life with the dull bits left out.”

—ALFRED HITCHCOCK



No More Attics (Or, The Live-In Lover, Act II)

When we’d last seen Otto and Vally, they’d killed her husband and faked a robbery to cover it up.

Tired of living in attics, Otto hitched a ride to San Francisco several days after the murder with Vally’s lawyer (and subsequent lover). There, Otto married and became manager of a hotel. Eight years later, the lawyer had a crisis of conscience when Vally ended their affair, and he turned her and Otto in to the police. The public seemed more amused than appalled by the story: Otto was sentenced to three years for manslaughter, but went free because of the statute of limitations. Charges against Vally were dropped when her trial ended in a hung jury.

Otto returned to his wife and his hotel suite. Vally opened a supermarket in Beverly Hills and lived in the “attic” above the store. Alone.


“Murder is born of love, and love attains the greatest intensity in murder.”

—OCTAVE MIRBEAU



Losing Your Head over a Beautiful Woman

Beautiful women have been turning men’s heads since the beginning of time, and a man who does something stupid while in lust is said to have “lost his head” over a woman.

Then there was Holofernes, commander-in-chief of the Assyrian army under Nebuchadnezzar. He was laying successful siege to the Israelite town of Bethulia, when who should wander into his camp but a beautiful, rich widow named Judith. She persuaded the smitten Holofernes that God was angry with the townspeople and would soon deliver them to defeat. If he would give her shelter in the camp and allow her out each day to pray, she would let him know when the time was ripe for attack.

After several days of “burning with the desire to possess her,” Holofernes invited Judith to a banquet where she flirted with him and encouraged him to drink so heavily that he was passed out on his bed when all the servants finally left them alone. Then Holofernes truly lost his head over Judith—when she hacked it off with his own sword. She smuggled his head back to Bethulia, where it was displayed on the town wall to inspire the Israelites in battle. When the Assyrians realized Holofernes was dead, they fled in disarray.


“Not by youths was their mighty one struck down, nor did titans bring him low, nor huge giants attack him; But Judith, the daughter of Merari, By the beauty of her countenance disabled him.” —JUDITH 16:6, THE NEW AMERICAN BIBLE



Judy, Judy, Judy

Judith is a consistently popular name for girls in many countries.


You Can Never Have Enough Pseudonyms

Q: What’s the real name of the bestselling author who wrote popular novels under the names Evan Hunter and Ed McBain—among others?

A: Salvatore A. Lombino, who was most widely recognized as the author of the most successful police procedural novels of all time, the immensely popular 87th Precinct series



Once upon a Murder

Edgar winner Ed McBain produced a very impressive legal series featuring Florida attorney Matthew Hope. The Hope series features fairy-tale titles such as:


	
Goldilocks (1977)

	
Rumpelstiltskin (1981)

	
Jack and the Beanstalk (1984)

	
Cinderella (1986)

	
Puss in Boots (1987)

	
Three Blind Mice (1990)

	
Mary, Mary (1992)




“He sees death in the prostitutes who have witnessed the death of honor, and daily multiply the death of love, who bleed away their own lives fifty times a day beneath the relentless stabbings of countless conjugations.”

—ED MCBAIN



Justice Is Just a Fairy Tale

Perhaps McBain’s little joke in this title convention is that the criminal justice system is nothing but fantasy. The fairy-tale associations feature subtly in the novels. McBain’s Matthew Hope (much like William G. Tapply’s brilliant series character, Boston attorney Brady Coyne) isn’t out to rid the world of murderers; they just seem to bump into him.

In Rumpelstiltskin, for example, Hope gets lucky and hooks up with a female ’60s rock star for a lusty evening of sinful pleasure. Unfortunately, the aging rock star winds up brutally murdered.

Talk about getting screwed by a lawyer. Some things never change.


COP TALK: SEX, LIES, AND VIDEOTAPE

Sunny: What does a girl have to do to go to bed with you?

Harry Callahan: Try knocking on the door.

—CLINT EASTWOOD AS HARRY CALLAHAN AND ADELE YOSHIOKA AS SUNNY IN MAGNUM FORCE (1973)



If You Can’t Take a Cold Shower, Distract Yourself with These Police Thrillers


	
Blind Date (1998) by Frances Fyfield

	
Dancing with the Virgins (2001) by Stephen Booth

	
Faithless (2005) by Karin Slaughter

	
The Girl of His Dreams (2008) by Donna Leon

	
The Girls He Adored (2001) by Jonathan Nasaw

	
Kiss the Girls (1994) by James Patterson

	
The Last Temptation (2002) by Val McDermid

	
Sex and Murder.Com (2001) by Mark Richard Zubro

	
Sin City (2002) by Max Allan Collins

	
The Stripper (1961) by Carter Brown



[image: ] First Lines

“The Rand Brothers Mortuary was so beautiful it almost made you want to die.” — DIG THAT CRAZY GRAVE (1961) BY RICHARD S. PRATHER

P.Eye Candy for Him


	Anne Francis as Honey West (Honey West, 1965–1966)

	Farrah Fawcett as Jill Munroe (Charlie’s Angels, 1976–1977; 1978–1980)

	Kate Jackson as Sabrina Duncan (Charlie’s Angels, 1976–1979)

	Jaclyn Smith as Kelly Garrett (Charlie’s Angels, 1976–1981)

	Cheryl Ladd as Kris Munroe (Charlie’s Angels, 1977–1981)

	Shelley Hack as Tiffany Welles (Charlie’s Angels, 1979–1980)

	Tanya Roberts as Julie Rogers (Charlie’s Angels, 1980–1981)

	Stephanie Zimbalist as Laura Holt (Remington Steele, 1982–1987)

	Cybill Shepherd as Madelyn “Maddie” Hayes (Moonlighting, 1985–1989)




KILLER WIT

“My dear, you’re sitting on your best profile.”

—ALFRED HITCHCOCK, TO THE ACTRESS WHO ASKED HIM IF HER RIGHT OR LEFT PROFILE WAS BETTER




Lone Wolf P.I.s More Comfortable with a Mate

While some fictional private investigators have managed to keep a relationship going, most are single due to their dark outlooks on life, or just the stresses and schedule of the job. Some (think Sam Spade and Brigid O’Shaughnessy) have even turned in their love interests!

Match the P.I.s and their significant others with their creators:



	
1. Nick and Nora Charles
	
a. Bart Spicer



	
2. Brock Callahan and Jan Bonnett
	
b. Bruno Fischer



	
3. Ben Helm and Greta Murdock
	
c. Robert Martin



	
4. Paul and Maureen Shaw
	
d. T. J. MacGregor



	
5. Ellen and Carney Wilde
	
e. William C. Gault



	
6. Johnny and Suzy Marshall
	
f. Thomas B. Dewey



	
7. Quin St. James and Mike McCleary
	
g. Mark Sadler



	
8. Pete and Jeannie Schoefield
	
h. Brett Halliday



	
9. Jim and Sandy Bennett
	
i. James M. Fox



	
10. Michael and Phyllis Shayne
	
j. Dashiell Hammett
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“Even though I was in my office trying to recuperate from an ill-fated relationship, my digits trailed along the hall, descended the building’s stairwell, and meandered up and down every dark alley in the world. I was non-
terminating, non-repeating. I was Pi, the private eye, the rational irrational. And Rachel used to make me feel special.”—“PI, P.I.” (2010) BY STEPHEN 
D. ROGERS


The Quotable P.I.______________________

Harry Orwell: How old are you?

Girl Clerk: I’m twenty … almost twenty-one.

Harry Orwell: Ever go fishing?

Girl Clerk: I’d love to!

Harry Orwell: Sometimes when you go fishing you catch a little fish. You have to let them go and throw them back … ’cause they’re too young.

Girl Clerk: Do you really have to let them go?

Harry Orwell: Yes. It’s a pity.

—DAVID JANSSEN AS HARRY ORWELL IN HARRY O (1974–1976)
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“The first time he saw her, he simply knew.” — THE PERFECT HUSBAND (1997) BY LISA GARDNER


Stranger Than Fiction

Q: What real-life lethal couple inspired James M. Cain’s novella and the subsequent movie, Double Indemnity?

A: In 1927, an attractive blonde housewife from Long Island and her lover, a married corset salesman, were tried for the murder of her husband. The prosecution contended that Ruth Brown Snyder and Henry Judd Gray conspired to kill art director Albert Snyder while he slept and make the crime look like a burglary gone bad. Mrs. Snyder, the state claimed, had taken out a $53,000 life insurance policy on her husband without his knowledge, a policy that paid double the amount in case of accidental death. In court, the lovers each blamed the other for Snyder’s death. They were both convicted and executed in the electric chair.
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“After nearly a quarter of a century of marriage, Richie Meyers, my husband, told me to call him Rick.” —AFTER ALL THESE YEARS (1993) BY SUSAN ISAACS


DEADLY DIALOGUE

Dooley: All right, let’s get one thing straight: The woman is mine! Now we’re both members of the animal kingdom. You know that and I know that. And we both know that this thing is really primal.

—JAMES BELUSHI AS DETECTIVE MIKE DOOLEY IN K-9 (1989)



Bible Bedtime Stories: Levite Swap

A Levite and his concubine passed through a village while traveling and sought shelter with a friendly man and his family. Many of the villagers wanted to rape the Levite, but his host was determined to protect his guest. The man offered his own daughter instead, but the villagers refused. So the Levite pushed his concubine outside. In the morning, the Levite found his concubine at the doorstep. He told her to get up, but she was dead as a doornail.


“Blondes make the best victims. They’re like virgin snow that shows up the bloody footprints.” —ALFRED HITCHCOCK




The Hitchcock Blonde

Genius director Alfred Hitchcock loved his leading ladies—and he loved them blonde. Match the actress to the Hitchcock film in which she starred.



	
1. Tippi Hedren
	a. I Confess (1953)



	
2. Eva Marie Saint
	b. North by Northwest (1959)



	
3. Grace Kelly
	c. Saboteur (1942)



	
4. Doris Day
	d. Notorious (1946)



	
5. Ingrid Bergman
	e. Stage Fright (1950)



	
6. Kim Novak
	f. Marnie (1964)



	
7. Janet Leigh
	g. Vertigo (1958)



	
8. Madeleine Carroll
	h. Rear Window (1954)



	
9. Priscilla Lane
	i. The 39 Steps (1935)



	
10. Anne Baxter
	j. The Man Who Knew Too Much (1956)



	
11. Marlene Dietrich
	k. Psycho (1960)
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“In my experience, I know of five cases of wives being murdered by their devoted husbands.” —HERCULE POIROT IN AGATHA CHRISTIE’S POIROT: “THE DOUBLE CLUE” (1991)



Lusting for the Ladies

Many a woman’s body has lured a man into murder. That’s true in life and, especially, in movies. The film Body Heat comes readily to mind, as does The Postman Always Rings Twice, both versions (all based on books by James M. Cain). And, oh, maybe quite a few thousand other flicks.


DEADLY DIALOGUE

Cora: I’m getting tired of what’s right and wrong.

Frank Chambers: They hang people for that, Cora!

—JACK NICHOLSON AS FRANK CHAMBERS AND JESSICA LANGE AS CORA IN THE POSTMAN ALWAYS RINGS TWICE (1981)




Stranger Than Fiction

Q: What true-crime case inspired Joyce Carol Oates's award-winning story about the turmoil of adolescence, “Where Are You Going, Where Have You Been?”

A: Charles Schmid, the so-called “Pied Piper of Tucson,” killed three teenage girls and left their bodies in the desert. Oates’s story was also the basis for the movie Smooth Talk, which won a Grand Jury Award at the 1986 Sundance Festival.



Smooth Criminal

The twenty-three-year-old Charles “Smitty” Schmid was an older, charismatic figure to bored Tucson teens hanging out on the Speedway strip. He spun wild stories about himself to gain admiration or sympathy, spent lavishly on parties, and indulged his passions for sex and rock ’n’ roll. In May 1964, Schmid and his girlfriend lured Alleen Rowe, age fifteen, out to the desert, where he killed her just to see what it felt like. A year later he strangled another girlfriend, Gretchen Fritz, age seventeen, and her thirteen-year-old sister, Wendy. He confided his crimes to one of his hangers-on, who later went to the police when he feared Schmid might target his girlfriend next. Schmid was stabbed to death in prison in 1975.


“What seemed to intrigue people most about Smitty—girls and boys alike—was his freedom. He did whatever he wanted and his daredevil ways made him seem larger than life.” —KATHERINE RAMSLAND, “CHARLES SCHMID: THE PIED PIPER” (2006)
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“In Southern New Hampshire there is a road that some call Death Highway.” — TEACH ME TO KILL (1991) BY STEPHEN SAWICKI

Pre-Nups and Perpetuities = Murder

Legal crime stories often turn on obscure points of law. Like the ones in Body Heat, the sizzling 1981 remake of Double Indemnity, written and directed by Lawrence Kasdan. The sexy, voluptuous Mrs. Matty Walker (Kathleen Turner) uses lust as the lure and greed as the motive to ensnare inept attorney Ned Racine (William Hurt) in her pernicious plot. Matty wants her husband, Edmund Walker (Richard Crenna), dead and she’s willing to use her body and charm to get the job done. She convinces her “kept” man, Racine, to do the deed, but not before he recommends divorce.


“Lust is what keeps you wanting to do it even when you have no desire to be with each other. Love is what makes you want to be with each other even when you have no desire to do it.” —JUDITH VIORST



First, the Pre-Nup

Unfortunately, a prenuptial agreement stands between Mrs. Matty Walker of Body Heat and millions. It must be murder, but even this solution is not without problems. Edmund will leave half of his estate to his niece, and greedy Matty wants it all. So prior to the murder she forges a new will and makes it appear to have been drafted by Racine. To throw off suspicion, Matty leaves in the provision bequeathing half the estate to Edmund’s niece.


“Well, some men, once they get a whiff of it, they trail you like a hound.”

—KATHLEEN TURNER AS MATTY WALKER IN BODY HEAT (1981)



Next, the Perp

Notwithstanding, cunning Matty finds a way to manipulate Racine’s reputation as an inept lawyer. She drafts the will in violation of the obscure common law Rule Against Perpetuities—essentially, the gift to Edmund’s niece won’t vest within the time period required by the obscure rule. Edmund’s “new” will is null and void and as a result he is considered to have died without a will. Matty, as his spouse, gets the whole ball of wax and Racine gets a personal introduction to the criminal justice system he won’t soon forget. The moral of the story: Where there’s a will, there’s a way around it.


The Quotable P.I.______________________

Continental Op: You think I’m a man and you’re a woman. That’s wrong. I’m a manhunter and you’re something that has been running in front of me. There’s nothing human about it.

—THE CONTINENTAL OP IN “THE GUTTING OF COUFFIGNAL” (1925) BY DASHIELL HAMMETT





Turning the Heat Up on Kathleen Turner

With some of the sexiest love scenes on film, Body Heat launched Turner’s career and earned her a spot on Empire magazine’s list of sexiest stars in film history. Full of legal twists and love twists, Body Heat is a superb study of how lust and greed are used to manipulate and serve amoral people of design.


DEADLY DIALOGUE

Alex: What are we gonna do? Talk about me sex life?

Psychiatrist: Oh, no. I’m going to show you some slides and you’re going to tell me what you think about them. Alright?

—MALCOLM MCDOWELL AS ALEX AND PAULINE TAYLOR AS THE 
PSYCHIATRIST IN A CLOCKWORK ORANGE (1971)



Phallic Weapons on Film

One of the more unusual weapons used in a cinematic attack was an homage to a crucial part of a man’s body: the giant penis statue from A Clockwork Orange. Alex used it to fend off and then batter a woman when he invaded her home. In Guy Ritchie’s film, Lock, Stock and Two Smoking Barrels, in a clear case of some kind of envy, there was the somewhat smaller black rubber dildo, which, as Bacon explains, Hatchet Harry used to collect on a debt.


“Harry didn’t think that he did a very good job, so he grabbed the nearest thing to hand, which just so happened to be a fifteen-inch black rubber cock, and proceeded to beat poor old Smithy to death with. And that was seen as a nice way to go. Now that is why you pay Hatchet Harry when you owe.” —JASON STATHAM AS BACON IN LOCK, STOCK AND TWO SMOKING BARRELS (1998)
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