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Foreword by Taylor Louderman


I’ve known Lisa Campbell Albert since I was in High School, which was many “one acts” ago; in fact, she is the co-developer and refiner of my vocal storytelling ability. Despite deserving every bit of pay for individualized coaching, she knew I drove over an hour to spend those ever-so essential moments with her gifts. Honorably, she chose not to charge me the full extent of what she deserved: a testament to not only her kindness but also her commitment to growing young talent and growing me. Following, she and I began a journey in a theatrical a cappella group: she as the director and me as a student. Her high expectations and extraordinary ability to lead challenged me in all the right ways. In addition, Lisa guided me through the process of application of acceptance into a dream school: The University of Michigan. In those times before, in between, and after, she coached me to belt, mix, and soprano my way to a competitive edge; in other words, you name it, she taught me: she pushed me, challenged me and ultimately tuned my ears and voice to the sounds of musical storytelling.

It was this intuitive coaching which sustained me through eight Broadway shows a week; MEAN GIRLS, KINKY BOOTS, and BRING IT ON on Broadway, all of which showcased her storytelling techniques through the voices of characters who borrowed them. Remarkably, Lisa never fueled my ego, but instead, gave me enough confidence to move forward; And, to this day, she refuses to claim her mark in my success. She may not know this, but it is my honor to coach alongside her. As for the students I pass along, I say this: I confidently pass them to a mentor with a gift (a secret of sorts). I know these students are in for lessons beyond “sounds of music.” I believe once her gift is shared with them, like mine, their stories inevitably change, both in voice and in life. 

The art of storytelling does not come with a “one-size fits all playbook” and yet, this book manages to erect clear guideposts encouraging artists to execute bold, honest choices while intentionally balancing audience and industry expectations. It is here, Lisa and Bill become storytellers of a slightly different sort, as their experiences intersect to share with readers a rare 360° view of this complex craft. One of my favorite highlights of the many woven within is their emphasis on working a process for not only those crafting the context but also the artist as a person; it is through this celebration of individualization that both authors announce the necessity to acknowledge that artistry comes from the artist. Indeed, it is too easy to “show up” in this career for others or for the next job; And, yet, I have found the same truth as Lisa and Bill; when I give myself permission to recognize my person and harness my person’s “why,” there is noticeably greater impact on an audience, scene partners, and the like. 

So, admirably, together, Lisa and Bill speak a powerful truth and tell a story that vocalizes not only the artist as a character but also the artist as a person, two essential but often overlooked elements. On a personal note, still to this day, I am learning and often humbly celebrate lightbulb moments when in their presence; this book now defines one of those powerful moments. Indeed, Lisa and Bill are what you call “experts” in the business of musical storytelling. Each has invested well-beyond ten thousand hours supporting and coaching professionals and students. It is extraordinary to experience this duo working in tandem, blending their unique tools into one; this book is the result of a powerful collaboration that narrates a story of some extraordinary things, many of which are worth singing about. 

Taylor Louderman
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